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YOUNGER 
THAN THAT 
NOW 


to be 15 at Hunter College High School 
for precocious young women in New 
York. people who were my heroes 
when I was 15 were, like, Jerry Rubin and 
Abbie Hoffman, the Fugs, the Mothers of 
Invention. I didn’t wear a bra, and I went 
through a period when I didn’t wear un- 
derwear, either. Your basic stuff. 
‘So, imagine a spring afternoon when 


THE BOSTON PHOENIX, JULY 18, 1978 


edited by Michael Matza 


News Index 


Letters 

Don’t quote 

The Pan Am Fiasco 
The stranded 

Kevin and Mike 


Insider 
Martina! 


Marcia: Maglione 


Chelsea anthology controversy. 
Grave constitutional issues explored. 
The First Amendment defended, the cen- 
sors vanquished. Kurt Vonnegut, Henry 
Miller, J.D. Salinger, Jody Caravaglia. 
No, it won’t work. The court case 
sparked by her earthy poem was serious 
enough, but Jody Caravaglia herself 
seemed to have stepped out of a road 
show company of Hair, a gangly, Harpo- 
haired, punk-rock aficionado whose 
frenetically free-associative mind allows 
her to gallop away with a conversation, 
pause to try to remember what her point 
was and, failing, recklessly plunge off on 
some new tangent. Even with asterisks, 
exclamation points and a red ribbon, no 
mere typewriter can capture the itali- 
cized, high-velocity flakiness of Caravag- 
lia’s speech. To meet her in her dark- 
room at Rolling Stone, where she’s eat- 
ing a lunch of cantaloupe and filberts and 
talking earnestly about how capitalism 
keeps new wave rock off the radio, is to 
be charmed and yet slightly relieved that 
the Right to Read Committee, plaintiffs 
in the lawsuit, never put her on the stand. 
“I was this little revolutionary,” says 
Caravaglia, remembering what it was like 


The City to a Young Girl 
The city is 

One million horny lip-smacking men 
Screaming for my body. 

The streets are long conveyor belts 
Loaded with these suckling pigs. 

All begging for 


a leg to rub against 

a handful of ass 

the connoisseurs of cunt 

Every day, every night 

Pressing in on me closer and closer. 
I swat them off like flies 

but they keep coming back. 

I’m a good piece of meat. 


a teacher says, instead of English class, to 


go outside and write something about the 


City. I felt so free .... So here you are, 
running and skipping and all these old 
men — I was 15 so an old man was, like, 
30 — are saying, ‘Look at those knock- 
ers’ and ‘Hey honey, wanna lick this?’ 
And this wasn’t the accepted lust zone 


around 42nd Street; this was like the Sea- » 


gram Building.” 

Angry all over again, Caravaglia ges- 
tures, exclaims, crunches down hard on 
her filberts. ‘So what do you do with 
this? The capitalist pigs who work in of- 
fices — my enemies! Doing this to me! I 
didn’t feel degraded, I felt like ‘Fuck you, 
mister motherfucker pig!” That's how I 
was, right! 

‘So I wrote, like, this brazen poem. To 
me it was like this,’’ she crows, punching 
— Pow, pow, POW — at the air. “I felt 
like Popeye.” 

“The City to a Young Girl’’ was pub- 
lished with little stir in the Hunter liter- 
ary magazine and then purchased (for 
two free copies and a $10 check) by the 
editors of the anthology Male and Fe- 
male Under 18 — and that, presumably, 
was that. Josephine Caravaglia gradu- 
ated, studied filmmaking at the State Uni- 
versity of New York at Purchase, dis- 
covered still photography, dropped out, 
rented a cheap Village apartment, began 
shooting for the Village Voice and landed 
a darkroom job at Rolling Stone last year. 

And then, quite unexpectedly, cour- 
tesy of the Chelsea School Committee's 
attempts to banish her poetry from the 


follow the case, and spent a day at the 
trial last fall. 

“I wanted to check out these kids, see 
what level they were operating at, be- 
cause kids are anesthetized today, you 
know what I mean?” Caravaglia con- 
fides. ‘‘Because, if you think about it, the 
Establishment is still as Establishment as 


Jody Caravaglia 


it ever was, there are still capitalist pigs, 
Dow Chemical still runs things, every- 
thing is pretty much the same as it was in 
the ‘60s, but we find other things to do.” 

Fortunately, Caravaglia found the 
Chelsea High students admirable: they 
were very aware of their oppression 
(‘which is half the battle’’), their musical 


a lay high school library, there came the tastes were “somewhat punk,” and they 
* little pussy Cause! Excitement! Notoriety! She be- took her out to lunch on Boston’s chic 
a bit of tit gan buying the Globe in Times Square to - Waterfront (‘‘I felt like a cult hero”). She 


didn’t much empathize with the Chelsea 
woman who insisted in court that her 
kids never heard such words (‘You 
would think that for the sake of her sis- 
ters she’d be for it, but it wasn’t that 
way’’), but she did have great fun watch- 
ing the trial and was exhilarated to learn 
that the good guys had won. Chelsea gave 


ORGANIZED 
FEEDBACK 


W... Jack Bernstein was in second 


grade, he would hide a radio under his 
pillow every night. Feigning sleep in the 
darkness of his bedroom, he would thrill 
’ to the adventures of his favorite radio 
heroes: the Detective, the Green Lan- 
tern, Sergeant Preston of the Yukon. 
“My mind was broadened by radio,” 
says Bernstein, who was born just too 
soon to grow up with television. “You 
could go to any portion of the world via 
these dramas. So I’m convinced that 
radio's the superior medium, and today 
the public is getting the least of a great, 


truly great, medium.” 

The 34-year-old Bernstein has long 
since emerged from that bedroom, but 
he’s never been far from radio. For the 
last seven years, he has been chairman of 
the Committee for Community Access 
(CCA), a public-interest group he helped 
found in 1971. The group, which is run 
from Bernstein’s home in Boston, assists 
individuals and community organiza- 
tions involved in cases before the Federal 
Communications Commission. Bern- 
stein describes CCA as ‘’a resource cen- 
ter and information source for people 
who have problems with the media.” 

Through CCA, Bernstein has tried to 
force broadcasters to ‘serve the public in- 
terest, convenience and necessity” (as re- 
quired by the Federal Communications 
Act of 1934). His best-known case in- 


volved WCAS. In 1973, the tiny Cam- 
bridge AM station became a local cause 
celebre when a prospective buyer planned 
to replace the station’s eclectic folk-rock 
format with religious programing. The 
FCC initially approved the sale in Janu- 
ary, 1974. BeriStein’s group then joined 
forces with Citizens for Community 
Radio, an ad hoc group organized by 
Somerville comedian David Misch, to ask 
the FCC to reconsider. Thanks to their 
combined efforts the sale was prevented 
and the original format of WCAS 
preserved. 

Although they involve less fanfare 
than the ‘CAS affair, CCA’s current un- 
dertakings raise similar issues. The group 
is now helping the original owners of 
WEZE-AM in their attempt to regain 
ownership of the station. (Last spring, 


Jack Bernstein: getting more from a great medium 


a 


Caravaglia the chance to put the mothers 
up against the wall, just like one of her 
old heroes — or like her current one, Patti 
Smith. 
Of course, Caravaglia is 22 now, 
shooting regularly for Rolling Stone and 
picking up her first assignments for Es- 
quire and the Saturday Review. Since 
she’s volunteered that ‘‘there’s not a day 
that goes by that I’m not aware of evolu- 
tion,’ we wondered if her politics and at- 
titudes have changed; the answer was an 
extended monologue on men, and 
women, and what she’s learned, and how 
men don’t seem to get depressed, at least 
not in the same way, and how a roomful 
of men even sounds different from a 
roomful. of. women m 
am, noticing that there are 


Jody Caravaglia: self-portrait with dirty words 


actual differences, but at the same time 
we have to get beyond those differences 
because they’re only considerations, 
they’re petty,” she winds up. ‘See, the 
essence to all this is communication. 
Everyone has to communicate with 
everybody and it’s very hard. Even if 
there were total freedom of the press and 
television and radio, even if we all spoke 
the same language, there is infinite po- 
tential for misunderstanding. It’s weird.”’ 

Yeah. By now a trifle dazed, we note 
that Caravaglia seems pessimistic about 
the future of the species. 

no. I'm definitely optimistic,’ she 
replies brightly. “Because if you think 
about it, we’ve only had electricity for 
100 years.” 
— Paula Span 


WEZE switched from full-time progres- 
sive rock to full-time religious program- 
ing after being purchased by New En- 
gland Continental Media.) CCA has pe- 
titioned the FCC to reverse its approval of 
the sale on the grounds that WEZE’s pre- 
vious format was unique among 24-hour 
AM stations. CCA is also trying to re- 
store the country-music formats of 
WACQ and WTDK (formerly WCOP- 
AM and WCOP-FM), both of which re- 
cently switched to rock. And a listener's 
group in Peterborough, New Hampshire 
has asked CCA for advice in opposing 
the purchase of two progressive rock sta- 
tions by NH state Senator Alan Rock, 
whose media holdings already include a 
suburban tabloid and a Nashua radio 
station. 


Bernstein got his first taste of the 
broadcasting end of radio while he was at 
MIT. In the mid-’60s he was director of 
jazz programing at WTBS, the campus 
station. In 1968, he went to WBCN, the 
progressive-rock pioneer, then left to 
take a job as research assistant in the 
sleep-and-dream laboratory at Boston 
State Hospital. (“Science and broadcast- 
ing have always been my two loves,” he 
says.) But in 1971, he and some other 
alumni of WTBS approached several 
commercial radio stations with the idea of 
doing a jazz show. Bernstein and his col- 
leagues had seen progressive rock move 
from the small, low-power college sta- 
tions all the way to wide acceptance in the 
commercial market; they were convinced 
that jazz could do the same. “We felt 
there were a lot of people, especially in 
the colleges, who would identify,’’ he 
says. ‘We knew that already, because we 
had the same (audience) reaction to our 
jazz programs that we had to the pro- 
gressive rock programs.” 

But the station owners didn’t see it this 
way. Bernstein recalls their “automatic” 
reaction to his proposal: ‘There aren't 
enough black people in Boston to sup- 
port jazz.” And so station after station 
turned them down. 

The experience of seeing this flat re- 
jection of their proposal — and their first- 
hand knowledge of the radio audience — 
led Bernstein and friends to start CCA. 


“We were the grass roots,’ he explains. 
“You know, we were local; we were sons 
of Beantown, both the blacks and the 
whites in our group. We grew up here, we 
had access to the media via the college 
stations, and we wanted to conclude the 
growing phase we were in by moving into 
professional careers. We were blocked 
cold, because the owners misperceived 
the broad audience.”’ 

Bernstein readily admits that CCA was 
formed as much because of its founders’ 
need to be communicators as because 
audiences demanded to hear what they 
had to offer. Gradually, however, the 
organization moved from its original fo- 
cus on jazz into broader concerns of 
quality and diversity in radio program- 
ing. “In researching the answers to our 
own problem, to being shut out our- 
selves, we came up with an understand- 
ing of who controls the media and why so 
many others are shut out. So we became 
expert in FCC procedures, in the regula- 
tion of broadcasting,”’ he says. (This ex- 
perience with regulatory agencies even- 
tually helped Bernstein qualify for his 
present paralegal job in the Boston CETA 
administration.) 


From the beginning, CCA has operated 
on a shoestring, thanks to the volunteer 
efforts of Bernstein and a few close as- 
sociates. Now, however, Bernstein plans 
to ‘‘go. public,”” to recruit a large mem- 
bership as a source of support and direc- 
tion. An organized membership would 
give CCA even greater leverage in its 
dealings with broadcasters and the FCC, 
he says. 

‘The important thing is to see that the 
listener gripes are heard by the execu- 
tives,” he says. “We're going to become a 
formal feedback mechanism. We're go- 
ing to interact with the executives so that 
the complaints and requests that come in 
don’t remain dormant. 

“The WCAS case convinced us there 
was room for a support organization that 
went on year to year, hand-to-mouth, 
supported by its own members. I think 
it’s a failure of CCA that we didn’t go 
public before now. The time absolutely 


compels it.’ en} 
— Jon Jacobs 


FLIGHT FROM 
KOLWEZI 


B... in May, when the Clamshell 
Alliance was gearing up for its large-scale 
demonstration at Seabrook, another 
event recalling the ‘60s was occurring on 
the far side of the Atlantic. As Katangese 
rebels attacked Kolwezi, Zaire, an Ameri- 
can construction camp some six miles 
away was forced to evacuate its 80 white 
occupants. As it turned out, many of the 
construction workers were Vietnam 
veterans, and their war experience pro- 
vided the groundwork for developing an 
evacution plan almost overnight. 

“The pilots were the ones who really 
did it,’’ says Mike Creamer, a medic at the 
camp, who was one of the last whites to 
escape the area. “I can’t emphasize 
enough how beautiful their flying was.” 
His face brightens at the suggestion that 
the five-day operation was like a Viet- 
nam “‘revival,’’ complete with truck con- 
voys, nightly patrols and destruction of 
strategic points. ‘‘We had to pill a bridge 
down behind us so that soldiers couldn’t 
catch us” he says, adding that “soldiers 
could mean either the attacking 
Congolese National Liberation Front 
(FNLC) or the defending Zairois troops 
themselves. “The Zairois were killing 
people in order to get vehicles to use to 
desert. They were just as dangerous as the 
rebels.” 

Creamer, 25, grew up in Marlboro but 
now lives in South Boston, where he was 
born. In 1975, he answered an ad in the 
Globe and, because of his experience as 
an Airborne medic in Vietnam, soon 
found himself working the jungle camps 
along the 1100-mile, 10,000-tower 
electrical transmission line built in 
southern Zaire by the Idaho-based Morri- 
son-Knudsen Construction Company. 
(Morrison-Knudsen has also tackled such 
projects as the Washington, DC, subway 
system and the cooling tunnels at the Sea- 


brook nuclear power plant.) 

Creamer spent nearly three years in 
Zaire. They were, 6n the whole; ‘tdn- 
eventful: “I read hundreds of books and 
took drives through the bush to see croc- 
odiles, monkeys, hippopotamuses. Some- 
times an old movie would be flown into 
the camp, and occasionally it'd hit me: 
‘I'm in Africa!’ ” At the time of the at- 
tack the Zaire power line was 70 percent 
complete, and construction workers 
never surmised the trouble brewing 
around them. 

’ Early one Saturday morning in May, 
though, Americans from the “family 
housing units’ in Kolwezi suddenly came 
running into camp. ‘“They had awakened 
to grenades being thrown in their back- 
yards,’’ Creamer recalls. ‘But until late 
the next day, we really didn’t know for 
sure what was actually going on.”” He says 
the workers generally kept cool, and pro- 
ceeded to draw up the evacuation scheme. 

Explosions and gunfire were constant 
for the next five days, though the actual 
fighting never reached the camp. None- 
theless, Creamer spent a lot of the time 
wishing he had a rifle. ‘‘ At night we could 
watch the tracer bullets going off in the 
town,” he recalls, adding that despite 
three tours in Vietnam, ‘you never really 
get used to it.” 

Creamer says now that he wouldn’t go 
back to Zaire, even if asked. ‘“Too many 


ghosts.” Everyone knew everyone else in” 


Kolwezi, he says, and he fears that too 
many of his old friends are now dead. He 
is incensed that the death of one such 
friend, an American, Lonnie Glen, was 
never reported in the American press. He 
is also annoyed that the American con- 
sulate in Zaire never bothered to notify 
his own family in Marlboro that he was 
alive and safe, though they assured him 
they would. 

“Zaire is no gem,” he concedes. “‘It’s 
corrupt, it’s poorly run. But I’m still dis- 
appointed in the American decision not to 
do anything to rescue us. I was lucky to 
get out with the clothes on my back!” 

— Ken Lizotte 


Mike Creamer: out of the crossfire and into the plan 
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to the editor and other people 


AFFIRMATION 


Re: ‘And on our left we have ...”’, 
Phil Bertoni’s piece on the Freedom Trail, 
in your Guide to Summer (June 20). 

We at the Paul Revere House are dis- 
consolate that Bertoni did not visit our 
site because “it costs money.’’ We do ap- 
preciate, though, that 50 cents for people 
over 17 and 25 cents for people aged 6- 
17, are huge sums of money these days. 
When you can buy a cannoli, or an ice 
cream or a balloon for the same 50 cents, 
why spend it on the preservation of the 
only surviving building of 17th-century 
Boston? (A piece of fried dough at 
Quincy Market, however, will cost you a 
little more — 75 cents.) 

We are particularly sorry to have 
missed Bertoni’s obvious warmth, hu- 
man kindness, and magnanimity, which 
shine throughout his article and which 
undoubtedly would have endeared him to 
us all. It would have been a rare pleasure 
to talk with such an affirming person 
about Paul Revere, the legend and the 
man, about colonial silversmithing, about 
the architectural and social history of 
colonial Boston, about the origins of the 
revolution in Boston, or any othér aspect 
of Paul Revere’s world. 

Of course, the Paul Revere House is a 
small-scale experience. Paul Revere was 
not a wealthy man when he lived here. 


Consequently, the house is by no means a 


mansion. But we think the house is im-_ 


portant, for Revere and his home 
symbolize thousands of colonial 
Bostonians whose lack of wealth, status, 
and literacy kept them out of the history 
books. We also believe that it is not so 
much the grandeur of a setting that 
counts as it is the ideas encountered 
within it. 

Our guides are bright and knowledge- 
able, and the setting, in the oldest build- 
ing in one of America’s oldest neighbor- 
hoods, is not unattractive. The house is 
very close to Quincy Market, about a 
five-minute walk. 

Actually, we were thinking of putting 
an advertisement into the Phoenix. Some- 
thing along these lines: 

Wanted: Intelligent, inquisitive visi- 
tors for stimulating conversations in an 
historic setting. 

Alas, an advertisement in the Phoenix 
costs money. 

Oh, by the. way, we are open daily 
from 10 a.m. to 6 p.m. until November 1, 
when we change to our winter hours of 
10 a.m. to 4 p.m. 

P.S. The Paul Revere Memorial 
Association, which owns and operates the 
Revere House, is a non-profit organi- 
zation. 

Frank Rigg 
Director 

Paul Revere 
Memorial Assn. 


TOO SAFE? 


To Howard Husock: 

I am amazed that your article on the 
First American Bank in Dorchester (June 
27) was printed as a piece of journalism 
rather than the advertising copy it ob- 
viously was. In my recent experience with 
the bank, I found them to be the anti- 
thesis of what was represented in the 
article. Far from being concerned with the 
development of Dorchester, they would 
appear to approve mortgages only on the 
choicest properties. Their policies ef- 
fectively eliminate those properties most 
in need of rehabilitation. The First Fund 
represents no real change in the intent of 
the bank. Instead of investing in ‘‘safe’’ 
property outside of the community, the 
bank now invests in “safe” property 
within the community. As your article 
hints, such property could have found 


. mortgage money from other Boston 


banks. 

In an effort to balance the coverage 
given to the bank I would suggest that the 
Phoenix do a little of the investigative re- 
porting it is known for -and find out 
exactly where the First Fund mortgage 


money goes. 
S. Woodward 
Boston 


Howard Husock replies: 

The Phoenix has been critical of Boston 
savings-bank lending practices in articles 
over the last four years, but such criti- 
cism does not seem warranted in the 
case of the First American Bank at pres- 
ent. A map pinpointing their loans — 
a map assembled by the bank — indi- 
cated that it has invested throughout 
Dorchester, from Meetinghouse Hill to 
Codman Square, from Popes Hill to Nor- 
folk Street. Most of the loans, moreover, 
have been made to families of modest 
means who are buying three-deckers. 
They've not been confined to the so- 
called ‘‘mansion districts’ of Wellesley 
Park and Ashmont Hill. It could be 


argued, perhaps, that First American 
should do more to aid in the rehabilita- 
tion of large, dilapidated apartment 
buildings in the Blue Hill Avenue area. 
But no other bank is really doing this 
either. 


RESPECT 


The July 4 “Don’t Quote Me” column 
featured some remarks by Phil Martin, 
who is described as the “outgoing WILD 
radio public affairs director’ and a ‘‘lead- 
ing black press critic.” Martin and a 
group with which he works — the Bos- 
ton Community Media Council — have 
harsh words for recent press coverage 
and US government attitudes towards the 
latest happenings in Zaire and Southern 
Africa. Martin is quoted as claiming that 
the US government “‘is trying to build up 
jingoism in this country with all these 
scare headlines.”’ 

Anyone not familiar with Martin may 
think that here is a man who is sincerely 
striving for truth, justice, and fairness, 
and has no axe to grind. Anyone, that is, 
except regular listeners to his WILD talk 
show People’s Platform, where one could 
hear him honor the memory of the thug 
Che Guevara along with his KGB side- 
kick Tania. This occurred last October 
12. Martin thought it appropriate to 
choose Columbus Day to show his dis- 
dain for America and at the same time 
commemorate Che on the 11th anniver- 
sary of his death. Martin could also be 
heard calling for American disinvest- 
ment in South Africa on the grounds that 
blacks are being oppressed by whites in 
that country, while saying nothing about 
the dictatorial, murderous black regimes 
in Africa. Nary a word was ever heard 
from Martin about Communist China, 
Russia, North Korea, Cuba, Cambodia, 
Vietnam or any other Marxist-style dic- 
tatorship around the world with respect 
to the butcheries those governments have 
committed. Martin’s program was also a 
vehicle for a weekly feature called the 
Guardian Report, a communist-perspec- 
tive commentary on world events which 
Martin clearly thought highly of. 

If Phil Martin is any reflection of the 
Boston Community Media Council's ob- 
jectivity, I will have little respect for 
statements issued by that organization. 


NUKE 
RESEARCH 


Dear Editor, 

Don Falk’s response to Charles Keen- 
an’s letter (May 23) is once more filled 
with allegations and deceptions. 

He questions federal government 
spending on nuclear research and de- 
velopment. Does Falk suggest that we 
cancel all solar and alternate-energy re- 
search paid by the government as well? 


' My tax dollars are paying for that too, a 


resource that will not provide electricity 
until beyond the year 2000, if then, for 
New England. The total government in- 
vestment in peaceful uses of atomic en- 
ergy in 30 years is about $8 billion. We 
spend that much for imported oil every 
60 days. Surely the investment in nu- 
clear energy has been a good one for the 
taxpayer and consumer. 

Concerning the Price-Anderson Act on 
Insurance, I guess Falk is unaware that in 
1975 the Price-Anderson Act was ex- 
tended and amended by Congress to 
transfer government's share of the cov- 
erage to the utilities. The utilities will 
have sole responsibility for nuclear plant 
insurance. In addition, Congress's provi- 
sion will raise the coverage ceiling as 
more plants are licensed. Is Falk aware 
that aprpoximately 70 percent of the pri- 
vate industry insurance premiums have 
been returned because no costs have been 
incurred? 

I only wish that my town faced the 
same “financial burden” that towns with 
nuclear plants face — well over 40 per- 
cent of Plymouth’s taxes or $8 million are 
paid by Boston Edison for the Pilgrim nu- 
clear plant there. If it is such a “burden” 
as Falk says, why did the citizens of Ply- 
mouth vote four to one in favor of a sec- 
ond nuclear plant in théir town. 

I’m getting very tired of half-truths 
and scare tactics used by the anti-nukes. 
Is it because factual information won't 
support your arguments? 

Anna L. West 
Mass. Voice of Energy 
Cambridge 


Published Weekly 
Vol. VII/No. 29 


100 Mass. Ave. 
Boston, Mass. 02115 
Telephone 536-5390 


Publisher & President 
Stephen M. Mindich 
Executive Vice-President 
Jonathan E. Fielding 
General Manager 
Howard W. Wolk 


Editor 
anaging 
Ploran 


Sales Director 
H. Barry Morris 
Assistant to the Publisher 
Marcia Orovitz 
Production Manager 
Dennis Mahony. 
Design Director 
Gary Newton 
out Editor 
Cleo Leontis 
Circulation Directors 
Edward Daly 
Richard Gagne 
Controller 
Henry D. Delcore 
Design Consultant 
Sam Antupit 


EDITORIAL-—Senior Editors: John Ferguson 
(News, copy), Clif Garboden (Supplements), Syl- 
viane Gold (Arts, books), Sue Mittenthal (Lifestyle); 
Arts Editors: Carolyn Clay (theater), Stephen Schiff 
(film), Michael Gee (listings), Kit Rachlis (music), 
James Isaacs; Sports Editor: George Kimball; Photo 
Editor: Jerry Berndt; Staff Writers: D.C. Denison, 
Dianne Dumanoski, Richard Gaines, Howard Hu- 
sock, Michael Matza, Dave O'Brian, Tom Sheehan, 
Ande Zellman; Editorial Assistants: Janet Ehrlich, 
Ellen Levine (aide). 

Contributors—Arts Editors: Ken Baker (art), Bob 
Blumenthal (jazz), Maggie Lewis (dance), Joe 
McEwen (soul), Lloyd Schwartz (classical); Writers: 
Marjorie Arons, James Barron, Michael Bloom, Rob- 
ert Buxbaum MD, Stu Cohen, Harvey Finkel, Flora 
Haas, R.A. Higgins, Sheryl Julian, Stephen Kinzer, 
Jon Klarfeld, Peter Mitchell, Billy Pope, Don Shewey, 
Jeffrey Stein (Washington correspondent), Ariel 
Cartoonist: David Sipress; Photograph- 
ers: Barbara Alper, Stephen J. Sherman, Peter Tra- 


vers. 

ADVERTISING—Assistant Sales Director: 
Stephen Orenberg; Coordinator: Barbara Rissman; 
Assistants: Claudette Bertrand, Elizabeth Harkins, 
Jill Mayers-Streck; Classified Manager: Henry Irv- 
ing; Classifieds: Judith Chicorel, Kim Evans, Nina 
Horowitz, Suzanne Perel, Thomas Rutherford, Char- 
lotte Skolnik; National Sales Manager: Stephen Mar- 
kow; National Sales Coordinator: Keryn Kaplan; 
National Sales Representatives: William Bayer III, 
Rick Braun, Des Gillen; Retail Sales Representa- 
tives: Dale Boch, Richard Littlehale, Steve Lipscomb, 
Bern Terry, Phil Viscidi, Jim Watts; Couriers: Tom 
Cain, Jeff Wingett. 

ADVERTISING PRODUCTION—Manager: 
Marylyn Coffey; Staff: Barbara Bushman, David 
Cheda, Sharon Fisher, Deborah Horowitz, Cynthia 
Margolskee, Liz Ruth. 

ODUCTION—Assistant Production Manager: 
Bob Gardner; Commercial Composition Director: 
Barry Jablonski; Staff: Karen Bitter, Nancy Camp- 
bell, Paul Carter, Marta Hallowell, Larry Johnson, 
Frederick H. Kalil, Phil Santoro, Jane Sexton, Kath- 
erine Small, Lisa Deeley Smith, Connie Springer, 
Susan Thomas, Jennifer Watson. 

CIRCULATION—Assistants: Jamie Campbell, 
Cynthia M. Steward; Subscriptions: Amy Sloane; 
Representative: Steve Widman; Driver: John Cur- 


ran. 
ACCOUNTING—Supervisor: Richard Gagnon; 
Staff: Annamarie Ahl, Carola Cadley, Steve DaCos- 
ta, Jonathan C. Ezrin; Credit Manager: W.J. Con- 
don; Assistant Credit Manager: James Canaday. 
OFFICE—Receptionist: Cindy Turner; 
the Publisher: Joanne Parisi; Security: Brandt Huhn. 


INFORMATION 
Advertising: For display rates call Barbara Riss- 
man. 


Subscriptions: Subscriptions are $9/six months, 
$15/one year, $27/two years; $2 more in Canada, $4 
more elsewhere. Second Class nea Paid; Boston, 


Mass. Send name, address, and Zip Code with money 
order to: 
Subscription Department 
ton Phoenix 
100 Mass. Ave. 


Boston 02115 
Events: Events will be listed free of charge subject 
to revision by the editor. All copy must be receiv 
the TUESDAY before publication date. Mail: 
“Sain Oe ht 1978 by YMI Inc. All righ 
opyright: Copyright ry ne. rights 
reserved. Reproduction “4 any method whatsoever 
without permission is prohibited. 


In Next Week’s 
LIFESTYLE 


e Unusual caterers 
e Self-indulgence at 
Cafe Budapest 
Next Week’s 
Supplement 


e Fruits of the sea 
— and wines to 
go with them 

e Dining on Cape 
Ann & Cape Cod 


Boston 
| 
| 
j 
Ritchie C. Tieman 
Dorchester 
ae 
| | 
ew HAIRCY Sad, | 


Touchy, touchy: Providence 
locks out a critical news Story 


by Dave O'Brian 


T.. story had been kicking around 
media circles in Providence, Rhode Is- 
land, for more than a year, but had never 
been printed in the Journal or aired on lo- 
cal TV. The story was that Vincent “Bud- 
dy” Cianci Jr., the city’s 36-year-old Re- 
publican mayor, had been accused of rap- 
ing a woman at gunpoint 12 years ago, 
while he was a law student at Marquette 
University. Further, so the story goes, Ci- 
anci failed three polygraph tests at the 
time and eventually agreed to an out-of- 
court settlement, paying the woman 
$3000 to have the charges dropped. 

In the face of threats of court action by 
Cianci’s lawyers, it seems, each media 
outlet that dug up the story eventually 
shied away from printing it. Last week, 
though, the details of this sordid tale fi- 
nally broke into the public prints, in the 
form of a New Times magazine cover 
story written by Boston-based freelancer 
Craig Waters. Cianci immediately denied 
ever having committed a criminal act 
(while refusing comment on the specifics 
of the charge) and threatened to sue both 
New Times and the Journal, which, he 
implied, had actively participated in the 
publication of the story. 

As yet, however, Cianci’s Providence 
constituents — as well as more than a few 
other Rhode Islanders — have been un- 
able to pick up the magazine in question 
at their local newsstands. The Provi- 
dence firm of Max Silverstein & Son, 
wholesale distributors of New Times, 
simply refused to deliver its regular al- 
lotment of 400 copies to the city’s retail 
outlets. And both the Fall River News 
Company (which handles New Times in 
the Newport area) and the Woonsocket 
News Company also held up distribu- 
tion. 

Joel Kaplan, general manager of Max 
Silverstein & Son, refused to explain his 
firm’s unique form of censorship, but 
New Times publisher George Hirsch re- 
ports that Kaplan told him he was wor- 
ried about repercussions from the may- 


or’s office. “Don’t forget,” Kaplan re-_ 


portedly told Hirsch, ‘‘he’s still the 
mayor here, and we have to live with 
him.” 

“This is the first incidence I’ve ever ex- 
perienced where a wholesaler has sup- 


pressed a magazine,” Hirsch said. ‘I’m 


disappointed and concerned in the sense 
that I think it raises fundamental First 
Amendment questions. Obviously, this 
story is of great interest in that commun- 
ity.. People there should be able to read it 
and make their own judgments.”’ Waters, 
though, expressed less concern about the 
ban. “One way or another,” he pre- 
dicted, ‘the magazine or private individ- 

* uals eventually will see that it is distrib- 
uted in Providence.” 

Indeed, staffers at The New Paper, 
Providence’s alternative weekly, were 
busily bootlegging copies of New Times 
into the city from Boston, Rhode 
Islanders were sending dollar bills direct- 
ly to the magazine’s New York office and 
receiving copies by return mail, and 
Hirsch was fielding offers from various 
Providence businesses to distribute the 
mag. New Times had all but accepted 
such an offer, in fact, from a retail jewel- 
er in Providence (and had even leased a 
private plane to fly the magazines in) 
when the jeweler suddenly had second 
thoughts and withdrew the offer. At 
roughly the same time, the pilot of the 
plane also backed out, reportedly fearing 
the plane “might be damaged” in mid-air. 
Newsstand distribution, Hirsch noted, ‘‘is 
not a business that’s conducted in a com- 
petitive environment.” 

* * * 


don’t think I’ve accomplished a 
hell of a lot, quite frankly,” said outgo- 
ing Channel 7 general manager Steve 
Mathis, reviewing his abbreviated ten- 
ure at the station. ‘It takes damn near a 
‘year just to get to know a station and its 
market.”’ 

Mathis didn’t get any longer than that 
because, while he was busily recruiting 


executive talent, RKO General was busy 
selling the TV station out from under him 
(to David Mugar and his newly formed 
New England Television Corporation). 
And all that new management talent, of 
course, now faces the yery same future 
employment uncertainty that caused 
Mathis to announce his resignation last 
week. 

Mathis will be moving to Beverly Hills, 
where he'll manage Airtime Internation- 
al, a TV production and syndication com- 
pany. With unrestrained enthusiasm, 
Mathis listed such Airtime projects as a 
one-hour entertainment special, a ““coun- 
try-western musical,” and, of all things, 
an updated Soupy Sales show ‘‘aimed at 
the 12-to-35 age group.” Left unfin- 
ished, though, is Mathis’s plan to launch 
AM Boston, which he described as ‘’a lo- 


calized Today show.” He thus leaves 


Channel 7 with as slim a local-program- 
ing schedule as it had when he arrived. 
He also leaves the station’s future own- 


_ers, who still have not filed a request for 


FCC approval of the license transfer, 
with a growing problem. “The purchase 
and sale is taking more time, quite hon- 
estly, than we had planned,” said Mu- 
gar, ‘and if it’s going to take six months 
or longer, I'm obviously concerned that 
more good people will get away.’” Those 
most likely to be abandoning ship in- 
clude news director Steve Cohen, sales 
manager Frank Gregg, and national sales 
manager Tom Camada, all of whom were 
recruited by Mathis while RKO was ne- 
gotiating to unload the station. 
Meantime, Mugar and his cohorts have 
assembled a list of finalists for the gen- 
eral manager post once they take over the 
station. And the one local candidate on 
that list, we learn, is Eugene Lothery, cur- 
rently general manager of WEEI radio. 


N ow It Can Be Told Dept.: a major 
strategist behind the campaign being 
waged by Sen. Ed Brooke’s wife and 
daughters to get nasty stuff about the 
senator into the newspapers turns out to 
be a reporter himself. He’s Newton na- 
tive Jeff Newman, whose three-and-a- 
half-year tenure at the National Enquirer 
ended a week ago Friday, a bare two days 
after the Wall Street Journal reported that 
an unnamed Enquirer reporter was work- 
ing with Brooke’s daughter Remi to plant 
unflattering stories in newspapers and on 
radio talk shows. Newman, for example, 
had been a supplier of cancelled checks 
and the like to the Globe's Spotlight 
Team. 

While admitting that his Enquirer 
superiors were none too happy with the 
Journal report; Newman nonetheless de- 
nied rumors that he’d been fired. He told 
us he quit his job so as to devote more 
time to freelancing and to “the Brooke 
story.” In April of 1977, the Enquirer as- 
signed Newman to head a five-reporter 
team which came to Boston to inves- 
tigate the senator. But the paper never 
published the stories the team produced, 
and Newman — feeling, he says, that 
Brooke was really giving his wife a raw 
deal in the divorce proceedings — began 
helping the Brooke family members 
‘coordinate and evaluate’ materials dam- 
aging to the senator “in my spare time.” 
‘When I first started doing this,” he 
added, ‘it was impossible to get any- 
thing critical of Brooke into any newspa- 
per. But all that’s suddenly changed. Now 
it’s open season on Ed Brooke.” 

* 


WEEI reporter Lynn Vaughn stren- 
uously denies ever having called gays 
who criticized her coverage of the Bonin 
trial ‘damn fags,”’ as was reported in last 
week's “Don’t Quote Me” column 
(which was quoting the Gay Community 
News). Vaughn claims that during an an- 
gry confrontation with Tom Reeves and 
other members of the Boston-Boise Com- 
mittee she shouted, ““These damn people! 
They're bothering me.” The remark, she 
said, was not meant to refer to anybody's 
sexual preferences. . 
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by Howard Husock 


I. was for dream vacations what 


Filene’s Basement is for fashion. 


Designer-style European travel at Zayre’s . 
prices. The ultimate summer sale. Round-. 


trip, Boston to Amsterdam, one month 
only, for $149. Of course, just as the Saks 
Fifth Avenue labels are ripped out on 
Washington Street, the frills of air travel 
would not be included. Though Pan — 
American would supply the planes, the 
champagne would be strictly BYOB. 
Lunch would be extra. No reservations 
would be taken. Still, the June 13 


announcement of the Amsterdam flight — 


that began two days later changed 
countless people’s summers. This was 
Europe for the price of Cleveland, the 
backpack brigades’ revenge on the jet set. 
Secretaries began considering doing 
Holland for the weekend. Heineken- 
lovers calculated whether by downing © 
their brew at the source they could save 
enough to cover the cost of the ticket. 
The question most often asked in some 
circles: can I afford not to go? 

One month later, as the price is set to 
rise to $279 (a deal that will run through 
mid-September), it’s clear that the 
Amsterdam flight had even more in 
common with Filene’s Basement than it 
seemed to at first. The good stuff was 
gone early, leaving a mob of the 
disappointed. More specifically, incidents 
occurred, such as the state police’s being 
called to Logan Airport's international 
terminal to control a crowd of 
Amsterdam hopefuls. At the other end, 
Dutch police had to be called to control 
crowds of Americans trying to get home 
and Europeans vying with them to get on 
the flight’s west-bound leg, on which 
seats cost but $50. Both Boston and 
Amsterdam became homes away from 
home for travelers who had not expected 
what turned out to be nearly week-long 
waits to get on the celebrated flights. 
Such delays completely scuttled the 
vacation plans of some. In Boston, the 
spillover of extra travelers attracted by 
the Amsterdam special — but unable to 
board once they arrived here — jammed 
other airlines and made it virtually 
impossible to get on any European flight 
out of Logan airport. And on Thursday, 
top officials of the Massachusetts Port 
Authority, which runs the airport, 
announced they would fly to Amsterdam 
to investigate the problem of hundreds of 
stranded travelers in that city. In short, as 
one might have said in the summer of 
1968, the trip became a bummer. 

Some of the reasons it became so were 


Photos by Marcia Maglione 


In line at Logan, 


probably obvious to travelers caught in 
the bad connection. The demand for seats 
far exceeded the supply. The service had 
been hurriedly introduced, only two days 
after it was announced, and planning had 
been minimal. What virtually none of the 
stranded knew, however, was that the 
Amsterdam flight was not begun merely 
for the usual business reasons of 
promotion and/or profit. (Pan Am, in 
fact, says it will be lucky to break even on 
the $149 fare.) It was, rather, a response 
to what might be called a geopolitical air 
‘war, a battle whose combatants included 
the White House, the British government, 
the cities of Boston and Los Angeles, and 
Senator Edward Kennedy and House 
Speaker Tip O'Neill. The disappointed 
airport throngs who nearly stormed Pan 
Am ticket counters might have as well 
addressed their complaints to Jimmy 
Carter. For it was pressure from the 
Carter administration that led Pan Am to 
begin on short notice — and this proved 
crucial — the Amsterdam run. In the view 
of the Port Authority, the administration 
acted for reasons of political expediency, 


in response to pressure from Kennedy 
and O'Neill and in order to compensate 
Boston for a cutback in air service 
between Logan Airport and London. This 
reduction, the result of a 1977 air-rights 
treaty signed with Great Britain, had been 
announced by Carter on June 9 and was 
due to take effect on June 15 — the same 
day the Amsterdam flight began. Had it 
not been for the new flight, Pan Am — 
which employs 113 people in Boston and 
pays Massport some $600,000 a year in 
terminal rent — would have shut down its 
operation here, a prospect that Kennedy, 
O'Neill and the Port Authority have 
hoped to halt. 

In the view of Massport legal counsel 
Douglas MacDonald, the Amsterdam 
service was ‘a politically expedient thing 
to have happen on June 15. But no one 
was really prepared to deal with the 
realities of it.” 

Putting aside the politics of 
international aviation for a moment, there 
is little doubt that the second part of 
MacDonald's statement is accurate. Pan 
Am itself concedes it did not expect this 


‘flight foulup 


’ There’s plenty of blame for 
everyone — including the president 


response to the Amsterdam 
announcement. The demand, says 
William Cowden, Pan Am’s regional 
managing director in Boston, ‘‘was way 
beyond our expectations. I guess we were 
a little naive.” In fact, according to the 
Port Authority, the airline was expecting 
only 70 or 80 passengers a day on the 
Amsterdam run. But since the service 
began, the air line has sold out all 183 
seats on the Boeing 707 that leaves 
nightly at 7:30. And it could have flown 
twice as many. Between June 15 and July 
11, Pan Am flew some 4900 passengers to 
Amsterdam. But in the same period, an 
additional 3000 people who had 
purchased tickets from Pan Am outlets 
crowded Logan’s Volpe Terminal hoping 
to get on the flight. And thousands more, 
says Cowden, may have purchased 
tickets from airline counters and travel 
agents nationwide hoping to get on, only 
to have stayed home when they learned 
of the long wait due to limited seating. 
Much of the chaos that surrounded 
the Amsterdam service seems, in 
Continued on page 12 
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The frustrations of getting stranded 
on either side of the Atlantic 


by Michael Matza 


But what the hell, they do fly to more 
places in the world than any other airline 
— or is that TWA? 

— Overheard at Logan 


wy 


I, there is acommon theme running 
through the tales of woe being traded at 
Pan Am ticket counters on both sides of 
the Atlantic these days, it is the feeling 
that America’s first and largest 
international airline owes everyone an 
explanation. Forced to wait as long as a 
week in crowded airports Where they 
were running short on money, sleep and 
patience, irate passengers almost 
universally blame Pan Am for failing to 
prepare for the crush and for neglecting, 
once the dimensions of the back-up were 
clear, to alert prospective standby 
passengers to conditions at Logan and at 
Schiphol Airport in Amsterdam. As 
recently as last week, passengers heading 
for Boston to avail themselves of the $149 
round-trip fare were told by Pan Am 
ticket sellers and by travel agents outside 
of Boston that they would be delayed 
only a day or two at Logan before getting 
out. But last week, as the July 14 
eastbound budget deadline 
unceremoniously expired, many of those 
same passengers sat broke and dejected 
on the airport’s hard plastic seats. They 
had no choice but to come up with more 
money for air fare, and their vacations 
today seem less like bargains than they 
did when Pan Am popped the cork on the 
champagne that inaugurated the flight on 
June 13. 

For German traveler Thomas 
Schreiner, his wife, Cordula, and 
Bernhardt Willig, the couple’s traveling 
companion, the $99 one-way eastbound 
fare seemed like a godsend to a two- 
month-old tour of North America that 
was rapidly running out of marks. 
Schreiner was in Vancouver when word 
of the cheap flights reached him on July 
5. A Canadian travel agent checked with 
Pan Am and then told the Germans that 
they would have to wait only “a day or 
two” in Boston. Thomas, Cordula and 
Bernhardt immediately hopped a 
Greyhound for Montreal. Four days later, 
wrung out from the cramped bus trip, 
they were hitchhiking to Boston. 
Bernhardt thumbed by himself, since no 
one would pick up all three wayfarers 
with their assortment of backpacks, 
sleeping bags and gear. The group was 
reunited in Boston on the morning of July 
10, but the occasion was no cause for 
rejoicing. At the ticket check-in counter 


Photos by Marcia Maglione 


they had their first experience with 
“control numbers,” a phrase that would 
come to be uttered like a curse by angry 
passengers. Schreiner arrived in Boston 
with $240, $200 of which he expected to 
spend on air fare for himself and his wife. 
The remainder would be used for 
incidental expenses and carfare back to 
Paderborn, the small West German city 
where they have lived since getting 
married. The three were assigned 
‘control numbers” higher than 8000. The 
system was a bit baffling to the German, 
who struggled to communicate in English 
that was good but imperfect. “I told him 
(the Pan Am official at the desk) I never 
hear of control numbers,” Schreiner 
recalls, “but he said, ‘It is not my 
business.’ Because my English was not so 
good he skipped over me to the next guy. 
I was kaput.” 


Indeed he was. What Schreiner learned 


’ was that he would not be able to leave 


Boston for at least a week and that instead 
of a combined fare of $198 for himself 


and his wife, he would have to pay $310, 


a sum he didn’t have. After a quick 


introduction to the Boston subway 
system, he was off to the German 
consulate “across from the big glass 
building,” where he was loaned $200 and 
wished good luck. Once their air fare was 
paid, the stranded Germans were left with 
a grand total of $50 on which the three of 
them will need to subsist at Logan, 
possibly for ten days. To complicate 
matters, Willig is due back at the hospital 
where he works as a nurse on July 19. 


i the Germans he quickly 
befriended, Allen Richter of Riverside 
County, California, has been sleeping 
on the small brown-and-purple area rugs 
on the second floor of Logan’s Volpe 
international terminal since Monday, July 
10. Each morning, he rises to the music of 
whining jet engines, then heads to the 
men’s room for a “whore’s bath” and to 
the coffee shop to breakfast on the 
airport's overpriced coffee. Pan Am’s 
announcement was the catalyst for his 


cross-country pilgrimage, a trip that 
began with a “drive-away” from his 


switched? 
hometown, paused for a “five-day 
boogie” at the National Skydiving 
Championships in Richmond, Indiana, 
and continued by thumb to Boston. He 
didn’t buy his ticket until arriving at 
Logan, at which time he was assigned 
control number 8268 and, because he has 
no chance of leaving before July 14, was 
charged $155 for the one-way passage. 
When he’s had his fill of skydiving and 
sightseeing in Europe he'll return on 
Laker Airways from Gatwick Airport, in 
London. Unlike many of the other 
travelers he’s met, Richter considers 
himself lucky. Traveling alone, with no 
fixed itinerary, he can afford to be 
flexible; his heart goes out to those who 
can’t. “I probably would have never come 
to Boston if it wasn’t for this,” he says, 
appreciating the lark. ‘But I really feel 
bad for the older people who never 
traveled before, and for the people on 
fixed vacations who are wasting them in 
the airport.” Many, it seems, have. As 
Ajay Madan of New York City told 
Channel 5 newsman Chet Curtis on June 
Continued on page 14 
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Exit the 


End of an era: Despite differing on virtually all things 
political, Kevin and Michael were cousins under the skin 


| f Senate President Kevin Harrington 
stands for the system — its political power 
structure, backroom deals, patronage, 
things as they have been — Congressman 
Michael Harrington stands against all 
this, for things as they some day might 
be. The former, for lack of a better 
phrase, is a business-oriented 
conservative; the latter's a liberal. The 
one is the ultimate insider; the other, the 
ultimate outsider. In fact, they have stood 
for very little in common over the years. 
Except each other. 

They are cousins, though they act more 

like brothers, supportive and ever 
indulgent of each other: Michael, the son 
of Joe Harrington, a North Shore political 
boss of another era, and Kevin, who 
speaks of his uncle Joe as if he were his 
father. 
When Kevin's father died a poor man 
in 1935, he left six children. Kevin, the 
youngest at age six, moved in with Uncle 
Joe and, like Michael, was attracted to the 
political wars on which the head of the 
household thrived. 

In the 1960s Michael and Kevin made 
their way together up the political ladders 
— Michael by attacking the system that 
Kevin represented. But it didn’t matter. 
Nor did it matter in 1976, when 
Congressman Michael campaigned on 
behalf of a socialistic plan to create a state 
public power authority that Senate 
President Kevin abhorred and, with his 
immense influence within the 
Massachusetts legislature, helped defeat. 
That was an issue, not family business. 


At the same time, when Michael found 


himself locked in a difficult re-election 
battle in the Sixth Congressional District, 
on the North Shore, Kevin called out the 
state party shock troops and, in the 
campaign’s final days, helped give 
Michael one more term. 

Coming as they did from the same 
household, they nonetheless walked 
different roads, seeing different things. 
Now, for altogether different reasons, 
they depart the political scene together — 
an odd couple of soul brothers. 


Beacon Hill’s 
Mr. Inside 


by Richard Gajnes 


I will not go out of here remembered as a 
beloved figure. 
Kevin B. Harrington, August 15, 1977 


M... than presiding, he ruled for 


seven-and-a-half years over the Mass- 
achusetts Senate, a towering figure who 
systematically gathered political power in 
his massive hands. His title was Senate 
president, but he functioned as he saw 
himself — almost a constitutional 
monarch, disdainful of the rabble and 
sometimes of democracy itself, account- 
able only grudgingly to his deferential 
Senate minions. 

His aides came to refer to his term as 
“his reign,” while he jokingly called him- 
self “the king” (as in “the king is leaving 
for home’’) and his Senate podium ‘’the 
throne.” One is more likely to hear him 
quote from Machiavelli, Bismarck and 
Napoleon than from Locke or Rousseau 
as he seeks to define his political role — 
always conscious of his place, and that of 
his Senate, in history. ; 

More than anything else, the man who 
once suggested that he would “have made 
a great Fascist’ despised ‘disorder, con- 
fusion and disharmony,” as he once said. 
And above all else, he sought respect. But 
while he largely eliminated the former 
from the Senate by force of will, a fatal 
flaw in his makeup — an arrogant disre- 
gard for the public — is likely to deny him 
the popular respect he has coveted. 


Photos by Jerry Berndt 


“Il would made a 


“To hell with conventionality,” says t 


Despite a number of notable achieve- 
ments (encouragement of improved and 
expanded public higher education, sup- 
port for civil liberties, enlightened prison 
policies, advancement of social-welfare 
programs over the years and bold leader- 
ship during the state’s fiscal troubles in 
1975), Kevin B. Harrington will be 
remembered more for an administration 
racked by corruption, both petty and 
gross; his overindulgence of his own Ras- 
putin, the shrewd electric utilities and 
big-business lobbyist, Thomas M. Joyce; 
and a determined effort to free his 
friends, the captains of capitalism, from 
public regulation. 


as he has said about him- 


self, was haunted by the fear that he 


would follow his father to an early grave, 
and determined to waste no time making 
his mark. And so, inspired by the politi- 
cal accomplishments of his uncle Joe Har- 
rington, a legendary North Shore power 
who raised him out of poverty, Harring- 
ton moved fatalistically and ruthlessly 
‘through the Beacon Hill battleground he 

Continued on page 20 


congressman. 


Capitol Hill’s 
Mr. Outside 


by James Barron and Marjorie Arons 


J. Harrington’s heart 


doesn’t seem to have been in Congress for 
a long time, but last month he made it of - 
ficial that he is taking his body away too. 
The 41-year-old Beverly attorney called a 
press conference to say he didn’t want to 
run for the sixth time for an office about 
which he was ambivalent. His with- 
drawal came ten days after he had opened 
a new Sixth District campaign office in 
Lynn, a few days after he had distributed 
new bumperstickers and just 48 hours 
after a full weekend of campaign ap- 
pearances. If the announcement was a 
surprise, it nonetheless appeared to be 
simply the latest change of heart in a 
series of changes that have marked 
Michael Harrington’s 18-year career in 
public office — as Salem city councilor 
(1960-'63), state representative (1965- 
69) and congressman (1969-'78). 


A brooding but feisty intellectual, Har- 
rington seems ill-suited to the lethargy 
and what he deems the irrelevance of 
much legislative activity. At the fore- 
front of many new ideas, he has always 
been impatient with the pace at which 
ossified institutions would accept and 
implement his concepts. But unlike other 
mavericks, who grit their teeth and try to 
chip away bits of encrustation from the 
inside, Congressman Harrington (as had 
the younger state representative Har- 
rington) preferred more and more to ab- 
sent himself from such drudgery — now, 
finally, removing himself. In announc- 
ing his withdrawal, Harrington decried 
“the tyranny of mediocrity” in Congress. 
His impatience had been building a long 
time. In a Phoenix interview last spring, 
Harrington had railed against “the way 
Congress spends its collective time.” He 
shrugged off criticism of his poor record 
of participating in recorded votes (the 
lowest of any healthy member in the 
Massachusetts delegation), saying, 
“Some members of the delegation think 
it’s important to be here for every vote. I 
don’t. How often do I vote? My answer 
is, for what? Some votes are simply to ac- 
cept the record of yesterday's session.” 

Yet Harrington’s problem was not just 
the difference between his temperament 
and that of the institution. It was also his 
persistent ambivalence about the often 
conflicting (national vs. parochial) de- 
mands of a congressman’s role. 
Victorious as an anti-war candidate in a 
special election in 1969, Harrington ap- 
peared most fulfilled when he was acting 
as a spokesman for national issues. In- 
deed, his “leaking” information in 1974 


-abous.the CIA's role in overthrowing S 


Chilean goyernment made him ovér- 
night a figure of national importance. 
Back home, however, Harrington's dis- 
trict was beginning to grumble that its 
more mundane concerns needed primary 
attention. So he tried new issues, hoping 
to satisfy both his district and himself, all 
the while casting about for another office 
in which to serve. At the very time states- 
man Harrington's moral outrage at the 
misdeeds of the intelligence community 
was rocking the Washington establish- 
ment, politician Harrington was con- 
sidering returning to Massachusetts to 
run for attorney general or governor. On 
more recent occasions, he led his sup- © 
porters to believe he was serious in his 
commitment to run for Ed Brooke’s 
senate seat. Somehow he never got it 
together. 

One reason may be that Harring- 
ton’s malaise was not rooted simply in his 
profession. Increasingly over the last 
several years, he has been troubled by his 
inability to be both an attentive con- 
gressman and an available father. 
“Absentee parenting” has taken its toll 
on Harrington, his wife and five children. 
Flying back home (often more than the 
regular one round trip a week) and at- 
tempting to compensate for his absences 
have drained the congressman emotion- 
ally and financially. The immediate fu- 
ture promised no relief, for Harrington's 
problems were only exacerbated by his 
decision, before passage of the new 
House Ethics Code, to give up his law 
practice (thereby avoiding any possible 
conflict of interest) just as his daughter is 
about to enter Radcliffe and his privately 
educated sons-approach college age. More 
than ever, the private and public pieces of 
the congressman's life were not fitting to- 
gether. He said last week that the bottom 
line “‘was me against me.” The time 
therefore had come for Harrington to step 
back and get a fresh perspective on 


himself. 


Congressman Paul Tsongas (D-Lowell) 
has described Harrington as “ probably 
the brightest person in this delegation, 
one of the few members whose absence 
would leave a vacuum.” Surely Harring- 
ton’s departure will be a symbolic loss to 
liberals across the country. His value as 
an anti-establishment hero was such that 
Democratic National Committeeman 
Jerome Grossman claimed last winter he 

Continued on page 18 
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There’s only one genuine guarantee in weekly newspaper classified advertising — 
and that’s in The Boston Phoenix — Because The Phoenix is Boston’s largest sell- 
ing weekly newspaper more people see your ad, and that’s why the classifieds 
work better in The Phoenix. We’re so confident your ad will work we guarantee if 
it doesn’t work after two consecutive weeks. . . we’ll continue to run it free — not 
for just one more week, but until it works — we guarantee if your non-commer- 
cial ad in the for-sale, apartments for rent, roommates or many other categories 
doesn’t work after its bought in advance for two consecutive weeks we'll keep run- 
ning it free until it works. Now that’s a guarantee! Free until it works. Just call 
us, tell us to re-run your ad and that’s it — It’s also very easy to place your ad. 


a i Simply call 267-1234 and charge it — that’s 267-1234. If our ads won’t work, no 


weekly’s will. That’s why The Phoenix, with the largest weekly classified section 
in Boston, offers you THE guarantee. 


The Guaranteed 
Phone Classified Service 
From The Boston Phoenix. 
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August 2 8 P.M. Boston Garden 


Tickets: $10.50, 9.50. 8.50 at box office, Ticketron, Out-of-Town and Strawberries 


7,1978 
Boston Garden 
9:00 PM 


Tickets 
$10.00, 
$8.50, $7.50 


Available 
at box office, 
Out of Town, 
Ticketron, 
and 
Strawberries. 


August 27 8 P.M. Boston Garden 


Tickets: $10, 8.50 and 7.50 at box office, Ticketron, Out-of Town and Strawberries 


August 31 8 P.M. Boston Garden 


‘Tickets $10. 8.50. 7.50 at box office. Ticketron, Out-of-Town and Strawberries 
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ASSAULTING 
BATTERING 


D3 oinestic violence is a problem of 
staggering proportions in this country. 
According to FBI statistics, a wife-beat- 
ing occurs every 18 seconds; another 
study estimates that 28 million women 
have been battered at some point in their 
marriages. It is a problem that cuts ac- 
ross age, race and socio-economic lines. 
And though domestic-violence reports 
account for much police business (Bos- 
ton police receive approximately 45 such 
calls each day), it is an area often marked 
by inadequate law and inadequate en- 
forcement. 

A bill recently passed by the legisla- 
ture and due to be signed by Governor 
Dukakis on Monday (July 17) is de- 
signed to address these problems. Drafted 
by the Battered Women Action Commit- 
tee (BWAC) — seven local women from 
various fields, each of whom has worked 
with the victims of domestic violence — 
and sponsored by Sen. Sharon Pollard, 
the law will make it easier for victims to 
get real protection. 

“The bill defines abuse for the first 
time,” BWAC member Susan Flint told 
the Phoenix, ‘‘and the definition is fairly 
broad.” It includes not only actual or at- 
tempted physical harm, but also placing 
someone in fear of such harm or forcing 
sexual relations (a common problem in 
battering situations). 

Until now, legal protection for victims 
of abuse (more narrowly defined) has 
generally been available only to married 
women living with their husbands and 
willing to file for separation or divorce. 
The new law speaks of “family or house- 
hold members’ and defines that group 
broadly enough to protect people in a 
wide variety of living situations (the law 
is sex-neutral) and remove the separa- 
tion/divorce requirement. 

Under current law, a victim of abuse 
can seek protection in probate court and 
get either a temporary restraining order 
or a temporary order to vacate. But the 
probate courts are open only on week- 
days and violations of such temporary or- 
ders can be dealt with only by returning 
to court for a contempt citation. 

The new law makes it possible to get 
temporary orders on weekends or holi- 


days, establishes procedures by which the 
police are notified of the orders, and 
makes their violation a crime against 
which the police can act. It also makes it 
possible for a judge to order a defendent 
to compensate the victim for monetary 
losses as a result of the abuse (including 
moving expenses) or to pay temporary 
child support. 

‘We've found that when the police re- 
spond to a (domestic-violence) call,’’ Flint 
said, ‘‘they are often insensitive to the 
woman. They don’t necessarily advise her 
of her rights or assist her. The new law 
delineates a police officer's responsibil- 
ities very clearly,” she continued. Under 
its provisions, police must give the vic- 
tim an explanation of her rights both or- 
ally and in writing (the law provides for 
English and Spanish versions). The vic- 
tim can ask police to help her get medical 
attention and to remain on the scene un- 
til her safety is assured or until she has 
had a chance to leave. 

The law also broadens the courses of 
action available to a judge for pre-trial re- 
lease and sentencing in criminal cases in- 
volving domestic violence. ‘We're hop- 
ing that judges will use the alternatives 
that we've offered them (including pro- 
viding professional counseling), Flint 
said, ‘‘because we recognize that impris- 
oning someone is not going to change 
things in the long run.” 

“The effect of this (law) is going to be 
incredibly far-reaching; there is no leg- 
islation like this in the entire country,”’ 
said Peg Ireland, an aide to Senator Pol- 
lard. But Flint cautioned that the new law 
is ‘‘only the first step in an educational 
process that is essential’’ if women are to 
take full advantage of its protections and 
if attitudes about domestic violence are to 
change. $C. 


KEEPING 
COMPANY 


T. “go along, get along” policy of 
US corporations with operations in South 
Africa came under withering attack last 
week in the House Subcommittee on 
Africa. Sitting stolidly before the com- 
mittee as two black members of the com- 
mittee lambasted them for acquiescing in 
some of Pretoria’s apartheid policies 
within their company grounds, officers 
from Ford Motor Co., National Cash 
Register, General Motors and Control 
Data failed to explain to the committee's 
-satisfaction why they could not at least 
integrate all their factory lunchrooms in 
South Africa. a 

“It takes time to’'tear down the walls, 
and change the kitchen facilities, things 
like that,”’ offered a GM legal expert to a 
scornful Cardiss Collins, the black 
Democratic. congresswoman from Illi- 
nois, and the committee’s black chair- 
man, Charles Diggs (D-Michigan). 

“We should really not be surprised at 
the responses of these gentlemen,” sum- 
marized Diggs at the end of a four-hour 
Wednesday hearing. “These are the same 
companies (Ford and GM) who resisted 
fair-employment-practices legislation in 
this country in the 1950s.” 

The corporate officers visibly ground 
their teeth as members of the committee 
tore into what freshman lawmaker John 
Cavanaugh (D-Nebraska) was finally 
moved to call their “obfuscation” in re- 
sponse to pointed questions on employ- 
ment practices and investment in South 
Africa. The officers generally main- 
tained that US corporations were a pro- 
gressive influence there, although in 
South Africa itself, a church body claim- 
ing to represent more than half of the 
country’s 26 million people, the South 
Africa Council of Churches, was simul- 
taneously announcing that foreign in- 
vestment bolstered the position of the 
white minority. 

J. Wayne Fredericks, the executive di- 
rector of Ford, suggested at one point that 
a Ford officer in South Africa could be ar- . 
rested for violating Pretoria’s “Factory 
Law,” which prohibits lunchroom inte- 
gration. Diggs’s cross-examination, how- 
ever, soon drew the admission that, con- 
sidering the profile of Ford’s investment 
in South Africa ($167 million, with 4877 
workers at the end of 1977), South Afri- 
can cops were unlikely to storm the 
Americans’ executive suites. 

The hearings were held as part of a 
drive to legislate a ban on US invest- 
ments in South Africa until the apar- 
theid system is significantly weakened or 
abolished (depending on the particular 
bill). Three bills which would curtail US 
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A 1976 rally at City Hall Plaza 
investment have so far failed to reach a 
final vote, and the outlook for enactment 
this session is dim. Those lobbying for 
the bills, however, alarmed at the conser- 
vative political tenor of this year’s Con- 
gress, are beginning to think it may be 
wiser to withold them from considera- 
tion for now. They point out that a re- 
peal of a ban on trade with Rhodesia, 
sponsored by Sen. Jesse Helms (D-NC), 
failed by only six votes on June 28. 

The administration has been cautious 
on the issue of late. Randall Robinson, 
executive director of TransAfrica, a new 
black lobby in Washington, noted. that 
during a week when the White House and 
State Department were grinding out al- 
arms on the trials of two Soviet dissi- 
dents, not a word was heard about the 
trial of 18 South African blacks charged 
with violation of the Terrorist Law — 
charges brought for the “crime’’ of try- 
ing to organize an opposition party. 

Inquiries by the Phoenix at the White 
House and State Department failed to un- 
cover an administration position on the 
trial. ‘First of all, I didn’t know this had 
happened,” said National Security Coun- 
cil spokesman Ed Penny, who was di- 
rected to field the question. ‘Secondly, I 
know that no statement on it has been put 
out.” — Jeff Stein 


DOYLE/FLYNN 
IN COURT | 


H... the Massachusetts legislature 
acted illegally in severely restricting the 
use of Medicaid funds for abortion? Un- 
der Title 19, the federal law governing 
Medicaid, the program is to provide “all 
medically necessary services” to all re- 
cipients. But the hotly debated 
“Doyle/Flynn”’ rider affixed:to the new 
state budget allows Medicaid funds to be 
used for abortions only if they are neces- 


sary to prevent the woman’s death, or if’ 


rape or incest have occurred and been re- 
ported to the police within 30 days. 

The responsibility for resolving this 
question was placed before the US Dis- 
trict Court in Boston last Thursday by a 
group of attorneys who worked through 
the night preparing a “Jane Doe” suit 
based on other federal cases which have 
already been successfully argued in IIli- 
nois and New Jersey. 

A class-action challenge, filed by the 
Mass Law Reform Institute, the Civil Lib- 
erties Union of Massachusetts and other 
legal advocacy groups, seeks a tempor- 
ary restraining order that would prevent 
the state Welfare Department from with- 
holding Medicaid reimbursements for all 
“medically necessary’ abortions until the 
legal issues can be thrashed out in court. 
The ‘Jane Doe on whose behalf the ac- 
tion was entered is a woman who is ten 
weeks pregnant and seeking a first-tri- 
mester abortion. She has two children 
and is a recipient of AFDC and Medicaid 
assistance; according to Susan Ochs of 
Mass. Law Reform, the continuation of 
her pregnancy would result in medical 
complications. Hence, Ochs says, the 
abortion is a medical necessity. 

The court is expected to rule on the 
temporary restraining order within two 
weeks, or perhaps sooner. Meanwhile, 
however, clinics offering abortions un- 
der the Medicaid program will generally 
continue to provide the service, accord- 
ing to Marty Cohn of the New England 
Women’s Service gynecological clinic, 
despite the Welfare Department's refus- 
al to reimburse local clinics for abortions 
performed on Medicaid patients (a pol- 
icy that’s been in effect since June 1, says 
Cohn, due to the state's failure to pass a 
supplemental budget which included 
such Medicaid funds for June). 

Referring to the narrow grounds for 


the suit. (which is based primarily on — 


“medically necessary services’’ under the 
Medicaid program, rather than on more. 
comprehensive arguments about wom- 
en’s right to choose abortion), Lori Ros- 
enberg of the Cambridge/Somerville Le- 
gal Services staff, who helped develop the 
brief, pointed out that the legal route 
adopted was the most expedient. ‘It goes 


exclusively to the obligation of the state 


to provide the full scope of benefits avail- 
able under the Medicaid program,” she 
said. ‘‘This was not a fiscal decision on 
the legislature’s part, but rather a direct 
attack on abortion,” she added. “The 
Massachusetts law  unconstitutionally 
discriminates against pregnant Medicaid 
recipients. And it interferes with the 
rights of each of these women and their 
physicians to determine whether to term- 
inate a pregnancy, thereby denying this 
group of women their constitutional right 
to privacy.” 

Attorney Stephen Rosenfeld of the 
State Attorney General’s office has been 
assigned to defend the suit as well as two 
similar complaints also filed last week by 
the National Abortion Rights Action 
League and Bill Baird’s Parents Aid So- 
ciety. During a preliminary hearing held 
before Judge Andrew Caffrey on Friday 
morning, a privately engaged lawyer — 
Joseph J. Hurley of Nutter, McClennen 
and Fish — appeared on behalf of the 
Citizens For Life Committee and the 
Value of Life Committee and argued 
against all three complaints; when ques- 
tioned afterward by the Phoenix, Hurley 


indicated that his law firm had been hired ' 


— on Wednesday — by Representatives 
Raymond Doyle, Charles Flynn and Paul 
White, together with Boston physician 
William A. Lynch. And Americans 
United For Life sent its Legal Defense 
Fund attorney, Patrick Trueman, from 
Chicago to ask that the suits be struck 


down. : 
— Flora Haas 


TAXES AND 
WELFARE 


I. has become fashionable of late for 
pundits to suggest that the American 
middle class has lost enthusiasm for cost- 
ly social welfare programs aimed at sup- 
porting those unfortunates incapable of 
caring fully for themselves. This may be 
true, but the Public Research Center at 
Clark University has uncovered some 
evidence that tends to support a some- 
what different conclusion: that it is not 
public welfare programs per se that 
arouse such opposition, but instead the 
waste and inefficiency of such pro- 
grams. 

The center has for a number of months 
been polling Massachusetts citizens on a 
series of issues, and in late June released 
the findings on its queries regarding a re- 
duction in local property taxes. A ran- 
dom sampling of 1005 adults on the ques- 
tion of welfare expenditures produced the 
following interesting results: while near- 
ly half of those polled, 49 percent, favor a 
large reduction in property taxes even “‘if 
it meant a reduction in benefits provided 
to welfare recipients,’ only slightly more 
than one person in 10 polled, 12 percent, 
favors such cuts “if it meant a reduction 
in benefits to elderly people, dependent 
children and people unable to work.” 

What this means to Scott Taylor, as- 
sociate director of the research center, is 
that ‘for many people, the word ‘wel- 
fare’ conjures up ideas about fraud, bur- 
eaucracy and welfare chiselers. But when 
the word is omitted and people are asked 
about those who are the intended bene- 
ficiaries of welfare programs, one finds a 
good deal less opposition.” 

— Richard Gaines 


Festival 


The Busch Cape Cod Summer Music 


Special guest sta: TOM PETTY AND THE HEARTBREAKERS 
and introducing CARILLO 


July 22 8PM. Cape Cod Coliseum 
Tickets: $7.50 in advance, $8.50 day of show at box office and Ticketron 


For further information, tune to JOQ VW3C/1 


July 29. 8P.M. Cape Cod Coliseum 


Tickets: $8.50 in advance, $9.50 day of show at box office and Ticketron 


August 12 8 P.M. Cape Cod Coliseum 
Tickets: $8.50 in advance, $9.50 day of show 
Produced in Association with WFO 


. Tickets at box office and Ticketron 
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Pan Am 


Continued from page 6 
retrospect, to have been the ge- 
sult of Pan Am’s lack of plan- 
ning. At first, the airline thought 
it could have prospective 
passengers wait in line at the 
airport, with the first 183 hope- 
fuls getting seats. Not long after 
the first flight, however, a near- 
riot broke out at Logan as pros- 
pective passengers spending the 
night at the airport argued over 
who had first claim to the prec- 
ious boarding passes. Pan Am 
was forced to call in state police to 
keep order, and only then did the 
airline initiate what it called its 
“control number’ system. Every- 
one who wanted to fly to Am- 
sterdam was issued a number as 
soon as he arrived at the Pan Am 
counter. The idea, says William 
Cowden, had been considered 
right from the flight’s outset but 
had been held up by the airline’s 
legal department, who wanted to 
be sure the numbers did not con- 
stitute some sort of reservation 
system, which would violate fed- 
eral regulations for the all-stand- 
by flight. Once a person ob- 
tained a control number, he no 
longer had to wait in line. He 
could go home — or to a hotel or 
the YMCA — and call Pan Am in 
the morning to find out if his 
number was up. 


E ven this system created prob- 
lems, largely because it was insti- 
tuted in mid-stream. Several trav- 
el agents, unaware of the new 
system, advised travelers, some 
from as far as the West Coast, 
they would be able to fly from 
Boston with no waiting period. 
Their customers arrived at Lo- 
gan, tickets in hand, only to find 
out they would have to wait a 
week or more (see accompanying 
story). Many decided not to. Ac- 
cording to Ivor Bloom, head of 
the Boston office of Crimson 
Travel, one of the city’s largest 
travel agencies, perhaps 100 
people came last week alone to 
Crimson, having bought Pan Am 
tickets but seeking a full-fare re- 
served seat on another Europe- 
bound airline. Those who could 
get on the only other Boston- 
based flights to Europe —- TWA 
and British Airways flights to 
London — paid, notes Bloom, ‘‘far 
more than they'd ever planned 
to.” And many, he adds, could 
not even get such seats, as vir- 
tually all of Boston’s London 
flights have been booked solid. 
This passenger overload has an- 
gered Massport officials. ‘“The 
Amsterdam flight,” asserts legal 
counsel Douglas MacDonald, 


WideWorld 


One of the lucky: Joy Sylvester was first in line. 


foster greater airline competition 
and lower fares, the Bermuda II 
treaty was a step in the opposite 


“has distorted all our foreign air 
traffic demand.” Adds Massport 
executive director David Davis: 
“Pan Am has not supplied either 
quality service nor large num- 
bers of seats. We are not happy 
with the Amsterdam flight.” 


a. the problems with the flight 
can be traced to its rushed start- 
up,’ why did it begin on such 
short notice? The answer, Port 
Authority officials believe, brings 
in the political part of the story. It 
began in June of 1977, with the 
signing of a treaty regulating air 
travel between the US and Great 
Britain. The treaty is known as 
Bermuda II — it replaced a 1946 
air treaty signed in Bermuda and 
called Bermuda I. In the view of 
virtually everyone familiar with 
the situation — from Pan Am to 
Massport to the State Depart- 
ment — there is a direct relation- 
ship between the new treaty and 
the Amsterdam flight. 

Here’s how it worked. Though 
the treaty is lengthy, for our pur- 
poses it’s important to know only 

that it limits the number of US 
cities from which flights bound 
for London can originate and the 
number of airlines that can fly 
from those cities. Specifically, it 
allows for only two American cit- 
ies to have two American airlines 
flying to London. Many obser- 
vers believe that, because of such 
provisions, the treaty was a for- 
eign-policy blunder by the Car- 
ter Administraiton. For at a time 
when the Civil Aeronautics Board 
in Washington has been trying to 


direction. It reduced American 
competition faced by British Air- 
ways, the airline owned by the 


British government, which flies’ 


between the US and London. Re- 
ducing competition, in fact, was 
Britain’s intent. The British were 
concerned less with low air fares 
than with the profits of their air- 
line, and the less competition the 
better. 

At the time it was signed, the 
Bermuda II treaty was criticized 
by, among others, Edward Ken- 
nedy, who has termed it ‘‘ill-con- 
ceived and anti-competitive.” 
Kennedy became even more up- 
set when it became clear that Bos- 
ton was likely to suffer econom- 
ically as a result of Bermuda II. 
The reason: the city had two do- 
mestic airlines — Pan Am and 
TWA — flying to London. The 
only other city with such ‘‘dual- 
designee” status was New York. 
But under the treaty terms, only 
one other US city could have such 
status. And there was a consen- 
sus, both-among treaty negotia- 
tors and on the Civil Aeronautics 
Board (which would ultimately 
make the recommendations in the 
matter) that Los Angeles, for reas- 
ons of geography as well as de- 
mand, should have two London 
carriers and that Boston should 
lose one. 


E..,, this year, Massport be- 
gan a lobbying effort aimed at 
forestalling such an eventuality. 


Losing the second London flight, 
Massport believed, would mean a 
loss of some $12 million a year to 
the Boston economy. What's 
more, since it was believed that 
Pan American had the inside 
track on the new Los Angeles- 
London route, a decision in favor 
of the West Coast city would 
mean the closing of Pan Am’s 
Boston operation. In its lobbying 
effort, the Port Authority en- 
listed two members of the state’s 
congressional delegation with 
more than average influence in 
the Carter Administration: Ken- 
nedy and O'Neill. 


I hey were not, however, suc- 


cessful with the Civil Aeronaut- 
ics Board. The CAB in April 
awarded the dual London route 
rights to Los Angeles, rejecting 
Boston arguments that despite 
slightly lower numbers of Lon- 
don-bound passengers departing 
here, the Boston market was 
growing faster than Los Angel- 
es’s. 

But unlike those of most reg- 
ulatory agencies, such CAB de- 
cisions are subject to review by 
the president, the theory being 
that international -air routes are 
part of foreign policy. So it was 
that between mid-April, when the 
CAB announced its decision, and 
June 9 — when Carter affirmed it 
— the president was the object of 
not insignificant political pres- 
sure on this issue. Says Kennedy 
aide Susan McDermott: ‘This 
was not a small thing, politically. 
It was no Arab arms sale or any- 


thing, but it was a pretty big deal 
for a regulatory-agency decision. 
You had a major corporation in- 
volved, major politicians and re- 
gional rivalry.” 

The pressure included letters 
from Kennedy to Carter, meet- 
ings between aides of both, and 
also meetings on the subject be- 
tween the president and O'Neill. 
Adds Kennedy aide McDermott: 
“And I have no doubt that Pan 
Am contacted the White House as 
well.” The airline, of course, had 
its own preference in the matter. 
‘We definitely wanted to begin a 
Los Angeles-London operation,” 
says Pan Am’s William Cowden. 
“We considered it a very viable - 
route. It fit well into our route 
structure, our logistics. It helped 
us, for instance, to make connec- 
tions to the South Pacific.’’ Cow- 
den adds, though, that the airline 
would have continued a Boston- 
to-London route if Carter had 
been able to persuade the British 
to modify the Bermuda II treaty. 
(The CAB, in April, had ruled 
that the lone Boston-London run 
would be TWA’s, which, the ag- 
ency found, had a better web of 
domestic flights into Boston and 
thus could. help passengers, from. 
outside the city make connec- 
tions more easily.) 


= did seek to modify the 
treaty with the British. On May 
16, the president went so far as to 
write British Prime Minister 
James Callaghan to ask that the 
British make Boston an excep- 
tion to the treaty. The request, 


DON LAW PRESENTS 


The 


‘ee HELEN SC 


July 28 7P.M. Berklee Performance Center 
Tickets: $7.50 at box office, Ticketron, Out-of-Town and Strawberries. 


HNEIDER 


DON LAW PRESENTS 


August 18 7 P.M. John B. Hynes Auditorium 


Tickets: $9.50, $8.50 at all Ticketron outlets 


For further information call 542-5491 


t 
| 
i 
. 


however, was rebuffed. And in 
June, Carter had to bite the bul- 
let. To complicate matters fur- 
ther, Pan Am had already begun 
advertising Los Angeles-London 
service, even taking reservations. 
The service was to begin on — 
that’s right — June 15. And to 
complicate things still further, 
Carter, some observers feel, owed 
Pan Am a favor. The debt 
stemmed from a decision last year 
about another US-to-London 
route, this one from the giant new 
Dallas-Fort Worth airport. It was 
a route awarded by the CAB to 
Pan Am, in a decision that 
brought political heat on Carter 
from the congressional delega- 
tion from Texas, where Carter has 
been viewed as particularly vul- 
nerable politically as a result of 
his energy proposals. In what 
Kennedy aide Susan McDermott 
calls “‘a clearly political move,” 
Carter overruled the CAB and 
awarded the route to Texas-based 
Braniff Airlines. “It’s a good bet,” 
says a Massport official, “that 
Pan Am was in the White House, 
pounding on the table, saying 
they had to get going out of LA 
by the 15th and bringing up the 
Dallas decision. Carter was 
caught between Pan Am and the 
body politic’ (Kennedy and 
O'Neill). 

So it was that competing pres- 
sures converged on Carter as June 
15 approached. And the events 
that led to the hastily planned 
Amsterdam flight were set in mo- 
tion. 

The public side of those ev- 
ents was the June 9 award of the 
dual London routes to Los An- 
geles. Privately, more was going 
on. That side of the events in- 
cluded a strong suggestion from 
the White House that Pan Am do 
something to remain in Boston, 
action that would placate Ken- 
nedy and O’Néeill. The role of the 
Carter administration became 
clear through a conversation be- 
tween Massport director Davis 
and Carter domestic adviser 
Stuart Eizenstadt. The two met in 
Washington on June 13, the same 
day the Amsterdam route was an- 
nounced. In Washington for a 
symposium of Massachusetts of- 
ficials and Carter administration 
leaders put together by Ken- 
nedy’s office, Davis says he ap- 
prdached Eizenstadt during the 
conference. Recalls Davis: ‘‘I 
went up to him and told him I 
hoped that this Amsterdam flight 
didn’t mean the administration 
thought it no longer had to nego- 
tiate hard with the British to get 
Boston’s London rights back.” 
According to Davis, Eizenstadt 
‘replied, ‘Don’t worry, we're go- 
ing to negotiate hard. And I want 
you to know that Pan Am is only 

\doing this (Amsterdam flight) be- 
cause we requested them to. We 
want to keep them in Boston 
while we're negotiating.’’ 


Adds Davis: “I didn’t know 
whether this meant they sug- 
gested Amsterdam specifically. 
But I was sure they at least urged 
Pan Am to hurry up and start 
some new Boston service because 
of the political pressure.” 


Wi ion Cowden denies 


Davis's version of events. the 
best of my knowledge,” says 
Cowden, “the administration did 
not ask Pan Am to do anything.” 
Cowden concedes, though, that 
the Amsterdam run did serve, at 
least at first, “to take some heat 
off Carter.” And a spokesman for 
the federal Department of Trans- 
portation, which was involved in 
the Carter administration's re- 
view of the London decision, 
says, ‘“The White House did in 
fact suggest to Pan Am that it 
should look around and see what 
other sorts of service it could of- 
fer in order to stay in Boston. But 
there was no suggestion that it fly 
to Amsterdam or anywhere else 
for $149.” 

At any rate, according to Cow- 
den, the airline's top executives 
met on June 10 and 11 — imme- 


diately after the Carter Los An- 
geles decision — and ‘‘went into 
the think tank for the weekend to 
come up with some way to keep 
the airline’s Boston office open.” 
What they came up with was 
something not unlike a sugges- 
tion they had rejected as com- 
mercially unfeasible when pro- 
posed in April by the Port Auth- 
ority: that they begin to plan a 
possible service to Amsterdam, 
for which Pan Am had rights it 
was not using. What had changed 
in the interim? This time the pres- 
sure was coming not from Mass- 
port, but from the White House. 

If the Pan Am executives were, 
indeed, trying to think of a way 
they could please the Carter ad- 
ministration — which had just 
granted them the Los Angeles- 
London route they wanted — a 
low-fare promotion was’ a good 
choice. Notes federal Depart- 
ment of Transportation spokes- 
man Clyde Linsly: “The admin- 
istration has suggested to all US 
carriers that they find prices that 
might stimulate trade and attract 
new air traffic.” 

If it’s done-nothing else, the 
Amsterdam flight certainly has 
attracted new traffic to the Bos- 
ton airport. Massport officials, it 
should be noted, are in no way 
critical of the concept of a low- 
fare flight to Amsterdam. “‘We 
believe in low fares,’ says legal 
counsel Douglas MacDonald. 
“We think the screw-up is Pan 
Am’s fault, not the low-fare sys- 
tem.” What Massport _ believes 
was Pan Am’s critical mistake was 
its timing. Had the airline planned 
better and not rushed to begin the 
new Amsterdam service the same 
day its London route ended, con- 
fusion might have been avoided. 
But apparently Pan Am had an- 
other agenda, set in part by the 
White House. Says one Mass- 
port official: “I think the White 
House and Pan Am were just 
thinking of what a nice press an- 
nouncement the Amsterdam 
thing would make, not of how to 
get people to Amsterdam and 
back.” 


W... would the Port Auth- 


ority have had Carter do? Mass- 
port officials had hoped the presi- 
dent would let Boston keep its 
two London routes and give a 
new one 'to Los Angeles if such a 
concession could be won from the 
British. As noted, though, there 
apparently were too many pres- 
sures on Carter for him to do that. 
And, of course, if he had, there 
would have been no $149 flight to 
Amsterdam at all, although it’s 
hardly clear today that even those 
who got on the flight are glad it 
came to be 

Some questions remain — such 
as why didn’t Pan Am fly extra 
planes to meet the demand? “‘We 
just didn’t have the equipment,” 
says William Cowden. Why 
didn’t it fly a larger plane? The 
Dutch government, says Pan 
Am’s regional director, refused 
landing rights for a larger craft. 
Still, one wonders whether the 
airline’s failure to act quickly to 
clear up the Amsterdam confu- 
sion might also be explained by a 
hesitancy to invest in a venture it 
may well view as just temporary, 
begun to please the president. 

As for the future, the Carter 
administration is about to send 
negotiators back to Britain to seek 
changes in the Bermuda II treaty 
that would permit Pan Am to re- 
gain the Boston-London service it 
ran for 31 years. The State De- 
partment is expected to offer new 
American landing rights to Brit- 
ish’ Airways in return. And Pan 
Am’s Boston-Amsterdam flight 
will continue, at the $279 fare, at 
least through September 15. Its 
fate thereafter, says William 
Cowden, is “‘still in the think 
tank. But we think we've learned 
something. We found out that 
Amsterdam may be a better gate- 
way to Europe than London.” 
Travelers can only hope that the 
airline has learned a few other 
things as well. a 


JULY 


August 19 8 P.M. Cape Cod Coliseum 


Produced by DON LAW in association with WeZ. 


Tickets: $7.50 in advance, $8.50 day of show at box office, Ticketron 


TUESDAY. JULY 18 


WILLIE NELSON 
EMMYLOU HARRIS 


TUESDAY. JULY 25 
To be announced 


TUESDAY. AUGUST 15 
JACKSON BROWNE 


THE BOSTON SYMPHONY ORCHESTRA 
IN ASSOCIATION WITH 
DON LAW 
PRESENTS 


TUESDAY. AUGUST 22 


PETER, 
PAUL & MARY 


WEDNESDAY. AUGUST 30 
To be announced 


FRIDAY, SEPTEMBER 1 
GORDON LIGHTFOOT 


SUNDAY. SEPTEMBER 3 
GEORGE BENSON 


ALL CONCERTS BEGIN AT 7:00 PM EXCEPT SEPT 3 (Afternoon performance) 
RESERVED TICKETS IN THE SHED: $7.50 & $8.50 
LAWN TICKETS: $5.00 Available only on day of concert 


Reserved tickets available now at all TICKETRON outlets On sale at Tanglewood 

Box Office June 19 FOR"MAIL ORDERS NOW! Enclose check or money 

order and stamped, self-addressed envelope to: PAS— TICKETS. Tanglewood, 
Lenox, Mo, 01240. No phone reservations accepted 


967 Commonwealth Avenue, Boston 


TOM PETTY 
AND THE 
HEART 
BREAKERS 


July 16 8:30 and 11 
Tickets: $6.50 


DERRINGER 
D.M.Z. 
July 17-18 8:30 and 11 
Tickets: $6.50 in advance, $7.50 
dayofshow 
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MINK de VILLE 
BENNY MARDONES 


July 20-22 8:30 and 11 
Tickets: $5.50 in advance, $6.50 
dayofshow 


July 23-27 
SOUTHSIDE 
JOHNNY 

AND THE 


ASBURY JUKES 

Special guest star July 26 only 

CARLENE CARTER AND 
THE RUMOUR 

July 23-26: One show at 9 P.M. 

July 27: 2shows, 8:30 and 11. 


$7.50 in advance, $8.50 day 
of show 


POUSETTE DART 
BAND 


July 28-29 8:30 and 11 Tickets: 
$6.50 in advance, $7.50 day 
of show 


ANTARES 


July 30 9:30 P.M. Tickets: $3.50 


DEAD BOYS 
STOMPERS 


July 31 - August 1 8:30 
Tickets: $3.50 in advance, 
$4.50 day of show 


JAMES COTTON 
BAND 


August 3 8:30 Tickets: $3.50 
in advance, $4.50 day of show 


MARTIN MULL 


August 4-5 8:30 and 11 
Tickets: $8.50 


The Paradise opens daily at noon 
for lunch and drinks. The box 
office opens daily from 1-6PM. 
Tickets also available at Tick- 
etron, Out-of-Town, Straw- 
berries, Gracia Ticket Ager -y in 
Worcester, Open Door in 
Brockton and Ticket Center in 
Acton and Concord. Positive 


photo ID required. 
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Phe Busch Cape Cod Summer Music Festiva 
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BRAND X 
August 2 8:30 Tickets: $3.50 
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Stranded 


Continued from page 7 

30, ‘I don’t know what to do because I’m 
so confused and I’m so nervous. The only 
thing I know is I ruined my vacation, and 
I worked too hard for ‘it.’ 

But if the word was out in the Boston 
media about the week-long waits and 
abominable crowds at the airport on June 
30 and before, why weren't prospective 
passengers outside the city, those who 


would travel a thousand or more miles . 


only to be disappointed, getting the word 
as well? 


44 | 

think it was the airline's respon- 
sibility to correct the misimpression that 
people outside of Boston were under,” 
John Wilson of Lombard, Illinois, com- 


plained last Wednesday. John and his 


wife, Donna, purchased their tickets at a 
Pan Am counter in Chicago on June 22; 
when the Phoenix met them they had 
been stranded at Logan from July 10 
through July 12. Fed up with waiting and 
with what they felt was a deceptive “bait- 
and-switch” perpetrated by Pan Am, the 
Wilsons made alternative connections to 
Luxembourg (on Icelandic, out of New 
York). Bidding good riddance to both, 
they headed for South Station to catch 
the noon train to New York last Wed- 
nesday. ‘Don’t get me wrong,” said 
Donna Wilson, hugging her bags to her 
chest as she began to run. “I have noth- 
ing against Boston. But I planned my va- 
cation for Europe, not here.” “I think 
they were deliberately misleading 
people,’ added her angry husband, a for- 
mer chemistry student at Northwestern 
who petitioned his department to gradu- 
ate early in order to take advantage of the 
budget fare. ‘I can’t believe an organiza- 
tion this big couldn't get the word out.” 

For Marie Morrow and Ken Martin, a 
couple from Presque Isle, Maine, Pan 
Am’s failure to get the word out resulted 
in delays and added expenses. Both Ken 
and Marie purchased their tickets from a 
ticket agent in Caribou on June 28. “We 
were told that we could get on the first — 
or at worst the second — plane we tried 
for,” Martin recalls. “And no one said 
anything about control numbers. We 
paid $149 each for the round trip but 
when we got here we were told the tick- 
ets weren't worth a penny without the 
control numbers. We drove down from 
Presque Isle, an eight-hour trip, think- 
ing we would get out right away but our 
control numbers were 5782 and 5783, and 
they were only calling the low 2000s. 


Even with the high attrition from the list, 


they send only one plane a day with 183 - - 


seats on it, so we knew we'd have quite a 
wait.’’ Ken and Marie got back in the car 
and headed back to Presque Isle. ‘‘They 
told us they’d put on two planes a day af- 
ter July 4, which apparently they 
haven't,” Martin grumbled. Apprised of 


‘similar delays on the Amsterdam end, 


Martin and Morrow have vowed to leave 
Amsterdam for other parts of Europe the 
moment they arrive, so as not to see all 
the tourist spots right off. ‘We'll prob- 
ably end up staying there a couple of days 
more than we expect to, so we might as 
well have something left to see,’’ Marie 
says, attempting to remain cheerful. 
What she didn’t know when she said this, 
and what she'll learn to her chagrin when 
she hits the ground in Amsterdam, is that 
the Dutch government has banned the use 
of standby lists at Schiphol airport. All 
passengers for returning flights will have 
to be peesent in line, 24 hours a day, to be 
eligible to return. Ken and Marie's sight- 
seeing will likely include the airport and 


- little more. 


But there is an added irony to their 


‘story. Orjginally booked on a military- 


Marcia Maglione 


fare discount flight to Frankfurt out of 


New York (Marie was able to purchase 


_the-tickets-on the strength: of a family 


connection), the two gave up their seats 
when they heard about the super dis- 
count Pan Am offered. ‘‘We figured we 
could get there faster and cheaper with 


-Pan Am; the military seats cost $350 


each. But now, with the trips back and 
forth to Maine and the money spent here, 
it seems that those savings may be gone,” 
Marie complained. “We were going to 
meet my sister in Germany, because we 
were sure we'd be there ahead of her. She 
left on the military flight two weeks ago. 
It looks like she’s the one who'll wait.” 


I. a terminal building geared for tran- 
sience, not residence, stranded passen- 
gers found little relief. To be sure, the 
owners of the Host newsstand knew a 
good thing when they saw it. Although 
they normally open up at 5 p.m. (most in- 
ternational flights depart at night), the 
newsstand began opening at 2 p.m. to 
serve the crowds. Cigarettes, candy, and 
newspapers that told them what they al- 
ready knew, that Pan Am had stuck 
them, were purchased like rations in a 
war zone. Those with days to kill sun- 


Pam Carpenter and Alan Stoltzfus: she quit her job to go Europe with him, but now they won 


bathed on the small plots of grass that 
surround the long-term parking lot. One 
passenger from Miami, whose high con- 
trol number meant he almost assuredly 
would not get out before the July 14 
deadline, stayed with relatives in Salem 
and traveled to the airport every day, 
where he would select a few new-found 
friends in need of a shower and sleep and 


_ bed them down for a real night's rest with 


his family on the North Shore. 

And the Traveler's Aid Society, a Uni- 
ted Way-funded organization for 
stranded people, was besieged with re- 
quests for help. Volunteer coordinator 
Louisa Young told the Phoenix that they 
have handled roughly five times their av- 
erage number of travelers since Pan Am 
initiated its flight. “Some disaster cases 
have slept in the airport for four days or 
more,” Young reported, ‘‘and they lit- 
erally come to the desk asking for hand- 
outs. We’ve had people even ask for 
shaving equipment, can you imagine? But 
the saddest case I can recall was a Miami 
woman and her two children who were 
on their way to visit their grandmother in 
Europe. The woman ended up spending 
all of her vacation money on accommo- 
dations in Boston and had to return home 


der if they'll it 
ey see any of it. 
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NVITES YOU TO A 
RUSSO PR A 


RITCHIE BLACKMORE, COZY 
RONNIE JAMES 


Guest CHEAP TRICK 


SAT., AUGUST 5.8 PM 
LEROY CONCERT THEATER 


“ALL SEATS RESERVED FOR JUST °6.50 & $7.50 


_ ON SALE NOW AT: 


TICKETRON OUTLETS, GRACIA TRAVEL - WORCESTER, 
LEROY BOX OFFICE AND ALL USUAL TICKET OUTLETS 


THERE WILL BE NO BOSTON DATE 


pops, and biues 


to the Scotch. 


The liveliest thing about the Scotch 'n Sirloin's 
expanded seafood menu (swordfish, scallops, etc.) is 
that it comes with the liveliest entertainment in town. 

e J.D. Billy and Ken, Wednesday — yesterday's rock ’n roll 
e Maggie Scott Quartet, Thursday & Saturday — jazz, 


e Guest Star Jam Sessions, Friday —- modern jazz 
e Nickelodeon, Sunday — yesterday’s rock ’n roll 

“So grab a fresh shrimp or your mild- 
mannered date, and oyster on over 


It's Shellabration time. 
C'mon, let's boogie. 


Directions: Scotch 'n Sirloin, 77 N. Washington Street, Boston 
Live entertainment: 9-1:30 AM — 723-3677 


, 3 
. 
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to Miami on tickets prepaid from that 


end.” Both Young and the volunteers 
who man the small desk at the terminal 
report that Traveler’s Aid has not ex- 
perienced this kind of demand for help 
since they assisted in the relocation of ref- 
ugees. from Vietnam. 

Pam Carpenter and Alan Stoltzfus, a 
New York couple who share a loft apart- 
ment near the South Street Seaport, 
bought their tickets at a Pan Am ticket 
counter at the World Trade Center on 
June 19, before control numbers were 
even being issued. Enticed to travel by the 
low fare, Pam quit her factory job and she 
and Alan arrived in Boston on July 1. 

“The last time I was in Europe was in the 
Navy,” Alan says, “and I didn’t see any 
of it then, so when | heard about these 
fares I figured it was time to go back. I’m 
beginning to wonder if I'll see any of it 
now.” Because the couple won’t depart 
before the deadline, they'll spend an un- 
budgeted $112 just to leave; they estim- 
ate the delay and inconvenience have 
tacked $300 onto the cost of their trip. 
After only one night spent sleeping on 
the thin terminal carpet, Stoltzfus is ada- 
mant. “I'll never fly Pan Am again, I tell 
you that. I don’t care if they post a bond 
to say that we'll get over and back on 
time. They’ve blown it.” 


f the feeling in the states is that Pan 
Am has turned a public-relations coup 
into a public-relations fiasco, the word 
from the first returning passengers is that 
the mood in Amsterdam is decidedly 
worse. 

“There are people in Amsterdam who 
have already slept in the airport for five 


Marcia Maglione 


days,” Stephanie Shea from Wilton, New _ 


Hampshire, said when she returned on 
July 10. Shea left Logan on June 27. She 
described her vacation as “one week 
hassling with Pan Am, and one week in 
gay Paree.”’ 

Reverend Richard Weston-Jones was 
on the next-to-last flight out of Amster- 
dam before the Dutch government com- 
manded Pan Am to suspend the un- 
workable control-number system. 
“Things are quite bad over there,” the 
Unitarian Universalist Minister from 


Stephanie Shea and Bob McQuade, who managed to get back f 


with Pan Am, and one week in gay Paree.”” 


Jacksonville, Florida, said when he landed 
in Boston on July 12. Because many pas- 
sengers arrived in Amsterdam before Pan 
Am instituted control numbers over 
there, they did not expect to need a num- 
ber to return and tempers in the confined 
quarters at Schiphol ran high. As angry 
passengers circulated a list — signed by 
500 individuals — that threatened a class 
action against Pan Am, and another 
group planned to obstruct boardings un- 
til Pan Am responded by adding more 
planes to the route, Weston-Jones, ad hoc 
spokesman for the stranded passengers, 
negotiated with the Dutch representative 
to the Civil Aeronautics Bureau, the US 
Consul general in Amsterdam, and Pan 


Am’s top official for Northern European 
operations, who flew in specially from 
London, on how to bring the mob back 
home. Weston-Jones, who with his wife, 
Mary, spent two nights sleeping in a 
rented car in the airport parking lot and 
another on the airport floor, communi- 
cated the group’s grievances to Pan Am: 
“If you are not going to make any 
changes in the way you are running this 
thing, I want to warn you, there will be a 
disturbance tomorrow. That’s not a 
threat, it’s a fact.’’ In the end, Pan Am 
struck a deal that permitted some pas- 
sengers who were caught because con- 
trol numbers weren’t instituted from the 
beginning, to board the next day’s plane. 


‘rom Amsterdam. Says she, it was ‘one week hassling 


Once they cleared Customs Gate One at 
the Volpe terminal, many of these same 
individuals thanked Weston-Jones pro- 
fusely for providing the only reliable in- 
formation they received for days. 

The minister seemed flattered by the 
thanks but no less troubled by what the 
future held. that they've sus- 
pended numbers and lists entirely, the 
only thing they'll recognize in Amster- 
dam is warm flesh in line,’’ he said. ‘As 
they get closer to the July 31 deadline for 
cheap return flights, they could have as 
many as 500 to 1000 people in that air- 
port. I saw the commotion that 200 can 
cause. They better do something. Believe 
me.” 


ALAN HAYMON PRODUCTIONS INC. PRESENTS 


EXCLUSIVE I-NIGHT 


SARA 


JOHN HANCOCK HALL 
corner of Barkley & Stuart St.) 


TICKETS: sg CALL CONCERT CHARGE (426- 8181), 
BOX OFFICE (421-2000) OPENS WED. 6/28/78. 
STRAWBERRIES, OUT OF TOWN, MAIL ORDERS TO 180 
BERKLEY ST., BOSTON, 02116. CHECKS PAYABLE TO 
ALAN HAYMON PROD. INC. 


_ Alan Haymon Productions, Inc. Presents 


EXCLUSIVE 1 NIGHT ENGAGEMENT 


JOHN 
DANKWORTH 


"PERFORMANCE CENTER 
SAT. AUG. 5 PM. 


ATLANTIC 
PRESENTATIONS 


SUNDAY 


DAVID BROMBERG 
MUDDY WATERS 
COMMANDER CODY 


AUG 19 $6.50 
$7.50 DAY OF 


“THE IDEAL SUMMER SPOT FOR A CONCERT” 
ON THE LAWN IN THE BERKSHIRE MOUNTAINS 


RIDERS 


RICHIE FURAY TRACY NELSON 


5:00 $6.50 ADV. $7.50 DAY OF 


BONNIE 


RAITT 


FUG 87 Ce 


THE OUTLAWS 
SHOW 


SEPT 2 2:30 $7.50 ADV. $8.50 DAY OF 


WAYLON JENNINGS / JESSIE COLTER 
SEPT 3 9:30 $7.50 ADV, $8.50 DAY OF SHOW 
OTHER ACTS TO BE ANNOUNCED 
PURCHASE TICKETS ERALY & SAVE MONEY 


OUT OF TOWN; STRAWBERRIES: TYSON; OPEN DOOR; 
TICKET CENTERS; GRACIA: HURDY GURDY; HELEN’S 


BY MAIL SEND CERTIFIED CHECK OR MONEY ORDER 


PAYABLE TOATLANTIC PRESENTATIONS, PO BOX 971, LENOX MA. 01240 
ENCLOSE SELF ADDRESSED STAMPED ENVELOPE 


KOOLERS & PICNICS OK 


LENOX MASSACHUSETTS 413 - 637 - 2200 
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PAT ME GROW? THIN LIZZY CANDI STATON 
LIVE AND DANGEROUS House Of Love 
Includes Jailbreak Coyboy Song includes Victim/So Blue 
Dancing In The Moonlight | Wonder Will | Ever Get Over It 
Honest | Do Love You 


“Keith Jarrett may The. best new Tan Lizny/Live And Candi Staton/Hovse Love. 
i i ‘ his double live Produced by Dave Crawford 
wen be the finest jazz guitarist Collection of the band’s best and prasad by Sylvester 
pianist perfor ming around today. known songs contains all Rivers, this LP contains seven 
” group originals except for a siz- R&B/Pop flavored songs. 


Keyboard Seger's “Rosalie 


6.49 4.99 


TOGETHERNESS 


LOVE - TOGETHERNESS - DEVOTION 


Double Record Set 


le al 
. 4 go 4 99 
- 
Tape&LP Tape & LP 
The Best Of STRAWBS 
| 
Tape & LP 
4.99 4 1.99 
. 
»! 


NOW PLAYING: RIO - MICHAEL NESMITH’S VISUAL INTERPRETATION TO RIO 
FROM HIS LATEST RELEASE FROM A RADIO ENGINE TO THE PHOTON WING. YOU MUST 


STRAWBERRIES’ 


SION ¢ 
OBSESSIONS 
OBSESSIONOS 
SESSION QB 


Some. people are obsessed by UFO's brand of red hot rock ‘n’ roll. We don't 
blame them, And “Obsession” UFO's newest album, will make a believer out 


LP or Tape 


4.99 


we 
SIONOBSE 


IONOBSE 
ONOB 


SSION 
N 
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MINK DeVILLE 
Return To Magenta 


The music of Mink DeVille is a 
heady combination of rock'n'roll, 
blues and R&B with heavy shadings 


“Easy Slider’, ‘| Broke That Prom- 
and “Confidence To Call’. 
Produced and arranged by Jack 
itzsche. 


SW-11780 


LP or Tape 


4.69 


BUDGET DEPARTMENT 
IS BIGGER AND 
BETTER THAN EVER! 


BOB MARLEY & THE WAILERS 


3.49 


CAROLE KING 
Welcome Home 


A new collection of songs. includ- 
ing “Main Street Saturday Night’. 
“Sunbird”, “Venusian Diamond”, 
“Changes”, “Morning Sun’, “Disco 
Tech”, “Wings Of Love’, “Ride 
The Music’, “Everybody's Got The 
Spirit” and “Welcome Home”. Pro- 
duced by Carole King and Norm 
Kinney 


Sw. 11785 


LP or Tape 


CHECE 


* 


d's ing’ = 
: Saturday ‘Nig 4 Their jatest album! “Shut 
, @ Wild 
MINK : From paradise’ Lady’ 
“ganity’s side”. “go Many 
“Ee Road”: produced by Jonn 
Boylan and Little Rivet sand. 
Latin rh P or Ta 
ibum in ythms, pe 
ouisian® Le Roux geout aps 
on capitol js tull of 
thick, rich ‘music?! rextures 
that pull trom piues: rock. 
Love's “glow Burn’. “gnake WING 
‘With ney ang by 2 
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Mike 

Continued from page 8 

could easily raise a quarter of a million for 
him if Harrington’s re-election were 
threatened. Congress needs a Harring- 
ton, according to former CPPAX staffer 
Bob Schaeffer: “Those who can appeal! to 
a national constituency play an import- 
ant role in knocking the complacency out 
of institutions. They do it not by per- 
suading their colleagues but by rousing 
grassroots people to put the pressure on 
their own congressmen.” 

Not everyone approved of Harring- 
ton’s style of service, however. The 
congressman agrees that this was the 
message of his surprisingly narrow 
margin of victory in the 1976 campaign 
against conservative political unknown 
William Bronson. The anti-Establish- 
ment congressman with the 100 percent 
ratings from Americans for Democratic 
Action, the iconoclast whose maiden 
speech on the floor of the House (in 
March, 1970) challenged the seniority 
system, was brought up short by the 
seeming ingratitude of his constituents, 
who had become concerned moge about 
their difficulties paying for food, cloth- 
“ing, and the monthly mortgage than 
about the more theoretical problems of 
changing the system. 

But 1976 was not terminal for Michael 
Harrington. He was still a scrapper. And 
for the last year and a half, he has shifted 
his emphasis to domestic issues, assum- 
ing a leadership position in the New 
England Congressional Caucus and, later, 
in the Northeast-Midwest Economic 
Advancement Coalition. It was he who 
provided the intellectual framework for 
the current debate over the regional 
implications of federal funding formulae, 
and was one of the first to recognize the 
need to solve the knotty problem before 
population shifts reflected in the 1980 
census put the Frostbelt at an even 
greater disadvantage than it now suffers. 
The Harvard-educated North Shore 
patrician also exerted himself to attend to 
the more mundane demands of congres- 
sional politics: fence-mending, meeting 
the laborers and the Babbitts, doing what 
always had come more easily to his 
father, Joe (a former Salem mayor, state 
representative, state senator and judge), 
and to his cousin Kevin (the Mass. senate 
president). 


S... efforts seemed to work. Though 
he was still being attacked by Bronson 
(encouraged by the 1976 returns to run 
again}- and by Democratic opponents 
Rep. James Smith of Lynn and Peabody 
Mayor Nicholas Mavroules for inatten- 
tion to the district, polls showed Har- 
rington winning the three-man Demo- 
cratic primary hands down, with ap- 
proximately 45 percent of the vote, 20 
percent more than either Smith or 
Mavroules could claim. And following 
liberal Republican Josiah Spaulding’s de- 


cision last April (for reasons of health) 
not to challenge Harrington, sources on 
the national Republican Campaign Com- 
mittee had to admit that, if Harrington 
could be beaten, it wasn’t by anyone who 
was running. 


Even if it paid off politically, however, - 


demonstrably giving the district what is 
seems to want doesn’t appear to have 
made Michael Harrington any happier in 
his job. That was clear last spring. 
Though he was defensive about 
campaign charges that he failed to meet 
his constituents’ bread-and-butter needs 
and cited his intervention on behalf of a 
variety of North Shore industries to help 
save old jobs or create new ones in fish- 
ing, textiles, leather and electronics, his 
ambivalence about the endeavor re- 
surfaced unremittingly. “I ran (for Con- 
gress in 1969) against the traditional role 
of the congressman,” he said. ‘And I am 
not going to be reduced to dealing in wid- 
gets and carrying small pails up the Hill. 
What am I supposed to do? Just tell peo- 
ple in the district only what they want to 
hear? To hell with conventionality.” 

Unconventionality alone would be 
anything but a liability. But Michael Har- 
rington’s unconventionality included un- 
dependability and disorganization. 
used to say he could be president if he 
would only apply himself, but he would 
never do so,” said 1970 aide Mickey 
Williamson, now a North Shore reporter. 
“Like many brilliant people, he lacked 
discipline.” The situation was all the 
more chaotic because, she said, ‘He 
wanted to do more than any one person 
was capable of doing.’’ His promise was 
often greater than he could fulfill. Per- 
haps symbolic of the disarray, Harring- 
ton’s endless scheduling conflicts left a 
trail of broken commitments and disap- 
pointed supporters. The only member of 
the delegation to volunteer to go to the 
Senate to testify against the confirma- 
tion of Attorney General Griffin Bell, 
Harrington never gave his speech be- 
cause delays in the hearing schedule led 
to a conflict with another activity. Re- 
sentful at criticism that he left Washing- 
ton before he had fulfilled his pledge to 
the Black Caucus to testify, Harrington 
said, ‘You can’t have it on both sides of 
the street — on the one hand, being out 
front on issues like Griffin Bell, and on 
the other, measuring me against conven- 
tionality, doing the traditional. I’m me. 
Mike Harrington. You can’t put me in a 
little box.” 

Boxing him in was not what his 
admirers were after. Grossman, who 
spearheaded Eugene McCarthy's 1968 
presidential campaign, is one of several 
who have cited instances of Harrington's 
not following through. Grossman recalls 
that, after Harrington became vice-chair- 
man of the Bay State’s McCarthy com- 
mittee, the then-state rep. virtually dis- 
appeared from the campaign. “When I 
saw him a year later,’’ said Grossman, ‘‘I 
asked him, ‘Michael, where the hell did 
you go in the campaign?’ and he said, ‘I 
didn’t think it was going anywhere, so I 


got into other things.’ ”’ 

So, too, with the public-power ref- 
erendum, which Harrington helped put 
on the 1976 ballot but which he has since 
dropped as a cause because ‘I’m enough 
of a realist. I made the good fight. If Lynn 
is going to vote 20 to one against public 
power, conceptually I’m not selling the 
notion of the state as an adequate alterna- 
tive.” Harrington explains his changes of 
heart on the basis of his definition of a 
congressman. While some see the role as 
being primarily one of writing legislation 
or servicing constituents, Harrington 
says he is one whose job is “to break 
ground.” [n his efforts on behalf of the 
Northeast, Harrington saw his job as 
developing “the conceptual and philo- 
sophical underpinnings of the Coali- 
tion,” leaving to others the tasks of deal- 
ing with the details, working out the 
ramifications and applications. ‘“‘My 
role,” he says, to raise issues, to in- 
quire into different directions. I’m not go- 
ing to sit still.’’ 

And he didn’t. He tried everything 
from casting his lot with the 1972 presi- 
dential campaign of moderate Maine 
Senator Ed Muskie (then tainted, in the 
eyes of the left, by the blood spilled at the 
1968 Chicago convention) for the stated 
purpose of “ working within’ to guide the 
more electable candidate toward the de- 
sirable goals, to the other extreme, of 
leading the 1976 Massachusetts effort in 
support of the short-lived “ populist’ 
presidential bid of former Oklahoma 
Senator Fred Harris. The Muskie move 
seemed a surprise for one who prides 
himself on ‘‘never being an _ inside 
player.’ Ironically, despite his brand of 
elitism, Harrington has had throughout 
his career the unusual advantage of be- 
ing able to set himself against the 
Establishment while being protected by 
it. In Washington, he could challenge the 
House rules, risking censure by the mori- 
bund Ethics Committee, yet still be pro- 
tected by then-Majority Leader, now 
Speaker, Tip O'Neill, whom Harring- 
ton’s father had once served:-as colleague 
and aide. But it wasn’t only the Speaker 
who, Harrington’s own words, “tolerates 
me because I’m Joe Harrington’s son.” 
Many North Shore residents, impatient 
with Michael's liberal philosophy and oc- 
casionally arrogant demeanor, also sup- 
ported him for that reason. Cousin 
Kevin's readiness to chair Michael's re- 
election committees and to police party 
regulars disaffected with Michael’s vot- 
ing record frequently helped bail out the 
left-wing prodigal. Though some specu- 
lated that reports of Kevin's having re- 
ceived an illegal check from the New 
York consulting firm of McKee-Berger- 
Mansueto (MBM) would injure Michael 
politically as well, Michael shrugged off 
its impact on his own intended re-elec- 
tion campaign and remained loyal to his 
cousin. ‘To the extent that people con- 
fuse our names,” he said this spring, (the 
MBM business) ‘‘might have some im- 
pact on my campaign. It’s a good thing 
I’m running in my district and not state- 


wide. To the extent my district can dif- 
ferentiate us, it won't have any impact. 
But my cousin has been superb to me. He 
has suffered from me and my misdeeds 
far more than | from him.” 


E. some ‘‘misdeeds,”” Michael Har- 
rington was unjustly pilloried. A favorite 
target of national columnists Rowland 
Evans and Robert Novak, he was lam- 
basted for having received partial reim- 
bursement from Chilean socialists for his 
travel expenses to a human-rights con- 
ference in Mexico City in February of 
1975, jointly sponsored by a Mexican or- 
ganization and the Institute for Policy 
Studies. Where Evans and Novak left off, 
the late James Shea of Salem Evening 
News Continued, with headlines that 
read: ‘‘Red Cash Goes to Mike Trip.” 
Lost in the hullabaloo was Harrington's 
genuinely deep concern about human- 
rights violations by the post-Allende 
junta in Chile. 

Though he said Shea had thickened his 
skin to criticism, Harrington continued to 
be hurt by criticism from persons he feels 
should be his unquestioning supporters. 
When those with whom he shares ‘‘a 
tonsonance of goals” criticize Harring- 
ton, he is apt to become angry. ‘They 
owe me,” he asserts. “I have a right to the 
benefit of doubt. How many times must I 
pay the price (of proving myself) where 
people don’t believe the preceding six or 
eight years? How many times do you 
have to put your hands to the fire? My 
feet are burned.” 

Alas, the Constitution requires that all 
would-be congressmen, even Michael 
Harrington, submit to the fire of cam- 
paigning for re-election every two years. 
This year, for reasons of family’ and 
psyche, he will not submit. It has been 
speculated that, if Senator Edward 
Kennedy runs for president in 1980, Har- 
rington might run for Kennedy's Senate 
seat. Harrington himself said last week, 
“Whether we like it or not, there is 
greater capacity to bring about change in 
the executive than in the legislative 
branch.’’ Thus, he said, if he were to re- 
turn to public office, it would likely be in 
an executive (elected or appointed) posi- 
tion. Harrington would probably be hap- 
pier with the greater power of the elec- 
tive position. Or perhaps “‘happiness’’ is 
a state one cannot ascribe to a man who, 
like Hamlet, is isolated by his intellect and 
contemplative style, and who appears un- 
able to be satisfied with small victories in 
any institution. 

Will he be missed in Washington? A 
DC public-interest lawyer sums it up: 
‘Michael Harrington is arrogant, misbe- 
having, undisciplined and self-righteous. 
But he’s got 50 points more IQ than the 
average guy who gets sent down here. 
He’s capable of asking the right ques- 
tions. And at least once in a while, Mike 
Harrington can be depended on to go 
around yelling ‘Bullshit, bullshit!’ “” Such 
willingness is, of course, in short supply 
in the nation’s capital. * 
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Continued from page 8 
has dominated for most of this 
decade. 

So resourceful and persever- 
ing was he that as late as last De- 
cember he began a campaign for 
governor against his arch-enemy, 
Michael Dukakis, political out- 
sider and regulator of business. 
The timing could not have looked 


worse: his hand-picked succes- 
sor, one-time majority leader Joe 
DiCarlo, was serving a one-year 
prison term, convicted of extor- 
tion in the MBM scandal; his fis- 
cal and policy strategist, Ways 
and Means Committee Ghairman 
James A. Kelly, had also been 
linked to the affair. Still, Har- 
rington went ahead. 

But when it was alleged (by 
DiCarlo himself, ironically, in an 
ill-fated motion for a new trial) 


that Harrington too had received 
illegal money from MBM in 1970, 
this dream — indeed, all his po- 
litical dreams — came to a crash- 
ing end. As a legislative probe of 
the scandal progressed this spr- 
ing, Harrington suffered the ig- 
nominy of having his personal 
bank records subpoenaed and his 
testimony compelled. 

On June 6, Harrington an- 
nounced his plans to abdicate. 
Through his local newspaper, the 
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Salem Evening News, he said he 
would retire at the end of the 
1978 legislative session, ending a 
19-year Senate career. And when 


_he strolls out of the State House 


for the last time as president of 
the Senate, he will undoubtedly 
do so still proud and unrepen- 
tant, a king to the end. 


* 


i Senate that elected Har- 
rington to lead it in January of 
1971 was a chaotic place, having 
drifted aimlessly while its less 
assertive president, Maurice 
Donahue, plotted an unsuccess- 
ful race for governor during the 
previous year. But even as Har- 
rington was installed as presi- 
dent, he put the political world on 
notice that things were going to 
be different. 

Under the constitution, the 
new governor, Frank Sargent, 
was required to take the oath of 
office from the Senate president. 
Through a scheduling mixup, the 
Brahmin governor was late for the 
appointed ceremony. Harrington 
took the delay as an affront to the 
body, and said so. “I’m not at all 
pleased with your performance, 
governor,” Harrington told Sar- 
gent when he finally arrived. 
“You kept us waiting here 20 
minutes. I’m not at all pleased. I 
intend to speak to you about it.” 
The poor Irish Catholic boy from 
Salem, whose only previous claim 


to public notice had been as a 


‘basketball star at St. Louis Uni- 


versity, had finally arrived — and 
meant to assert himself. 

But all too often he did so with 
utter disregard for fast-changing 
political values. He indulged in 
much patronage and cronyism, 
the time-honored tools of the old 
politics; having averred in his in- 
augural speech that “the Senate 
must not become an historical 
museum in some parody of 
government,” Harrington gave 
the impression that he presided 
over just such a body. 

The first telling incident 
involved Democrat Joseph D. 
Ward, who, after a long tenure in 
the Senate, was upset in the 1972 
election by a little-known 
Republican. The results of the 
contest Were so close that Ward 
threatened to contest the elec- 
tion, which would force the 
Senate to vote on the question of 
seating the apparent victor, 
Robert Hall. Harrington re- 
sponded by naming Ward to a 
post in the Senate counsel's of- 
fice, at a salary of $31,290 a year. 
A theory widely promulgated at 
the time was that Harrington had 
bought out of a sticky political 
problem, but in 1976 he told this 
reporter that a more important 
reason for the decision was to de- 
monstrate to his fellow senators 
his willingness to take care of 
club members at all costs. Senate 
politics are, after all, essentially 
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an inside game. 

In this instance, the costs were 
too high. The press spewed forth 
Ward stories, and a radio station 
in Ward's hometown, outraged 
by the arrogance of Harrington's 
move, took up the crusade with a 
marathon call-in show. The pro- 
test culminated in a demonstra- 
tion at Harrington's office. One 
of a handful of those allowed to 
enter to discuss the matter with 
the Senate president emerged 
somewhat shaken by the ex- 
perience, and told reporters that 
Harrington ‘‘wanted to know my 
qualifications for being here.’’ 

Harrington took the heat for 
days, but in the end capitulated 
and fired his newest underling. If 
the affair created an unfavorable 
public impression of Harrington, 
it left him more powerful than 
ever within the Senate, perceived 
as a leader who would go to the 
wall for his members — past and 
present. Harrington would later 
say that for this reason alone he 
had no regrets about the inci- 
dent, despite its adverse impact 
on the institution whose stand- 
ing he’d pledged to improve. 


Bis the lesson of the Ward 
affair (and other less publicized 
but similar incidents) was not lost 
on other senators; they came to 
depend on Harrington to bail 
them out of difficult political 
jams. In subsequent years, they 
and their president developed a 
hypocritical system that allowed 
members to take one position 
publicly while privately en- 
couraging Harrington to use his 
‘dictatorial powers” to frustrate 
their supposed desires. 

A classic example was the flap, 
at the end of the 1975 session, 
over a controversial bill extend- 
ing a local-option rent-control 
law. Having passed the House, 
the measure moved to the Senate, 
where informal head counts 
showed more than enough sup- 
port to ensure passage. Then Har- 
rington bottled the bill up in com- 
mittee, according to the stories at 
the time, because of his sym- 
pathies for real estate interests. 

“Rent” control,” Harrington 
told the Phoenix in a 1976 inter- 
view, “was a situation where 
there was, in reality, only four 
members out of 40 who believed 
in rent control; 36 did not. How- 
ever, in a public roll call, be- 
cause of organized rent-control 
advocates, I was not going to get 
those senators to stand up with 
me (to vote against it). But they 
were well aware of what I was do- 
ing, that I would, quote, freeze 
‘the bill in committee or in the 
clerk’s office or where have you. 
And they took pains to do two 
things: one, publicly defend their 
own position and react with 
shock and dismay at my dicta- 
torial tactics, and two, to whisper 
to me very quietly, ‘You're right. 
I’m with you, but of course I can’t 
say this publicly.’ 

“It must be understood,” Har- 
rington went on, ‘‘that the rules 
of this Senate, not to mention the 
constitution, prohibit me from 
acting without the support of a 
majority of the members. It’s not 
always overt support, but it’s 
there. If people don’t believe that 
it’s there, they don’t understand 
the system.” 

Thus it was that the democra- 
tic principles of the Senate — 
grounded in the presumption that 
an interplay of ideas, articulated 
in debate from the floor, would 
produce a decision based upon 
the will of the majority — gave 
way to a system of decision by in- 
formal, private caucus. Debate 
became a sham. 

Harrington, ever distrustful of 
the masses, would argue that this 
is how it should be, how the 
Founding Fathers planned it. 
Which may be true, but the un- 
fettered authority such a system 
conveys upon its leader demands 
not only a precise sense of the 
public interest, but also a large 
measure of self-restraint, a quali- 
ty Kevin Harrington did not al- 


ways evince. And thereby, for 
the most part, hangs the tail of his 
undoing. 


solidified his power 


over the Senate by 1972, Har- 
rington moved to create an ap- 
propriate environment for the 
benevolent despot he believed 
himself to be. He ordered his of- 
fices renovated, and when the job 
was done, with Australian teak 
and white mahogany, he had 
spent $18,000 creating a throne 
room. The office renevation 
(even the kitchen added later), the 
Ward affair and his generous use 
of public funds to provide for- 
mer senators with ancillary 
governmental posts could per- 
haps be dismissed as of no great 
import. It was through other, 
greater issues that Harrington's 
true relationship to the system be- 
came known. 

_In 1973, he held fast for weeks 
before giving in to the creation of 
an inner-city Boston senatorial 
district which would produce the 
chamber’s first black member. - 
Though Harrington claims his 
motivation was not racism but 
only the protection of Demo- 
cratic incumbents who might 
otherwise be redistricted out of 
the legislature, his position none- 
theless reveals the Senate presi- 
dent's priorities. 

And as the years and the bills 
came and went, Harrington slow- 


ly showed himself to be the state’s 
arch-protector of certain special 
interests, of the insurance, real 
estate and banking lobbies, of in- 
dustrialists and businessmen. 
“Thou shalt not regulate ’’ 
emerged as his credo. Always 
foremost, though, was his de- 
fense of the state’s electric utili- 
ties, represented by his close 
friend, lobbyist Tom Jéyce. 
Only last month, Harrington 
personally had deleted from the 
state budget a large and im- 
portant appropriation for the 
state Department of Public Utili- 
ties, which had, since Dukakis 
took office, moved aggressively 
against Joyce's clients. 


B, this time, however, Har- 
rington was a lame duck, within 
sight of retirement from politics 
at the age of 49. The reasons: the 
MBM scandal and a series of 
events, now only vaguely fe- 
called, that began even before his 
ascendancy. In August of 1976, 
DiCarlo and another senator were 
indicted by a federal grand jury 
on charges of extorting $40,000 
from MBM in 1971-72. Through- 
out the trial, during the winter of 
1977, the defendants were silent; 
in the end, they were found 
guilty. 

But last December, in a motion 
for a new trial, they alleged for 
the first time that they were fall 
guys in a much larger scam and 


that Harrington, among others, 
was implicated. They charged that 
Joyce, an attorney whose firm 
had represented DiCarlo, had in- 
tentionally suppressed evidence 
of this broader scandal during the 
trial, in order to protect 
Harrington. 

When the US Attorney's of- 
fice subsequently revealed the 
existence of a $2000 check from 
MBM to Harrington, written in 
October of 1970 (while he was 
campaigning for Senate presi- 
dent) and bearing what a hand- 
writing expert recently con- 
cluded was his signature as an en- 
dorsement, Harrington’s poli- 
tical career was doomed. Though 
Harrington gave the Globe an ex- 
tensive interview about the check, 
he sought to block all efforts 
within the legislature to probe the 
widening scandal. But once again 
— as happened.so often in the 
past — press and public pressure 
forced Harrington to back off. He 
became bitter, and feuded openly 
with the special legislatiye in- 
vestigating panel, even to the 
point of challenging its authority 
to compel his testimony or to sub- 
poena his bank records. His 
Nixonian response made his role 
in the scandal — whatever it was 
— seem even worse. In the end, 
when he did testify, albeit be- 
hind closed doors (at his in- 
sistence), the committee learned 
little more than he had revealed to 
the Globe in his initial interview 


on the subject. 

It was not that he feared the 
questions, but that he resented 
the audacity of the panel in 
demanding his testimony in the 
first place: he was unwilling to 
see his special status challenged. 
To an admiring Mike Barnicle of 
the Globe, Harrington com- 
plained in early May, “It’s not my 
guilt or innocence that are on 
trial. I know that. It’s my 
attitude.” 

To a degree, he is correct. For 
years, Harrington, with admir- 
able forthrightness, withstood the 
slings and arrows of public critic- 
ism, asserting that he was differ- 
ent from and even superior to 
those who elected him. As the 
youngest of six children left fa- 
therless at the age of six during 
the Depression, he took what his 
cousin Michael, the congress- 
man, calls ‘‘a two-tenement 
mentality’ and through native in- 
telligence, hard work and an in- 
stinctive sense of politics, strode 


‘to the political heights. 


But once there, he separated 
himself from the real world, tak- 
ing pleasure in the power he had 
accumulated, forgetting whence it 
came. It is all very sad. For it may 
be years before Beacon Hill again 
sees a politician of such consum- 
mate skill, one with so many of 
the qualities of a great leader. Of 
Kevin Harrington it must be said: 
he was his awn best friend; he 
was his own worst enemy. e 


1705 BEACON ST., BROOKLINE: 277-1011 
Authentic Szechuan and Mandarin Foods 


“Shanghai Garden is, simply, one of the best 


restaurants we've tried in many years. Not one of the 
best Chinese restaurants, but ore of the best, period.” 


- Boston Phoenix, May 23, 1978 


“Shanghai Garden is a Chinese restaurant that 
sets the standard for the Boston area. Superbly 
prepared food from the Mandarin Szechuan cuisine.” 


- Boston Phoenix, August 16, 1977 
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Collectors editions with Verve. 


THE GENIUS OF 


BUD POWELL 
(VOLUME 2) 


GEORGE & IRA GERSHWIN SONGBOOK | THE GENIUS OF BUD POWELL THE JAZZ GIANTS’ 56 
Ella Fitzgerald Vol. Il Lester Young/Roy Eldridge 


CHARLIE 
PARKER 


THE HISTORIC sandals THE COLE PORTER SONGBOOK THE VERVE YEARS THE FIRST VERVE SESSIONS : 
Jazz at the Philharmonic Ella Fitzgerald Charlie Parker Billie Holiday GS) 
[M.,] Verve. The finest series of jazz classics ever recorded. 


RECOROS 


ECM/M8E/M5E 1-1105 
“Gateway 2” 
Jack DeJohnette GXY-5102 MCHARD DANS GXY-5106 GARLAND/RON CARTER/ 
KEITH JARRET ECM/MBE/MSE1-1107 


“Silent Feet” 


Eberhard Weber Colours 4 9G 
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“Emerald Tears” 
Dave Holland 
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— - “Sol Do Meio Dia” 
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“Characters” 
John Abercrombie 
ECM/M8E/M5E 1-1120 
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Peter Travers 


Not a refugee’s 
heroism, just 

a champ’s 
ambition 


4 backhand in Boston 
by J.C. Louis 


H. Martina Navratilova, the newly 
crowned champion of women’s tennis, 
never defected from Czechoslovakia, she 
would have been a national hero there. As 
it is, her triumph at Wimbledon received 
only perfunctory notice at the bottom of 
the sports columns of the Czech papers, 
which even failed to print her first name. 

But when Navratilova returned last 


Jerry Berndt 


reports of difficulties 


Exaggerate 


Wednesday to her most recent home, 
Boston University’s Walter Brown Arena, 
she got a thunderous four-minute ova- 
tion as she took the court in her first 
home match with the Boston Lobsters 
since narrowly defeating Chris Evert at 
Wimbledon on July 7. The 21-year-old 
Czech star, who left her family and her 
homeland during the 1975 US Open, 
stood like an Olympic medalist while the 
partisan crowd applauded and welcomed 
her. After losing a respectable though 


listlessly played set to a determined Sue © 


Barker of the Phoenix Rackets, Navratil- 
ova took on the swarm of reporters that 
follow any champion. — 

She quietly acknowledged that to re- 
main at the top means as much work as 
getting there — or more. Yet while her 
own country ignores her, ours seeks to 
bestow on her not only the ephemeral 
glory of the victorious underdog, but the 
historical heroism of the refugee. When 
asked about reports of her difficulty in 
adjusting to a Western style of life after 


An overheae at the Wimbledon final 


her defection, Navratilova stated that she 
had been living predominantly in Amer- 
ica for several years before her decision to 
remain here. Such reports were largely 
exaggerations, she said. Her greatest loss, 
she feels, is not her country, but her fam- 
ily. (Her parents were denied exit visas to 
watch her play at Wimbledon, and they 
had to view the historic match on a TV in 
a house near the West German border.) 


Peter Travers 


A little self-criticism 


The social and political controversy 
that accompany her unique position force 
Navratilova today into awkward and un- 
wanted situations. But because her fath- 
er, an economist, was her only real ten- 
nis coach, she was spared the nationalis- 
tic indoctrination that often accompanies 
state-run athletic training in Commu- 
nist-bloc countries. Any indoctrination 
she received came from him, who repeat- 
edly predicted that his daughter would 
someday win at Wimbledon. 

For Martina Navratilova, the promise 
of victory came at an early age. Now that 
it has been fulfilled, she finds the loss of 
privacy and the romanticizing of her life 
distracting. Her only real preoccupation 
these days is to remain champ. * 
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PROVIDENCE VETERANS AUDITORIUM 


(on Rt. #95 at the State Office Building) 


TICKETS ON SALE NOW AT: 


ALL TICKETRON OUTLETS, OUT OF TOWN - 
CAMBRIDGE, STRAWBERRIES, AUDITORIUM BOX 
OFFICE, AND ALL RHODE ISLAND TICKET OUTLETS 


THERE WILL BE 
NO BOSTON APPEARANCE 
ON THIS TOUR 
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\ | Fire Extinguisher. | 
Perfect for Home, 
Barbecue, Picnic. 


Electric 
ALARM CLOCK 


SOLD! 


HB “Ane 1 


Brands Mart is having a spectacular SUMMER CLEARANCE SALE with prices so unbelievably low, you can not afford to miss it! Many items are drastically reduced! Dishwashers, Washers, Dryers, 
Ranges, Refrigerators, Freezers, Air Conditioners, Turntables, Stereo Receivers, Speakers, Padios, Amplifiers, Tuners, Tape Recorders, Color TV's, Black & White TV's, Sofas, Loungers, Loveseats, 
Tables, Chairs, and much more! And such names as: Amana, Whirlpool, Westinghouse, Caloric, RCA, Hamilton, Kitchenaid, Philco, Magnavox, Zenith, Pioneer, Sony, Panasonic, Marantz, Teac, 
Technics, Koss, Shure, Stanton, Craig, Bose, Sansui, Pickering, Garrard, Dual, BSR, Akai, BMI, KLH, JBL, Superscope, Audio Technica, Jensen, Sealy, Eclipse, Bassett, Stantiey, Serta ‘Broyhill, 
Burlington House, Barcalounger, American of Martinsville, Bigelow, and many more! Due to the. asture of this sale, delivery is additional, and on some appliances color is additional. 

WE'RE CLEARING OUT SHOWROOM DISPLAY MODELS, DEMONSTRATORS & DISCONTINUED ITEMS. Some opened, Some still in cartons. Below are just a few of the many items on sale. 
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Open air 


HEADPHONES . 
“BEST BUY” 


ELLIPTICAL 
CARTRIDGE 
BELOW COST! 


114 cwione 


‘Duals 1245 


Fully Automatic, 
Single Play/Multi Play 
Belt Drive TURNTABLE 


Complete with Base, 


Shure V15 [I] Cartridge 


5 


Delivering 80 watts RMS per channei 
(FTC rating). Capable of running 2 

tape decks with dubbing, 2 power meters. 
Unique tone contro! configuration 
allowing over 3,000 possible tone settings. 


LE FREE PARKING 


1189 


findinsto 
IONEER stereo components including: 


RECEIVERS” SPEAKERS“ 
AND PRICEL D BELOW, LOW JUS T FOR THIS SALE Featuring 


LOUDPSEAKERS 

12” woofer, 4 way speaker system 
with unusual high potymer molecular 
film super tweeter. 


OTHER 
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Nw 


REO ELLIPTICAL 
CARTRIDGE 


Produces sound like no other. 


se 525 
Direct Drive, Manual 
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audio-technica 
AT 331E Cartridge 


ch a fantastic Selectiono 


Semi Automatic, with frequency 
generator servo motor, and strobe. 
Includes Base and Dust Cover. 


@ Don't Buy or Lease your next Car until you check with Brands Mart. For Tremendous $$$ Savings on Now Cars ee 
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All the young dudes: from left, Tim Gulli son, Victor Amaya and Tom Guillikson 


Newport tennis: 


Smoking grass 


by Michael Gee 


I. the Great Playing-Surface Wars of 
the ‘60s and ‘70s, tennis is the sport in 
which grass suffered its most humiliat- 
ing defeat. Twenty years ago, both great 
championships, Wimbledon and Forest 
Hills, were played on the natural surface, 
and leading American tournaments such 


(Sports Editor George Kimball is tak- 
ing a well-deserved vacation.) 


Old and new: Young unknowns meet 
on the most traditional of grounds 


as Longwood, South Orange, NJ, and 
Philadelphia were grass-court affairs as 
well. Now America has only one remain- 
ing pro tournament held on the turf, the 
Hall of Fame Classic at the Newport Ca- 
sino. Scene of the first United States 
championships, in 1881, the Casino is 


now tennis’s Cooperstown, hosting the. 


game's Hall of Fame and Museum. The 
most important museum pieces are the 


tournament itself and the four courts on 
which it’s held. 

The reason for the disappearance of 
the grass-court tournament is the reason 
for all changes made in tennis in the last 
decade — money. Grass is expensive. It 
requires care from a large staff. In pre- 
paring courts for play, one attendant does 
nothing but scour the area around the 
lines with a cloth, removing excess lime,. 
which could leave burns. Worst of all, 
grass courts cannot take constant use. A. 
single match produces bumps, tears and 
divots, and after a tournament courts 
must be closed down for a period of rest 
and repair. Add the damages that are 
caused by blight, too much or too little 
rain, and winter, and, well, it’s no won- 
der that most tournament sites have 
swung over to clay and the miracle sur- 
faces, which can be tended by one 16- 
year-old with a hose and a broom. 

The move away from grass has altered 
tennis far more than the introduction of 
new surfaces in other sports. It’s not like, 
say, baseball. In tennis, it’s the grass that 
makes for faster ball movement and a 


quicker game. Since a lawn tennis court is 
cut as close to the ground as a putting 
green, the ball doesn’t just bounce, it 
skids, coming up to the player at a low 
angle and retaining most of its speed.-The 
ball isn’t the only thing skidding, either. 
Tennis players wear sneakers, not cleats, 


' and attempts at a sudden change of di- 


rection often end in falls. All this magni- 
fies the normal advantage held by the 
man hitting first, ie., the server. From 
Tilden to Laver, the dominant players of 
the grass era were possessed of a power- 
ful serve. Today, it’s players with a 
steady baseline game who make up the 
majority of the world’s best. Guillermo 
Vilas seldom plays more than two or three 
matches a year on grass. Slugger Harold 
Solomon, one of the finest American 
players, won’t even appear at Wimble- 
don because of his extreme allergic reac- 
tion to a fast surface. 


Never is held immediately after 
Wimbledon, a mixed blessing for tour- 


Continued on page 28 
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Phoenix 
SUMMER JOB 


536-5390 


UMass-Boston’s new Extended 
Day Program affords you a 
convenient opportunity to 
enrich your life or improve your 
career. You can enroll now in 
our Fall 1978 evening 
undergraduate degree program. 


UMass-Boston offers a longer 
college day to provide part- 
time students—both degree- 
seeking and special 
students— a broad choice of 
courses from our regular 
daytime schedule. They are 
taught by permanent faculty at 
hours more convenient to 
you— 5:00, 6:30, & 8:00 
p.m.— at our Harbor and 
Downtown Boston campuses. 


introductory, intermediate and 
advanced credit courses— at 
low tuition— are offered in the 
following major areas: 


Community Change & Housing, 
Computer Science, 

Economics, English, History, 
Human Growth & Development, 
Legal Education, 

Management Studies, 

Political Science, Psychology, 
Sociology 

in all, over 150 courses are 
available in such areas as 
Accounting, Creative Arts, 
Languages, Literature, 

Physical Sciences, Social 
Sciences, and Women’s Studies. 


Most courses meet once or 
twice weekly. Fall admissions 
are still open, and pre- 
admission counseling is 


. Call Admissions 
at Boston $ ' j Tickets Available At: : 
Providence Civic Center, All Usual Civic Center Outlets, 
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CUSTOM 
WORK 
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DISCOUNT BOOKCASE 
AND SHELF 


Corner of Kent & Beacon Streets 
Cambridge/Somerville Line 623-8220 
(Next to Grassia Bros. Fruit Stand) 


WAAF INVITES YOU TO A 
HARVEY & CORKY PRODUCTION OF 


ONLY NEW ENGLAND 
APPEARANCE 


NO BOSTON DATE 
Special Lazer Light Phenomenon 
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MIDNIGHT SHO 


Fridays Saturdays 


adifferent 
set jaws. 


20th Century-Fox Presents 


ALOU ADLER- MICHAEL WHITE PRODUCTION 


Starring TIM CURRY * SUSAN SARANDON « BARRY BOSTWICK 
Original Musical Play, Music and Lyrics by RICHARD O'BRIEN 


THE ROCKY HORROR PICTURE SHOW 


Screenplay by JIM SHARMAN and RICHARD O'BRIEN 


Associate Producer IOHN GOLDSTONE « Executive Producer LOU ADLER 
Produced by MICHAEL WHITE Directed: by JIM SHARMAN 


REST Ri CTED 
R Under 17 requires accompanying D> 
Parent or Adult Guardian 


COPLEY SQUARE, BOSTON/ 536-7067 


Distributed by Gem Records on Ode Label 


| Original Soundtrack Album available at Strawberries and the Harvard Coop 
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THE BOSTON 


Summer Job 
Referral Service 


Needa 
Driver? 


SURPLUS 


STORE 


OF OUR 
MERCHANDISE | 
\TALOG SURPLUS ~ 
NEW ITEMS ARE 
ARRIVING 
CONTINUALLY 


Fashion J Jeans 


Were & 10° 


in '77 Fall Catalog 

Brushed cotton sateen with Sano- 
forset. Tuck stitching down front 
of each leg. Reinforced knees. 
Flare legs. In brushed khaki and 
brushed faded-look blue. Sizes 
fr hy 8-16 and husky waist and 


‘Misses’ D Double-Knit 
Polyester Jeans 


Were 7” & 8” 99 


in “BR” Flyer 

Perma-Prest with western styl- 
ing featuring topstitching at 
curved front pockets and neat-fit- 
ting back yoke. True red color 
and navy blue in both petite and 
tall sizes 8-18. 


GIRLS’ WARM-UP 


WATER HEATERS 

SAVE 50% 
regular em prices when 

Slightly one. Most like new. } 


— models to choose from in 
both gas and electric. 


DOUBLE PICK-UP 


GREEN 
MUSIC 
SERIES 


SUGARBUSH VALLEY WARREN, VERMONT 
The most beautiful Concert setting in the Country 


JULY 22 - EVENT #5 AUGUST 6 - EVENT #9 AUGUST 19 - EVENT #11 


HARRY CHAPIN CHUCK MANGIONE JESSE WINCHESTER 


plus special guests plus special guests plus special guests 
AUGUST 5 - EVENT #8 AUGUST 12 - EVENT #10 AUGUST 26 - EVENT #12 
LEO KOTTKE ARLO GUTHRIE with BONNIE RAITT 


SHENANDOAH - PETE SEEGER 
SEPT. 2 


KENNY ROGERS 


All Shows Rain or Shine - Advance Tickets: $7.75 - Day of Show $8.75 
Tickets are on sale now at all Ticketron Outlets, Concert Charge (all major credit cards 
by calling 617-426-8181) and the following locations: 

Strawberries Record Stores - Out of Town News and Ticket 


The Box Office is located at the junction of Route 100 and Route 17 in Waitsfield and is 
open from 10 A.M. to 6 P.M. Monday thru Friday. 


Mail Orders: send certified check or money order and self-addressed stamped envelope to: 
(specify event number & artist) 
Green Mountain Music, Box 16B, Route 100, Waitsfield, VT. 05673 
Food and Beverage stands and the Wunderbar Lounge open at noon. 


Enjoy Picnicking on the Mountain Plenty of Free Parking. 


For further information, call in Boston 267-2051 


plus special guests plus special guests 


PRODUCED BY H-T PRODUCTIONS & THE GREAT AMERICAN DREAM 


ELECTRIC GUITARS 
Were 49* 95 


in Fall Book new 
Solid, bodies of polished hard- 
wood. Blend sound in 3 com- 


switch. Six steel strings, rose- 
wood fingerboard, inlaid mark- 
ers, accessories include 10-ft. 
and connector cord, n , 
pick, and instructions. Just 30 
available. 


Short Sats 


Were 10” 

in “R” Flyer 

Acrylic knit with fleeced lining. 
Short-sleeve pullover tops. Elas- 
ticized waist on shorts. Blue color 
with yellow numeral and trim. 
Regular sizes S, M, L, XL and 
halfsize M & L. 


U - L00K 
Phonograph 


Were 
Reduced to 29% 99 


when NeW reconditioned 


Mini-size, single play. Plays all 
33-1/3 and 45 RPM records. 
100% solid-state chassis. Syn- 
thetic sapphire needle. Two 4- 
inch speakers with 6-foot cables. 
Completely warranted. Only 50 
available. 


Sale starts Wed., June 21st 
Scars] BOSTON-FENWAY 
Park Drive 


Satetaction Guaranteed or Your Money Back 
Ask About Sears Credit Plans 


“SURPLUS 
STORE” 


binations with 2-way selector a» 


STORE HOURS 
MON. thru FRE. 10 to - SAT. 9% 5 


-— THURSDAY, FRIDAY, SATURDAY 
WLY 20, 21, 22 
3 EXCITING 
STORES =: 


FREE PARKING § 
FOR 1000 CARS e 


Wbtertown 


ARSENAL & ELM STREETS 
OPPOSITE THE WATERTOWN ARSENAL 
Follow Route 16 or 20 to Watertown Square and Arsenal St. or follow the 
Watertown signs on Memorial Drive and Storrow Drive to Arsenal Street. 
OPEN oe 10 AM.9:30 PM 


Tennis 
Continued from page 26 
nament organizers. Since it’s 
the last’ grass tournament held 
until the Australian circuit 
opens in December, those 
players who do well on grass 
might be expected to flock to it, 
and the field for this year’s tour- 
ney did include power players 
like Australia’s Colin Dibley and 
the 6’7” American Victor Ama- 
ya. Most players, however, pre- 
fer to begin the American tour on 
clay, to begin accustoming them- 
selves to the slower pace after 
weeks of grass-court play in Eng- 
land. To accommodate them, 
there was a clay tourney held this 
week in Cincinnati. And, of 
course, there was what New- 
port’s no. 1 seed, Arthur Ashe, 
referred to as “the farce at Forest 
Hills,” a $300,000 round-robin 
tournament held primarily to as- 
suage West Side Tennis Club 
members for losing the US Open. 
Although early Forest Hill crowds 
were diminutive (in the 3000 
range), the promise of the 
$100,000 first prize was enough 
to lure Australians like John 
Newcombe, Phil Dent and John 
Alexander, who might have been 
expected to jump:at the chance 
for one more grass-court appear- 
ance. 

This is not to imply that the 
Newport field was weak. The 
strongest impression made by the 
early-round action was of the in- 
credible depth that now exists in 
men’s tennis. There are truly fine 
players, men who would have 
been tour regulars ten or 15 years 
ago, who now find themselves , 
unable to get past the qualifying 
matches. The aforementioned 
Dibley, winner of more than 
$100,000 in 1977, was a first- 
round loser at Newport to 19- 
year-old Tim Wilkison. Amaya, 
the only man to take a set off 
Borg at Wimbledon (indeed, he 
took two), was a second-round 
loser here. Hank Pfister, who 
reached the round of 16 at Wim- 
bledon and was this reporter's 
choice to win Newport, also be- 
came a second-round loser. Of 
the eight seeded players, only half 
reached the quarter-finals, and 
one of those must be eliminated 
when defending champ and no. 2 
seed Tim Gullikson meets no. 8 
seed and his identical twin broth- 
er, Tom, in a match that should 
test the umpire, linesmen and 
spectators to their utmost. 


QC), all the unfortunates 


knocked off in the early rounds, 
however, none could match the 
saga of Indian pro Ilyas Ghouse. 
After flying 28 hours from Bom- 
bay, Ghouse arrived ten minutes 
late for his qualifying match and 
was informed that he had been 
disqualified. His opponent, a gen- 
uine sportsman, offered to play 
him anyway. Thus reprieved, 
Ghouse lost in straight sets. 

As noted, grass-court play is 
different, and the Casino was an 
excellent spot to observe it. De- 
signed by the noted turn-of-the- 
century architect (and murder 
victim) Stanford White, the Cas- 
ino is a large, genteelly decayed 
wood structure resembling an 
abandoned railroad station in a 
Wisconsin logging town. The 
good folks of the Hall of Fame 
have been busy with renovations 
and hope to bring the building 
back to its early splendor. One 
thing that has remained splendid 
through good times and bad are 
the courts, rated by a number of 
players as better than their more 
famous cousins at Wimbledon. 
They are certainly more acces- 
sible to the fan. Both the stadium 
court and the off-courts are de- 
signed to put the spectator as 
close to the action as possible. 
Too close at times, actually: dur- 
ing. the first-round match be- 
tween Steve Docherty and Joel 
Bailey, both nasty servers, spec- 
tators and press found it prudent 

Continued on page 30 
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PRESENTS 
CAMBRIDGE 
ONSTAGE 78 


The Free Performing 


Arts Celebration 
Sponsored by ArtiCulture, 
the City of Cambridge, 
Neighborhood Agencies, 
and The Boston Phoenix 


FREE!! 
JULY HIGHLIGHTS 


Saturday, July 15 
Raindate: Saturday, July 22 


2-9 PM 
808 Memorial Drive 
July Carnival 
Repertory Puppets 
Hot Sauce - latin/jazz sextet 
At 808 Memorial Drive 
Apartments Courtyard 


Monday, July 17 
Raindate: Monday, July 24 


5:30-8:30 PM 
East Cambridge Senior's 
Barbecue 

I (for E. Camb. Seniors only) § 
Bart Stevens Trio - swing i 

I The Grandfathers Four 
At Department of Transpor- 
i tation Lot - Broadway at Ken- J 
dall Square 


Tuesday, July 18 
Raindate: Thursday, July 20 


i 
7-8:15 PM 
CAMBRIDGE COMMON 
j SERIES 
| The Boston Ballet Too Com- i 
i pany - A Program for r 
Children 
At Cambridge Common 
| Garden St., Harvard Square 


4 Thursday, July 20 


i Just Around the Corner 

Company - “in The Begin- 

3 ning”, tales of creation 

4 At Walden Square Field, 

4 behind Cambridge Friends 
School - 5 Cadbury Road 


t Rain Location: Lincoin School - 35 

Walden Sq. Rd. 

| Friday, July 21 

i 2-4 PM 
Cambri / Riverside 

Children’s Festival 

J URI Circus Wagon Theatre 


Andre Campbell - Magic 
At Morse School (front) 


700 Mass. 


HUNAN 


Chinese food till 
Hunan. 


Mandarin and 
Szechuen 
Cuisine 


Luncheon Specials * Banquet Facilities 
Ave.* Central Sq.* Cambridge 


40 Granite St. i 
Rain Location: Morse Schoo! i 
Auditorium 


j 
Sunday, July 23 | 
Raindate: Sunday, July 30 


8:30-10 PM 
CAMBRIDGE COMMON 
SERIES 

The Boston Ballet - A 
Program of Classical and 
Modern Choreography fj 
x. Cambridge Common 
Garden St., Harvard Square 


Tuesday, July 25 
6-8 PM 


At Birgin Park 
side of ‘Fitzgerald School 


70 Rindge Ave. 
Rain Location: Fitzgerald School 
Auditorium 


Wednesday, July 26 
Raindate: Wednesday, August 2 


6-9 PM 

Area 4/Mid Cambridge Mar- 
di Gras 

Gemini | - Haitian band, 

Food, Parade, Carnival, 
Booths 

At Sennott Park 
Broadway at Prospect St. 


Thursday, July 27 
10-11 AM 


Children’s) 


Bob Fellows - and ittu- 
sion theatre 
Lincoln School Courtyard 


35 Walden Square Road 
Rain Location: Lincoln School Gym 


CALL 547-2541 


i 
Swing Band 1 


two-for-the-price of one 


ENTERTAINMENT 
ATTRACTIONS 


@ 418 Dinners @ 12 Plays 
@ 15 Celtic games 


of one ©@ Join by phone, 


call toll-free: 1-800-446-2800 


Wile price 
Save Hundreds to Thousands of vad yey / This price offer expires Friday, July 28, 1978 


Enjoy until July 31st, 1979. 


International Dining Club Ltd. announces the ad- 
dition of 14 new attractions including Bonus 
Boston Celtics Basketball good 15 times two-for- 
one pius Chanticleer Dinner theatre good 12 
times for dinner and play. We now Offer 41 res- 
taurants totaling 418 dinners which may be used 
until July 31st 1979. To celebrate our new intro- 
ductions we dre offering the first price special in 
our history. REGULAR PRICE $24 now $20 save 
$4 each. For even greater savings join in a 
group with your friends, neighbors, co-workers, 
etc. at $18 each, a savings of $6 per member- 
ship. This offer expires Friday, July 28th. Enjoy 
immediately what thousands of Boston area res- 
idents are already enjoying. 
You'll receive a beautiful membership containing 
dinner certificates to be used at your conve- 
nience. Use them on consecutive nights or 
spread your visits over a whole year through 
July 31, 1979. Each dinner check is worth the 
eng of a dinner entree at each restaurant with 
the purchase of a dinner entree of equal or 


pw ‘er value, you present your IDC MEMBER- 
IP VOUCHER AFTER YOU HAVE ENJOYED 
YOUR DINNER. 


For Greater Savings 


Order 4 or more $18 iil SAVE $6EA. 


We proudly introduce 


these fine new members... Rowley Good 12 Times 
European Restaurant Paul Hurley's Townhouse Club Max on the water front 
Boston Good 12 Times Lawrence Good 12 Times Boston Good 6 Times 


Santinos Restaurant Club Max Boston Celtics Basketball 
Brockton Good 12 Times Boston Good 6 Times ee Good 15 Times 
White Red Fox Steak House 
Boston Good 12 Times Foxboro Good 3 Times Chanticleer Dinner Theatre 
Rowley Good 12 Times 


John T's italian Cuisine 
W. Chatham Good 12 Times 


Ciao 


International Dining@lub,Lid. 208708 
: 10444 Patterson Ave., Richmond, Va. 23233 Welpote Good 12 Newton Good 12 Times 
Address Weymouth Good 12 Temes 
City State Zi Daniel Fuller House Grendel's Den 
Ci Piease send me (1-3) memberships at $24. $20 3 Good 12 Vanes Cambridge Good ¢ Temes 
B 4or more at $28. $18. (save $4. $6. each) jake The Dolphin Seatood 
CoMester Charge BenkAmericard-Vise CheckorCah Good Times Cambridge Good 3 Times 
American Express Ak Membérshaps first class meter 24 hours 
a of receipt. 
TOLL-FREE © 1-800-446-2800 
© 0:00 pm. 
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| : 
Verona Rest. & Pub 
Watertown Good 12 Times 
The Phoenician Restaurant Zani's 
Brockton Good 12 Times 
: North 
Bob White's Princeton Lounge Mamma Catine Restaurant Cahoots 
WN. Chelmsford Good 12 Times 160 London St. E. Boston No. Andover Good 12 Times 
Vincent's Continental Barsanti’s Restaurant Karoun Restaurant 
a 8 Dining Boston Good 12 Temes . Boston Good 12 Times a 
Boston Good 12 Times 
Restaurante Brasilia Godtried's Restaurant 
Charlestown Good 12 Times Pattavina's Landoiphi's 
Ramade inn, 

Querentes You May used of unuesd memberships 10 Gays for refund if you are not completely 
| 


DISCOVER... 
the ultimate 
in seafood 


HARBOR 


20 Ericsson Street, Dorchester 


THE BOSTON PHOENIX, JULY 18, 1978 


In Boston, a great seafood restaurant means more than just a good view with 
a decent chowder. It means highly-skilled chefs working with only the freshest 
of seafoods and steaks to bring you the ultimate dining experience. 

At Boston’s Harbor Lights Restaurant we are anxious to please you. So en- 
joy a great meal, try a special business luncheon, relax to nightly entertainment 
in our lounge or just have a bowl of the finest chowder around. 

Experience the flavor of this intimate hideaway soon. You'll be glad you did. 


For Reservations, Call 436-3120 


Clam Bake Special $795 
Boiled Lobster, Steamed Clams 
Salad, and Ear of Corn. 

Every Mon.-Wed., 3-10 p.m. excluding holidays 


Take the Southeast Expressway to Neponset Circle, turn right 
at Redfield Street and follow the signs. 


COMPLETE 


DELUXE PACKAGE 


INCLUDES: 
* LAP MATTRESS 

° KILN DRIED FRAME 
*HEATER-THERMO. 
FITTED LINER 


BEDFORD ATE 4 

In Great Rd. Shopping Ctr. ( 
ford-Lexington Line) xit 44N off 
Rte. 128-Open Mon., Thurs., Fri. 
9:30 to 9; Tues., Wed.. Sat. till 
5:30. Tel.. 275-8869. 


SCRUPLES 


From the great new talent of JUDITH KRANTZ 


the ultimate romance ... the story of love, desire, and 
the triumph of one woman who dared to reach out for 
everything she needed. 


Played out against the opulence of Beverly Hills, the 
elegance of Paris, the ruthless worlds of high fashion 
and international movie-making, this is the story of Billy 
ikehorn and her metamorphosis into one of the world’s 
most desirable women. Once she had been the desper- 
ately unhappy and unattractive daughter of a reclusive 
doctor, the “poor relation” in an aristocratic Boston 
family. Now, she was beautiful, glamorous, and sought 
after ... and she gloried in it. 


SCRUPLES will leave millions of 
readers breathlessly awaiting the 
next Judith Krantz novel. 


Crown *10 


SALE 


WHILE THEY LAST, WE ARE 
OFFERING 1978 MODELS’ FOR 
BELOW 1977 RETAIL PRICES 


AMF - MOPEDS - SPARTA 


STOP BY TODAY 
AND 
SAVE 


We're Number 1 in the 
country. Come in and find out 
why! 


Harley-Davideon Freedom Center, Inc. 


Factory Authorized Dealer 
Motorcycles 


220 Boston Rd. Rte. 3A, Billerica, Mass. 
617-663-6298 
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" Continued from page 28 

to remove themselves from the 
fence separating them from. the 
players. 

In such intimacy, fans were 
able to detect nuances of the game 
that remain unnoticed at other 
tournaments from Row YY. To 
hear first-round loser Woody 
Blocher, called for his third con-_ 
secutive foot fault (about like a 
pitcher’s being called for a balk 
three times in an inning), quietly 
warn the offending linesman, 
‘Don’t go out on the streets to- 
night,”’ was worth a day’s admis- 
sion in itself. 

Ashe, besides being the top 
seed, is Newport's biggest draw- 
ing card, making a comeback 
from the heel and eye injuries that 
had sidelined him for a year and a 
half. After his first-round defeat 
of collegian Chris ‘Slam’ Dunk, 
Ashe faced a press conference 
that might have made another 
man abandon the entire idea. 
With an exquisite lack of tact, the 
first questioners were interested 
not in Ashe but in his opinions on 
Borg, Connors and the other stars 
fighting for the no. 1 position 
Ashe held in 1975. With only a 
trace of disbelief showing, he an- 
swered each question with the 
poise and succinctness of a pro- 
fessional commentator, which he 
is (for ABC). In fact, by appear-~ 
ing at Newport, Ashe faced a con- 
flict of corporate responsibilities, 
being an employee of both ABC, 
which is pouring the big TV 
bucks into the Forest Hills 
matches, and the Miller Brewing 
Co., sponsors of the Hall of Fame 
tournament. Judging from his 

‘farce’ remark, it was not a dif- 
ficult choice. 

finally asked about 
his own game and his decision to 
play in Newport, Ashe eloquent- 
ly summed up the virtues of a 
smaller tournament. “In the first 
place,’’ he said practically, “if you 


Tanner of Nastaseto this 


field, there wouldn't be enough 
space for the people who wanted 
to come see them. In Europe, most 
tournaments are pretty much like 
this one. They get one or two big 
names, and fill in the rest with 
guys nobody ever heard of. And 
every time, you look and see that 
the unknowns knock off two or 
three of the seeds in the early 
rounds. I’ve learned that the guys 
who have names you never heard 
of are the ones you have to watch 
out for. Besides,” he added, 
“when I was starting, 15 years 
ago, I lived for the chance to en- 
ter a tourney like this. It’s the 
only way for new players to de- 
velop.” 

Chris Dunk was ample evi- 
dence of Ashe’s last statement. 
Attending perhaps the first press 
conference of his life, he was 
clearly uplifted by his defeat. 
‘I’m still an amateur, so the prize 
money means nothing,’” Dunk 
stated, still seeming a trifle dazed, 
“and playing somebody like Ar- 
thur Ashe, if I lose, well hey, it’s 
no big deal.’’ Still eager, Dunk ex- 
cused himself and bounded off to 
play some doubles. * 

The Newport Hall of Fame 
Classic is a throwback, just like 
the Casino that hosts it. There's 
clearly no going back to when 
tennis was the province of well- 
to-do young amateurs postpon- 
ing the rigors of working for a 
living, but it’s a fine thing that a 
place and tournament exist which 
preserve the more leisurely pace 
and lighthearted ways of the past, 
before tennis went Big Time, Big 
Money and Big Craziness. After 
his second-round win over 1966 
Wimbledon champ Manuel San- 
tana, Ashe gave what might be 
the most revealing line about the 
tournament. ‘I had fun; I won,” 
he said, “but it would have been 
fun either way.” It’s extremely. 
unlikely that any other tennis pro 
will echo Ashe’s sentiments at 
any other match this year — un- 
less it's another match at New- 
port. 


ne 
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MATTRESS CLEAN-OUT 
| MIS-MATCHED SETS» DELIVERY ARRANGED *POLY SPECIAL SIZES | 
BOSTONS | KING STAT $4 $465 | 
| ae | SAVE BIG ON SIMMONS BEAUTYREST & SEALY POSTURPEDIC : 
W 
Se, 
MAJOR CREDIT CARDS INSTANT CREDIT PLAN 
HOME FURNITURE CENTERS 
— eCAMBRIDGE ATE 16 eNORWOOD ATE 1 
At Rte. 2 Rotary Lower Level of Norwood/Westwood line on Rte. 
Lehigh Bldg. Between Rte. 2Ro- 1 South. Between Mr. Donut and 
Ctr. ay Daily 10-5:30. Mon. 9:30 to 9:30.-Wed. and Sat. till 
Fri. 10-8. Tel. 876-6650 ro Call 329-4770 or 329- 
7 
/ 
Three Center Plaza, Boston 523-3044 
Avburn Mall, Auburn 832-5442 
Worcester Center, Worcester 791-0252 
Methuen Mall Methuen 685-0745 
Walpole Mall, Walpole 668-3540 
Swanses Mall, Swonseo 673-7090 
Nerth Dartmouth Mall, Ne. Dartmouth 999-2206 ig 
Warwick Mall, Werwick, 401-737-9222 
Mall, lincoln, 401-333-2120 | 
Se. Portland Mall, Portland, Meine 207-772-8166 a 


ABORTIONS for 
Welfare Women 


We are fighting in court (Baird vs. 
Sharpe) to restore Medicaid funds 
for abortions. 3 


Poor people should have equal rights 
to medical care. Based on my 15 years 
of fighting for the public’s right to 
abortion and birth control, | believe 

this case is crucial for the freedom and 
dignity of all people. 


particularly welfare women 
who are seeking abortion 
help. Please call immediately. 


Bill Baird Center 


673 Boylston St., Boston — 
(Copley Square) 


O 9 am-9 | 


GET THE DEAL & 
| JULY 


THE 


TRAMMPS 
TICKETS $7.50 & %6.50 Two Shows 
SAT. *8.50 & $7.50 8:30 & 11:00 
Two Shows 
8:30 & 11:00 


AUGUST 1-6 


TICKETS $7.50 & 
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SAT. $8.50 & $7.50 


THE PLATTERS 


TICKETS *5.50 & Two Shows 8:30 & 11:00 
% HERE'S THE DEAL One Admission: 


STAY ALL NIGHT AT CLUB CASINO 
Tickets Availoble At Box Office Valet parking 
at front entrance 


Now- 
Total Entertainment 
froma 


AM/FM/FM Stereo with Stereo 8-track tape play. in-dash, 
of course. Adjustable shafts for easy installation in most 
cars. For total enjoyment - GET BLAUPUNKT 


Dealer inquiries invited. 


The world’s first fully 
electronic car radio 


The car radio of the future, aealable today! AM, FM Stereo, 
Long Wave, Short Wave, In-Dash Stereo Cassette record and 
playback. Remote Control head can be situated to suit the 
driver. Stop in and see the a line of Blaupunkt autosound 587-2100 
units. 


Dealer inquiries invited. 


Easy Credit Terms Available 
BankAmericard and Master Charge Accepted 


BROCKTON 
959 Main Street fig 430 Main Street 303 Rear Shrewsbury St. 


BLAUPUNKT 


The Blue Chip of Car Radios! -.-. 
This car radio 


has a worldwide 
reputation 


The Frankfurt Stereo - A Legend In it’s Time! Blaupunkt 
Car Radios are a Standard of Quality the world over. Stop . 
in and introduce yourself to the Superior Stereo. Hear 

the reason for its reputation. Blaupunkt - The Blue Chip 

of Car Stereo! . 


Dealer inquiries invited. 


STORE HOURS: Mon.-Sat. 8:00-5:00 


WATERTOWN WORCESTER 


926-4800 791-7800 


SALES/SERVICE/ INSTALLATION SS 
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©1978 R. J. Reynolds Tobacco Go. 


tastes 


I used to smoke a high tar brand. No more. Real’s got 
the strong taste I want. Strong enough to satisfy. Beats 
me how they pack all that taste in a low tar. Made a 
; different way, I guess. More of the good, natural 
stuff. Miss my old high tar brand? No way. 
Check out Real. 


4 = 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. ~ MENTHOL: 8 mg. “tar”, 0.6 mg. nicotine, FILTER: 9 mg. “tar”, 
; 0.7 mg. nicotine, av. per cigarette, FIC Report MAY ‘78. 


: . ; \ 
5 
; 
“ 
. 
Real 
: 9 m g ta 
| Th trong tasting low 
es | | 


Food: Exotic — Tennis: Lessons Dining: Oysters 
summer salads you can afford in Ogunquit 
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Portrait the artist 
recluse 


Stephen J. Sherman 


| Are artists’ colonies sanctums for creativity, or summer © 
- Camps for adults? For a peek at life in such idyllic settings, 
visited two of the-most-prestigious: -Yaddo-and:MacDowell:. 
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Two satisfied customers 


GONE 
FISHIN’ 


T. distinct lack of bodies of water in 
the vicinity of Inman Square didn’t keep 
John Ferreira from opening a bait-and- 
tackle shop on the corner of Hampshire 
and Elm Streets last year. He says the lo- 
cation doesn’t hurt; he gets plenty of 
business from area yacht clubs and from 
“the guys who stop in five, six in the 
morning to buy bait before heading to the 
Cape or Maine.” 

The proprietor of this funny little cin- 
der-block “three-corner” store points out 
that it’s for ‘the everyday fisherman, 
nothing fancy.” And this, in a nutshell, is 
why he won’t carry flies. “My customers 
are the neighborhood Italians, Portu- 
guese and Greeks. They don’t do that 
kind of fishing and they won't pay those 
prices.”’ 

But from April until November you 
can buy clam necks, sea worms (‘‘they’re 


_ the ones that bite,’’ he says), eels, her- 


ring, squid and mackerel for saltwater 
fishing, and crawlers, chubs and fat gar- 
den-variety worms for fresh-water trips. 
(There are usually tubs of shiners in the 
shop, but the day we dropped by the 
shiner delivery man hadn't.) 
This-bait-monger also sells, repairs and 
fills reels, and his cases are full of lures, 
plugs, and a variety of fishing parapher- 
nalia and enticements. When Ferreira’s 


-not in, he posts a sign on the door direct- 


ing customers to where he can be found. 
After all, you never know when you'll 
need a worm in a hurry. 

John’s Bait and Tackle Shop, 128, 
Hampshire Street, Cambridge, is open’ 
Monday through Friday from 7:30 a.m. 
until 9 p.m. and from 5 a.m. until 9 p.m. 
on weekends. If the tide’s right he stays: 
open until 11 p.m. 

— A.Z. 


BEAUTY AND 
THE EAST 


T. and Joan, and even Jerry out in 
California, have all visited China re- 
cently. Maybe you've envied them but 
lacked the yen necessary for an excur- 
sion to the ‘Mainland. If so, you'll be 
pleased to learn of a Newbury Street bou- 
tique that’s filled with the souvenirs of a 
China holiday. 

The Silk Road looks like a mini- 
museum — white walls, a gold screen, and 
an eight-foot landscape by Huang Tze 
Ch’ing, a famous contemporary Hong 
Kong artist. And yes, there are silks. Al- 
though China has been producing them 
for several thousand years, silk yard 
goods were difficult to find in Boston un- 
til a few months ago, when S.T. Lung and 
J.H. Chuan set up this shop. Honan silk, 
a slightly stiff, matte weave, is available 
here in 19 colors; you'll also find loshan 
silk (which the proprietors describe as 
“softer but tougher’), raw silk, pongee, 
damask, and Chinese chiffon, a crinkled 
fabric so fragile it seems about to evap- 
orate. Prices, however, are what you 
might expect — from $11 to $27 a yard. 

For thinner purses, Chinese cotton 
prints ($2.50 a yard) come in bright red, 
blue and green, and some of these fab- 
rics, striped with tiny flowers, rival the 
expensive French provincial designs. 
There are trendy plaids and checks, too. 

The Silk Road also specializes in an- 
tique embroideries, a few in the form of 
little pouches that resemble disco bags; a 
round one in red satin with a lotus de- 
sign and four swinging tassels goes for 
$25. P.J. Chang, a friend of the owners 
and recently retired from the American 
consulate in Hong Kong, explained that 
traditional embroidery designs often con- 
note good luck: peaches and endless 
knots refer to longevity, he says, while 
bats represent happiness, because the 
mandarin word for both, believe it or not, 
is fu. All these emblems appear on a 
double pouch of brilliant blue satin 
worked in gold, silver and silver-green 
threads. 

Some Silk Road items bring happiness 
sans bats. Down-filled comforters of silk 
floss practically guarantee toasty winter 
nights, and a pair of red embroidered 
baby shoes would charm even W.C. 
Fields. 

The shop carries the requisite jade fig- 
urines and ivory balls-within-balls, but 


Marcia Maglione 


Martha Huang at 


many of its wares are priced under $10: 
fancy handkerchiefs, napkins, pillow 
cases and what Mr. Chang calls “‘doilies”’ 
range from $1 to $6. 

Flowers appear on everything — woven 
into silk fabric, strewn on tablecloths, 
embellishing eyeglass cases, and blos- 
soming on enameled jewelry. A trellis of 
linen flowers turns out to be a place mat, 


and there is even a miniature tree with 
leaves of jade and flora of amethyst and 
carnelian. Mao himself once said, ‘‘Let a 
thousand flowers bloom,” and this seems 
to be the motto of the new China trade. 

The Silk Road, 174 Newbury Street, is 
open Monday through Saturday from 10 


a.m. until 6 p.m. 
— Gail Banks 
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the Silk Road 


Cool it on Monday, 
July 17, at the Harvard 
Square Theatre. 


URBAN ICE 


pe people over at the Harvard 
Square Theatre are no fools. Knowing 
that by mid-July we'd all be sweltering 
and staggering like the zombies in The 
Night of the Living Dead, they’ve thrown 
together a chilling double feature for 
Monday, July 17. 


First.on the bill is The Man Who Skied 
Down Everest. This 1975 Academy 
Award winner (for best feature docu- 
mentary) takes viewers step by step 
through the excruciating hike up the 
mountains with Yuichiro Miura, his 
climbing team and an untold number of 
Sherpas. The ski run itself takes up 
merely seconds of the film, but we can 
learn something from the feature, none- 
theless. Watching Miura et al. creep up 
the snow-covered Himalayas, fighting 
the elements beyond all reason (in this 
case, ‘‘because it’s there’ doesn’t count), 
reminds us that there are greater chal- 
lenges to be faced than heat waves, and 
that whoever said ‘Getting there is half 
the fun’ was a fool. 

The double bill continues with Dersu 
Uzala, in which we find hunter Dersu 
trekking about the Siberian tundra and 
forests. Based on an adventure book by 
Russian explorer Vladimir Arsenyeu, the 
film relates the tale of the author's friend- 
ship and exploits with said hunter. Al- 
though it was criticized by Phoenix critic 
David Denby for depicting ‘‘men’s rela- 
tionship to nature without dramatizing 
their relationship to one another,” those 
who come to see it solely for the ice, snow 
and whistling winds will be heartened to 
know that movie has plenty of all three. 

The Man Who Skied Down Everest is 
shown at 2, 5:55 and 9:55 p.m.; Dersu 
Uzala at 3:30 and 7:30 p.m. — A.Z. 


TO MARKET, 
TO MARKET 


RE tomatoes feel like tennis 
balls and aren’t much tastier; they're 
scientifically’ bred and/or loaded with 
God-knows-what so they'll survive their 
long, crated journeys. And that’s what 
you eat unless you belong to a food co- 
op, can afford those fancy-fruit stands, 
grow your own or have the time and pa- 
tience to shop at Haymarket. After all, we 
live in an area that imports 85 percent of 
its produce (as much as 40 percent from 
‘California), and this state of affairs is 
complicated by the growth of corporate 
farming, aka “agribusiness,” which is 
‘steadily forcing small Massachusetts 
farmers down the tubes. Finally, how- 
_ ever, the Commonwealth's department of 
agriculture has teamed up with con- 
cerned urban community groups and 
come up with an idea: the Boston Farm- 
ers’ Market, which benefits farmers and 
consumers alike. 

All summer long, farmers from all-over 
Massachusetts will be barreling into 
town, their trucks laden with tons of 
fresh produce, to set up shop at three out- 


door locations: Fields Corner, Dorches- 
ter, on Saturdays from 9 a.m. until 1 
p.m.; the corner of Shawmut Avenue and 
Roxbury Street in Roxbury, on Fridays 
from 9 a.m. until 1 p.m.; and the corner 
of Columbus Avenue and Holyoke Street 
in the South End (next door to Charlie’s 


- Sandwich Shop), on Fridays from 3 until 


7 p.m. The fruits and vegetables, some 
organically grown, are fresh out of the 
field and sell for prices above wholesale 
but far below retail (during peak per- 
iods, or when there’s a surplus, the con- 
sumer will benefit even more). Although 
it’s just a beginning, and a relatively small 
step at that, what has been created is a 
new market for Massachusetts farmers 
and a direct link between producer and 
consumer. It’s also, you must admit, a 
nice way to shop: instead of guessing 
what lurks under the plastic wrappings 
you can confront your tomatoes head-on, 
and even meet their makers. 

Urban farmers are invited to sell their 
crops as well; call Greg Watson at 727- 
6633 for information. For a listing of 
other markets throughout Massachu- 
setts, send a self-addressed envelope to 
the Massachusetts Food and Agriculture 
Department, 100 Cambridge Street, Bos- 
ton, Ma. 02202. Volunteer help and sug- 


gestions are welcome. 
— A.Z. 


Tyrone Hall 


Fresh off the vine: Boston Farmers’ Markets 
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Kathy Goding an 


d a work in progress 


UP AGAINST 


THE WALL 
Goding has de- 


clared war on white walls in children’s 
rooms. Give her a week or two, she says, 
and she'll jazz them up with grinning 
menageries, verdant jungles, splashy 
rainbows, fire engines, trains and soar- 
ing space ships. She paints windows 
where there are none, coordinates mural 
and curtain designs if requested, adds 
stenciled trim, and pays special attention 
to the baseboards: for instance, she might 
draw a smiling bug down there, squeak- 
ing a salutation to a crawling tot. 

Parents, she points out, too often un- 
derestimate how visually aware infants 
are, and don’t realize that young eyes are 
happier with more than an animal mo- 
bile over the crib. Goding works with 
parents on the decorating ideas, and will 
paint just about anything except Disney 
characters. For those, she warns, they can 
go to the store. 

Kathy Goding, 738-1326. Her murals 
generally range in price from $100 to 
$300, depending on size and complexity. 


Oops... 


Michael Steinberg’s ‘‘Notes from 
Tanglewood” will be broadcast on 
WGBH radio at 8:30 every Wednes- 
day evening’ through the end of Au- 
gust. Just forget what we told you a 
few weeks ago, okay? 
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Works Progress 


Alone again, artistically: A glimpse of what 
it's like to be present at the creation 


by D.C. Denison 


I. the East Room of the Yaddo 
mansion, Virginia Spencer Carr, a 
biographer, is relaxing in an overstuffed 
antique recliner, casually reading the 
drafts for her next book. She is sitting in 
a bay of large French windows 
overlooking a small pond surrounded by 


deep woods. The tops of the windows are: 


stained glass, and the morning sunlight 
casts their colors over the Persian carpet 
and hardwood floors. On the other side 
of the study, next to a pile of finished 

work, a typewriter sits on a stand; the 

page in it is already covered with neatly 
typed prose. 

Virginia Spencer Carr has the look of 
someone who hasn’t answered a phone or 
washed a dish in six weeks. In fact, she 
hasn’t. And today, for the 43rd day in a 
row, she knows she will not be disturbed: 
there is no telephone in the room, and the 
rules of the house forbid anyone from so 
much as knocking on the door unless he 
has been invited. She will not even have 
to break for her midday meal: a lunch 
basket (containing a tuna fish sandwich, 
carrot sticks, an apple, some cookies and 
a thermos of coffee) prepared by the 
cooks downstairs sits on an end table and 
will be there when she wants it. There are 
diversions of course, but not of the 
mundane variety. She could, for example, 
take a nap on the large 19th-century 
brass bed in the adjoining bedroom, or 
‘soak awhile in the oversized bathtub in 
the next room. Or she may decide on a 
late-morning stroll through the 400 
wooded acres that surround the mansion. 

But Virginia Spencer Carr is not in the 
mood for diversions; she is getting too 
much work done. Her current project is a 
biography of Carson McCullers. Not 
coincidentally, McCullers-wrote-in-this 
very suite during her many summers at 
Yaddo in the 1940s. (She wrote ‘The 
Ballad of the Sad Cafe’’ here.) 
Presumably — as if the situation isn’t 
already inspiring enough — McCullers’s 
ghost is helping Virginia Spencer Carr 
with the biography. 

Carr is one of the privileged guests of 
Yaddo, an artists’ colony in Saratoga 
Springs, New York. When McCullers 
was here, she described it as ‘‘an 
emotional Shangri-La and a literary 
mecca.” Since then, others have been less 
dramatic in their characterizations (it is 
often called a ‘‘fresh air fund for artists’), 
but the deal remains irresistible: every 
artist-guest receives free room and board 
and plenty of zealously protected 
privacy, for an extended period of time — 
usually six weeks to three months. The 
object is creative work, and unlike in 
most places where artists get together, 
distractions are kept to a minimum: there 
are no workshops, no pretentious 
symposiums and no anxious students. All 
the artist is asked to do in return for this 
blissful situation is to spend his or her 
time creating — or, as founder Katrina 
Trask put it in 1899, ‘creating, creating, 
creating!” 

* * 


the term “artists’ colony” 


brings to mind — outlandish traumas, 
raging temperaments, reveries of 
inspiration — chances are that Yaddo, and 
the older MacDowell Colony in 
Peterborough, New Hampshire, not only 
display these stereotypes in abundance, 
but probably started them. Since they 
were founded (MacDowell in 1907, 
Yaddo in 1926) these two have been the 
primé examples of the species. And since 
that time more than 3000 artists, writers, 
poets, composers, painters, sculptors and 
photographers have enjoyed their 
benefits, many of them on the way to 
more famous endeavors. At Yaddo, for 


Marcia Maglione 


Stephen J. Sherman 


Composer David Del Tredici relaxes b 
wine. 


example, any administrator will eagerly 
recite the list of illustrious alumni: Robert 
Lowell, Sylvia Plath, Milton Avery, 
Aaron Copland, Truman Capote ... . 
The MacDowell list, which boasts 32 
Pulitzer Prize winners, begins with 
Leonard Bernstein, Thornton Wilder, 
E.A. Robinson, James Baldwin, Jules 
Feiffer.... 

An imposing collection of names, to be 
sure, but many artists and writers are not 
certain the whole “colony” idea isn’t too 


The Stone Tower studio at Yaddo, where Aaron Copland composed his 


“Piano Variations” in the ‘30s 


contrived, simply a rustic branch of the 
same tired New York City art world. In a 
recent New York Times Book Review, 
John Knowles wrote-rather haughtily, 
“Every art or writers’ colony I ever 
visited — briefly — was shot through with 
people hanging in bars or sweltering on 
beaches talking about their work. The 
work itself never seemed to get done, 
appear, see print.”” A photographer who 
has always avoided colonies scoffed, 
‘They are just places where bored artists 


~ 
Nae 


addo and MacDowell— 


— even the dowdiest old poets — go for 
some romantic intrigue ... you know, 
aff-irs.”’ 

Yet it seems that for every critic there 
are two or three who rise to the defense of 
these colonies, claiming the ability to 
double or triple artistic output within the 
confines of MacDowell or Yaddo. 
“Actually, despite all that you hear, the 
basic idea is quite simple,’’ says Nancy 
Englander, the elegant director of the __ 
MacDowell Colony. ‘We aim to provide 
a place where the creative man or woman 
can find the freedom to concentrate for 
long, undisturbed periods of time upon 
his or her work. We want to provide a 
place where the artist can be maximally 
creative.” 


A. afternoon walk around Yaddo or 
MacDowell inevitably supports 
Englander’s contention. At MacDowell, 
one sees a staff member on a “lunch 
run,” placing the food baskets on studio 
doorsteps with a studied quiet, so as not 
to disturb the genius inside; at Yaddo, the 
huge Victorian mansion — all cupolas and 
porches, pudding stone and stained glass 
— is ominously silent, except for the quiet 
clatter of typewriters from inside the 
open windows. The atmosphere is almost 
religious; if it weren't for the bottles of 
Johnnie Walker Red Label and the 
cigarette cartons that line the artists’ 
cupboards, one might mistake these 
places for monasteries. Whatever 
happens at night — and apparently plenty 
does — the hours between 8 a.m. and 4 
p.m. are sacred. Nothing is allowed to 
disturb the working artist: no phone 
calls, no visitors, no cooking, no dishes, 
laundry or errands — it’s all taken care of 
by the staff, and the artist finds himself, 
for once, inescapably alone with his 
labors. 

The effect of this extravagant silence is 
unpredictable. One new resident, after 
three days of uninterrupted work time, 
was heard to yell from his studio, “They 
can’t do this to me!” But for the most 
part, the artists are eager to make use of 
the time. To the young Thornton Wilder, 
for example, the quiet was a turning point 


; - ehind his MacDowell studio; note the ubiquitous lunch basket, and the bottle of a 
ue 
‘ 
— =. 


Stephen J. Sherman 


an 


A typical private residence-cum-studio at Yaddo 


Yaddo and MacDowell are the twin 
giants of the field, but there are other 
established art colonies that serve the 
same purpose: uninterrupted time for 
artistic work. Below, for those 
interested, are the mailing addresses for 
applications to Yaddo and MacDowell, 
plus four others that offer varieties of 
art-colony experience. 

MacDowell Colony, Peterborough, 
New Hampshire. Write to: Admissions 
Office, 145 West 58 Street #10c, New 
York, New York 10019; Nancy 
Englander is general director. - 

Yaddo, Saratoga Springs, New York 
12866; Curtis Harnack is executive 
director. 

Millay Colony for the Arts, Inc., 
Steepletop, Austerlitz, New York 
12017; Ann-Ellen Lesser is project 
director. Situated on the 600-acre estate 
of Edna St. Vincent Millay, this colony 
is loosely based on the MacDowell 
model. However, it’s only four years old 
and much smaller: at present it can 
accept only five summer residents at a 
time (for a month each) and three winter 
residents (for a two-month term). 

Ossabaw Island Project, P.O. Box 
13397, Savannah, Georgia 31406; 
Eleanor Torrey West, director. A 


Stephen J. Sherman 


How to get into the act 


30,000-acre wildlife and plant refuge on 
an island off the Georgia coast, ~ 
Ossabaw accepts ten artists for one- and 
s'x-week residencies, and charges $50 a 
week for those who can afford it. 

Cummington Community of the 
Arts, Cummington, Massachusetts 
01026; Molly Snyder, director. Located 
on a 150-acre estate in the Berkshires, 
this colony accepts up to 30 adults and 
12 children for its July/August session, 
and 15 adults for its October-May 
session. Cummington is especially 
interested in artists disadvantaged by 
race, sex, age or class. Five hours of 
work for the community, are required 
each week, and the cost for room and 
board is $750 per adult and $375 per 
child for the summer session, $200 per 
person per month in winter. Financial 
aid is available. 

Fine Arts Work Center In 
Provincetown, Inc., 24 Pearl Street, 
Provincetown, Massachusetts 02657; 
Bill Tchakirides, director. Open from 
October 1 through May 1, the Work 
Center offers seven-month residencies 
for ten writers and ten visual artists. 
Eight live at the Center, the rest in 
Provincetown. 

— D.C.D. 


This foun 
strolls at Yaddo. 


of sorts. “I came here (to MacDowell) 
when I had published nothing at all,’’ he 
wrote later. “Oh how I needed to hear 
myself think.’’ More recently, Cora Beth 
Abel, a Cambridge artist and interior 
designer who was seldom able to 
complete more than one painting a year 
on her own time, discovered that the 
solitude she found in her cottage at 
MacDowel! was just what she needed: 
working 12 hours a day, she produced 
four paintings during her two-month 
stay. 

Lucinda Franks, a Pulitzer Prize- 
winning reporter, came to MacDowell to 
write her long-avoided novel, and was 
pleased with the result. ‘For the first time 
in many years, I have absolutely nothing 
to: write about except what's inside my 
own head,” she wrote. “After a few days, 
you stop hearing the imaginary phones 
ringing, stop thinking about lunch with 
the publisher . . . . One is suddenly faced 
with the only compelling thing left in the 
room — the blank sheet of paper in the 
typewriter. One writes, at last.” 

-* * 


L. they were not so eager for 
undisturbed time and a free lunch, many 


of the residents at Yaddo and MacDowell _ 


would probably find the founding 
philosophies of the colonies 
uncomfortably anachronistic. The 1890s, 
when both were first proposed, was a 
genteel, sentimerta! period in American 


tain overlooks the rose garden, a popular place for after-dinne 


art. The idea of the artists’ colony grew 
out of this feeling; the founders doubtless 
imagined a decorous community of 
women in gauze dresses holding parasols, 
‘and poets in gleaming boots strolling 
about the gardens communing with the 
muse. If either founder had ever 
suspected that the likes of Alexander 
Portnoy or Studs Lonigan would be 
invented within the colony walls, the 
whole idea would probably have been 
unceremoniously scrapped. 

Yaddo, for example, was originally the 
estate of banker Spencer Trask and his 
wife Katrina. (It was named by their four- 
year-old daughter, who liked the way it 
rhymed with shadow.) The Trasks 
fancied themselves connoisseurs, and 
their guest rooms were continually 
occupied by visiting poets and painters. 
Apparently, the idea of turning the entire 
-estate into an artists’ colony came to 
Katrina in fine romantic fashion during 
an afternoon walk in 1899. In her diary 
she writes: 


Suddenly! — an unseen hand 
seemed laid upon me, an unheard 
voice seemed calling to me! I stopped 
short — I felt as if Something, which 
I could not see, stood in my path: | 
believe my hands rose before me, 
outstretched, as if in appeal to that 
Something which was too vast for 
me to define. 

“What is it, Katrina?” Spencer's 
voice was anxious, “What is it?” 


Marcia Maglione 


Marcia Maglione 


~This MacDowell library shelf is labeled ‘Works by Colony Fellows”; it 


Marcia Maglione 


Studios at MacDowell are slightly more rustic, and each is situated in the 


woods out of sight and earshot of all the others. 


contains books that were written on the premises. 


progress 


And then I spoke: it was as 
though some spirit other than my 
own were speaking through me: “‘At 
last, | know, at last | understand,” I 
said. ‘The thing men say they feel at 
Yaddo is not what is — it is what is to 
be! The vision of the future is clear 
to me. Yaddo is not to be an 
institution, a school, a charity. It is to 
be, always, a place of inspiration, a 
delightful, hospitable home where 
guests may come and find welcome. 
Here will be a perpetual series of 
houseparties — of literary men, 
literary women, and other 
artists.... At Yaddo they will find 

~ the Sacred Fire, and light their 


Interior of a painter's studio at MacDowell, where 


work apparently is in 


torches at its flame. Look, Spencer! 

They are walking in the woods, 

wandering in the garden, sitting 

under the pine trees — men and 
women — creating, creating, 

creating! 

As soon as Katrina sobered up, the 
Trasks began to plan for this ‘‘place of 
inspiration,” and 23 years later, when 
Katrina died, the family fortune became 
the endowment for the Corporation of 
Yaddo. 

The MacDowell Colony was not so 
dramatically inspired, but it too was 
deeply rooted in the romantic notions of 
the period. The land was originally a farm 


_ Continued on page 10 
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THE GREAT OUTDOORS / TENNIS 


Different 


for different folks 


Cheap group lessons are offered 
by towns, clubs and colleges 


by J.C. Louis 


some parts of your tennis 
game might come easily, the sport by and 
large is unnatural. Strokes must be 
learned, practiced, reviewed and drilled, 
and even then, situations continually 
arise on the court requiring modifica- 
tions or adjustments. The self-taught 
champion who learned the game against a. 
backboard is certainly a figure of the past 
(if he ever existed at all); in fact, most 
self-taught players have as many bad 
habits as they do strengths. Far better to 
learn it right the first time. 

Even if you cannot afford private les- 
sons, there are dozens of clinics in full 
swing in the Boston area this summer. 
Many are run by towns and cities on 
public courts, at no charge whatever. 
Others are offered by some of the indoor 
clubs whose courts would otherwise be 
idle during the summer months; they 
charge a nominal sum for group lessons, 
but the quality of instruction and the fa- 
cilities — which often include fully air- 
conditioned courts — are generally worth 
it. Several of the universities in the area 
also offer clinics to the general public; 
these are recommended for those who 
want the ambiance of a private clinic 
combined with outdoor play. 

The most ambitious program by far is 
sponsored by the city of Boston (725- 
3239 or -3241), which maintains dozens 
of public courts throughout the various 
neighborhoods. Group lessons will be of - 
fered every day this summer until the end 
of August in Charlestown, at Ryan play- 
ground in Sullivan Square and on the 
new courts at McCarthy Park, as well as 
at Noyes Park in East Boston. Daily 
group lessons also can be had at the James 
M. Curley Center in South Boston, and in 
Dorchester at McConnell Park, Gamp- 
ian Way, Walsh Playground, Hemenway 
Park and Ronan Park. In Jamaica Plain, 
beginners can participate at Murphy 
playground on Carolina Avenue and 
Parkman playground on Wachusetts 
Street. 


Both Franklin Field and Franklin Park 
in Mattapan are sites for the city’s daily 
clinics, as are McLaughlin Playground, 
Washington Park, and Clifford Park in 
Roxbury. In West Roxbury, group les- 
sons are held at Billings Field on La 
Grange Street and Hynes Park on the 
VFW Parkway. Chinatown hosts a daily 
clinic at Titus Sparrow on West Newton 


Street and Roslindale holds on St Fahot 


Field. While there are no clinics at the 
Boston Common courts, players can re- 
serve time in advance on the same day. 
The courts are also open for night play 
each evening until 10 p.m., and there is 
no charge. 


I, addition to the clinics, the city, with 
co-sponsorship by Pepsi-Cola, is field- 
ing two mobile tennis vans equipped with 
rackets, balls, nets and instructors. These 
units will roam the city, taking tennis to 
the favorite gathering-places of the 
young and/or the restless. On Mondays, 
the vans will visit Lee Playground and 
Buckley Playground in South Boston, as 
well as Paris Street and Sumner and Lam- 
son Streets in East Boston. On Tuesdays, 


they will be at Casey Field and Garvey , 


Playground in Dorchester, and at Wash- 
ington Park and Orchard Park in Rox- 
bury. On Wednesdays, the vans may be 
found at Mason Pool in the South End, at 
De Filippo in the North End, and at Mc- 
Laughlin Playground and Parkman Play- 
ground in Jamaica Plain. On Thursdays, 


for Hynes Field in West Roxbury, the 
Brighton Municipal Building, and Fallon 
Field and Healy pool in Roslindale. And 
on Fridays, the vans are in Charlestown 
at the Doherty Playground, in the South 
End at O’Day Playground, and at St. 
Ann’s and St. Pius X schoolyards in Hyde 
Park. 

Cambridge is offering a comprehen- 
sive program for all ages. Interested 
adults should register at the Parks and 
Recreation Office (Room 302, Cam- 
bridge City Hall; phone 876-6800, ext. 
279 or 280). Evening clinics will be held 
once a week at Kennedy School, the 
Rindge Avenue courts, Hoyt Play- 
ground, and Glacken Playground; the 
classes are at 6:30 p.m. for beginners, fol- 
lowed by intermediate and advanced sec- 
tions. Lessons for children will be held 
throughout the summer on Mondays, 
Wednesdays, and Fridays 9-12 a.m. at 
Glacken Playground and 1-4:30 p.m. at 
the Morse School on Memorial Drive. On 
Tuesdays and Thursdays, children’s 
classes will be offered from 9 a.m. to 

Continued on page 10 


Bruce R. Weiner V.M.D. 


Announces the opening of the 


Newbury Street 


“BOSTON’S LARGEST ARMY & NAVY STORE” 


Army Navy Storé 


601 Washington St., Boston 426-6588 
557 Boylston St., Copley Sq. 536-2433 
Camping Equipment Headquarters 


Veterinary Clinic 
316B Newbury Street, Boston, MA. 02115 


(corner of Hereford Street) 
Office Hours Are By Appointment 
Call 266-9269 


“CAMBRIDGE EYE ASSOCIATES 


1174 Mass. Ave. 
Harvard Square 
547-6080 


Optometrists 


Comprehensive eye exams $20 
Eyeglasses - Single vision plastic lenses up to 
6 dioptors in any one of our over 500 frames 


$29.95 
Why pay 50-200% more elsewhere? 
Contacts - Soft $175* Hard $115* 


*Includes eye exam, fitting, lenses and materials, and one years 
Office visits. 


Everybody’s racing over to 
Snyder’s — join the race! : 


Great selection of backpacks, shoulder bags, 
duffel bags, sleeping bags, canteens and 
mess kits. 


New shipment of Swiss Army Knives 
just arrived 
Our coupon for additional savings. 


0% OFF. 


WITH THIS AD ON ANY PURCHASE 
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THE FAT & THE LEAN 


The Maine course 


Whistling Oyster in Ogunauit: It’s 
well worth the price and the trip 


by Jon Klarfeld 


The Whistling Oyster: Perkins Cove, 
Ogunquit, Maine; (207) 646-9521; open 
daily for lunch from noon to 2:30 p.m., 
for dinner Sunday through Friday from 6 
p.m. to 9:30 p.m. and Saturday from 6 
p.m. to 10 p.m.; full liquor license; Am- 
erican Express, Visa and Master Charge 
accepted. 


7: Whistling Oyster’s heritage as a 
restaurant dates to 1907, but the original 
building was destroyed by a fire in Aug- 
ust of 1976, at the height of the summer 
season. Based on a recent lunchtime visit, 
the place has risen from the ashes like, 
well, a phoenix. 

The reconstructed rambling building 
overlooks Perkins Cove and houses a gift 
shop, private function rooms — and one 
of the best restaurants within an easy day 
trip of Boston. 

Seating was uncrowded in the loft-like 
main dining room, which accommodates 
115. Wood colors predominate and pic- 
ture windows afford a view of the cove 
on three sides of the room. Canned music 
was a trifle jarring and annoyed one 
member of our party mightily, but the 
presence of a grand piano promises a bet- 
ter serenade in the evening. 

Service was amiable and skillful, from 
the greeting of hostess Maggie Cullum 
(an emigre from Brighton, England) to 
the battery of waiters who attended us, 
especially a young man named Peter Cul- 
lum, who, it turns out, is Maggie’s son. 

Peter informed us that the Whistling 
Oysters ($4.50) listed under appetizers 
are actually the oyster specialty of the 
day, and can range from raw to compli- 
cated, depending upon the whim of the 


“chef. The style we encountered was Ital- 


ian: five or six plump, fresh bivalves 


baked in delicately herbed butter and 
sparked with Parmesan cheese. The sea- 
soning was perfect, as were the oysters, 
adding up to a delicious specialty. 

From the appetizers we also selected 
mousse of chicken liver with Cumber- 
land sauce ($4.50), and shrimps and crab- 
meat with cognac dressing ($4.75). The 
mousse was a light pate garnished with 
cornichons and a radish rose on a bed of 
leaf lettuce. The pate had a rich and 
dusky flavor and should stand on its own 
merits; the addition of the sweet sauce did 
nothing to improve it. 

Nothing could have improved the 
seafood appetizer; it was as good as it 
could be. The dish included two fresh 
shrimp in their shells flanking a mound 
of fresh crabmeat garnished with capers. 
Both shellfish offerings were sweet and 
tasty, but were rendered absolutely su- 
perb by the dressing, a thinned mayon- 
naise tasting of cognac. I would be hard- 
pressed to choose between the oysters 
and this dish as an appetizer, though | 
think the nod would have to go to the 
shrimp and crab. 

Tossed salads served after our appe- 
tizers were good combinations of leaf let- 
tuce, spinach, radish, onions and green 
pepper in a homemade vinaigrette ac- 
cented with sesame seed. 

Also worthy of mention are the bran 
and corn muffins that arrived freshly 
baked and hot, accompanied by sweet 
butter. A most pleasant change from de 
rigueur restaurant bread or rolls. 

Our entree selections were Famous 
Lobster Sandwich ($9.95), broiled fillet of 
haddock amandine ($7.75), and boneless 
breast of chicken in almond cream 
($7.25). We ordered the house white 
wine, which is Sebastiani (half-liter 
$4.50, liter $8.50, glass $1.75). 


The member of our party who ordered 
the lobster explained that she can never 
pass up anything listed as ‘‘famous.”’ She 
received a sort of open-faced lobster roll 
consisting of truly excellent lobster salad 
lavishly garnished with greens, sliced cu- 
cumber, radishes and tomatoes, plus po- 
tato chips. The salad, unlike many, was 
made of chunks of claws and tails, with 
no scrap-meat filler. It was bound with a 
well-executed mayonniase and was ex- 
tremely good, if expensive (farfious 
though it may be, $9.95 is somewhat 
steep). 

We had no complaints concerning the 
haddock, a fresh and toothsome large fil- 
let broiled to exactly the point of op- 
timum flavor and topped with a butter 
sauce and toasted slivered almonds. It 
was a simple preparation deriving its own 
elegance from the quality of the raw ma- 
terials. 

The boneless chicken was more com- 
plicated, showing the kitchen is as ac- 
complished -with trickier dishes as it is 
with basic. A moist, tender, flawlessly 
cooked breast of chicken was napped 
with a rich cream sauce with an assertive 
overtone of almond flavor that might 
have been derived from Amaretto. Dis- 


tinguished, it was also unusual. 

The entrees were served with crisp and 
buttery baked zucchini that had been 
touched with herbs to enhance the deli- 
cate flavor of the vegetable. 


We tried two desserts — Whiskey Pie 
($2.25) and Velvet Fudge Ice Cream Cake 
($2.50) — both exemplary. The cordial- 
type pie was a home-made graham- 
cracker crust containing a billowy light, 


_ whiskey-flavored filling, topped by sweet 


whipped cream and chocolate shavings. 
The cake, which tasted so delicious it 
must be extremely bad for you, was a 
combination of very good vanilla ice 
cream, thick, sweet fudge sauce, and 
whipped cream, all resting on a round 
piece of moist and rich chocolate cake. 


The dinner menu, which offers a num- 
ber of interesting dishes, including roast 
pheasant Normande ($14.95) and rack of 
lamb persille ($13.95), is priced in line 
with the luncheon menu. Undeniably, 
prices are not low at the Whistling Oys- 
ter, and one does have to make a bit of an 
effort to cover the 80 or so miles to get 
there. But based on our experience, it’s 
certainly worth both the price and the 


trip. 
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To order tickets and obtain information, write: Pro Ten- 
nis, Longwood Cricket Club, 564 Hammond St., Chest- 
nut Hill, MA 02167 or call 731-4500. 


TO ENTER: Simply send in the entry blank or a postcard 
with 4 name, address, phone number and your 
guess to: 


1977 U.S. PRO TENNIS 


CHAMPIONSHIP ? 


including the finals. 


GRAND PRIZE: A pair of tickets to EVERY Session of the 1978 U.S. Pro Tennis Championships 


15 RUNNER UP PRIZES: A pair of tickets to a championship session. 


THE 51ST ANNUAL U.S. PRO TENNIS CHAMPIONSHIPS 
Sponsored by the New England Merchant's Bank 
AUGUST 21-28 AT LONGWOOD CRICKET CLUB 


THE BOSTON PHOENIX 
TENNIS CONTEST 
100 Mass. Ave. 
Boston, MA 02115 


Entries must be postmarked no later than August 7, 
1978. You may enter as many times as you would like. 
~ No purchase is necessary. 


The top male professional tennis stars in the world will vie in the Colgate Grand Prix tournament for $200,000 in § 
prize money. A total of 15 sessions will be held throughout the eight-day tournament. Day sessions will start at 
noon and evening sessions at 7:30 pm, Monday through Friday. Saturday and Sunday matches will be at 1 pm and 
7:30 pm. The finals will start at 7:30 pm Monday August 28. 
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by Sheryl Julian 


W.. all like to be able to spend 


summer days out under the sun, and in 
the evening pull dinner effortlessly from 
the fridge. A few peaceful hours be- 
tween preparing a meal and serving it can 
make a world of difference on those days 
that are simply too hot to spend a mini- 
mum of time at the stove. With that in 
mind, here is an assortment of salads, all 
of which will keep for several hours on 
ice so you can relax. Later, when you re- 
turn to the kitchen — by then clean and 
cool — dinner will be ready in its serving 
dishes, and you'll feel just grand. 
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Cole slaw in the style of Hiroshi 
Serves eight 

Hiroshi is head chef at the Seventh Inn, 
a restaurant where much of the food, in- 


THOUGHT FOR FOOD 


Salad days: Cool, 
calm, 


Exotic dishes for when you 
can’t stand the heat of the kitchen 


cluding salads like this one, carry flavors 
that are familiar yet difficult to identify. 
This makes the dishes nearly impossible 
to duplicate, and in a course I took from 
him, Hiroshi explained that he prefers it 
that way: he believes food preparation 
should be highly individual. He also does 
not like to divulge recipes to cooks who 
haven't some basic understanding of the 
use of natural foods. In principle, I agree 
with him: too many cooks today blindly 
follow formulas and never learn how to 


prepare by touch. Perhaps, though, I | 


have more faith than Hiroshi. I think that 
once folks know how something could 
taste and look, they will not be afraid to 
adapt it according to their own cooking 
instincts. So, Hiroshi, I apologize for for- 
mularizing the dish I watched you com- 


A natural-foods-style cole slaw in the 
Seventh Inn restaurant 


bining quickly one day, but I have modi- 
fied it slightly, at your encouragement, 
and urge the others who try this to do the 
same. 

1/2 small head (about half a pound) 
savoy cabbage; 

1/2 head iceburg lettuce; 

3 stalks celery, trimmed at both ends 
and washed; 

2 medium zucchini, trimmed at both 
ends and washed. 
For the dressing: 


Photos by Bill Dickinson 


An antipasto of shrimp and raw mushrooms 


style of Hiroshi, head chef at the 


Scant 1/4 cup sesame seeds; 

1/2 cup firmly packed dulse seaweed 
(available at natural-food stores); 

1/2 cup boiling water; 

8-ounce cake (about 2 by 3 by 1 1/2 
inches) medium tofu (available at natur- 
al-food stores); 

Juice of 1 lemon; 

2 tablespoons tamari (naturally fer- 
mented soy sauce). 

Have a very large bowl nearby while 
you cut the vegetables as follows. With a 
very large, sharp knife, remove the core 
from the cabbage half and set the head, 
rounded side down, on a board. Shave the 
cabbage, cutting the thinnest possible 
slices along the walls of the cut made by 
removing the core, to make long, thin, 
curved shreds. Continue until the entire 
half is cut. Pile the shreds in the bowl. 

Shred the lettuce head in the same way 
after removing its core, and pile these 
shreds on the cabbage in the bowl. 

Hold the celery stalks next to each 
other and slant your knife against one 
end so it is at a 45-degree angle. Cut very 
thinly sliced pieces on this diagonal. Add 
these to the bowl. ios 

Cut the zucchini by holding the knife 
at the same 45-degree angle, but slice 
these an eighth of an inch thick. Then 
make julienne strips by stacking the 
slices, four or five on top of each other, 
and cutting them lengthwise. Pile these 
also in the bowl, and set it aside. 

For the dressing, heat a small cast-iron 
frying pan (use any other metal for this at 
your own risk) over a medium burner. 
Add the sesame seeds, and either shake 
the handle of the pan or use a wooden 
spoon to move the seeds for a few min- 
utes or until they have released some of 
their aroma and have roasted slightly — 
but take care that they do not burn. Take 
the frying pan off the heat and leave the 
seeds in it to cool. 

Place the seaweed in a heatproof glass 
measuring cup, and pour the boiling 
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permanent & hair cut 


$25 


Charles M. Seitz, D.D.S. 


1070 Belmont St., Watertown, Mass. (617) 489-1808 
GENERAL DENTISTRY 


Develop the Habit of Preventing Your Own 
Potential for Dental Disease 


henna and hair cut 


$25 


Examination (Clinical, Hard & Soft Tissue) 
Cleaning (Prophylaxis and Scaling) 
Full Series of X-Rays 


$20 


Call the above number for further information or appointment 


VISA, MASTERCHARGE ACCEPTED 


hair cut only 


First Haircut Only 


$10 


Style LM-326 


Monday thru Friday 10 am—8 pm Saturday 10 a.m. - 


Creative & corrective 
haircutting from 


523-9719 89 Charles Street at Beacon Hill 523-9734 


4% 


6 p.m. 


$112 


WESTERN ELEGANCE 
THE MAHAN BOOT 


EXOTIC WESTERN BOOTS FOR MEN AND WOMEN 
STARTING AT $57 


154 Newbury Street, Boston 536-2120 < 
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Break up the cake of tofu with your 
hands and place all the pieces in the con- 
tainer of an electric blender with the 
lemon juice and tamari. Quickly turning 
the motor on and off, blend the mixture 
until it is smooth. You will have to turn 
the motor off occasionally and insert a 
metal palette knife between the blades to 
release the air pocket that keeps forming 
there. After blending, the tofu mixture 
should be completely smooth, with the 
consistency of sour cream. 

Drain the seaweed and chop it coarse- 
ly on a board. Add the chopped seaweed 
to the blender container and work it with 
the tofu mixture, quickly, turning the 
power on and off until the seaweed is 
dotted throughout the dressing. 


Pour the dressing over the shredded. 


vegetables in the bowl and turn them 
with two large spoons. After every few 
turns, sprinkle some of the sesame seeds 
on so they get evenly distributed 
throughout the salad; this cole slaw needs 
more tossing than most other salads be- 
cause the thick dressing tends to form 
pockets in the vegetables — so mix it thor- 
oughly. 

Cover the slaw with plastic wrap and 
refrigerate it for a couple of hours, or as 
long as half a day, before serving. 


Insalata di funghi e scampi 
(Salad of raw mushrooms and shrimps) 
Serves four as an appetizer or two as a 
main course 

I always keep a bottle of the finest 
quality olive oil on hand, particularly to 
make this superb Italian antipasto. Re- 
member that mushrooms are sponges and 
that salt will draw out the liquid they've 


Water Over It? 1éave ‘it t6 364K." ** during ‘cultivation: So” add the 


olive oil to the mushrooms until they 
can't soak up any more, but don’t salt this 
dish until just before you eat it, or you'll 


- water down the dressing and turn the 


mushrooms dark brown. 
1 pound medium uncooked shrimps; 
Few celery leaves; 
3 peppercorns; 
2 spring onion (scallion) tops; 


1 pound small firm whité mushrooms; | 


3/4 to 1 cup finest-quality olive oil; 

Juice of 1 1/2 lemons; 

2 spring onions (scallions), trimmed of 
their tops — see above; 

2 tablespoons freshly dood pars- 


ley; 


Freshly ground black pepper, to taste; 

Salt, to taste, just before serving. 

Have the unshelled shrimps in a col- 
ander. Bring a three-quart saucepan filled 
three-quarters full of water to the boil. 
Add the celery leaves, peppercorns, and 
scallion tops and boil them vigorously for 
two minutes. 

Slip in the shrimps, leaving the heat at 
the highest setting, and stir them a few 
times until they turn bright pink and the 
water returns to the boil (which should 
only take a minute or so). Drain the 
shrirfps at once in the colander and rinse 
them with plenty of cold water until they 
are cool enough to handle. (Whenever 
you cook shrimps, remember not to leave 
them to sit in boiling water for any length 
of time — if you do, the meat toughens. 
Therefore, stay near the stove so you can 
whisk the pot off the heat right at the 
boiling point.) 

Shell the shrimps by pulling out the 
legs inside the curve and slipping the 
shell from the back. Pile them onto a plate 


and refrigerate them for a few minutes. 

Cut the mushrooms into thirds 
through the stems and pile them in a 
bowl. Add the olive oil a few spoonfuls at 
a time, turning the mushrooms with a 
rubber spatula until they have absorbed 
all the oil they'll hold. 

Add the lemon’ juice to the mush- 
rooms, add the peeled shrimps, and turn 
all the ingredients well. 

Trim the bottom of the spring onions 
(the tops should have gone into the 
shrimp water) and cut them into thin 
rounds, Add them to the salad with the 


parsley and black pepper. Stir the salad 
well and cover it with plastic wrap: 

Refrigerate the salad for up to three 
hours. Just before serving, add salt to 
taste and divide the mixture among four 
individual plates. Pass crusty Italian 
bread for soaking up the dressing. 


Chicken salad Veronique 
Serves four 
Veronique is a garnish of seedless 
green grapes that has a way of trans- 
forming an ordinary dish into an un- 
Continued on page 10 


Bill 


ordinary deli variety. 


Chicken salad Veronique, garnished with grapes; it's nothing like your 


Parking Avaiiabie (617) 547-6300 


ATHENIAN TAVERNA 


DISTINCTIVE GREEK DINING 
567 Mass Ave 
(Central Sq.) 

Cambridge, MA 02139 


Your Hosts 
Nick and Sandy 


PUBLIC 
VICTUALS 


GREAT SHANGHAI 


Mandarin, Szechuan & Shanghai Cuisine. 


285-287 Centre St., Newton Corner 


* 969-1214 


Great Shanghei is providing its clientele wank: 


John Klarfeld - The Boston Phoenix 


! We are the only restaurant in fe 1 
New England serving authentic 
| Korean and Japanese Food | 
i Excellent Vegetarian Menu pen: | 
Sun. 5- 10 
1 Fri. & Sat. 5-11 
491-5091 J 


1790 Mass. Ave. 
Comeriege 


Specialties 


24 Hours 


| 
| 


“Shanghai Garden is, simply, one of the best restaurants 
we've tried in many years. Not one of the best Chinese res- 
taurants, but one of the best, period. 
—By Jon Klarfeld, The Boston Phoenix 


TADGHAL 
= 


1705 BEACON ST., BROOKLINE; 277-1011 
Authentic Szechuan and Mandarin Foods 


CHINATOWN 


Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


Tyler St. BostonChinatown 
426-4338 


RESTAURANT 


Cantonese and Mandarin 


“The First Burmese Restaurant in the USA” 


MANDALAY 


Burmese & Chinese Restaurant 


i’ 


Lunch @ Dinner @ Take Out 
329 Huntington Ave., Boston, Mass. @ 247-2111 
2 Blocks East of Boston Museum of Fine Arts 


“A new taste in Boston” 


You haven't tasted | 
Chinese food till you've 
been to Hunan. 


HUNAN 


700 Mass. Av 


‘Mandarin we 
Szechuen. 
Cuisine 


Cuisine 
Orders put up to take out 
Tel. (617) 783-1220 


Open Daily 11 a.m. to 11 p.m. - 
LUNCHEON SPECIALS ° PU PU 
PLATTERS 
1033 COMMONWEALTH AVE. 
BOSTON, MA. 02215 
(next to Eastern Mountain Sports) 4 


SIRLOIN 
SPECIAL 


People say nice things about 


256 Commercial St. 
On Boston’s Historic Waterfront 


featuring Steak Sicilian ¢ Chicken Angelic 
M-F Lunch 11-3 © Dinner 7 days 5-11 
Sunday Brunch 11:30-3:00 


4 Vincent’s now offers a 2 for 1 — 


the less expensive entree is Free 


SUNDAY 
JULY 9th 


THE WOK 


MANDARIN 
& SZECHUAN 
RESTAURANT 


Cocktail ¢ Take-out ¢ Lunch Buffet 


| 235-0238 


180 Worcester Rd. (Route 9) 
Wellesley (Near Silverlake Dodge) 


$ 1 
Includes Baked Potato 
Crisp Salad — Texas 
Toast 
Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9. Closed Sunday 


Woklin. 


After te youdo the Pru. 


Idea. 
Chinese Fast Food At Our Table Or Yours 
Boylston St. (opp. The Pru) 
(617) 536-9181 


Italian specialties 


FRI & SAT 
11 AM -1AM 
SUN 
1PM .*12 PM 
~~ * 


65 Holland St. 


Homemade Lasagna - 
Veal Parmagiana - 


MON THURS aot 
11 AM. 12 PM 
~ ~ & 


Between Davis Sq. & TeeleSq. Somerville 


Homemade Manicotti 
Veal Cacciatore 


7’ FREE 


TAKE-OUT SERVICE OFF- STREETS. 
23-0350 PARKING | 
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Food 


Continued from page 9 

usual combination of tastes and textures, 
like this salad. I have worked in kitchens 
where the only acceptable way to serve 
grapes is peeled — but unless Paul Bo- 
cuse or Pierre Troisgros is going to be at 
your table, I wouldn't bother. 

1 roasting chicken (3 1/2 to 4 pounds); 

1 carrot, quartered; 

1 onion, quartered; 

1 stalk celery, quartered; . 

-1 bay leaf; 
1 teaspoon salt; 
- 6 peppercorns; 

1 whole clove; 

1 pound seedless green grapes, 
washed; ‘ 

1/2 head Bibb lettuce (for serving). 
For the dressing: 

2 tablespoons white wine vinegar; 

1/3 cup oil; 

Salt and freshly ground black pepper, 
to taste; 

3 tablespoons sour cream; 

3 tablespoons mayonnaise. 

Remove the giblets from inside the 
chicken and discard the pockets of fat in 
the vent end. Set the bird into a pot that 
has a tight-fitting lid, and surround it 
with the carrot, onion, celery, chicken 
neck and giblets. Add enough water to 
come up to the chicken’s ‘‘knees”’ (so the 
top of the breast is not covered) and bring 
the water to a boil. 

Skim all the scum that rises to the sur- 
face, turn the heat to its lowest possible 
setting, add the bay leaf, salt, pepper- 
corns, and clove, and cover the pot with 
the lid. Let the chicken poach in the water 
for 80 minutes, or until the meat has just 
started to shrink from the leg bones. 


Every 20 minutes, skim the top of the’ 


water to remove the impurities that col- 


lect there. (If you've ever tasted poached 


chicken that is dry, you know it’s pos- 
sible for a bird to sit in water and yet fail 
to retain its own moisture. That will hap- 
pen if the liquid boils hard during cook- 


ing, So take care that the heat stays low.) 


Lift the chicken from the water and set 
it on a large plate; leave it for 20 min- 
utes, until it is cool enough to handle. 
And don’t discard the stock; boil it for 


ten minutes to reduce it, then strain it into’ 
~a bowl, refrigerate it for several hours, 


skim all the fat that rises to the surface, 
and pour it into plastic containers to 
freeze for use in soups and sauces. 

Do discard all the skin from the 
chicken and use your hands to pull the 
meat from the bones in fairly large pieces. 
Halve the very large chunks of breast 


meat, but leave all the rest of the pieces 
the same size they were pulled off (they 
all should be two to three inches long and 
a half-inch or so across; the finished dish 
is not supposed to resemble ordinary 
chicken salad). 

Pile the chicken into a large bowl and 
add the vinegar and oil with salt and pep- 
per to taste. Stir well with a rubber spa- 
tula. Add the sour-cream and mayon- 
naise and continue stirring until all the 
meat is well coated. 

Add the grapes to the strips of chicken 
and stir well. Taste for seasoning. 

Wash the lettuce and pat it dry. Re- 
move the hard white stem in each piece so 
the leaves will lie flat. Arrange them all 
around the edge of a large platter. 

With your hands, arrange the salad 
mixture in the center of the lettuce so the 
chicken shreds are all lying across in the 
same direction. 

Cover the dish with plastic wrap and 
refrigerate it for several hours or as long 
as one day before serving it as follows: 
with two spoons, pull out a couple of let- 
tuce leaves from under the chicken, and 
set them on each plate; then set some of 
the salad beside the leaves. Pass home- 
made biscuits or thinly sliced brown 
bread and butter separately. e 


Tennis 


Continued from page 6 

noon at Rindge Avenue and at the Ken- 
nedy School; 1-4:30 p.m. at Glacken; and 
2-4:30 p.m. at Donnelly Field. 

The town of Brookline (277-6202) has 
made arrangements with a private teach- 
ing organization to run a full-scale ten- 
nis program on its municipal courts. Ten- 
nis Services Inc. has scheduled a series of 
week-long group lessons at the Dean 
courts off Beacon Street near Cleveland 
Circle. Each group consists of four to six 
people and meets daily for one hour; the 
cost is $30 for six one-hour sessions. A 
clinic for junior players is offered at $18 
for eight one-hour lessons. Tennis Ser- 
vices also holds group classes at the New- 
ton YMCA, where six one-hour sessions 
cost $28, for adults and juniors. 

Watertown (924-2074) offers group 
lessons for adults at its beautiful five- 
court facility at Victory Field. The town 
also has three courts at both West Junior 
High School and Parker Elementary 


School, both of which can be used for — 


clinics should demand require it. The 
clinic runs for eight weeks with one-hour 
lessons once or twice a week; the fee is 
$10 for the entire series. Classes for chil- 


dren are available at no charge daily for 
eight weeks during July and August. 

Among the leading tennis clubs, Bos- 
ton Harbor Marina (328-6040) is hold- 
ing week-long clinics every week through 
August 28, with six qualified instructors 
to teach junior and adult players of all 
abilities. Morning, evening and after- 
noon sessions are scheduled Monday 
through Friday; the charge is $24 per 
week for the daytime classes and $40 per 
week for evenings. The club has also 
planned weekend clinics to meet on four 
successive Saturday or Sunday morn- 
ings; the fee is $40 for the series. 

The Boston Tennis Club (269-8130) 
begins its week-long summer clinics on 
July 17, and registration is held every 
Monday for either daytime or evening 
classes. The daytime program costs $140, 
but includes a hefty 20 hours of instruc- 
tion over a five-day period. The evening 
clinics are held 6:30-8 p.m. and cost $99. 

This summer, the Waltham Racket 
Club (899-5000) is featuring a full pro- 
gram of week-long clinics directed by 
Pam Hobbs, who is co-ranked first in 
New England in women’s doubles. Adult 
and junior classes begin every Monday 
and run for five days: day sessions 9 a.m. 
to noon and evening classes 7-10 p.m. 
The charge for adults and juniors is $69. 

The Natick Racket Club (653-4606) is 
holding a six-week program beginning 
July 24, with weekly classes for one, one- 
and-a-half, or two hours, for $24, $36, or 
$48, respectively. In addition, Tennis 
Now, a specialized teaching outfit in 
Watertown, is running a series of five- 
day clinics at the Natick Racket Club 
from now until the end of August. Morn- 
ing, afternoon, evening ‘and late-evening 
sessions are planned for both juniors and 
adults; the cost is $95 for daytime classes, 
$77 for early evening, and $60 for late 
evening. A two-day weekend clinic of- 
fering approximately ten hours of con- 
centrated instruction costs $60. Finally, 
there is a tennis day camp for juniors at 
the Tennis Now Center (924-6363) in 
Watertown: $50 for five daily five-and-a- 
half-hour classes! 

Tennis 128 (273-2242) in Burlington 
offers a four-week clinic for beginners 
and intermediate players. The group 
classes meet once a week during the eve- 
ning for an hour and a half; the four- > 


week series costs $28 for beginners (six to . 


a class) and $38 for intermediates (four to 
a class). 

Tufts University (628-3220), in Med- 
ford, is offering week-long evening 
clinics and two-week daytime clinics for 
adults and juniors. The former's classes 
meet Monday through Thursday eve- 


nings for two hours, with a special video- 
tape session included in each Thursday 
program. Registration is held every week 
for this clinic, which costs $60. The 
junior daytime clinic is held daily, 9 a.m. 
to noon, for two weeks, and costs $120. 

Last but not least, Emmanuel College 
(277-9340 ext. 281) on the Fenway in 
Boston is offering a three-week clinic for 
adults from July 31 through August 16, 
in which clinics for classes for beginners, 
advanced beginners, and _ intermediate 
players meet Mondays and Wednesdays for 
an hour each; the cost is $30 total. e 


Colonies 
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bought by. Marian MacDowell in 1896 as 
a retreat where her husband, Edward (one 
of the few successful European- 
influenced American composers), could 
work without distraction. Every day dur- 
ing the summer months, Edward would 
repair to his cabin in the woods and com- 
pose without interruption; if he didn’t 
show up at the main house for lunch, 
Marian would place a lunch basket on the 
cabin doorstep. 

Edward MacDowell apparently had 
two things to say about this enviable 
situation: that he could triple his creative 
efforts when he worked in such a 
manner, and that he thought that every 
American artist should have the same op- 
portunity. Marian evidently took him at 
his word, for upon his death in 1908, she 
deeded the farm and land to the 
MacDowell Memorial Association, and - 
25 studios were constructed in remote 
sections of the far flung property. But 
this was only the beginning; for the next 
39 years, Marian MacDowell continued 
to support the colony by touring the 
country every winter, giving concerts of 
her late husband’s work (she was a 
pianist) and raising money. By the time 
she died in 1956, at the age of 99, the 
colony had been thriving for 49 years. 


M acDowell and Yaddo weren't the 


only experimental colonies to be founded 
at the turn of the century, however: in 
general it was an era when such ex- 
periments in social and artistic living 
arrangements were common. Some of 
these were started by the artists 
themselves, others by well-meaning in- 
stitutions; most, unfortunately, had the 
life span of the average literary magazine. 
That MacDowell and Yaddo somehow 
managed to survive and even expand in 
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this climate indicates an astute reading of 
the artist's temperament. For one thing, 
these two colonies seem to understand 
that while artists certainly enjoy talking 
about getting away from it all, they 
seldom want to get too far away. (Let's 
face it, §t’s a fairly rare occurrence when 
an artist moves from Manhattan to 
Topeka to concentrate on his master- 
piece.) Instead, most of them want a place 
where they can work ahd also socialize, 
flirt, argue, snub one another and observe 
others’ work. MacDowell and Yaddo 
fulfill these'functions masterfully: guests 
are far away from distractions like shop- 
ping, bills, agents, kids and — in most 
cases — spouses, but when the work day 
is over, they can confidently look 
forward to an evening of artistic intrigue 
rivaling anything offered at even the 
hippest SoHo nightspot. 

All this is interesting, even titillating to 
those with artistic ambitions, but the 
colonies are able to keep the social inter- 
action lively because, like summer 
cruises, the residencies end when their 
terms are over, and the guests return to 
society. Thus the colonies neatly avoid 
the inevitable incidents of passion, envy, 
confrontation and revenge that seem to 
occur when artists set up an organization 
whose aspirations are anything more than 
ad hoc. The artists at Yaddo and 
MacDowell know they don’t have to live 
with each other forever, and things are 
less likely to self-destruct when every- 
one is trying to make the best of a brief 
stay. 

“Yes, all that is true,” a former Yaddo 
resident tells me after we have discussed 
the colony for a few minutes. ‘‘But even 
more important than all that, in terms of 
popularity and longevity, is the fact that 
both places baby the artist. MacDowell 
and Yaddo are probably the last places in 
this country where an artist — particu- 


Stephen J. Sherman 


Maeve 


a 


larly a relatively unknown artist — is 
treated as if what he is doing is import- 
ant. Most people, understandably, view 
the artistic temperament as something to 
be discouraged; at Yaddo and MacDow- 
ell they glory in it — the quirks, the pas- 
sion, the fervor .... Artists haven't had 
it so good since they were supported by 
the Medici.” 

He had a point, and later I found my- 
self nodding in agreement with an artist 
who summed it all up. ‘The secret to 
these places,” she confided, “‘is that they 
treat artists the way each one secretly 
thinks he deserves.” 

At MacDowell, each deserving artist 
gets a private room in one of the four 


The original Trask family mansion at Yaddo now 


residence halls, as well as a secluded stu- 
dio (one of 32) in the woods, each one out 
of sight and earshot of the others. Yaddo, 
with fewer studios, scatters guests 
through the 55-room mansion, a garage 
with living quarters, three smaller houses, 
and two independent studios. At both 
places, the artists are given an early 
breakfast (8 a.m.) and a box lunch, and 
‘then sent off for a full day of undis- 
turbed, productive efforts. At least that’s 
the idea (or, as Katrina Trask would say, 
the Idea). 

In fact, no one knows (or, presum- 
ably, cares) what the artist does with his 
or her time in the studio: neither colony 
demands progress reports or finished 


room and writers’ residences. 


projects at the end of a stay, and there is 
an unwritten rule in both’ dining halls 
that the question ‘How is your work go- 
ing?’ is never asked. Not surprisingly, all 
this freedom has an effect on the artistic 
temperament. Some colonists have been 
known to sit for days in their studio, 
watching the grass grow. Others start 
drinking; at MacDowell, one well-known 

artist had to be dried out every week. 
Even the most industrious artists, in 
fact, sometimes have trouble adjusting to 
the colony experience. ‘It was stark at 
first,"’ Bobbie Carrey, a Cambridge 
photographer who was a Yaddo guest last 
fall, tells me. ‘‘I had thought I was a her- 
Continued on page 12 
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mit, a recluse — but when I got to Yaddo 
and confronted the silence, I was sur- 
prised by my reaction. The walls were 
bare and unfamiliar, there was no mail, 
no phone calls — nothing to bounce off, 
so to speak. For the first few weeks I 
spent a lot of time taking self-portraits 
just to confirm that I was still there. 
Then, once I got used to it, I began to 
appreciate the situation. The whole en- 
vironment was so simple, so stripped, so 
clear — that everything I did stood out, as 
if in neon. It was like a drying out, and I 
learned a lot about how I work.” 

Return guests, on the other hand (both 
colonies allow artists to come back again 
and again), usually know exactly what to 
do when they get there. Ruth Whitman, a 
Brookline poet, has been to MacDowell 
five times. ‘‘When I arrive, I turn into a 
work machine,” she tells me. ‘During the 
year, as a mother and a teacher (at Har- 
vard), it’s hard to get the time to write. So 
when I get to MacDowell, well, it’s like 
water to a thirsty man: I start working 
immediately. I’ve discovered that at 
MacDowell, I can accomplish in one 
month what would take me a year to do in 
Cambridge.” 

Whatever the artists do all day, work 
usually stops at both colonies in the late 
afternoon — around 4 o'clock — when 
people get together for drinks, swim- 
ming, walks or tennis. Then, after an ele- 
gant dinner in the main dining room, 
there are the colonies’ own versions of so- 
cial life, reminiscent of one of those 1950s 
shipwrecked-on-a-deserted-island melo- 
dramas: 30 artists, all away from friends 
and spouses, find themselves huddled to- 
gether far from civilization. Naturally, 
social fireworks ensue, and though some 
of the colonists are content with an after- 
dinner drink and a game of checkers 
(there is no television at Yaddo, and no 
one seems interested in the set at 
MacDowell), each season witnesses its 
share of passionate affairs, artistic con- 


Marcia Maglione 


‘pool.”’ 


frontations and general boarding-school 
behavior. At Yaddo, as John Cheever re- 
lated in an article in the New York Times, 
things frequently get out of hand after 
hours. “We would slide down the ban- 
nisters, put hats on the statuary,” he 
wrote, ‘and romp naked in the atrium 
Romantic entanglements, of 
course, are too numerous to consider. As 
oné colonist told me, “Put 30 artists to- 
gether — non-stop — for two months, and 
things are going to get very warm and 
passionate. Sometimes it gets a little com- 
plicated to be sure, but ultimately, I 
think, it all contributes to the creative life 
of the colony.” 


E or these reasons and others, applica- 
tions to the colonies have increased over 
the years. Last year MacDowell received 
1200 applications for 200 places; Yaddo, 
600 for 125. And fortunately, since many 
of the more successful artistic and liter- 
ary luminaries already have their own 
rustic hideaways, the bulk of the open- 
ings go to their unknown and undis- 
covered contemporaries. 

Applications are screened at both 
places by advisory panels consisting of 
noted writers, artists and alumni. Typi- 
cally, the panel's decision is based on the 
recommendations and work samples that 
must accompany the application. 
MacDowell, for example, asks compos- 
ers to send two or three scores, including 


Hall, MacDowell’s offices, dining hall rec room are cated 


a large-scale one (a string quartet, sona- 
ta, or work for orchestra); visual artists 
are required to send five color slides of 
their work; and writers must submit six 


poems, a portion of a work in progress, or 


a published work. 
However, even with the number of 


‘applicants rising, the funds to support 


these colonies have been drying up at an 
alarming rate. At Yaddo, annual ex- 
penses run to almost a quarter of a mil- 
lion dollars a year, and the only income 
from the Trask endowment — the rent 
from a perpetually half-vacant office 
building in lower Manhattan — was cut 
off when the building had to be sold last 
year. For the past four years, then, Yaddo 
has had to depend on a small endow- 
ment, the generosity of past guests, fund 
raisers, and grants from the New York 
State Council on the Arts and the Na- 
tional Endowment for the Arts. The col- 
ony’s appearance — just this side of pic- 
turesque decay — is also a matter of con- 
cern. Director Curtis Harnack was re- 
cently quoted in a publication of the Na- 
tional Endowment for the Arts as saying, 

“Things are falling apart; we need new 
wiring, new plumbing, just a lot of over- 
due general mdintenance.” Apparently, 
Yaddo will need a healthy infusion of 
funds just to keep going. 


The MacDowell Colony is in only 
slightly better shape. Since it is larger, it 
costs more to run — $326,544 in 1976 — 


but it has recently started charging those 
guests who can afford it $10 a day for 
room and board (against the $50 a day per 
person it actually costs to run the place). 
No consideration of payment is made, 
however, until applications have been ap- 
proved on the basis of artistic merit. 
Yaddo and MacDowell both receive 
tremendous support from the literary and 
artistic community. Elegant fundraising 


events in New York and Boston have not 


only brought together well-connected 
members of the art, entertainment and fi- 
nancial communities, but also raised a 
significant amount of money. A recent 
MacDowell benefit at the Hotel Pierre in 
New York netted the colony $57,473. So 
regardless of the talk one hears about de- 
ficits and hard times, it’s inconceivable 
that the artists would let Yaddo or 
MacDowell slip away. After all, here are 
two places where a poet, painter or musi- 
cian can hang around a rustic studio, 
meet fellow artists, eat well, drink hearty, 
take meaningful walks in the woods, dis- 
cuss aesthetics — in general, do all the 
things an artist is supposed to do — and 
maybe even get something done, all for 
free (excepting the occasional $10 a day: 
charge at MacDowell). The deal is too: 
good to let die, and as long as the literary 
and art communities can maintain their 
influence over certain well-heeled sources 
— agents, patrons, foundations, art deal- 
ers, publishers, wealthy hangers-on — Mac- 
Dowell and Yaddo will be with us. ® 
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AMC HORNET 1971 6 cyl auto 
trans 4 dr sedan new schocks 


fe) 

= 

z 

Oo 1974 Buick Century . AC 
Ww P PB, $1995 aft 6 
[ DOMESTIC prs. "afters 


$49. 1964 FORD Falcon $199 Cali 
783-9168 


battery wiring snow on rims inci 2 
nd owner recent tuneup a 
brakes engine great body nds 
work. $700 738-4111 eves. 


1975 AMC HORNET wgn. Ex- 
cellent cond 39,000 mi. 3 spd 
Stnd, New trans Great car asking 


AM-FM: 


CADILLAC Ei Dorado Coupe 1976 
tape; AC; blue, blue 
velour interior; 53,000 mi. Must 
sell, leaving for Europe. $6300 or 
best offer. Call Bill; 
(days) or 1-356-7178 (eves & 
weekends). 


536-5390 


CHEVY Nova ‘74 350 V8 PS auto. 
2 dr coupe AC good tires clean. 
$2300 Must sell. Moving. 2631779 


CHEVY Vega 73 GT air cond 
amfm 4 spd new engine batt H2O 
pump snow tires w wheels excel 
cond $1195 call 482-2051 eves 


CHEV 69 Caprice d cond. Air 
cond fm am new 3 hitch great 
for long hauls. Must be sold best 
offer 738-0736 hurry 


$2400; must sell Call 367-8087 


AMC HORNET 1971-AM-FM New 
tires plus snowes, 66,000 mi, four 
doors, Avil Aug 1. $400 Oor Best 
offer call 734-7730. 


THE BOSTON PHOENIX, 


CADILLAC cheap & reliable-1967 
Cad. Cpe DVille, orig owner, 
gbeige !& E ps pb pw gwps am-fm 
AC loaded need $480 leave tel no 

491-0000 


The Super 
Selling 


78 Subarus 
trom *3508 


Brand New 778 BRAT 


Drive it away for $4385 Del. 


CAMARO 1977 automatic. Power 
steering & brakes. Sm-fm excel 
cond. 426-8710 426-7049 Scott 


CHEVY NOVA 69- 2 dr, standard, 

low mileage, gd. cond. Simple, 

new parts, $600. Call 527-7862 
65 IMPALA 

Good condition. $600 Call 933- 

8549 


66 IMPALA 
for parts, no block. $75 or BO 
Call: 933-8549 


.24000 1 


VEGA 1973 3-speed 40,000 mi. 
Excellent condition Best offer call 
after 5 pm 527-7267 


VEGA 74 Hatchback 4 spd 33,500 
mi recent work unemployed need 
$600 or BO 267-0338 


VEGA 76 Wagon maroon tan 
owner good shape 
mileage days Chris 227-4882 
evenings Pat or Chris 731-3753 

CHRYSLER 72 Newport 2 dr ps 
pb good 8-cyl engine 20 mpg 
hiway lg trunk, steel-beltd radials: 
2 new, clean. $750 492-4978 6-12 


DODGE 72 Colt good cond $600. 
Call 332-2163 standard 30 mpg 
keep trying 

FORD Pinto runs well 48000 mi 
amfm cas Am moving to Nepal 
om sell $1200 or best offer 367- 


FORD 1972 Mustang aug mileage 
w new rubber 351V8 oe cond 
call 387-1985 or 471-1 ask for 
Mike $1700 


MEDFORD SUBARU 
_ 488 SALEM ST. 395-5900 MEDFORD 


immediate 


FOREIGN ENGINE CO. 
67 Chelsea St., Everett 


5 min. from Harvard Sq. 


389-7770 


10 min. from Boston 


FORD 1974 Torino Elite new 
muffler pb ps amfm stereo good 
cond must sell $2850 or best offer 
389-0364 


FORD Grand Torino 71, silver, ac, 
am radio, good condition, must 
sell $500 or BO, day call 722- 
7921, nite 267-6777 Boston 


CINDERELLA CARRIAGE CO. 
INDEPENDENT 


Volvo Service 


47 SMITH PL.. CAMB. 876-1781 
OFF CONCORD AVE BY FRESH PO CIRCLE 


FORD GRAN TORINO 75 green 
fact AC, pws, rear def. am-fm, 
new radials, nw snow, low mileae 
$2750 or BO. Call 495-3080, 
working hrs. 


FORD Galaxie 1971, Automatic 
Transmission, only $375. ECKS 
Auto Sales 762-4541. 


FORD ‘74 V8 Sedan 68,000 miles 
$1000 or best offer 524-5000 day 
or evening. 


FORD Maverick 1974, 6 cyl stan- 
dard. $1295. ECKS Auto Sales 
762-4541. 


PINTO 1974 Wagon 32,000 mi, 
auto, am-fm, exc cond, $2000 
277-1774 


MUSTANG classic 65 200 6cyil 
auto looks real sharp new paint, 
tires, brakes rebuilt engine is in 
top form $2,350 787-4760. 


GRAND TORINO 1972. 4 dr, 
hrdtp, 302 V-8 eng., auto, ps, fdb, 
AM. Lt green, dark green vi 
top. Good cond, $1195 or BO. 
272-4387. 


MUSTANG-1966 good condition, 
rebuilt trans, lots of work already 
<n new tires $2500. Call 545- 


SPIFFY 67 MUSTANG 
289 headers, air, shocks, wide 
sports tires, chrome wheeels, 
stereo, perf mech cond, no dents 
a 6 new tires $1800 259- 


69 MUSTANG 
6 cyl, auto, good body, exc mech 
cond, snow tires, $ 100 or BO 
259-8206 


UNIOYAL Radial Snow Tires, 
nearly new (2000 mi). BR78-13. 
pt} 60 each, now $65 pair. 646- 


SPECIAL AIRBOAT 
, HOVERCRAFT - only 34 hrs. Must 
Sell - Must See. All Fibergiss 
body. Modern Design. With 
trailer. Only $1875. 738-4700. 


LINCOLN CONTINENTAL 1969 4 
dr full power ac Michelin steel 
belted radials nds water pump 


IT’S A TOUGH CHOICE 


but Kehoe Chrysier-Plymouth le the Right Dealer 


immediate Delivery 


Rte. 9, Wellesley (4 miles W. of Rte. 128) 235-7220 


HORIZON 


THE QUIET COMPANY 
61 YEARS SAYS IT ALL 


1978 OPEL sii 
$3823 


Stk. 78-391 - Rear defroster, 
power disc brakes, electric 
wipers, all tinted glass, rack & 


Delivered 


pinion steering, reclining seats. 


Newton Buick-Opel 527-7150 


371 Washington St., Newton Corner 


Exit 17, 


Mass Pike 


runs fine otherwise 782-5225 
$1650. 


OLLIE OLDS 
‘68 OLDS Delta 88-Air cond, 
radio, new starter, snow tires, 85,- 
000 mi, runs good. Must sell- 
inherited newer car. First $300 
takes our friend away. Call aft 5 
pm 787-3568. 


OLDS Omega ‘73 - 2 dr 
Hatchback. Automatic, power 
steering. Stk P1454. $1495. 128 
MAZDA 245-8000. 


72 OLDS 88 
1972 Olds 88 Royal w all options 4 
dr good cond am-fm quad 
$1495.00 after 6:00 pm 776-9584 


PLYMOUTH 1965 Valiant 2 door 
sedan slant 6 engine good condi- 
tion $350 call 9-5 734-6700 ext 
_ 136 Mon-Fri ask for Julie 


1976 VOLARE Premier sedan. Vry 


good cond. 48,000 mi. PS, PB, 

stereo, small 8 engine takes = 
jas. Moving to Europe. Must 
2800 Call 436-5887 


PONTIAC Tempest 1970. Exc 
cond. New paint, radials & snows, 
good milage, no body rust, mech. 
sound $950 or BO 482-4281 


4 spd., am-fm, 
radials #D8591 


Cali for information 
AUTOMOTIVE -DATSUN SALE 
InsUraNCE = _BRAND NEW 1978s 
than those listed, or for rates on collision. 
end other nal 211 edford: 
ve. 
specialist 395-8844 DATSUN B210 GX 
HATCHBACK 
1978 AUTO INSURANCE RATE GUIDE | 5 SPD. 
Classification | Boston | Srghton | | Cambridge | Somerville | Medford |’ $ 
as... igre 139.50 115.50 109.50 124.50 118.50 DEL. 
yes... 231.50 231.50 180.50 168.50 196.50 187.50 MANY TO CHOOSE FROM 
wee) Ee 190.50 149.50 139.50 161.50 153.50 
10680 172.50 149.50 155.50 166.50 15330" |. DATSU N F1 0 
The above rotes include 5/10 Compulsory Bodily Injury Liability. 5/10 Uninsured Motonst, 5/10 Optional Bodily Injury. (Extra Terntonal and Guest). 5.000 Property Damage COUPE 


CHARLES STREET SUBARU © 


412 4DR 1972 TOYOTA a 1973 SUBARU GL 

2195 *1995 

1495 1977 SUBARU 5 SP 
2 1971 VW BUGS 2 1973 VW BEETLE 1974 SUBARU D/L STATION WGN 
BLUE OR ORANGE AUTO OR STD 40R 4 SPEED AIR STEREO CB 
Stk. 283A-477A Stk. 1159-1144A 49,000 MILES FAC DEMO 
51395 $2095 $2095 $4595 


AT LAST! A SUBARU SALE 11154205... 
| | 4WAEEL DAVE or tue unet oon. ce DATSUN 510 
SALE PRICE | STARTING | 5 SPEED acon 

SALE PRICE AT SALE PRICE 


BREST 


770 LYNNWAY. RTE. 1A, LYNN. MASS. 


[COME ON 


TO 
NEW ENGLAND’S 


LOWEST 
TOYOTA PRICES 


BRAND NEW 


1978 COROLLA 
2 Dr. Cpe. 


| 7 | | 
— 
| 
= 
K 
\ —— 
The Agency | 
| 
= — | 
license pi prvice Notary Public 
‘ 
i 
La 
STK. 400402 
2 
DELIVERED 
IMPORT CAR OF THE YEAR 
1978 CELICA ST 
2 Or. Cpe. 
: 
ARANTEED USED CARS DATSUN 200 SX | | 
GU SED C 
5 spd., radials, dows, speed transmission wall to well Carpeting 
DEL. 
Sale ends July 24, 1978 BOGH 


LAST OFA 
LEGEND 

1976 PONTIAC GRAND PRIX 15,- 

000 miles like brand new loaded. 

Beautiful silver finished with red 

interior. Best offer over $4500. 

jCall after 5:00 pm 631-7058. 


T-BIRD 1968 restored to v-good 
looking & running cond need $$ 
but firm at $950 389-9590 7a-7p 
‘70 OLDS Io mi ac $800 


Deer Valient/Dert Owner, 
Congratulations on 
owning the best car Detroit 
could manage. But, as you 
know, even the best car needs 

care ocassionally. At our 
garage we can do any 
mechanical work your car 
requires. We have most of the 
Parts that tend to need 
replacement in stock (new and 
used) and we sell them at 
reasonable prices. 

. We also repair and 
maintain other makes of 
* American and foreign cars. _ 

Come in (8am-6pm) or 
call for advice and an estimate. 


1975 AMC HORNET WGN-Excell. 
Cond. 39,000 mi. 3 spd stnd., New 
trans, great car asking $2400 
Must sell call 367-8087 


CADILLAC ELDORADO 1973 
Black with white pinstiping, vinyl 
roof, black and white houndstooth 
interior. 54,000 mi. New front 
radial tires, exhaust system. Auto, 
light dimmer, power locks, seats, 
windows, trunk, antenna, Cadillac 
stereo, AMFM. Always well main- 
tained. A real beautiful car. $3800. 
Please call 293-5335. 


Vega Notchback-1974 auto trans 
New exhaust system, new brakes, 
more $750 neg. 354-5414 eevs 
Keep trying! Excel cond. 


1971 FORD LTD. sq. wgn. AC PS 
PB auto. $1185 or BO Call aft 6 
pm 961-2234 


FORD GALAXY 500 1970-V8, 4 dr. 
hdtop, ps, pw, vinyl seats, gd con- 
d. eo country, must sell. 
$375. 277-9079. 


MUSTANG 1970 good cond new 
radials brakes carb. exhaust etc. 
$1300 or b.o. Call Bob in 
Marsfield Mass 837-6708 


CONVERTIBLE . 
MUSTANG 1969 3 speed V8 ps 
original paint. Always garaged. 
Body good. Engine excellent. 
746000 mi. $ call 668-6766 
evenings 


PONTIAC TEMPEST-1970 autom. 
prsteer. good condition good city 
car $450 or B.O. call 266-4014 or 
266-7879 


, FORD MAVERICK 1970-6 cyl. w 
auto, orig. owner, 48,000 mi. ex- 
cel. cond. $950 or BO. 527-4463. 


* ‘BMW * 2002,” 


[FOREIGN 


762-4541. 


ALFA ROMEO-White, 1967 GTV 
Veloce excel. cond. New michelin 
tires. Must be seen. Call Marcel 
567-1200. 


ALFA ROMEO SPIDER-1974 exc 
connew paint, exh, bat, radials, 
Alloy wheels, stereo rust prof Fast 
& clean $5500 877-8278 


AUDI 1974 100LS good condition 
$3300 or best offer Call evenings 
246-0384 


AUDI 100LS 1972 silver-biue AC 
radials sunroof auto beaut int 
Blauplunkt AM runs well 80,000 
Asking $1400 782-9167 aft 6 


1975 AUDI FOX Wagon. Factory 
air, low milage, AM-FM exc cond. 
Eves 665-9312 


AUDI 193-100LS AM-FM 4 speed 
gd cond trans. needs work. $1500 
or B.O. 277-1774 


AUDI Super 90 1972 green tan in- 
terior 5500 miles 6 cyl stan trans 
bucket seats great value best 
offer David eves 277-5681 


‘61 BENTLEY R R Ser2 
Silvercloud right hand dr smoke 
green inter. $17,000- 
HEVY CHEVELLE $1700- 
CHEVY VAN $4000 889-2910 


BMW 2002 ‘72. Biue, one owner. 
Excellent condition, priced to sell. 
Stk 8614A. 128 MAZDA 245-8000. 


BMW 2002 1975 - Air cond, 
sunroof, stereo. Mint condition, 
maintained. Best offer. 
361-8257 


BMW. 530i 76 ac stereo Bilstein 
shocks just tuned 50,000 | 
mi $8600 or trade for 320i? or 
232-8054. 


BMW 2002 good running 6 month 
old rebuilt transmission needs 
brake work and body work 
933-3402 call anytime 


BMW-1974 2002 51,000 mi orig 
owner AM-FM Stereo 8 track air 
conditioned excell cond $5100 
253-6647 days 731-2710 eves 


BMW 69 2002 sun rf ex in & out 
57000 mi new clutch paint must 
sell $2100 or BO 389-3391 mor- 
nings 


1974: ‘AC, ‘stereo. 
Blue with steel grey interior. Ex- 
cellent condition, inside and out, 

49,000 mi. $4650 or best offer. 

787-0565 


BRADLEY GT 1975 with mag 
wheels, red, steel radials, lots of 
extras. Will finance. Call 665-6785 
after 5 pm. 


CAPRI 74 Must sell! Good condi- 
tion, clean in & out 37000 miles, 4 
cyl, stick $1900 or best offer 776- 
7216 keep trying 


CAPRI 76 II V6 black 23 k mi am- 
fm CB & cassette 
good shape runs great mus' 
days 227-2770 ngts 326-2060 
$3750 or best offer 


CAPRI V6 2600, AM-FM in dash 

cassette stereo. Sun roof inter. & 

exter in mint cond. car runs 

perfectly. Asking $1795. Will talk. 
566.7413 


DATSUN 68-510 cheap, rusty and 
reliable. A classic with snows 
needs muffler work $150 or bo. 
Also 4 radials. $50. 547-2724 ev. 


DATSUN 240Z 1973. Brown, air, 


AM-FM cass., m Konis, driv- 
ing lights, New exhaust, 1 owner 
$2 1-639-0469 


DATSUN 510 1972. 2dr, minor 
body. boo-boos, but vry reliable 
trans. All repair records. to good 
home only $1500 631-7586. 


DATSUN 73 1200 Coupe auto, BO 
over $1,000. 522-6889. 


— 72 with hardtop tonneau 
good cond amfm biue snow 

tres, garaged runs and looks 
1518 $2100 or BO 


‘FORD 1972 Mustang II Ghia, 58,- MGB 1975 exc cond BO cal call 926- 
000 mi, AM-FM stereo, vinyl 4909 between 9-5 or 525-3126 
4 spd. after 6 pm. 

pump, radial tires. 
$2200 firm. indy 246-0296 


MGB 1974.5 white am fm lug rack 
Tonneau New top Mich X raxdials 
Exc cond Well maintained R 
gas Asking $3200 Bob 353-1 


after 6. 


MUSTANG II Ghia 1974- 2 gear, 6 
cyl., AC, PS, Radial tires, AM 
radio. Rear seat folds down. Call 


burns oil, 81 K, FM stereo cass. 
$2000 or BO Call 924-8049 days 


MG Midget 1977. Excellent cond 
am-fm radio, rustproofing; com- 
pletely serviced. $3095 for quick 


sale. Call 734-3376 Ask $3000 Call 547-6774 


MGB 1974 orig owner low miles 
am-fm biue-tan int Excel cond 
New shocks radials exhaust etc 


923-0678 after 5 pm. 


HONDA ‘74 Civic Htchbk. Stndrd 
trans, exc cond. 54,000 mi. Eves 
call 332-9479 


HONDA 1976 Civic cvcc c/6 20k 
miles am-fm cassette molding 
Striping extra tires excellent 
shape $2900 after 5 pm 453-3870 


LANCIA 75 Beta 7 exc cond 
30,000 mi rst prfd Blaup am-fm 
stereo man y new parts baby 
sorone sale BO $4,000 plus 934- 


1973 MAZDA RX-2. Stndrd stick, 
rotary eng. performance, 18 mpg, 
$1700 475-4749 


MERCEDES BENZ 
1971 dard blue sunroof 4 speed 
std trans ps pb excellent condi- 
tion new radial tires $3995 firm 
438-1669 


MERCEDES 69 250 must sell 4 
spd good cond burns oil. Have 
recpt for $1100 dollars of reapairs 
Best offer Call eve 471-5728 


1959 190 SL fresh paint new X- 
tires clutch shocks hard and soft 
tops runs & looks great 4,300 
dollars 262-5865 leave message. 


7/15/78 


“HALLISSY 


FREE AIR CONDITIONING SPECIAL ON 
ANY *‘IN-STOCK’ NEW TOYOTA or FIAT 


(COPY OF THIS MUST BE PRESENTED AT TIME O§ SALE) LAGS 


TOYOTA 


Nothing Drives Leke A Fiat 


OFFER 8000 TILL 
ONLY! 


Does not include Fiat 128 models or the Toyota Celica models 


Junction of Rts. 495 & 38 Lowell. 
Open Daily 9 ‘til 9:30—Sat. 9 am. ‘til 6 pa. 7773 


Sunday for Inspection 


IMPORT CENTER 


A 


DATSUN 1968 SRL311 convert 
classic sports coup roadster looks 
& runs exc 50,000 mi $1350 or BO 
must sell immed Danny 862-7350 


DATSUN & TOYOTA 
Specialist in rebuilt engines & 
valve jobs. 828-5548 828-4409 


FIAT red spyder roadster 1971 
850 $1100 261-3311E 


FIAT X 19 1976 Black low mileage 
excellent condition AMFM stereo 
luggage rack snow tires. 729-7013 
after 7 pm. 


74 FIAT 124 Sport Coupe 33,000 
m. Interior, motor in vry gd shape. 
Needs minor side body work. 
$2300 or BO 783-2484 


FIAT 1969 124 Sport coupe body 
good, new paint, engine needs 
work, $300. 354-6456. 


74 FIAT 124 Spider Rebit motor 
New brakes Ball joints Snows incl 
AM FM radio everything works 
Call Bert 391-6131 


FIAT 131S 1976 low mileage, ex- 
cellent condition, 6 radials, must 


It's aGreat Little Price 


ONLY 


$3494 ..°68°"* 
1978 Mazda 


Per 
Month 


3 DOOR 
HATCHBACK “Down payment $800 cash or trade, amt. 
p> financed $2694, fin. charge $570.48, 
GLC A.P.R. 9.76%, total of payments $3823.52 


48 months. Subject to preapproved credit. 


Directly off Rte. 128 
Exit 35 Wakefield 245-8000 


128 MAZDA 


GET HIGH 


GRANITE DODGE 


Airplane and Glider Rides* 
(Rides by Yankee Aviation, Plymouth) 


July 17-22 
GET YOUR THRILLS ON HIGH 
RIDES AND LOW PRICES 
INCREDIBLE LOW PRICES ON ANY 


sell immediately because of 
— $2200 or BO. Call 388- 


FIAT 128 2dr sedan 1975 4spd dk 
biue 26000mi amfmBes offer 547- 
1382 eves & weekends 


FIAT X1-9 1976. 1 owner 20,000 
mi. exc. cond. $3600 566-2848. 


1976 FIAT. 131, auto, 4 dr, air, 
AM- FM 21,000 mi, 2 snows, all 
fg exc cond. $2950. 757- 


FIAT Convertible 1973, only 45,- 
mi. $1200. ECKS Auto Sales 


FIAT 131 1975, 5. speed trans, 4 
door, 25,000 mi., Exc cond. $2600 
or BO. Call 242-5350 anytime. 


FIAT 124 Sport. 5 spd. 1974. 34,- 
000 mi. White w red inter. New ex- 
pon & brakes. $2100 Ca. | 444- 


FIAT 76 128-3P sport hatchback 
red, 14000 mi, mich., 4 spd, exc 
cond inside & out. $2600 call R.M. 
924-5627 home 782-9820 wk 


1972 Karmann Ghia stk. #3509 


1973 Volvo 142 stk. #4676A $2395 
1975 VW Beetle stk. 06384 $2495 
1976 VW Rabbit stk. #8344A $2995 
1975 Peugeot Diesel stk. #10744 $4195 


1975 SAAB 99LE stk. #0011A $3495 

1974 VW Dasher Won. stk. #78114 $2695 

1974 MGB Conv. stk. #4481A $2795 

1974 VW Beetle stk. #20744 $2395 
MANY MORE TO CHOOSE FROM 


HERB ANDERSON 
MOTORS 


RT. ONE, NORWOOD 762-6820 


NEW OR USED CAR IN INVENTORY 
SEE THE 26’ GLIDER ON 
DISPLAY 


(One Example) 
Brand New 1978 Dodge Aspen 
4 dr Sedan 6 cyl 
List Price - $4470 


eek 


‘3899 


*To be eligible you must complete a demonstration 
ride in a new Dodge or used car. 


il 
Granite Dodge 479-6700 
338 Washington St., Quincy (% miletromCenter) Sat. til 5 p.m. 


1973 Pop Up Top 
Camper 
all white 4 speed stereo 
one owner only 32,000 
miles 
Stk. 1402°4395 


1975 Rabbit Custom 
4 spd. one owner 
26,000 miles It. blue 


1975 Fiat 128 Wgn. 
dk. red 4 speed 
excellent condition 
Stk. 1542°1993 


6 cyl. auto. P. S. 
one owner 
excellent economy 

Stk. 1569°2495 


308 Boy Street, Rte 9 


Brookline 


Iistor 


734-2020 


LOWEST PRICES 


Davy’s Small Car Center 


| ON SMALL CARS 


Davy’s Price 


1978 LUV 
$3999 


TRUCK 


Stk. 3401 


1978 
NOVA 


2 dr. Stk. 3463 


Davy’s Price 


$3699 


1978 
MALIBU 


4 dr. original list 5517 


Davy’sPrice. 


$4799 


1978 Davy’s Price 
MONZA $3699 


2&2 Hatchback 


Davy Chevrolet § 


t. 114 1mile from Boston Line 
Danvers rte.128 289-9372 © 


8261 AINE NOILOSS NOLSOG 


| | | 
John & Sarah — 
& the rest of the gang = 
16 Miner St., Boston . 7 
(off 843 Beacon St., between 
Kenmore Sq. & Park Drive) = — | 
| 
= — 51995 
You 
oun 
=I] FOR OUR - 


MGB GT 69 exc cond in & out no 
rust new paint, clutch, batteries, 


sempret snows 661-2066. 


1969 MGB. Exc cond, 42,000 
original miles, $1500 or B O. 665- 
6924 or 547-4424. 


OPEL 1970 Kadett 1900, needs 
work, best offer over $200 Call 
Barb 547-3726 


PORSCHE 1975 2.0 appearance 
group fm-st cass alloy wheels 


valve job, & master cylinder some - 


PORSCHE ‘69 912. 5 spd brown, 


new muffler, shocks, brakes. 
Runs great. $3800 or BO. 527- 
8617 aft 6 pm. 


PORSCHE 1975, 914 app. group 
new Konis, clutch, Blau. AM-FM- 
cass, fogs Carellos, Michelines 
$4990 B.O. 643-5044 332 4194 


PORSCHE 912 1968, green, 
120000 mi, orig owner, never rac- 


ed, 4 spd, vry gd cond, 30 MPG, . 


electric sunrf, 26 gal gas tank. 
Cruises 750 pis miles per tank of 
gas. A Fp car for the right per- 
son. BO over $3000. 877-6290 


SAAB 99LE 1973 Mint cond. 4 
new steel belted radial tires. 
Lifetime battery and exhaust 
system. $2795 or BO. 1-585-8107. 


SAAB 70 96 am-fm runs but 
needs minor repair $450 899- 
6582 6 pm or after 


PORCHE ‘73 914-very low mi.AM- 
FM stereo, excell running & body 
67-9244 


SAAB 72-99E rebuilt engine, w 74 
auto, Irge sunroof, fm stereo 
cassette, excel. cond. $2000 or 


72 SAAB $1400 or best offer Rebit 
eng carb brakes Nds minor oer 
wk paint & repairs Call 935-073 
evenings 


2 SAABS 68-69 Mdi 96 prts with 
work Driveable BO on pr 247- 
8181 6 pm-mdnt Ask for the 
Manager Must sell Fast moving. 


1972 SAAB 99 
Exc. condition. New: paint (blue), 
clutch trans, tires, brakes, shocks, 
quartz beams. AM-FM stereo. 
$1500 or best offer. Call: Gr 
668-7721 before 9 am, after 6: 


rust-proofed stored winters exc cond, $3800 firm call 
cond must sell $5700 744-1382 ask for Marc. 


BO. Call Roger 369-3735. “pm. 


SAAB 69 50G miles & 70 
PEUEGOT rebit engine parts cars 
good bodies also female bik 
shepard 7 months $50 Miss Ban- 
field 726-0706. 


‘76 SUBARU DL. 4 dr std superior 
cond 30,000 mi $2600 668-4978 
Keep trying. 


1974 SUBARU. DL 2 dr. New tires, 
factory serviced, tinted glass, low 
milage, front wheel dr. $2095. 
734-2261, 787-4115 9-5 BEN. 


TOYOTA Carina ‘72 AM-FM 4 
spd, radials, snows w rims, vry gd 


MUFFLER MART 10s 179 Coun 


Low and 
FAST-FREE-PROFESSIONAI 

Installation Specializing in 
custom pipe bending Natick 


Datsun, Toyota, BMW 


Porsche, VW, Fiat, Audi 


880 Commonwealth Ave. 
(Behind Ski Market) 


cond. $900, 263-4823 eves. 


TOYOTA 1976 Celica GT liftback, 
silver, 5 spd, am-fm stereo, ex- 
tras, exc cond, $4595 or BO 22,- 
000 mi Yoke 482-7783.eves 


SPORTY CAPRI 74. Lk new. $200 
am-fm. New tirs, bttry clutch & 
MacPherson strut sus. tuned & 
rns gd but nds wk. $1950 firm. 
262-5316 aft 5 ask 4 Jeri 


RADIAL SNOW TIRES, nearly new 
(2000 mi) UNIROYAL BR78-13. 
pas J $60 each, now $65 pair. 646- 


DATSUN B210 1974 hatchback 
orang 4 spd Michelins super 
stereo system excellent condition. 
$1800 893-2501. 


FIAT 128, ‘75. 38,900 mi, excel 
cond. Best offer. Call evenings & 
weekends 1-935-3078. 


MGB 1969 GT 56,000 mi no rust 
new parts exci cond inside and 
out contact Dave 661-0089 


TOYOTA 1970 Corona, 1900, 
RT43 Air Cond, am-fm, 1 mo 
rebuilt auto trans $300 or best 
offer, Alan 259-9499 
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“BOSTON'S LOWEST 


DOLLAR 


SYSTEMS | 


RENT-A-CAR 


SYSTEMS 


CAR 
SYSTEM” 


DOLLAR) \ 


MOPED SALE 
$399” complete 


Hurry! Sale Ends July 27 Hurry! 
Belt Drive - 6 mo. warranty front & rear suspension 


Bring This Ad for 
Special Discount on Baskets 


|___ONE WEEK ONLY SALE WITH AD __ 
>kiéber 
THE STEEL BELTED RADIAL 


from France with ; 
® 40,000 mile written warranty 
% Lifetime Road Hazard warranty 


34.00 1658R14__ 42.50 
1458R13 34.00 44,75 
1558A13 35.50 47.50 
1658A13 38.50 99.90 


THE HONDA BARN ideal 
Rte. 28 N. Reading 944-7750 664-3118 MONDAY THRU yn ity a a 


BFGoodrich. 
STEEL RADIAL TIRES 


DUDDY’S OF SOMERVILLE 


693 MCGRATH HIGHWAY 


SOMERVILLE, MA 02145 « 666-1700 


BEFORE YOU BUY *2 OR*3, 
SEE WHY PUCH IS*1. 


Puch. Americas best-liked moped. now has even 
more to like More new models and new features 
PUCH. 


than ever 

Theres a hill-hungry new hi-torque engine A 2- 
speed automatic transmission Oil injection And a 
very clever automatic starting system 

Come in and see all the new Puchs 
We're #1 and trying harder 


587-1701 
28 
WEST SRIDGEWATER 


1975 TRIUMPH Spitfire hrdtop 
conv. New clutch, new exhaust. 
Great cond. $3200 524-7496 aft 5. 


TRIUMPH TR-36 restored classic 
1963 many xtras another car in 
parts alarm hardtop. Eng front 
end etc new $2800. 259-0950 


TRIUMPH 75 Spitfire Mareon 
conv., tan int., wood dash, am-fm 
‘radio, 29,000 mi $3300 call 
anytime 776-2193 


BECOMING A 
CLASIC 
TRIUMPH Stag 1973. 2 tops. 
Automatic, airconditioning, low 
mileage. Rare automobile. Must 
be seen. $5395. 738-4700. 


1968 VW Fastback. Clutch just in- 
stal. Needs fuel inj. work. Engine 
& tires in good shape. $195 to first 
caller 232-3231. 


‘74 VW Dasher 4 dr. Well main- 
tained gd eng AM-FM Michelin 
tires. rear defogger. $290. 661- 
6189 After 5 pm. 


SUPER BUG 1971 Baby blue 
‘auto. Trans 70,000 miles needs 
some work $300 firm call after 5 
pm 522-0429 


4 PORSCHE MAGS 
Mid range style with Pirelli cin- 
turatos CN36 185 70-15 less than 
2000 mi $600 259-8206 


‘74 AUDI FOX. Stereo & 8 track, 
burgler alarm, radial tires, good 
cond w mod. mileage. 445-0452 


BMW Bavaria 1972. Excellent 
Condition. AM-FM Blauplunkt, 
Marroon with leather interior. 
Asking $4800. 963-2800 dys, 934- 
6866 (Duxbury) nights. 


BMW 2002 1975 am-fm stereo 
cass ex mich. snows & rims 
Ziebart repair man be It cocmats 
6 pm or BO (203) 536-9834 


CAPRI 2000-1972 New battery & 
exaust stereo good cond must sell 
$495 661-4000 days 926-6388 eve 


Bog Berror Screen "San Fron nig 


Van Supplier | Air Conditioning Special trom 5709 plus eer, ~ Security Systems 


ITEMS FOR YOUR CAR 


= 


“ELLIS THE RIM MAN” 


1001 COMMONWEALTH AVE. 
BOSTON, MASS. 02215 


1 BLOCK FROM THE ARMORY 


782-4777 on 


master charge bankamerncard amencan express 


-CENTURY 
AUTO 
RENTALS 


LOW RATES 
TWO LOCATIONS 
WE RENT TO 18 YR. 


OLDS 
WEEKEND SPECIALS 


215 Stuart St. 
(Park Sq.) Boston . 


426-0003 
115 No. Beacon St. 


Watertown S&q., 
Watertown 


PORCHE 914 1974 2 lit,.37 k mi, 
am-fm stereo, cibe lights $4500 


1971 TRIUMPH Spitfire. a 
28,000mi-carefully driven 

professional. Eng in ex Genk 
Brand new soft top. $1950 or BO. 
se2e eves aft 8 pm. 484- 


DELUXE 76 RABBIT 


Only $4200. Under 7000 mi. Body 
has not a scratch. Stand. trans., 

steering wheel & gas cap lock, 
many factory extras. Write to PO 
Box 9, Brookline, Ma. 02146. 
Include phone no. so that | can 
call you at your convenience. 


VW DUNEBUGGIE Yellow 
fiberglass body, roll bar, header 
exhaust, 2 tops, hand painting, 
chrome rims with 60 tires, 2 
fiberglass bucket seats, air 
shocks, 2 extra wheels and tires. 
Needs minor work. $1000. Please 
call 293-5335. 


VOLVO 1971 142 auto red, cloth 
int, rear def am-fm 4 new radials 2 
snows ex cond very well main- 
tained $1800 965-3985 


VOLVO 1967-PI800s, 1 owner, 
rebuilt eng, overdrive, all around 
e. cond, $2300. or BO. Call 
avid days at 258-1324. 


VOLVO 122 Sta Wag Parts 
Tailgate doors New exhaust Glass 
4 doors, sedan parts too. Good 
cond Good prices 241-9664 
morn, eve. 


FIAT 1975 128, 1 owner, only 30,- 
000 mi, moving to Japan, $1750. 
Call 492- 8637. 


TOYOTA 1974 Celica GT 5 spd 
new shocks, brakes, muffler. 
Steero, driving lites. Many extras 
Eves: 729-9045. 


VW 1972 Squareback automatic, 
clean, reliable, radials, moving to 
Canada $1150. 492-8637. 


VW RABBIT-1976 ECP rust- 
proofing Blaupunkt AM-FM main- 
tained in virtually new condition 
by one owner $3400 367-3990 


VW 1973 yellow am-fm 4 sp 
radials 69k highway miles, always 
garaged & meticulously main- 
tained looks & runs like new. Ask- 
ing $1600. Call after 6 pm Milford 
Ma 473-4692 


VW 71 Bug strong engine 80000 
m trans & brakes great body very 
good new tires, shocks, bearings. 
Reliab! $925 Larry 522-1275 


“FREE HELMET 
with each purchase 
Commonwealth 


imported Auto 
179 Amory 8t., Brookline 


738-4700 


Car Tune-ups 
by Dr. Tune-up 
(minor 
at r own 
5” Youaranteed) 


923-9: 


SAVE ON EXPERT 


TUNE-UPS - 
SAME DAY SERVICE! 


4 yl” 6 cyl. 28” 8 cyl. 38” 


—PARTS & LABOR CLOSES — 
AXON 247-0942, 


ALL MAKES 


Fe 


ept Bank Am 


UNLIMITED 


$] 6” MILEAGE 


DOWNTOWN, 200 Milk St. 

PARK SQ., 226 Stuart St. 

BACK BAY, 41 Westland Ave. 

LOGAN AIRPORT, 285 McClellan Hwy. 


INQUIRE ABOUT OUR SHUTTLE SERVICE FREE DOWNTOWN PICK UP & DELIVERY | SERVICE 


TRAV..L CAR 
Auto 


RENT A NEW '78 OMNI or HORIZON 
an exciting experience in small car driving 


UNLIMITED MILEAGE 
$45 WEEKEND FAI. 
ITO NOON MON. 


482-9010 
482-8015 
247-0451 
567-1950 


S005 rw 


277-6043 Personal Service, = = 
(@)Foreign Cars 
LOGAN AIRPORT 569-5300 WOBURN 933-0800 | 
BEVERLY 927-5145 CHATHAM 945-3829 = 
BURLINGTON 272-3630 FALMOUTH 540-9196 4a 
CONCORD 369-3155 HYANNIS 771-6287 
LOWELL 452-4430 WO. EASTHAM 255-4757 
WORWOOD 672-8900 MANCHESTER. W.H. 668-0942 
— 
A 
A, 
— 
STEEL BELT 
FIBERGLASS BELTS 
smooth ride and stability. 
. 1 
739-2200 days 
— | 729-6390 eves & Sun. 
ELLIS HAS EVERYTHING FOR A SAFE VACATION | 
Vacation Time Luggage Racks : 
Bieyele Carriers - Fog & Driving Lights - Mag Wheels of Al Sorts 
Bug Barrier Screen - Sun Free Awning - Cruise Control am ‘ 
RA. 


VW SUPERBEETLE 1973 ex- 
cellent condition new McPherson 
struts 4 new tires 8 track fm stereo 
dealer maint 1995 call 659-4314. 


VW BUG 1968, automatic, 73000 
mi, new batt & muff, 2 new tires, 
snow tires, $600 call 444-9303 9-5 
or 327-9373 eves 


VW Beetle 72 yellow automatic 
excellent condition $1150 muse 
see call 492-7487 / 


VW BUG 1967 runs well exc 
transport new clutch on the road 
asking $350 294- 6504. 


VOLKSWAGEN 
SPECIALI 


Engine Rebuildi 
Free 


VW SQUAREBACK-1970 reliable, 
clean & mechanically sound 74,- 
000 mi, $800 or B.0.,547-5348 


$2200 or Best offer 5: 


VW 1970 Bug sunroof, am-fm 
radio, new brakes & exhaust 
eng., $550 or B.0. 


VW 67 conv yellow body 
cond no rot $325.00 Gant +34 2 
ask for Damian 


VW Karman Ghia 1971, exc 
shape. New muffler, brakes & 
tune-up. Motor perfect. Am-fm 
$850 522-5197 


VW Sq Bk. ‘70 Good cond. New 
brakes, muffler, battery, clutch, 
front end. $650 or BO. 9- 65-3932 


LMT ED BAJA BUG 73 45000 mi 
spec int ex cond new hrst tran & 
shift sr tires 2nd owner 1400 536- 
7746 need tuition. 


QUALITY REBUILT 
VW AND PORSCHE 
ENGINES 
6 Month Guarantee 


Corvair powered CARMEN GHIA 
Conv. Rebuilt eng., all gauges, re- 
cent paint job. Fast, reliable, fun. 
Built by mechanic for econ, ease 
of maint. $1750 or B O. Call Jon at 
354-9339 


1970 VOLVO 1800 E ghd 
Coupe. Lo milage, Exc cond. AM- 
FM, Michelins, Konis $3300 Cali 
Mai 475-5252 days, 354-5892 
eves. 


VOLVO 1965 122S runs well new 
batt, radials, parts, AM-FM. $600 
846-7338 pm, 437-2135 days, Jim 


VOLVO ‘77 242 standard. Well 
maintained, AM-FM radio. Only 
4300 easy miles. Asking $6200 or 
best offer. Pis call 267-6315 eves. 


VOLVO 1458 
1971 sta wag 110,000 mi., AC rec 
maj tune-up, am-fm cass, auto, 
run cond. Getting comp car. 
1595. Call 277-8869 eve 


VOLVO 122 sta wagon & sedan 
PARTS: taligate, 4 side doors, 
new exhaust system, seats, glass, 
etc. Good condition, good prices, 
241-9664. 


VOLVO 66 Wagon 122 new 
fenders new tires exhause. 
Rebuilt “es am-fm. $1400 or 
BO. 547 


VOLVO 1972-142E 90,000 mi AM- 
FM 2 dr gd cond new battery 
some rust gd 2nd car v comfor- 
tablie W 524-2673 H 


VOLVO 68 22 S wagon 4 spd, am- 
parts. ly fair, mec very 
dependable. $595 232-2329 


VOLVO 68 122S new engine w 
less than 10, mi nds some 
body work. $1100 or BO. 332- 


REBUILT FOREIGN 
ENGINES 


VOLVO Specialists & VOLVO 
Parts. Call 828-5548. 


‘mi, asking $6500 


VANS & TRUCKS | 


CHEVY 1977 window van 6 cyn 
stan trans 738-6743 $3500 


CHEV 73 sport van 350 V8 auto ps 
pb all windows back seat two tone 

very good cond mostly hwy mi 
$2050 or BO 484-0390 


CHEVY VAN 77-big engine, 
for trailer towing, auto, ps, 
Must sell. 603-883-6356 


CHEVY Step Van ‘58, new sticker. 
Many new parts, good wking con- 
d. Insulated, 6 ft inter. No more 
use for it. $475. 734-9406. 


DODGE 1968 ice cream vending 
truck runs good still plenty of time 
to make good money $1200 takes 
it 389-0364 


FORD FC100 pickup 8 ft bed half 
ton stand shift exc performance 
75,000 mi $2150 782-5225. 


FORD ECONOLINE VAN 69-no 
rot, runs very good, just tuned up, 
new steering box, and brakes, 
be driven. Newton-332- 
$750. 


91. 


‘1974 FORD window van. PS PB 
V8. Good condition. Call from 5 to 
11 395-2095 


FORD Courier P-U ‘74, excel cond 
in. & out. Cap, step & tow a 
Ready for work or fun. $2275. 
787-0579 before 8 pm. 


KAW. 900 ‘76 like new Many ex- 
tras Low miles 4 into 1 costom 
seat & more Will take 8.0. cail 
762-3925. 


MOBILE 
AUTO SERVICE 
-Tune Ups Ss 

-Elect. Repairs 


Our service truck at your home 
means first class work at fair prices 
646-9638 


ECONO-LINE VAN 1962-6 cyc. 
rebuilt engine-guaranteed. Ask- 
ing $695. }-2737. 


57 GMC School Bus camper w 
rebult 63 GMC eng remodeled for 
large family living slees 8 new 
trans $6000 445-4567 antime 


INTERNATIONAL Scout Ii 1975 4- 
wheel drive 3spd 70,000 mi 4cyi 
Some body damage approx $500 
damage. Call 265-2858 Paul BO 


1971 
‘actory interior & pop-top 
body. No rust, reliable, AMFM 
stereo cassette sound 

$2000. Call 273-1105. 


63 VW CAMPER $600 
It needs some heavy: ven § body 
work. Call Jeff at 628-242 


1969 VW van. Partially outfitted 
for camping. Body rot, good 
$1000 BO 899-4695 


DODGE Tradesman 200, ‘76, yo 
15, 
254- 


customized, auto, ps, 8cyi, 
. Call Steve 
2669 after 4 pm. 


FORD E300 Van 72-exc mech- 
body 6500 mi new paint brakes 
bat heater parts $1900 or BO. Call 
337-5254 eves. 


CHEROKEE 1975 jeep 4wd 41000 
and rims: rustproofed cost 

$7500 asking $4400 927-0821 


DODGE B 200 GREEN WINDOW 
VAN 72-70,000 mi. 6 cyl. auto, 
runs good, $1900. Call 646-4985 
eves. 


KAWASAKI 1978 650 custom oil 
cooler, triple disc brakes still un- 
der warranty $2000 251-8065 


YAMAHA 250 1975 has 6900 
miles plenty of speed and safety 
for a great bike. Just tuned-up. Its 
going for $425 cali Sky 266-6792 


BMW 74 900cc runs well call 265- 
1696 aft 6 pm BO 


H-D 1975 FLH, full dresser, only 
1700 orig miles, brand new cond 
blu w bik saddie & bags, extras 


need $3750 491-0000 leave tele 
0. 


‘’ HONDA CB350 1970 runs well 


heimut & heavy duty chain includ- 
ed must sell $400 call Maria 
wkdays 9-5 261-3100 x 251. 


HONDA-1977 550 Supersport 
excl condition 1200 mi new 
battery dynaguards helmet lock 
$1600 call Matt 542-1940 
jays 


HONDA 400 4 cylinder super 
sport. 1975, 4000 miles & 
black, very fast, mint condition, 
Best offer, 247 0561 eves. 


KAWASAKI 1976 900 oil cooler 
mulholland shocks exc cond 
— Paul after 6 Camb 661- 


Moped Moped Moped! | want to 
buy a new or used Moped “—5 
must be dirt cheap bargain. Call 
Edgar 738-7287. 


TRIUMPH Bonneville 650, 1967. 


Virtually stock, 22,000 mi, very 
good condition. = or best 
offer. Must sell. Lexington 862- 


Ba 


ice Cream Commissary Truck, 
new freezer, coffee & hot a 
-machine. 6 cyl standard, a 
engine. $1805°0 or BO. 782-9591. 


MINI MOTOR HOME-Dod 
V8 pr-stearing p-brakes 
air sleeps 6 excel cond 
must sell $7500 485-072 
oven & shower too 


VW BUS 57,000 miles no rust ex- 
cellent condition Blue and white 
am-fm Radial teires Runs perfect- 
ly Call F Peter 547-1 595° 


MOTORCYCLES 


Bob Dannenberg | have yr mbtor- 
cycle. You haVee 3 wks to claim it 
or | will a$sume title. Contact Jim 
210 Hemenway 262-7789 


360 
M-FM 


HARLEY DAVIDSON ‘72 
Sportster, all chrome-moided 
frame, Smart paint $5000 in- 
vested, must sell $3000 or best 
offer. 361-6094, 361-4989. 


HARLEY DAVIDSON 74 
stock except chrome, paint, 

pipes Must sell school pene 
_ or BO 963-4830 after 5 M- 


1972 Honda-CB350 22000 miles 
excel condition best offer 323- 
0498 327-7179 


HONDA 1976 Super Sport 
showrm cond biue quartz light 
Mullholland shocks Amco 
luggage rack alarm kerker muffler 
50 mpg well kept 8500 mi much 
pry a fair $1650 Scituate 545- 


HONDA CB 550K 1976 Brown, ex- 
cellent cond. Conti's I.r., back 
rest. $1350. Call 332-4508. 


HONDA 71 CB 175 good cond w 
only 5000 mi good in town trans. 
Also Beil-Star full cover helmet 
asking $250 or BO call Rob 1-653- 
6782 evenings 


HONDA 400 four cyl, 5000 mi, hel, 
fairing, Cobra link , back rack 
& bar. $925 Excel cond. Call Paul 
566-3228 aft 5 lv nmbr. 


HONDA MR 175 1975. 1200 mi. 
Exc cond. $495 965-3763 


For sale HONDA 1972, 750 new 
batt. runs very good $700 call 
269-0276 


HONDA CB 360T 1975 only 400 
mi sporty mach. fast & econ. 55 
mpg incl. cabl-ock 2 helmets $860 
Bill H. 522-6347 Da 522-4424 ni 


A Beautiful Bike: HONDA 1975 CB 
360T elec start red helmets well 
— low miles $650 484- 


HONDA ‘75 CL 360 7500 mi needs 
minor work $550 or best offer call 
566-1365 


HONDA CB 750F 
76 4 cyl supersport mint cond just 
tuned 8k rack and adj backrest 
custom paint $1550. Wilmington 
aft 5 pm 458-7532 


HONDAS-will take reasonable 

offer CB 750, 1975, 9100 mi. Also 

CB 360, 1974, 5700 mi. Call wkday 
eves. 396-9286. 


HONDA CB 360 1975 bought new 
76 = condition with wagege 


$750 call 361 301-7874 


(617 


Let us help you plan that family 
game room of your dreams... 


Full 
BALL 

Labor BUMPER Poo. Sales 

SBALL 

Warranty 3 GAMES Service 


Also 
DARTS (brass, nickel, silver, 
tungsten 
DART BOARDS, shafts 
- BACKGAMMON 


SKATEBOARDS and FRISBEES 


Need 2 tickets for Neil Diamond in 


Prov Ri July 27 or 28 Call 569- 


4220 


days 531-1327 nights ask for 
john 


PORNO CAKES | 
AND SPECIAL CAKES for ail 
occasions — sports, hob- 
bies, cartoons, logos, you 
name it. Call the worid’s most 
imaginative bakers — 
RON OR JOAN 


1-366-5753 


Billy Mitchel’s Post Time, 280 
Nantaskett Ave, Hull. Friday = 
Elvis-Mike Wayne review. Sat.- 
Columbus East, Bluegrass. Sun 
afternoon-Ronny Coates Dix- 
ieland 


SOX FANS 


$3.50 per shirt 
plus .25 postage & handling 
Creation Corner 


Box 5999 367 Newbury St. 


Boston, MA 02115 


Jackson Browne at 
Aug. 15 tix. 617-875-6321. 


IT’S BETTER BY BOAT-for water 
sport and cruising, 


see 
TERTAINMENT. 


For a different experience ing 
the White Mountains - 
Dfancy - not expensive $11 
single, $16 double - enter- 
tainment every weekend 
cafe - disco. 


SUMMER FESTIVAL 
Craftsmen, artists, metal workers 
& street musicians are invited to 
participate in the Roxbury 
Summer Festival Sat. July 29 in 
the Dudley Station area. Exhibi- 
tion space arranged. Contact 
Eleanor Joy 442-3510 or Eden 
Gordon 442-8870. 


TERM PAPERS 
| You can depend on Christian 


for the highest quality writing 
and the rock bottom lowest 
prices. From Business to Poli- 
tical Science to English Lit- 
erature. Our experts can write 
your paper on almost any 
subject. We're courteous, de- 
pendable, friendly — and fast. 
Cail for our free catalog. 

Christian 


Writing Co., 
Brookline 


UNUSUAL ART 
576-1800, fo for sale 
$75-$1 for appt call PUGS 
367-2436 9-3 pm. 


fi PRIVATE 
MAILBOXES 
| FOR RENT 
| Your Own Locked Mailbox 
400 Comm. Ave. 247-9141 
Confidential & Secure 
Ask About 
Telephone Answering 


SUMMER FESTIVAL 

We are seeking Magicians, animal 
acts, Children entertainers, street 
musicians & dancers to par- 
ticipate in the Roxbury Summer 
Festival heid in the Dudley Ter- 
minal area on Sat. July29. Perfor- 
ming areas will be arranged. Con- 
tact Eleanor Joy 442-3510 


Machine | 
Good as Gold. 


vending route. | 
Distributor- 


to New Orleans 
lit PAY for spon- 
No 


Are you Flyi 
before July 22 
soring my dog on flight. 
hassles for you. 661-81 


500 Marvel and DC comics. Sell- 
ing only entire collection. Call 
Chris 899-2335 after 6 pm. 


Boston's Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 
KENNEDY STUDIOS) 


EZ$$ 4RECORDS 
you have records to sell, oie 


details on the easy 
most for them. 641-01 test the 
heat top $$ 


Want to buy- Cabinetmaking 
tools-chisels, planes, etc. Also old 
lumber, sp hardwoods- 
wainut, etc Marc W 
232-2329 


BACK BAY ESTATE 
& MOVING SALE 
Two Day ial 
Saturday & yom unday 
July 15 to 16, 10:30 am to 4:30 
pom; Fairfield St to Gloucester St. 


OPIATES 

Were you by 
WAYNE, SHIRLEY or 
MICHAEL at the Cambridge 
Hospital in 1977 about your 
non-medical opiate use? If 
you have not been inter- 
viewed a second time, please 
call us at 661-4584 to discuss 
the possibility of another paid 
interview. Interviews in per- 
son or by phone. Times at 
your convenience. 


NEED CASH? 
Private party wishes to purchase a 
2 to 5 carat diamond or other dia- 
mond jewelry. Call btw 2-6 pm 
542-4341. 


Triple your income in 2 yrs I'll 
show you how. Call Bob 664-0149 
for appt. 


coy 
t p, ton St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


JAM PLAIN Sept. 2-3-4 bdrm 
from $270 to $560. Appins, Indry, 
524-3268, 524-3949, 266-4378. 


LOVE FEAST 
Enjoy a free vegetarian yoga 
dinner, introductory lecture on 
Bhakti-yoga, films, yoge cooking 
class. Every Sunday 5 pm, Hare 
Krishna Center, 72 Com- 
monwealth Ave, Boston. 247-7300 


SCI-FI WRITERS 
Producer is looking for original 
science fiction for radio serials. 
Write P.S.H. 102 Charles St Suite 
137 Boston Ma 02114. 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St., 
Boston, 423-3543. Estab. 1972. U 
have your own key. 


Harvard Book Stores T 


The Altrnative for couples 
See ad in Personals 


Pinball machines (new, 
reconditioned), Bumper pool, 
Tournament Soccer tables, T.V. 
Games. Sales and home service. 
Full accessories - 10 per cent off 
these items. Also carrying board 
games, backgammon, go, reversi, 
skateboards and frisbees. THE 
PIN SHOP in the Garage, 36 
Boylston St., Cambridge, Ma. 
02138 661-6055. 


NEED CASH? 
Private party wishes to purchase a 
2 to 5 carat diamond or other dia- 
mond jewelry. Call btw 2-6 pm 
542-4341. 


WE BUY BOOKS 
Brattle Book Sho; 
George Gloss, Tel. 542-0210 


HARDWOOD SALES 
Cherry, ash, oak, wainut, 
mahogany. Rough or milled to 
your specs. 581-7264. 


T-SHIRT TRANSFERS 
(8 X 10) 
From your 35mm color slides or 
art work. $2.50 each. COPY COP, 


815 Boylston St., Boston. 267- 
a Open 9-9, M-Th, 9-6 F, 10-6 
at. 


RESUMES- The Resume Place 
266-2612. 


DRUG ADDICT 
Formerly or presently addicted to 
DL’s to testify that it’s possible to 
consume large amounts. Fee 
paid. Anonymity res ed. Cail 
ans. service 739-2 and doctor 
will call you back. 


Moving to Calif. Will transport 
anything you want. Call 661-0549, 
or 237- 


WANTED LIVE CARS 
Will pay $10 for good quality 
cassette tape of Cars at Paradise. 
Will copy. Call Harry 9653548 


BACK BAY ESTATE 
& MOVING SALE 
Two Day jal 
Saturday & nday 
July 15 to 16, 10:30 am to 4:30 
pm; Fairfield St to Gloucester St. 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, “attr. wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30 Tues. thru Fri. 944-8576. 


‘& selling used TVs & Gavene 
jfor almost 30 years. We stand. 
behind every set & repair that 
‘| jleaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est repair work our 
Lester's TV @ 


“4 8 AMUnitarian Fellowship 
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GREAT PAINT! 
2000 COLORS! 
ISCOUNT WALLPAPER! 


LOW PRICES! 
SAVE! 
‘BUY DIRECT! 


OREST HILLSt(Jam Piain) 
behind M.B.T.A. Arborway Yard 


Tall fem-imp will help mn with 
cross-dressing etc. Wkdys aft 5 
wknds all dy Mikki 742-4293. 


BOZ SCAGG 
Lost roll of film of Boz July 4 you 
can keep film send negs to me. 
Have a heart. Call Tom wkdys 3- 
9,862-8471. 


ALTERNATIVE 

EPISCOPALIANISM 

ANGLICAN CHURCH 

.NORTH AMERICA 

The Church of St. Alban 
The Rev. C. David Burt, Pas- 
tor 1928 Book of Common 
Prayer & Anglican Missal. 


Communion Service 
SUNDAYS 


Hall, Harvard, Ma. 


4:30 PM Church of New Jeru- 
salem, 140 Bowdoin 
Boston (Next to 
State House) 


For info. call: 
734-7267 - Boston 
456-8645 - Harvard 

485-8841 - Mariboro 


~ 


Pinball machines (new, used 
reconditioned), Bumper pool, 
Tournament Soccer tables, T.V. 
Games. Sales and home service. 
Full accessories - 10 per cent off 
these items. Also carrying board 
games, backgammon, go, reversi, 
skateboards and frisbees. THE 
PIN SHOP in the Garage, 36 
Boylston St., Cambridge, Ma. 
02138 661-6055. 


Harvard Book Stores pay Top 
Prices for used Textbooks. 


Gays 18- 21 OUT HERE is a 
program for you to meet gay kids 


your Call 426-9371 or Box 


EROTIC 
PORTRAITURE 
As You Likel 
By imaginative, very 
discreet, & well man- 
nered ‘“freelance”’ 
photographer. For de- 
tails please phone, 
within absolute confi- 
dence, Ron at (617) 

864-2076. 
Couples and Groups 


Weicome 


14in X 18in COPIES 
or 11x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P,. 815 
Boyiston St., opposite the Pru. 


Free 
Introductory 
Disco 


8 Week 
Summer 
Program 


JULY 10-AUG. 28 
$36 per Course 


New School of 
Contemporary Music 
Dance Division 


21 Brookline Ave. 
Kenmore Sq./267-4079 


“A professional 
approach to dance 
in the heart of Boston” 


Zt 


8261 ‘OML NOILO3S ‘XINZOHd NOLSOG 3HL 


A TRY THE WAUMBEK | WAUMBEK FACTORY | 
JONATHAN EDWARDS \ 
— — July 15th - SHAW BROS., ¢ = 
write: 
Box 145 
1(617) 738-83 
off Rt. 93 North 944-2607 Dut of cones 
ole 
= 
= 
— The 
= Si 
HOD 
Own your | 
= = ships. avail- 
able. Big = = 
| = write Forbes dance g | 
Mfg., Faulk-— 2 
ner St., N. Bil- 
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HE HIFI BROKE 
For Stereo Equipment, see 


Tennis partner. M 24 Itking for 
morning tennis partner- 
tournament caliber player. Call 
Kevin 276-8293 


AX THE TAX! 


Not since the Boston 
Tea Party has there 
been such a reaction to 
overtaxation. Join the 
tax revolt. Proposition 
13 fever .... catch it! 


Design on highest 
quality American all 
cotton T-Shirts. S, M, 
L, XL. Black on yellow, 


postage to: Ax the Tax, 
Box 5912, Phoenix 


A PARTMENTS - 


RENTAL 
HEADQUARTERS 
NEAR FENWAY - N.U. 

BERKLEE & 

CONSERVATORY 
STUDIOS $130-$160 
ONE BDRM $150-$190 
TWO BDRM $240-$280 

No Fee 
FENWAY 
MANAGEMENT 
128 HEMENWAY ST., BOSTON 
KE6-6335 | 


ALLS furn 1-2 bdrm apt July or 
Sept sunny clean conY coll 
mkts banks eat-in kitch col tl bth 
$240 no pets eves 232-4650 


front 2br hdwd firs 
kit mod bath 


h cells older 


Mark 536- 
BACK BAY-No lease no sec ec dep 
stu $175 1bd $225 Res supt nr T 
stores pkng avail 267-6191 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


BRIGHTON Lg cin 2 & 3 bdrms on 
quiet st, gd landid. Avail now or 9- 
783-4300. 


BRIGHTON: 


5 brm oot mod K&B weil kept 
A $520-540 No Fee 


FENWAY-RIVERWAY 
Treeind St w Ig older 2bds $235 
1bd $175 also stu. 783-4300. 


BRIGHTON sunny Ige 1 bdrm w 
porch eat-in-kit mod k&b $245 
Wilk & Welch 731-9134 536-0650. 


BACK BAY-off Beacon St 2br for 
Sept evev bidg $310 261-5231 


BRIGHTON-Lg 3bdr, cin, exc 
Indid $295-$395. 9-1. 783-4300. 


BACK BAY 1 br nr BU mod k&b 
ww sec bidg Sept $260 call Gene 
267-3485. 


LOWEST PRICES 
Stu 1 & 2 bds $140-$255. All clean 
& secure NO FEE 783-2100. 


BRIGHTON-2bd mod apts avail 
now & 9-1 $325-$375. 232-0963. 


BRIGHTON-3% bd in 2fam hse, 
new kit & bath, refin firs, feresh 
pnt, Ig yd, porch. gar, pkg $400 
htd R.E. 5 


BACK BAY PD-Stu 1-2bd apts 
$160-$300 newly renov, elev, 
supt, NO FEE, nr T. 266-2466. 


BEACON HILL Att 1 br apt sunny 
hw floors twb on legs eat-in kit 
safe building $250 mo good ref 
required avil Sept 247-4179 523- 
7826 also Studio apt with loft $215 
Aug & Sept call owner 


BEACON HILL 1 or 2 bdrm a 
newly renov mod kit bath Ivrm ht 
& hw Inc rugs AC(3) Vy cin furn 


BRI RESERV AREA 
Lg 2bds, ht & hw, sun deck, eatin 
kit, clean, no fee, pets OK '$275- 
$295 783-2100. 


566-2000 
267-6191 
Clean & pntd apts now & 9-1. NO 
FEE. Boston Common Realty 425 
Marlboro St Bos, 1216 Comm Ave 
Bri: Open eves & Sun. Great 
values! 


M.K. REALTY TRUST 
120 HEMENWAY ST 
Back Bay. Kenmore Sq... 
Comm. Ave. Lg. studio $150, 
1 bdrm $185, 3 bdrm$310. 

Call 261-3333 


Beacon St nr BROOKLINE-ig stu 
on yw St, mod kit, tile bath, 
Brian 536-3010. 


BROOKLINE 
4 F roomates to replace same 
huge spacious apt 3 baths deck 
garden avail Aug & Sept $250 plys 
sec Eric 232-7937 


BROOKLINE. Private home, 3rd fi. 
2 bdrm ht elec 1 que incl 
$385. Aval 9-1 277-0482. 


SPACE HAS 
BROOKLINE - 3 & 4 bdrms some 
& fp from $375 232- 


- BROOKLINE- Elegant older styled 


completely remodeled, large 
2, 3 beds from $350. WILK & 
WELGH 536-0650. 


CLEVELAND CIRCLE: 1950 
Beacon St. Modern ige 2-3 bdrms 


4 RMS TILED BATH 

CAB KIT D&D 
Btwn HARVARD & CENTRAL 
SQS. Bsmt laundry mat off st 
parking $360 per month includes 
all utils 2 mo sec dep required 
avail Aug 1 or Sept 1 call 661- 
9034 btwn 6 pm - 9 pm. 


NEEDED TO RENT - Rooms yt 
houses for law students. Call 
969-0100 x 4350 


CAMBRIDGE M law stud wants 
apt or house to share. Non- 
smoker. Fm 8-1 if nec. Piano? 
266-8595 


CAMBRIDGE 
CENTRAL SQ new bidg elev, ac, 1 
& 2 bdrm avail now & Sept $250- 
350 566-2444, 547-4543. 


SOMERVILLE West. Teele Sq. Nr 
Tufts, on trans line, 5 spacious 
rms, 2 or 3 bdrms, Mod bath $210 
mo unhtd 484-3275 aft 6 


SANDWICH-1 bdrm condo, bay 
ww, pool, tennis courts, etc. $425 
mo. +elec. 481-5610. 


SOM 4 rent studio $175 all uti 2 

bdr $235 htw both htd all you 

ee oy in bid pkg also call Mai re 
ome 661-6644 bus 8256700 


SOMERVILLE nr Tufts Univ 


terrific Ige sunny duplex 4 bdrms ° 


mod Kit & Bath enclosed porch 
summer sub w Sept opt heated 
$575 625-7883. 


WATERTOWN-4 bdrms Lge Ivn 
rm w frpice on MBTA heat inc 
o call after 6 pm 923-21381 
Sept 1 avil. 


a special section within The Boston Phoenix 


The Apartment and Home Living 

section within The Boston Phoenix 

is designed to help you introduce 

your business to your market. The editorial 
features will cover easy living hints from furniture 
to floor coverings, from plants to prints. 


Let the Phoenix open the door to the 
hundreds of thousands of our readers’ 
homes for you. Total circulation 

of over 115,000 includes distribution 
in The Phoenix on August 8th and 
distribution in all college editions as 
students register in September; plus 
bonus distribution timed to reach the 
market when they’re ready to buy, in 
area real estate rental agencies. 


THE 


100 Mass. Ave., 


BOSTON 


Boston, Ma. 02115 


Issue Date: August 8 Ad Deadline: July 28 
Color Available. For further information and 
space reservations, contact Steve Lipscomb 
(617) 536-5390. 


ALLSTON-Sept 1 spacious in 
house apt Sunny 5rm Unique tile 
bath New Kit Oad fi clean No 
Bugs, Porch & garden. Nr T dead 
end st $325 & util ALSO $285 1st fi 
cpls pref 254-2063, 1-562-5494 
Owner. 


SPACE HAS 
ALLSTON - furn stu, 1, 2, 3, 4,&5 
bdrms from $150 cali 232-8415. 


ALLSTON-BRIGHTON: Sunny & 
secure studio $165 1 bd $190, 2 
bd $260; 3 bd $295 unhtd; 4 bd ul- 
tra $495. WILK & WELCH 731- 
9134, 536-0650. 


PARK DR-RIVERWAY 
Studio & 1bd $130-$170. Ht & hw, 
clean, no fee pets OK. 783-2100. 


BACK BAY Newb St ige stu ww 
big eat-in-kit newly renov $265 w 
utils Scott 267-7863. 


SUNNY & CLEAN 
‘Back B Pk Dr renov stu 1&2 bds fr 
$150-$265 all sanded & pntd res 
supt NO FEE 267-6191 566-2000 


BACK BAY-St. Germain st. New 1 
bdrm w frpic apt w-w AC d & H 
kitch Security guard Fire 
burgular alarms $375 mo fos. 
266-4285 Mr Smith 


BACK BAY ibdrm ac ww just 
painted bay winds $275 now or 
Sept Joel 267-3486. 


BACK BAY. Very sunny 1 bdrm 
apt. Freshly painted, refinished 


windows,2nd 
floor. $211 Call days, 261-1407 
Nites 247-3359 


STUDENTS 
Near schools-studio, 1 & 2 bdrms 
$135-$255. Clean & safe, MBTA 
NO FEE 783-2100. 


BACK B P.D. clean sunny: stu 
$175 renov ibd hdwd firs 
ok 9-1 No Fee 267-6191 566- 
2 


KENMORE SQ-FENWAY 
Studios, 1-2-3-4-5 bdrms $130 & 
up No fee pets OK now & 9-1. 783- 
4300. 


BACK BAY ibr apts NOW & 
SEPT. $265 to $320. 261-5231. 


BACK BAY 1 bd fp hdwd firs 2nd 
fir $285 avail 8-1 or 9-1 ask for 
Bobby 267-3485. 


BACK BAY Comm Ave sunny 


$320 or unfurn $300 Paul 227- 
4361 


BEACON HILL spac 1-2 bdrm apt 
mod kit Ivrm tile bath newl 
remod ht & hw inc rugged & A 
unfurn $300 furn $320 227-4361 


URGENT II!!! 
BEACON HILL | need to find an 
apt to share on the Hill. Im 34. 
Please call 825-6700. 


UPPER COMM AVE 
Clean 2bds w porches, eatin kits, 
hw firs, sunny, pets OK $275-$295 
NO FEE 783-2100. 


NOW & SEPT 
Stu, 123 45 bdrms $130 & up ht 
& hw incl. 783-4300. 


BOSTON-Park Dr area. Spacious 
studio or 1 bdrm in beautiful park 
setting now or 9-1 w heat hot wt, 
Indry, elev, 24 hr maint. $180- 
$260 261-3089 no fee 


NR ALL SCHOOLS 
Now & 9-1 great Ene sizes very 
reas. 267-6191 2000. No fee 
just painted resid supt nr 
everything. 


SUPERMEN MOVERS 734-3914 
BOSTON-nr museum ig studio, 
alcove, | foyer, elev 
supt $135. Rick 536-3010. 


BOSTON South End Sunny small 
1 br apt for 1 person in gay house 
All utils incl at $230 per month 
Call 357-4097 


BOSTON-Location, luxury & a 
spectacular view! vy large studio 
on 21stfloor dwnt ; sep kit dress 
rm, hught closets; ‘AC d&d sauna 

etc $340 inc ut il Gar. avil 
423-2629 


FENWAY Rooms kit fac student w 
ref or working person 262-0853 


ALL UTILS INCLUDED 
Pool, health club, exc security, 
kg. Newly renov stu & 1bd apts 
$375 now & 9-1 266-2466 


BRIGHTON 2&3 BDRMS 
All apts clean well kept inci ht & 
hw sunny w charm $275-$340. We 
dont charge fees. 783-2100 


BRIGHTON Reserv area stu $210 
ibd $260 close totrans 232-3072 


BRIGHTON-Sunny studio, mod 
kitchen & bath, hdwd firs, nr trans, 
pkg avail $185. R.E. 566-6507 


BRIGHTON-Studio 1-beds $175- 
$225 Lg 2&3 beds $275-$345 
Heated mod kitch & bath ww 
Carpet porchs nr trans stores & 
schools 734-0962 


BRi-Student special, 4bds, mod 
kit & 2 full mod baths in well man 
bidg $475 Rick 536-3010 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


BRIGHTON: 
Lge brite 1 & 2 bdrms some 
rches & fp sec well kept — nr 
BTA + a 9-1 $200-340 No Fee 


BRI-Sunny 5rms in hse, 2bd, liv & 
din rm, mod kit & bath, ath, porch, yd, 
nr T $300. R.E. 566- 


direct from owner, ht reasonable 
raent, summer disc. 277-7400. 


SUPER VALUE!!! 
Brki-Bri no lease, clean stu $150, 
Ig 1bd $185 nr T & stores NO FEE 


Beacon St nr BROOKLINE-1bd, 
sep mod kit, tile bath, good 
closets $215. Brian 536-3010. 


CLEVELAND CIR. | 
apt. WTW car at-in kitchen. 
Near MBTA. $250 in Sept. Call 
738-6293 aft 5. Keep trying 


RIVERWAY BRKLN VIL 
Studio & 1bd clean sep kits, $130 
& $170 NO FEE owner 783-2100 


, sunny 3-rm 


BRIGHTON-ALLSTON studio 
$165, 1bd $215. 232-3072. 


. FROM OWNER 
Studios, 1bd, 2bd $130-$255 ht & 
hw inc, now & 9-1. Pets OK, NO 
FEE 783-2100. 


Bost Univ p+ nr W. campus-all 
new 6bd, d9d, w-w, 3 baths, frpl, 
iv 8 & din rm $775 R.E. 566-6507. 


BRI-Stu w eatin kit $170, Huge 
1bd $190, 2bd porch $290. No fee 
266-2466. 


BRIGHTON In House: are pe 5 
bdrm, mod eat-in kit, D&D, W-W, 
baths. 783-3158, 783- 


STUDENTS-Lkg for quality apts’ 
We have a lg selection of Pw 
| GLOBE Realty 566- 


@ALL SIZES 
@ALL PRICES 
IVY REALTY eALL 


LOCATIONS 
266-7290 


BRKLINE-BEACON ST. 
Mod 1 & 2bd apts $230-$380. 
supt. Somerset 266- 
2 


CONVENIENT TO 
MBTA & BEACH 
IN REVERE. 


Attractive 4 room apt. 
modern bath, hard- 
wood floors, large kit- 
chen. Convenient to 
shopping. Quiet own- 
er-occupied bidg. No 
pets. References re- 
quired. 


$165 unheated 
TALL 323-0409 


322-4150 _|| 


CAMBRIDGE-Tech sq. 4 rm 
$186 mo. + util. 547- 


CAMB-SOM cozy 1 bdrm off 
Beacon 10 min walk to Harvard 
Sq. APorch. Avail now. $200 mo 
incl heat. Call 666-4372 before 8 
am or after 7 pm 


APT. SUBLET 


ALLSTON sub for 1 or 2in5r 
‘apt for July & Aug w Sept’d 
Furn & w plenty of Ige winds. X44 
each. Call aft 4:30 738-7187. 


BEACON HiILL-sublet sunny, furn 
1 bdrm, apt. eat-in kit. Jul.- Sept. 
$200-$250. 367- 6863, 482-8399 
or Box 891, Provincetown 02657. 


SUBLET BEACON HILL 
beautiful 1 bdrm parkay floors 
must see to believe util inc for 
Sept-Nov. with option $275 227- 


BEACON HILL 13 Gross St. 2 br 

apt carpeted, paneled bookshelf, 

— kitch. $250 Call 227-3426 
pm 


BOSTON Gainsboro St., 2 rm apt 
sublet July and Aug. Option for 
og $190, inci ht and hw 266- 


BOSTON-NYC R.I:S.D. prof nds 
loft-apt Boston for 9-1 sublet OK 
possible trade w NYC apt try 401- 
351-0865 or Box 412 RISD. 


SNNY 2 BDRM APT 
PK DRIVE area near sbway avail 


to sbit for Jly and — per 
month Call Scott 899- 


A — 


WANTED 


CAMBRIDGE 
Young neat responsible editor 
would rent room(s) w bath in priv 


home will exchange some chores 
for some rent. Excellent refs Call 
David 484-3861 or 494-2346 


Wanted 5-6 bedrm w yd quiet st 
Central-inman Sq 5 wkng women 
nder $500 Sept 1 or before 
ia-Sabra 547-1198 or Decour- 

cy 491-1575 


GWM Harvard pone! wants to 
share apt with sensitive straight 
app student $150 mo for apt near 
sq or T Box 5990 


GWM Harvard —- wants to 
share apt with sensitive straight 
app student $150 mo for apt near 
sq or T Box 5990 


SANYO FT863 8 track deck, 2 
Realistic Spkrs + 100 ta from 
mellow to loud Rock. $250. New 
Bedford 994-7631, kp tryng aft 5. 


BIG SOUND SYSTEM 
MARANTZ 2230 recvr Epicure 20 
spkrs Tchnics SL1300 DIR dr 
trntbl Akai GXC39D cass dk 
$1600 new asking $950 462-4541 


DISC JOCKEY SALE 
BGW 250B 400 mxr GZ band 
graph eq 130 Cerwin Vega dmi 
disco mixer 375 1 pr Vega 214s 
= call Ace at 787-4092 for more 
info 


DYNACO Stereo 80 Power Amp, 
40 watts per channel, $125. 
DYNACO PAT-4 Preamp $125. 
DYNACO FM-5 Tuner $150. 3-way 

UTAH Speakers $100 ea. Call Bob 
648-0334. 


PLATTERPUS 


Complete turntable repairs at 
reasonable charge, in-out of 
home service - call 254-6474, 
eves. 


Free STEREO ADVICE. Call 742- 
6887. 


MUST SACRIFICE 
SUPER SYSTEM 

A.D.S. 710 speakers (4); S.A.E. 
2400 power amp, 2100L preamp, 
8000 tuner, 1800 parametric 
equalizer, 5000 pop click 
machine; digital power rack; Con- 
noisseur turntable w Ortofon car- © 
tridge. Most items still in warranty. 
Call eves 631-0014 


Harvard Book Stores pay TOP 
prices for used textbooks. 


TEAC PC10 Port cass deck w 
mics, tapes, etc. $270 266-1157 . 
eves 


TEAC A234ORS 4 channel stereo 
tape deck. New with simul track 
and auto revers playback only 
$675 Call Paul 401-831-0954 


USED STEREO 
and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TV's. USED SOUND, 225 Newbury 
St., Boston, 247-7707. 


MIC MIXER 
* Shure M68FC 4 Mic 1 hi level in- 
puts MIC & Hi level output ail 
switchable hi-lo impedance new 
condition. Cheap 266-8924. 


All New: Technics Recs 5770 
$500; 5570 $325 5270 $200 
Pioneer Int. amp TX9900 $450; 
Pioneer tuner 9500 $275. Dyna 
Power amp 400 fac wired $425 
Dyna SCA 800 fac wired $200 MX 
rec 60 w chan list $529 now $250 
Sansui spkers 2500X $250 pr. 
Many Sony & Pansonic compacts 
much more 846-4793 


CROWN CX822T TD 
4x2 sync VSO phantom loz rrec 
echo cse xtras 2k$ 4stnd-booms 
cse $250 PC $90 hp25c $75 keep 
calling Dick,Chip 232-4130 


B&O 1900 Turntable 
with Cartridge 
B&O Model 45 Speakers 
B&O 1900 Receiver 
Pre-Owned, 

1 Yr. Parts & Labor 
Complete System $700 


HARBOR SOUND 
742-6887 


Mirror im Dahiquists $600, 
Ampzilia 1 $575, Kenwood KD500 
and Formula 9 ‘$275, Pats Biefet 
$225 1-413-596-8083 anytime 


NIKKO 7075 AM FM stereo 
receiver- 45 watts per ch Main & 
remote spkr hookups4 Ch 
adapter phono mike aux tape to 
tape dubbing Retail value $400 
Asking $275 Call Mike 826-2669 
Hanover 


PIONEER SX990 stereo receiver 
for sale. Perfect condition. $215. 
Firm call John 267-4149 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


DORCHESTER-6 rm apt. 2 

porches 2nd fi, very quiet st. nr 

Uphams cor. Oil ht by tenants. 

son a elders or retirees. 427- 
3413. $130, sec. dep. 


Wanted spacious 1st fi, 3 b, very 
quiet sun frpi old style w charm 
pkg 2 working women 723-9359 
after 1 need by Sept 1 


Buy this mellow system 2 EPi 90 

speakers, Lafayette tuner BMI 

—— come and listen $250 
1 


BOSTON apt for wat Boston Ig 
sunny 1-2 bdrm $ $250 mo 
quiet dog Tom-Kathy 367-4960 


RECTILINEAR 12s $145 pr Sony 
355 reel to reel $125 Both $240 
648-1756 
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SONY TC730 Stereo reel to reel bi 
directional rec & pb w spkrs echo 
& sos $350 SONY TC161 SD 
stereo cassette w dolby 783-4342 


HI-FI OUTLET 
DEMO (Full Warranties) 


Nakamichi 600 cass. 
Yamaha 620 rec. 
Tandberg TCD 310 cass. 
SAE 2400 Pwr. Amp 
Nakamichi 700 cass. 
Tandberg TR 1040 rec 
Phase Linear 700B amp 
_ Phase Linear 2000 preamp 
Phase Linear 5000 tun 
Yamaha YP211 t.t. 

Dual 601 t.t. 

Harmon Kardon ST6 tt 


USED 
Sony STR 7065A rec 
Yamaha CA600 Amp 
SAE Mark |B pre 
SAE Mark IX pre 


aT SAVINGS! 
turntbis under $100 each 
Come tn! 


7 day money beck worst on. deme snd ceed 
At BU 874 Comm. Ave. 
Near the Ski Market ° 
10AM-9PM 738-4411 


HI-FI BROKER 
eee = 
At The Hi-Fi Broker we 
sell quality name btand 
audio equipment at the 
lowest prices. 


ALTEC 


— 


Listed below our Blue Chip 
Sound Investments 
Receivers —————_ 
Model 
Sansui 1010 10 
Technics 5070 15 
Sansui 62000 18 
Sansui 63000 28 
Technics 5270 35 
Pioneer 30 
Marantz 2238B 38 
Kenwood 4070 4) 
Onkyo 4500 50 
Marantz 2252B §2 
Technics 5470 65 
Technics 5570 85 
Pioneer SX1080 120 
Marantz 23308 130 


Separates 
Integrated Amps 

Model 

Kenwood KA 3500 
Kenwood KA 7100 

Sansui AU 717 


Dual 1237 
Technics SL 1600 
Technics SL 1700 


Dual 1245 i 

Dual 6! > 
Phono Cartridges ——— 

Shure — M9I1ED, V15 Type 

Stanton — 681EEE, 88 

— Cassette Tape 

Teac A100 Marantz 5025 

Teac A170 Kenwood 1030 


Technics RS631 
Pioneer CT1000 


information & 
price 
(in Walt 


899-2529 
“W's Worth A Call.” 


Business Hours 
Closed Monday 
Tues. & Thurs. 10-8 
Wed.: & Fri. 10-6 
Sat. 10-5 


MCINTOSH 275 150 watt stereo 
power amp, tube type the 
cleanest sound in audio is Mac 
$400 Russell 479-7296 leave 
message 


DOKODER 
Reel to reel tape recorders. 7100- 
2 channel, 8140-4 channel Simul- 
sync. Both in mint cond. Call Jon 
527-2641 or Bill 232-4694 eves. 


STEREO COMPONENTS 
Building new house, must seil, all 
excellent condition. Marantz 4100 
W-SQA-2. Full Logic Decoder 
$315. Marantz 120B Tuner $450. 
Teac 4070G R to R Auto Reverse 
$575. Speakers AR2AX $195 for 
pair, AR4AX $150 pair. Call 
evenings 526-7708. 


Tandburg 64X Just overhauled 20 
tapes & accesories $300 Call 
evenings 524-5229 


Phorens 124 w Grado arm $80 
Teac auto reverse r-r mint $175 
Mcintosh C20 preamp $120 Toys 
call 969-2767 till mid night. 


we cover 
your action 


fey event worth remember- 
can best be preserved on 
“ leotape. We offer a totally 
rofessional, affordable, mo- 
ile color video roduction ser- 
vice, compatible with any 
home or industrial video sys- 
tem. For as little as $99.00 (not 
including tape cost) we can 
provide you with a 
ity, permanent reco 
situation - business, person 
medical - that deserves im. 
poral Call its video at 
for further rates and 


video 


VIDEOTAPE 
RECORDERS 


Slightly used, in perfect condition. 
All sold with warranty. 935-7500. 


Box 6052 


ACTRESS 
Still Needed for new Theater com- 
pany in Harvard Sq. Remunera- 
tion Call 734 3149. 


Gestalt Therapy GROUP, 
INDIVIDUAL, COUPLE, FAMILY. 
Health insurance. Foster Center 
for Counseling 262-1862. 


ACTORS ACTRESSES 
Profile Theatre, Portland, Me 
(soon to be Portland Stage Co) 


‘seeking actors-actresses for 78- 


79 season. Professional-Non- 
Equity. For audition appt. in 
Boston send pix & resume by July 
28 to Charles Towers Portland 
Stage, Box 4876 DTS Portland, 
Me 04112 


Film prod. ikg for fem masochists 
for B&D prison film Snd photo 
resume & limits for aud. No men 


YOU-performing artist, self suf- 
ficient, independent, can't make it 
happen. ME-creative artist- 
technician, audio-vis. equipped, 
wants to LET it happen Cup of 
coffee ? Box 5920 


For sale 10 speed 1977 
MOTOBECANE bike Grand tour- 
ing modle. Excel Condition, $210 
pF wk nights 10-1:30 244- 
3 


10 SPEED PEUGEOT 
Barely used 23 inch PR10L 
Reynolds, Mayfac, Simplex’ inc! 3 
new Soyo 90’s moving must sell 
$225 or BO eves 492-4132. 


KOBE COBRA 10 SPD 
1 yr old 25 in double butted frame 
HB shifters 24 Ibs alloy rims 85 Ib 
tires exc cond $240 new $175 firm 


TRIUMPH 3 spd English females 
bike 26 in. Vry gd cond Best offer 
783-9878 after 


26 in boys 3 speed by AMF, $40 
call my 742-3082 eves. 


23 inch mens 10 sp Peugot U08 w 
rack, Fenders & new rear tire Gd 
— $110 call eves only: 625- 


Business | 
OPPORTUNITIES/ 


Orrice Space 


Your T-Shirt idea could be worth 
millions. Call 783-4100. 


1 Man lucrative bus op potential 
unlimited back by wellknown Nat'l 
Co Mr Marcus 444-7173 eves 


Ice Cream Commissary Truck. 
vt Oppty. 782-9591. see Cars 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am- 5:30 pm. Ages 2-6. 
$25 per week. Transportation. 
277-9832. 


Exp Creatv Dynamic Drama tchr 
sks F or P time pos for Sept Pref 
day care or private school 731- 
5619 aft 6 pm till 12 


C ounseuing 


HYPNOSIS 

At the Institute for Rational Living 
there are psychologists and 
others who can teach you how to 
relax, control habits, and be a 
winner. Call Dr. Martin Grossack 
at 536-1756. We Accept Health In- 
surance. 


Assertiveness Training - In- 
dividual & group. Health Ins. 
Accepted. Call Institute for 
Rational Living 536-1756 


MOVIES 
TWENTIETH C 
NOW AVA 
ON VIDEO 
In B 
THE “BET 
AND “VHS” FORMATS 
TITLE PRICE 
Hello. Dolly $69 95 
Fantastic Voyage 4995 
Von Ryans Express 4995 
The King and | 69 95 
Patton 69 95 
The Hustler 69 95 
The Agony and the Ecstasy 6995 
Cleopatra 69 95 
The French Connection 4995 
The Only Game in Town 4995 
The Day the Earth Stood Siti 49.95 
Hombre 4995 
Beneath the Planet of the Apes 4995 
The Desert Fox 4995 
The Boston Strangler 4995 
Can-Can 69 95 
Tora! Tora! Tora’ 69 95 
The Detective 4995 
Gentlemen Preter Blondes 4995 
The Bible 69 95 
The Longest Day 69 95 
The Robe 6995 
How to Marry a Millionaire 4995 
The Grapes of Wrath 6995 
Doctor Dolittle 6995 
The Panic in Needle Park 4995 
The Marriage of a Young 
Stockbroker 4995 
Vanishing Point 4995 
The Sand Pebbies 6995 
State Faw 4995 
Bus Stop 4995 
Three Comms in a Fountain 4995 
Those Magnificent Men in Their 
Flying Machines 69 95 
The Song of Bernadette 6995 
How to Steal a Million 4995 
From the Terrace 6995 
How Green Was My Valley 4995 
M°A‘S*H 4995 
Love ts a Many-Splendored Thin 4995 
Anastasia 6995 
The Boy on a Dolphin 4995 
The Hot Rock 4995 
The Seven Year Itch 4995 
Voyage to the Bottom of"the Se 4995 
The Long Hot Summer 4995 
The Paper Chase 4995 
Valley of the Dolls 4995 
Carmen Jones 4995 
The Razors Edge 6995 
A Farewell to Arms 6995 
AVAILABLE AT ALL 
USIC CITY/MUSIC WORL 
STORES 
FOR CATALOG 
CALL 935-7500 
Acorns 
. 


Actors needed for short 

educational film to be shot in 

August. M & F ages 30-40, 4M 

ages 60 pis. Call 738-5136 or 738- 
06 9 am - 9 pm. 


RESUMES- The Resume Place 
266-2612. 


Ensemble Theatre Co. seeks 
original scripts. TIFOBET Box 822 


Newport, R.1. 02640 


CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encouraged. 
Eligible for health insurance 


poe" 547-4823 


COMPATABLE with your LOVER- 
MATE? (Pre) marriage com- 
patability testing by licenced 
professionals. Old Salem 
Professional Group PO Bx 1031 
Peabody. 532-3329. 


Sexual Health Counseling-There 
is no uninvolved person when sex 
is a problem. For app. 426- 3677. 


Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. Ins. accepted. 
Dorothy 491-6408 


SEXUAL PROBLEMS 
Sexual Health Centers is the 
only professional center in the 
Boston area specializing in ff 


the treatment of sexual prob- 
lems and offering sexual ther- 
apy, surrogate therapy, psy- 


chotherapy, and marital 
counseling. Call 


Darn 


DATA-MATE IS NO. 1 
Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE, INC. Box 12, Cam- 
bridge 02140. 


THE ALTERNATIVE 
John & Judy 453-6414 
Ted & Carol 327-6210 
Bill & Loraine 569-2810 
Mel & Chris 588-5737 


THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Malden, MA 02148 


IT’S BETTER 
BY BOAT 


Boat for hire. 31 ft. sport/fish- 
erman, tuna, days, harbor 
cruises 

|: 361-0514 


Vibes f hire ptys wdgs dance band 


Joe Field vibist 523-4208 


yack 
MUSIC MUSEUM 


Boston's most exp. mobile 


records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy’s Music Mu- 
seum at 782-3970. 787-2282. 


Fruitwood oval dining room set 
formica finish top, herculon 
covered chairs, $185. 
ment cost $500-$600. Call 232- 
8054. 


American Oriental Rug 9x12 $125. 
2 Armchairs, one with Ottoman 
$60, other $40. Braided rug 9x12 
$40. Colonial Sleep Sofa $75. Call 
328-7564. 


Great Bed. Full Simmons box spr- 
ing, matt, frame. Xtra firm, top 
quality, like new. $150. 646-0428 
aft 6 Keep trying. 


Moving-must sell couch, kitchen 
set, chairs, carpets, desk, 
dresser, etc. Good buys. Call 232- 
0874. 


Gold cotemp couch 2 attach:d 
end tables matching upholstered 
rocker & 3 lamps. Best offer 543- 
3091 


Furnitures for sale call 536-616) 
Rugs Bed Sofa chairs Table & 
more 


Counters, display cases and war- 
drobes from drygoods store in 
East Boston. Best offers. Call 567- 
5406 


Movi must sell: Queen sleep 
sofa $110 rugs; dining set-4 


chairs $45: en d 


$40: chairs; call 484-154 


QN sz dbi bed w mattress, frame 
& bx spring-very gd cond; also 
dresser, wood destk chair Great 
deal call NOW! Paul 277-9359 


APPLIANCES 


SERVEL compact office refrig. adj 
cold cont. ice tray sect. brown fin 
110 vac cost $175 sell for $50 
leave name at 491-0000 


Whirpooil elec stove Basic model 
Avacado Exc cond $100 692-4075 


Refrigerator: Westinghse, older 
model, gd cond, $75. Call Linda 
965-5658 or else 424-4956 


ALONE? WHY? 
Dignified introductions for over 17 
ee Service discussed on radio & 

. At present Mrs. Scofield has 


38 yr old Airline Pilot, 44 yr old 
M.D., 49 yr old Corporate Vice 
President, etc., etc. Please call 
Mrs. Scofield, 2-5 pm, 267-7433. 
1-775-6837. 


Eves & wknds 


Look for your single man 


or woman on videotape. 
More Members ° More Selective ° 


More Fun 
247- 
ompany 


3800 


TWO’S COMPANY 
Suburban Video Dating Service. 
875-1267 or 359-4226. 


Meet that special person soon. 
Call today and you could be 
poe | someone really nice next 
week!! For FREE brochure, ph. 


267-4500 time. 
DATIQUE INC. 419 Boylston 
St., Suite 312, Boston 02116 
“Since 1970-Large 
Membership” 


1 undercounter dishwasher, and 2 
24” X 30” Pine wall cabinets with 
36” base and top-R Young any- 
time 442-5138 


AIR CONDITIONERS 
BOUGHT & SOLD 
Late Models. Air-Conditioning 
Engr. Co., 52 First St., Cambridge 
pany to Lechmere Sales. 547- 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


Sears portable washer & dryer. 5 
cu ft freezer, lighting fixture w 25 ft 
swag, plants. 738-8631 


HOTPOINT air conditioner 6000 
BTU aimost new excellent cond 
$120 426-7613 nite or weekends 


CLOTHING 


KEEZER’S SUMMER SALE. Army 
Chino pants $4.50 all summer. 


MENS SIZES 36-38-40 
For sale: Antartex dk brn 
sheepskin coat, asking $200; dbi- 
brstd camel hair polo coat, .J. 
Press, asking $150; tan wool duf- 
fle coat w hood & tartan lining, 
horn toggles, Saks, asking $75 
dbl brst navy wool blazer Brooks 
Bros, $35 4 lambswool p-o vests, 
Saks-Brooks, $15 ea Other items 
all exc cond. Call Lois at 726-8840 


_ 9-5 P.M. or 267-6782 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Antique Ladies 17J Waltham wrist 
watch for sale great for vintage 
dressup perfect cond guaranteed 
$5500 buying 2 329-3882 


KEEZER’S summer sale. A new 
experience 221 Concord Ave 
Camb. 


FURNITURE 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


Funny versatile folksinger w uni- 
que well-polished act seeks 
bookings Howie Newman 327- 
0121 His latest release-Another 
Record from Howie Newman only 
$1.50 at local record stores 


MUSIC UNLIMITED 
South Shore and Boston DJ 
will provide non-stop music 
for your party, wedding, etc. 
at reasonable rates. Fantas- 
tic sound and lighting. 
Choose your music from the 
40s, 50s, 60s, and 70s and 
disco. Call: 

Jack 1-837-6023 


WATERBED 
Queen sized - good condition. 
Has chemiex heater & thermostat. 
Will sell for $95. Call Duane at 


Dining room table seats six to 
eight plus large antique buffet 
$50.00 includes two chairs and 
other extras call’ 738-6650 


New Mayan Indian Hammock! Drit 
away from summer heat on cool 
web of rainbow wings $35 call 
James 1-546-7069 


Lounge $5 Federal no 12 $50; 
Polaroid 95A BO: Stereo $20: 
1970 Ford $800; Scanner $50; 
other stuff BO 232-4356 anytime 
call 


Billy Mitchel’s Post Time, 280 
Nantasket Ave, Hull. Friday Night 
- Elvis-Mike Wayne review. Sat.- 
Columbus East, Bluegrass. Sun. 
Afternoon-Ronny Coates Dix- 
ieland band. 


AVANT GARDE 

Copper Canopy bed-Empire 
couch Federal armoire-Coctiel & 
coage aquarium & fish-w'cker 
chairs & baskets Plants-objets 
d'art glass top tables AC stereo f- 
P Moving, selling everything make 
me an offer 267-7272 


Furniture Sale: 2 sofa beds, stuff- 
ed chairs, 5 pc. wood dining set, 
huge bookcase-divider, dble bed 


_ 6 mos old, tables, lamps, air cond, 


& much more. In good cond. Call 
566-1451. 


Formica desk & formica bench. 3 
8ft electric pracks. Butcher block 
wood 7 ft long, 2 in thick 426-1765 


Lg oak desk w chair $225, 9 x 12 
brown and orange rya rug $60, 
firm queen size mattriyr old, $60 
254-4094 after 6:30 pm 


Victorian sofa 72 inches Nds up- 
hols & stripping $75 or best offer 
Call evenings 524-5229 


Old hi-back wicker chair, $50, Ig 
antique black laquer src’y $60, sm 
table $15. Hawaiin tapas $10 ea. 
Lg mat, $4, lamps etc. 353-1818. 


WATERREST BED 
1 yr old, perfect cond, dark wood, 
— & heater $200 takes it. 965- 


Must sell everything, chrome sofa, 
glass coffee table, Breau 
plus a lot 
more, 277-2318 


Waterbed cheap double size 
waterbed with heat liner covered 
frame all for $75 Must sell soon 
call 354-0134 mornings 


Contemp chair & ottoman 
180dinette 115 sofa 250 lamp 40 
or offer Excel cond 661-9194 


Art deco 3 pc bdrm set, 4 Ig rugs, 
dining room set, 3 bkcs, dresser, 
hi-riser, odds and ends. Call Carol 
1-5 566-8462 


1 Kingsize Comfor-pedic Airframe 
Waterbed complete with liner, 
pedestal & heater. Less than 1 yr 
old, carries full 10 yr warranty. 
Retail price was $450, sale price 
$250. Call 769-4263. 


Single bed $10, bureau $30.*Call 
782-6898. 


MISMATCHED 
MATTRESSES 


Factory closeout of famous 
make mismatched mat- 
tresses and box springs. All 
new slight factory seconds. 


Twin Size $29.50 ea. 
Full Size $38.00 ea. 
Queen Set $97.00 
King Set $120.00 


Discount prices on Simmons 
& Sealy. Save up to 35%. 


ROYAL 
SLUMBER SHOP 


Natick (next to Merit Gas) 


655-0340 


OAK BARRELS 


55 gallon-old white oak-approx 37 
in high. Great as planters, tables, 
lawn access., etc. Full barrels $12, 
half-barrels $7 Call 354-1985 or 
492-0480 


Have a beer with us while we talk 
price. Everything you need to start 
your apt. Furn. plants rugs 
shelves 254-6981 


WATERBEDS & 
ACCESSORIES 


MATTRESSES & BEDS 

E-Z Assembly Furniture 
New Specialty Store Discounts. 
Limited or all services available. 
See sleek Fascinating Family 
Leisure Living Room Seating - 
Easy Assemblies readily on the 
go- save 10 to 40 percentc 

FURNITURE CONNECTIONS 
& WATERBEDS CO. 
222 Arsenal St. 
Watertown - 923-4000 


6L 


8261 ‘OML NOILOAS ‘XINZOHd NOLSOS 


i 
has music for every oc- 
— . casidn. Choose from 10,000 = 
‘ < _ MANY 
< 
| ale = 
| 
Tuners \ 
Kenwood KT 7500 
Turntables 
Bic 920 
Bic 940 
Bic 980 
Tape Machines 
Pioneer 701 251 Worcester Road 
Accessories 
Discwasher 
Zerostat 
For your convenience, if the - 
equipment you purchesed att 
Fi Broker is returned for am =a ‘ 
repair service you may choo 
have similar equipment ; 266-5263. 


~ 
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Custom Rosewood Bookshelf, 
$1100 each. Adjustable. Matching 
sofa (90 in) & 2 chairs, modern 
multi-color fabric & chrome base. 
Call before 8 pm, 787-0579. 


Creative comfort oak bed $50 
8x10 rug $30 6x8 rug $15 or BO 5 
bkcases shelves lamss sm. desk 
chairs misc cheap 547-9276 


PLEXIGLAS. 


ACRYLIC SHEETS 
WE CUT TO SIZE 


@ FURNITURE @ SHELVES @ SAFETY GLAZING 
@ AQUARIUMS @ TERRARIUMS @ Hi-Fi COVERS 
@ STORM WINDOWS @ ARTS & CRAFTS 

@ BATHROOM ACCESS. @ SHOWER DOORS 


PLEXIGLASS CUTOFFS 50% OFF 
SHEETS, RODS. TUBES. FILM 


OPEN MON.-FRI. 8:30-5 


MR. PLASTIC 


352 McGRATH SOMERVILLE 


WASH. ST., UNION SQ. EXIT SOUTH 


WORTH — take WIGMLAND AVE. MEDFORD ST. 


HARDWOODS 

We stock Birch, Cherry, 
Mahogany, Maple, Oak & Wainut. 
Dressed. 3-4 inch thick. Random 
lengths & widths. yee 
Lumber & Supply 135 Harvey St. 
(off Mass. Ave. nr. Arlington line) 
876-4460. 


KING SIZE 
WATERREST 
Bed with heating unit, mattress 
pad, & sheets. 4 months old. $260 
or best offer. Call Dan at 969-1628 
or Barbara at 569-6780. 


Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Back Bay Estate & Moving Sale. 2 
Day Special! July 15 & 16. See 
AARDVARKS. 


Rugs, stereo, TV, sofa, typewriter, 
Card table & chairs, big pillows, 
vac. cinr, coffee table, lamps, 
blender, fan, and more! 254-5605. 


Kitchen table & 4 chairs excellent 
condition formica butcher block 
rectangular top w extension 
tubular legs $100 391-0485 


GREAT BARGAIN 
Huge king size bed. Exc. cond. 
Moving, Must sell $85. 367-2649 
After 7 pm. 


INDUSTRIAL PLASTICS AVAILABLE: 4 


4 .- Opens up toa 
. double bed 
‘COVERED FOAM 
MATTRESSES 
DOUBLE - 54x75x4_ 
- $32.90 


Other Sizes Available at - 
Substantial Discounts 
15 TudorSt. Camb.MA 
491-7536 . 


OPEN 8:30-5:00 
SAT. 9-2 


UNCOVERED FOAM MATS } 

4y 

Double 54x75 $22.90 $34.90 

Queen 60x80 90 $39.90} | 


Upholstery Modes’! 


= 


ODDS & ENDS 


GOLD BOND Full mattress & box 
spring $50. Bell & Howell Sound & 
Film Super-8 Movie Camera with 
light $50. 787-1107. 


Adult magazines. Current issues 
worth $75 sell for $30 both hard & 
soft core Box 5800 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


NETTLECREEK 
KING SIZE 
BEDSPREAD 
Beautiful floral design 
predominantly green, orange & 
white. Reasonably priced. Call 

484-7484. 


RECTILINEAR 


Model 2s list $160 a pair will sell 
for $80. Call Dick at 536-5390 


Free Stereo Advice. Call 742- 
6887. 


78 RPM Records for sale. Over 
1700 from the 30s to 50s. All G to 
VG, many near mint. 88 percent 
pop & bands. List of major artists, 
no inventory. $600, F.O.B. 
Springfield, Ma. Call Bill after 6 
pm. (413) 786-1080. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Elliott Addressograph machine 
for bulk mailings. New cond. 
$300. Large sturdy desk $40. Call 
324-2028 


3 yo Maytag electric dryer exc 
cond, $60. Brown, tufted 
naughahyde Chesterfield couch- 
sofa, $50 277-7035 


‘76 VETTE Silver Wheels, New 
with chrome rings & hubs. 
PHONEMATE Answering 
Machine & Dialer. Best offer. 449- 


AQUARIUM 


125 gal. salt water tank with stand. 
6 ft long. All accessories & many 
extras. Over $700 value. Moving, 
must sell immed. Best Offer. 277- 
4700 or 367-3333. 


For sale: Classical guitar lamp 
dining table chairs vacuum 
cleaner ironing board tv plants 
rocker etc Call DS 367-2335 


25 FOOT SAILBOAT 

1965 Paceship Eastwind 25 ft 
Fiberglass gas inboard masthead 
sloop. Sleeps 4, head, stove, sink, 
icebox, 3 jibs, main & prov for 
spinnaker. Very fast boat in water 
Ready to sail away. Includes 
digital depth finder VHF radio & 
winter cradle. Must sell $7000 or 
Best offer call, 890-0888 days & 
864-1148 


Trol-E-Duct track lights 1 track & 
2 lights $25, larger lots avail ef 
ed track, many applications C. 
Vasiloff 426-0190 


IBM Model D typewriter Pica, 
fabric ribbon. Royal Manual 
typewriter. IBM-$475. Royal-$35. 
237-0853 


IBM exec typewriter exc cond 1 
non-commercial owner maint by 
IBM $350 or BO Luxco metal table 
adj ht $25 923-9347 


BODY FITNESS! 
High quality hand mad jump 
ropes tailor made to fit you. Send 
$4 and specify height to: 
Trimness, P.O. Box 13, Twin 
Vilkage, Attleboro, Mass 02703 


KAYAK Hyperform Mark 5 w 
keviar bottom & Mithril top rein- 
forced w carbon fiber. $250 (603) 
585-2212. 


ORIENTAL RUGS 
Six Smail old rugs, now in N.H. 
$50 to $300 or exchange for 
‘similar. Call 354-1002 for Thurs. 
appointment. 


For sale: infinity Q3 $800 SAE 
2400-200W $500 excellent cond 
all papers and boxes price neg 
254-4218 keep trying 


DODGE 78 Lindy motor home 22 
ft fully self-contained AC indash 
and roof very low mileage 387- 
1985 or 471-1484 Mike $13900 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world’s most imaginative bakers 
—Ron or Joan-1-366-5753 


16 foot boat, 28 HP Evinrude, tilt 
trailer, $1200, fibreglass & 
mahogany laminate hull, plex- 
iglass windshield, forward steer- 
ing wheel control, runs well, safe 
and reliable, looks good, two tone 
green, registered and enjoyed 
this vacation on Lake Win- 
nipesauke. Has both Mass. and 
N.H. Reg. numbers Best offer (or 
trade for motorcycle or car). Call 
Rick at (603) 893-5230 or (617) 
686-2948 


Moving: 48 in oak table w pine 
base $110, 6 windsor chairs, $75 
phone answering machine $65 
King size waterbed $125, Pine 
dresser $35, Canon AE1 w 155A 
speedlite 6 mos old $245 Polaroid 
SX-70 $40 adding machine $15, 
Balet graphic $110 482-0528 _ 


Tires: new, 4 (5.20 x 13) Firestone 
mini-sports w rims. 1 (5.20 x 13) 
Dunlop Gold Seal w rim. Twin 
mattr. & frame. BO 492-1445 


NEED CASH? 
We buy used paperbacks 
Harvard Book Stores 


1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
BOSTON 


Sailboat-new, unused 57 ft 
Kolibri w trailer. Asking $1079. 
Call 421-5533 before 4:30 & 729- 
4078 aft 5:30 on wkend. 


Producer Needs Immediately For | 
International Touring Act 
Bass Player, Drummer, and 


Guitarist 
| _ David Lee © 964-4215 
CREATIVE ARTISTS 
PRODUCTIONS Sd | 


VOCALIST WTD 
frontperson M or F for working t 
40 band, pt, no trav, own trans 
pros only Mitch 782-3847 


BASS PLAYER 
non-singing BP seeks disco top 
20 or light rock band. Have car 
equi and the songs for band 
Local-Everett Paul 389-2368 


Guitar and drummer looking for . 


guitar bass and singer to form 
hard rock band into Aerosmith 
and originals 987-8577 987«2398 


Well known singer, bi-lingual, 
looking to form a 5 piece band. 
Guitar, bass, drummer, organ & 
sax to play in night clubs all over 
New England, Fla., & Vegas. Good 
appearance & singing voice for 
backups a must. This is a very gd 
opportunity for serious can- 
didates. Call mgr at 1-603-898- 
5722 8 am - 12 noon 


LOWEST COST 
REFERRALS 
Full service employment for 
musicians. Only $20.00 and that 
includes everything! Groups, list 
your musician needs FREE! Call 
DME 891-9365. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
monitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 


$$$ for Guitars and Amps. Best 
Deal-Largest Stock. RECORD 
GARAGE 354-8870. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


Exp Id F Yocalist & bass player 
skg exp kybds drums & guitarist 
for Top 40 funk disco road gigs 
Call collect after 5 527-4169 or 
522-8402 


THE BROKER 
For Stereo Equip., see AUDIO- 
VISUAL. 


STEVE WIDMAN 
TEACHES GUITAR 


Call 266-9531 


BANDS 
Need transportation or lights but 
oo afford it. Call Jacke 933- 


Drummer formalu of tickets sks 
working rock vand have exe equip 
& trns. Call Steve aft 4 pm 254- 
2669 pros only. 


FEMALE VOCAL-FRONT 
Needed for working 4pc, top 40 
disco group-exper. a must. Horn 
or keybrd dbis. helpful. Local 
fulltime gigs Jennie 366-9585 


Multikeyboard player wanted for 
high-energy rock top 40 band 
trans and vocals necessary 
steady work 567-6747 569-2336 


PIANO PLAYERS - Do you know 
what ‘40s Swing is? Serious 
vocalist wants you. Jazz, stands 
927-7287. | want to work. 


MALE SINGER 
Looking for band. 667-2680 call 
after 12 noon. 


Lead singer wanted for southern 
rock band into Outlaws, 
Shkyherd, Marshall Tucker. 
Serious musicians only 438-2431 


A 18T FOR BOSTON 
If you want to know how to 
get songs published and re- 
corded; recording con- 
tracts, you need to know 
about 

THE MUSIC BUSINES 

WEEKEND 


DAYTIME SEMINAR 
Aug. 19, 20 


Learn from Industry Pro 
with proven Track Record. 
Lectures cover songwrit- 
ing, copyrights, demos, 
production, contracts, man- 
agers, agents, booking, and 
70 other subjects. 

Call or write today! 
Limited Enroliment 
BUSINESS ACADEMY OF 
MUSIC 
P.O. Box 4026 
Woodbridge, Connecticut 06525 
(203)735-5883 
Resume and Appl. upon request 


Working rock band seeks keybd. 
player with great vocal. Mostly 
orig. material with some cover 
tunes. Call Rick 731-3278 


and Company 


° Complete sound system and 

light show 

° We supply everything — 

you supply the “people” 

° We guarantee our work 

° Disco dance lessons 
available 


Don’t wait! Call now to 
find out why we are #1. 


367-8190 


Full time professional band sks 
drummer with rock solid time 
Must play rock funk swing ex- 
perienced professional attitude a 
must call Gordon 782-1161. 


Singer needs gig. Studied 2 yrs 
piano 2 yrs horn 2 yrs guitar 5 yrs 
vocals played bass 8 yrs into 
Stevie Eagles etc 522-8048. 


Need a good demo tape? Call a 
professional..Good studio rates 
w-exp engineer. Willing to donate 
a reel of 2 inch tape. 232-8344 or 
738-7941. 


Weil established full time swing 
band seeks professional guitarist. 
Some Western swing. Ex- 
periencedonly call between 12-7. 
203-389-1153, 203-488-8460 


LEAD GUITAR 
Wntd and Id guitar for well estb 
wking rock band must have exp 
trans band into orig-cover Stones 
Bad Co. Aero loaded with sound 
Ifghts studio no ego trips 668- 
6473 966-0492 


Hellified guitarist available exc 
equip exc stage presence will kick 
you in the posterior Call Bee Jay 
247-2254 aft 6 pm . 


Bassist looking for 3 to 5 nite gig 

in & around the Boston &rea 8 yrs 

pro exp, exc equip trans , sing 

backup & dbl on gtr Lanny 846- 
345 


Wanted: Bass player w high voc 
backup for top40-disco. Dbi on 
horn is helpful. Good appearance. 
No travel. Call 532-3923 


Pro guitarist singer sks gig play 
elec and acoust; exc equip trans, 
8 yrs exp Into tasty rock funk and 
vocals Dean 698-6383 


Guit into R&B blues seeks gig with 
band or musicians to form Have 
trans ezuip and contacts for work 
call Tom 284-6610 


Tenor Clarinet flute soprano 
seeking work in Boston area all 
offers considered call Bob room 
649 247-8707 after five. 


Looking for musician M or F to 
form acoustic rock band call Len- 
nie between 7 pm-9 pm 884-4649 


Experienced: Bassist with vocal 
ability seeks original Rock band 
with Jazz, Funk influence. Ex- 
cellent equipment & stage 
presence. Pros only. Gary 1-617- 
526-7439 


JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
at 
617-298-4439 


Also Available 
RON ROBIN 
(Disco Vinnie) and The 
Original Bud Baliou 

Oldies Show. 


EX-TAVARES 
Pro drummer looking for fusion 
band Biues jazz R&B orig Players 
doing session work too Call 566- 
5049 aft 6PM Ask for Bert 


Exp pro drummer with PA rehear- 
sal space and connections to form 
or join t40 fm rock funk band Ron 
after 4 pm 755-8960 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


Vending Machine Hot Food cheap 
call 449-4918, 734-1435, 731- 
4619 Holds 65 cans. 


7 florescent light fixtures. 2x4 
modules for suspended ceilings. 
$20 each Exc cond. Bulbs incl. 
Call 426-6742 or 482-8110. 


Potters wheel (Shimpo) elec., 
variable spd RK-2, exc cond $375 
848-1038 


POTTERS WHEEL 
Soldner kick-wheel steel tube 
frame, concrete flywheel wood 
shelf very stable & smooth $125 or 
BO must sell 354-0134 am 


Must sell! Sony reel-reel rec twin 
box spring & mat. Stereo dresser 
camera Petri 75 TV call Joe 5-6 
pm 628-0007 


YARD SALE Quilts some new 
clothing lot of miscellaneous 
Saturday 9AM 274 Newbury 
Boston No checks please One day 
only 


84 in sofa Ideal for student or cot- 
tage $40. Swim pool sand filter, 


ladder & | accesories best 
offer call 527-9173 
MOVING SALE 


New & used LP’s, tapes, stereo 
equip & musical instruments. 
Cameras & more! Everything 
must go, best offers taken. Call for 
info 617-875-6321. 


1 used Fender Telecaster, 1972 in 
excel. cond. $200 or BO. Daiquist 
pauses amp, $40 or BO Bob 232- 


RESUMES- The Resume Place, 
see Business Services. 


FREE Stereo Advice. Call 742- 
6887. 


The Ultimate Power pop band is 
in need of a prof bass player Hv 
great orig you must sing bk voc be 
in ventive 961-1218 


PA rent $30 day 12 in 5 out mix, 
aoe. mics, mons vot's DJ 481- 
688 


MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY 
FOR MUSICIANS AND 
VOCALISTS 


Serving musicians & vocalists 
for over 5 years. Oldest and 
largest in New England. 


617-787-2025 
297 Faneuil St., Brighton, MA 
02135 


Kybd pref w voc wtd immed 2 wk 
W-F vocalist on orig mat 4 def 
——_- also but not req, to do 
temp pt Inge wrk 646-0321 


PRO DRUMMER 
Have exp, equip, trans. Want to 
join band. Into Top 40, Rock, 
Disco, etc. Back up vocals. Willing 
to work hard. Bob 866-2009. Keep 
trying. 


REHEARSAL 
STUDIO 


e 24 hr access 
& security 

e Private rooms 

Good Rates! 


CAMBRIDGE MUSIC 
COMPLEX 
491-7371 


Funk disco band seeks new git 
player some lead vocals some 
travel good -6846 


Bass player wanted to form — 
duo with acst guitar must 
into Beatles Wonder Taylor Ethan 


F vocalist & strong guitarist seeks 
hi energy 4 or 5 Pee band into fm 
& orig dancing music pref 2 incl 
sax & keys but not a must good- 
time pros only please call Tahra 
267-8686 keep trying 


Keyboards Bass & Sax needed 4 
top 40 show act Vocals road in 
August Call Joe 267-4859 


EXCLUSIVE 
REHEARSAL 
STUDIOS 


24 hour security, reasonable 
rates. Kenmore Sq. 


CALL 267-4079 


NIGHTFIRE is looking for a lead 
guitarist Must have strong backup 
vocal ability & some lead Gigs 
await us when you are ready Call 
Dana 782-2728 or Mitch 364-2687 
Serious pros only please 


REHEARSAL STUDIO 
400 sq ft fully carpeted & sound- 
proof AC stage lights secure 24 hr 
access wk mo cheap 227-6568 


Pro drummer sks full time band 
Into high energy rnr. Have good 
chops, equip., trans, & lots of exp. 
No time wasters. 232-8627 


Gtrst-singr sks vocals (M-F), 
kybd, bass, drums for hard rock 
band (orig.). Want to form tight 
as band-Do you? Corey 547- 


Exp lead vocalist seeks fulltime 
local top 40 disco funk band. Can 
also play keyboards and flute. 


' Have trans Call 738-6088 


Call John 738-5434 Steve 337- 
7355 


WOMEN ONLY 

‘| ELECTRIC LADY PRODUCTIONS 
has immediate work for solos- 

duets-trios and bands. Career 

counseling, management di- 

rection, & referral available. spe- 

cialist in the needs of Female 

Talent. Serving New England. 


Call: 
Mr. Louis 364-4457 10am-10pm 


Flute or recorder player to im- 
provise with creative dance 
calasses for older adults 1 or 2 aft 
$5-hr call 923-1133 


Drummer needed by full time 
working rock band Some lead 
and backup vocals Call Manager 
Dave Bradley 1-603-847-3293 

Bass & Keyboards needed for 
original Rock band. Jazz-Funk in- 
fluence. Recording connections. 
Must be able to travel. 782-2386. 


Singer-songwriter for 
versitile established New Wave 
band.(power pop) Must have 
been together for at least 4 mos. 
267-464 


r 


DO YOU NEED 


LA VER? 
Why not fi a Lawyer who is 
also a Musician/Entertainer 


with Writing, Booking, and 
Recording Experience 
represent you? 
“ALL ASPECTS OF 
{ 


LA 
Gordon N. Schultz, ire 
One Boston Place #2450 


a 


Wntd bass & keyboard players for 
progressive Southern rock ban 
Into Tucker Browne Eagles Rod 
Pousette Steve 784-651 


Tasteful pianist available for 
working situation. Prefer jazz gig, 
standards, vocalists, something 
pe 100 decibels Call Tom 566- 
3069 


PRO RECORDING 
4trk mbl studio. TEAC, TAPCO, 
AKG Lowest prices call Ken 899- 


Drummer vibist sks studio wk pt 
GB wk disco jazz 523-4208 


ARRANGER/ 
PRODUCER, 
EX-CHART TOPPING 
BRITISH GROUP 


ii Offers complete services for 
production of demos or mas-}f 
ters, advice & referrals. 


Original rock band sks bass w 
«strong voc & rocksteady drums. 

Goals: Concerts & recordings. Pro 

equip & looks Tory 825-6700 | 


oo w strong vocals 
watnted by original rock band. 
Goals: Concerts & recording. Pro 
equip & looks Tory 825-67 ° 


Southern-rock band needs a 2nd 
guitar player please no ego 
trippers Please call 776-1410 
between 4-7 


*Hi-Energy drummer and 
keyboards wanted to form disco- 
funk band (t-connent., Jeatwave, 
oe) Call Lee 284-8294 Lou 284- 


Skilled & flexible drummer into 
Hart & Kreutzmann needed for 
Grateful Dead style band call 
Robert at 277-2101 Alliston 


Bass w lead vocals for New Eng‘s 
finest top 40 disco band, steady 
loc. work exc. pay must own trans. 
247-1630, Venne 1-697- 


Bass player w lead vocal abil 
needed immediately for steady 
rock band. Glenn 
783-3798. Joy 924-6722. 


Heads-Op | 
Boutique 


531-537 BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 


DRummer needed-vocals a must- 
working top 40-disco group-local, 
Steady, fulltime gigs 366-9585 
Jennie 


SOUND DESIGN 
The only studio in the area 
which serves all your needs: 
A fully equipped 8 track stu- 


dio designed with the artist 
in mind. We are open 24 
hrs. a day. For rates and in- 
formation, call anytime at 
273-1548. 


Talented experienced guitarist- 
bassist with excellent voice, 
equipment transportation seeks 
gig. Call Bob 643-9894 


Bass player Jazz Biues Exp’d. 
923-1133 


Working funk-soul-disco band 
ssk exp Drummer to gig im- 
mediately South Shore must sing 


| 


Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire. 
Whether it be hard rock or a dressy 
show, we have the styles for your band. 


HOURS: 10-6:30 PM Tues. & Fri. 
0-5:30 PM Mon.,Wed., Thurs. & Sat. 


= = MR. 
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Original rock band sks bass w 
strong vocals. Goals: Concerts & 
recording. Must hv pro equip 
transp & looks. Tory 825-6700 


REHEARSAL STUDIO 
400 sq ft, fully carpeted & sound- 


roof, AC, stage lights, secure, 24 
r access. , mo, cheap. 227- 
6568 


Multi-keyboardist with Id vocs & 
writing ability & trans needed im- 
med for hi-energy name funk act 


working now must be good looker 
& exper showman also should be 
a serious professional ready to do 
something big 354-7807 


Experienced keyboard player 
needed for established rock band 
originals Dan Feat Bonnie Raitt 
must travel 413-253-5109 


Bass man wanted for pro rd band 
orig rock by songwriting team last 
band did album and concerts call 
603-889-7094 


PA & lights for rent, 10 mikes 500 
tri- amped, monitors. 782- 


Keyboards or guitar for rock b 
and. Have female vocalist guit 
bass drums. Into Heart Jopliin 
Trower Starship originals. Near 
ready to gig serious players only 
vocals a plus aft 5 Steve 774-6120 
Sam 283-5776 


DRUMMER nds wrkg guitar-show 
oriented rock act, must be full 


time prof organization w 
relentless style 429-6787. 


Lyricist looking for versatile music 
writer. (Rock, Jazz, New Wave, 
Pop - it makes no difference). Will 
consider rewriting present songs 
that have good music but lousy 
lyrics. 267-4645. 


Wanted: piano bass and drums to 
back up jazz scat singer for jams 
& gigs standards for now serious 
musicians only 492-4262 


Kybd wtd to re-form fusion bd 
Have mgnt, recding exp., many 
ideas, reh studio Peter Drake 
serious 401-351-1977 


Original high energy rock band 
sks equally energized kbrd-vocal. 
— name & no. Mike, 617-688- 


Multi-Keyboardist with lead 
vocals & writing ability & trans 
needed immed for High Energy 
name Funk act working now. Must 
be good looker & expienced 


showman, serious 
professional ready to do 
something big. Call 354-7874 or 
738-0520 or 524-0792. 


DRUMMER with vocals. GABRIEL 
a 4 piece class act wants top pro 
for long term full time work Salary 
Always working, no travel, based 
north of Boston. Top 40, Disco, 
Oldies, record copies. Dick 
Gabriel 603-889-7591. 


GIGS Category Continued at T 
of Page 22. 7 


OB 
OPPORTUNITIES 


The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 


PROFESSIONAL 


CLASSIFIED 

SALES MANAGER 
Leading Boston weekly 
newspaper seeking Classified 
Sales Manager. 1-2 yrs ex- 
perience in Classified Office Mgt 
& Classified Display Ads 
necessary. Must be able to deal 
with pressure. Salary commen- 
surate with experience. Please 
send resume to Phoenix Box 
5974. 


FLORIST DESIGNER 
For Griffin The Florist, Somerville, 
776-2557. 


HARBOR 
SCHOOL 


Amesbury group home 
seeking mature mar- 
ried couple to live & 
work with 6 adoles- 
cent boys. Position re- 
quires full or part time 
live in and includes 
some living expenses. 
Salary for 1 partner 
while the other may be 
employed outside. 
Staff & clinical support 
and relief is part of the 
routine. Begin Aug 
14th Send resumes to 
Ms. Virginia Waldron 
Group Home Supervi- 
sor The Harbor School, 
Pleasant Valley Rd., 
‘Amesbury, Ma. 01913 


EARN BIG 
MONEY! 


Up to $400 a week as a sand- 
wich and cold snacks vendor. 
Be your own boss. 

We're looking for women 
with their own car 
to work part-time 
(9:30am-2:30pm) 


Wii 


as brown bag Wore’ 
witches! 
Call now for 
more information 
254-3366 


COLLEGE GIRL 
$250 TILL SEPT. 9 
Room and board & $250 to live in 
with Brookline family and help with 
light hskping, driving, housesit- 
ting, etc. Must be avail. from 3 p.m. 
thru the pm Must have dri- 
ver's lisc. and ref. Good food, good 


34-0369 eves keep trying! 


—ESCORTS— 
New professional escort service 
is looking for attractive well 
groomed young ladies to escort 
its 
openings. it pay. 

State Escort Service at 825- 


Patrick 22 world traveller sks 
temp work. Expert pist office 
worker cleaner or tever is 
legal! 266-4510. 


Exp. housecleaning would like to 
clean your apt or house 
reasonable rates. Call me at 236- 
4079 after 3:30 


DONT PASS ME BY 
Young intelligent professional sks 
challengi position that will 
capitalize orn 5 yrs. solid ex- 
perience in the Mass Criminal 
Justice System. Extensive 
background stressing research, 
project mgt. & program planning, 
client counselling & evaluation. 
Exc organizational skills & writing 
ability, some grant writing exp. 
Accustomed to working without 
supervision. Would enjoy a posi- 
tion requiring intelligence, judge- 
ment & responsibility. Pise reply 
Box 4344. 


CAREER 
OPPORTUNITIES 


in beautiful, taxless New 
Hampshire. Smail, incredibly fast 


.growing publisher needs non- 


smoking technical editor, 
technicians, & programmers, all 
with micro-computer experience. 
Call Bob at (603) 924-3873, Peter- 
borough. 


MANAGER 
Jewelry Craftsman’s Studio. Plea- 


sant phone manner. Shop 
& perpetual inven- 
tory control. Knowledge of 
Jewelry helpful. Car nec. 449- 
2261. 

DOCTORS, part time 


ASSISTANTS immediately need- 
ed in Universal Clinic located in 
Boston area. Cail for confidential 
private meeting 890-5320 days, 
890-5321 eves. 


CHAUFFEUR 
Bright, intelligent self-starter 
needed for busy executive for 
various duties including driving. 
The successful individual should 
be between the ages of 21 - 30, 
very good looking, no moustache 
o beard, single and free to travel 
at any time. For appointment call 
Mr. Michaels at 535-0750. 


Immediate need for DOCTOR(S) 
to perform minor surgery (on part 
time basi) in Boston area hair 
Clinic. Call for private confidential 
meine. 890-5320 days; 890- 


[ AUDIO TECHNICIAN 


wanted to repair pro and 
some hi-fi equipment. Ex- 
ull or part- 


$180-480 WK 


Stuffing envelopes at 


perienced only. 
time. 
Call: 232-0404 


DETAILS. 
Rush a SASE to: 
Northern Publishing Co. 
Box 99-BP 
Boston, Ma. 02123 


DANCE THEATER 
Music - Exercise 
Arts & Crafts 
Teaching positions now open 
in coop school. 


267-4079 


DELI PERSONS 
SALAD PERSONS 
CASHIERS 
Apply in person only. 
324 Washington St. 
corner of Milk & 


Washington 
Boston 


MULBERRY BUSH 


We are looking for males, fe- 
males and children for T.V. 
commercials, magazines, 
catalogs, trade shows and 


demonstrations. Call for ap- 
pointment: AMERICAN 
INTERNATIONAL STUDIO 
80 Boyiston St. 
(617) 482-0761 
Experience helpful but not 
@ necessary. 


‘Please bring in a portfolio if 
you have one. Experience is 
heipfai but not necessary. 


HEALTH 
PRACTITIONERS 


Positions are available for 
g experienced & certified 
& Massage Practitioners and 
Instructors at The Cam- % 


bridge Massage Therapy 
Center. The Center is dedi- 
cated to the practice and in- 
struction of Massage Ther- 


apy for women & men. 

Techniques and ap- 

proaches from many 
schools are utilized, includ- 

ing: Reflexology, Shaitsu, 
Polarity, and Esalen. 


For an appointment cali Mr. 
Norman 
at 492-7971 


GENERAL 


Wtd to share-Camb office space 
pref w secretarial services. Call 
661-5667. 


Men-Women Filmmakers: Unique 
apprentice-study program 
specializing in aesthetics of direc- 
ting writing cinematography. 
Open to beginners. ATELIER Box 
70, Hoosick Falls, NY 12090 


Do you love to cook & also do you 
love Maine? Lrge family needs 
couple to cook & clean in beautiful 
house on the coast. Aug 18 thru 
Labor Day. Call 738- aft 7 
pm. 


Amature photographer seeks at- 
tractive girls for semi-nude and 
nude photos $25 per hour call 
between 3 and 6 pm 738-5368 


MASSEUSES 
Full & Part Time Positions. No exp 
Excellent Pay. 547- 


Guaranteed $60 per 100 
envelopes stuffed. Write S. 
Hurwitch 1200 Mass Ave 28W 
Camb Ma 02138. 


Homeworkers Excellent second 
income working at home free 
Details-Lamin Box 8173 Dept PH 
Boston Mass 02114 


RESUMES- The Resume Place 
266-2612. 


COOK 

To prepare and serve natural 

food samples. Sheraton Bos- 

ton, July 22-25, 12:30-6 p.m. $6 
per hr. 

Call or write before July 19 
Louls Richard 
611 N. Elmwood 


Oak Park, ill. 60302 
(312) 386-1915 


ANALYST/ 
PROGRAMMER 
Rapidly expanding regula- 
tory consulting firm in down- 
town Boston seeking recent 
college grad. for work in eco- 
nomic analysis and publica- 
tions. Background in econo- 
metrics preferred. Good writ- 
ing skills and experience in 
fortran programming re- 
quired. Send resume or call: 
Director of Technical 
Services 


ET! 
101 Tremont St. 
Boston 02108 
432-3780 


community. 


Please contact: 


Experienced Secretaries 


A variety of opportunities awaits the secretary with 2-4 years 
experience and the desire to become part of a campus 
community. Shorthand skills would be especially helpful. but 
many openings are for people with good machine 
transcription and typing ability. Choose positions in 
academic or administrative departments to suit your 
particular interest and abilities. 


Convenient Location/Great Benefits 


MIT is located close to the Red Line (Kendall Square) and 
many bus lines. We offer competitive salaries, health and lite 
insurance, tuition assistance to attend many local schools 
and colleges. access to top cultural and recreational facilities. 
‘and the opportunity to be part of a diverse. international 


MIT Personne! Office 
400 Main Street 

(Near Kendall Sq. MBTA) 
Cambridge. MA 02139 
253-4251 


an equal opportunity/ 
affirmative action employer 


DATA PROCESSING SUPERVISOR 
TOWN OF WELLESLEY 


The town of Wellesley seeks a person to be responsible for 
the planning, organization and effective administration of its 
data processing. The person should have experience in 
conducting feasibility studies, systems design and pro- 
gramming. Knowledge of RPG and COBOL helpful. The 
town presently has a Honeywell 2020 system and is con- 
ducting a study which may lead to on line systems. Salary 
commensurate with qualifications and experience. Quali- 
fied applicants may send resume to Personnel Department, 
Town Hall, 525 Washington St., Wellesley, Mass. 02181, or 
call 235-5561 for further information. 


ENTHUSIASTS 


wanted. Earn more than spare money in your 
spare time. We need campus representatives to 
sell brand name components at discount prices in 
your area. No investment required. Contact: 


MAIL ORDER DEPT. 
K&L SOUND SERVICES CO. 
75 No. Beacon St. 


Watertown, MA 02172 
926-6100 


SUMMER JOBS 
$600-$1200 per mo. Permanent 
and part-time also available. 
immediate tuition aid for studnts. 
Call 891-8850. Training fee. 


Foliage plant maintenence Hor- 
ticulture degree preferred Must 
be experienced with pesticides 
and total pliant care Call 492-0552 


$300 PLUS 
PER WEEK 


to start possible, as a Go-Go, Ex- 
otic Dancer. Start at once. No exp 
req., training avail. Call Anne- 
Diamond Assoc. Theatrical Agen- 
cy, Suite 809, 101 Tremont St., 
Boston. 482-0256. 


WANTED Young energetic F for 
housekeeper & companion for 
slightly handicapped Male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


COUNSELORS 
For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261-1864. 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req. International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901. 


Woman who would like to learn 
massage & work with me in my 
home. Call Lisa 492-5960 


Men & Women 


Wanted as salespeople 
full time or part time to 
call on car dealers. High 
commission, car nec. Ex- 


perience heipful but not 
necessary. 


Call 232-7025 
Mon.-Fri. 9-5 


TEACH PHYSICS 
Part time position in small 
bi-lingual alternative high 
Z school for grad student in: 


M or related 
pee for fall ‘78. Write or 
call: 


RESUMES PRINTED 
Retyped by COPY COP, 815 
Boylston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


Stuffers and mailers Urgently 
needed! $25.00 per hundred 
Guaranteed. Send self-addressed 
stamped envelope, TK Enterprise, 
Box 21679, Denver, CO 80221 


Full time sewing position with 
company in So. 
End. Must have some experience 
working on industrial sewing 
machines. Excellent piece-work 
fast, careful stitcher. 426- 


COooKs 
Full or part time, nights; exp. nec. 
Apply in person: THE BARNSIDE 
RESTAURANT, 303 Main St., No. 
Reading, Ma. 01864. 


ACTOR & ACTRESSES 

Couples & females only director 

needs U for xrated videotapes 

f money fun work send photo 
phone Box 6040 


Cambridge-handyman needed. 
$6 per hr. must have tools for part 
time work. 547-6896. 


OPPORTUNITY! $100.00 wkly 
possible addressing, mailing cir- 
culars. Send self-addressed, 
stamped env. for information. Bay 
State Distributors, Dept. TK1, 5 
Oak St. W., no511, Boston, Mass 
02116 


MASSEUSES 
Earn $20,000 or more per year. 
Part or full time. Call 266-8056 


Masseuse needed. Flexible hours, 
Excellent pay 261-2639 


SECRETARY-RECEPTIONIST 
FOR smi Cambridge Law office. 
Gd skills required, pleasant at- 
mosphere Hrs 9:30-10:00 $100 
net. Call 868-4444 


PERSONAL SEC. 


Part time personal sec wanted by 
busy exec to handle specialty cor- 
r. Mutually rewarding relationship 
for person who likes to work and 
play. Call Tracey 776-7498 bet 
10am-4pm wkdys or leave 
message. 


RESUMES- The Resume Place 
see Business Services. 


Full-time Administrative Assistant 
position now open. Call Mr. Furst, 
267-4079. 


Full time secretarial position with 
young growing company in the 
South End. Some typing (must be 
accurate). Must be pleasant and 
competent on phone. 426-4536. 


$SALESWOMANS 
Prefer experienced, but will train. 
Aggressive, personable type. Ex- 
cellent oppty. Salary & commis- 
sion. Car nec. 782-7400. 


Two attr girls- part time Sales 
promotion Days 261-2639 


Creative 


kesumes 


Personal, confidential resume 
and cover letter preparation for 
all occupations. 

1-day service. 


Evening and weekend appoint- 
ments available. 
Phone 329-5601 
850 Providence Hwy. 
Rt. 1 & 128) 


Dedham, MA 02026 


BUSINESS 


YOUTH PROJECT 
DIRECTORS 


Directors for Boston area pro- 
grams for court-referred youth. 
Residential Detention 


Program 
(Supervise staff of 15 providing tu- 
torial, counseling, recreation.) 
Non-Residential Pr m 
(Supervise staff of 10 providing tu- 
torial, recreation, vocational, coun- 
seling, job referral & follow-up ser- 
vices.) 
Salary $12-14,000 each posi- 
tion. College degree or equi- 
valent experience. Equal op- 
portunity employer. Send re- 
sume Box 6044. 


DU BOIS INSTITUTE FOR 
AFRO-AMERICAN 
RESEARCH 

JOB: Staff Assistant. 
EDUCATION: College De- 
gree Preferred, one year's 
office experience. Typing 
40-60 wpm. 

DUTIES: Under general 
supervision performs a va- 
riety of clerical work, in- 
cluding some library work. 
Receives visitors, types 
correspondence, general 
circulation duties, main- 
tains related files, account- 
ing, library acquisitions, 
some supervisory duties. 
SALARY: $4.00 per hour 


and up. CALL 495-4193 


THE REAL WORLD 


Working in it — 


and Unhappy? 


Entering it — and Unsure? 


To find the RIGHT job in the real world for 
YOU, you first need to know WHAT you're 
looking for ... then HOW to locate it. Sounds 


simple — but it isn’t. Ms. or Mr., if you don't 
know the answers, we do. We are uniquely 
different career directors and we can help 
you. To arrange a no obligation appointment, 
call 261-2252. You have nothing to lose but the 
rest of your life. 


AMERICAN CAREER SERVICES 
4550-C Prudential Tower 
Boston, Massachusetts 02199 


We create careers 


tunity Employer. 


Call 


ACTORS, MUSICIANS, 
WRITERS, 
DISC JOCKEYS 


Each of you has picked a challenging and re- 
warding profession and your ability to communi- 
cate is an essential part of success. TIME-LIFE 
LIBRARIES has a telephone sales job that is very 
much like your profession — effectively com- 
municating with people is essential. Our reps earn . 
$2.75 to $6.00 per hour based on guaranteed 
hourly wage PLUS commission and bonus. We 
}- need -energetic, articulate people to sell TIME- 
LIFE BOOKS from our office near the’ State 
House. Our training program will assist you in 
your own profession. Choose from three perma- 
nent part-time shifts, morning, afternoon, or eve- 
ning, full-time as you improve. An Equal Oppor- 


IME 


723-2470 


LIBRARIES, INC. 
An Equal Opportunity Employer, M/F 
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impressionistic Jazz-Rock group 
in the style of Metheny Eberhard 
Weber Debussey Gentle Gigant 
needs great sax-flute and 
drummer-perc. for serious future. 
immed. gigs not important no real 
book players call 277-8436 or 
265-0022 


SOLID DRUMMER 
Guitar, bass, and F vocalist seek 
young drummer into high-energy 
rock and roll. Must be willing to 
work with a vengeance Call Kevin 
or Frank after 6 at 787-9155 or 
Barry 899-7799 and leave 
message 


Lotus, wrkg t-40 band seeks F 
singer & drummer w some lead 
vels. Exp in t-40 a must. We R 
booked 4 nites-wk in Aug, 5-6 
nites in Sept. Call Jim 426-5100 
ext 46 days 


Singing bassist wanted for 
original rock act professionals 
only call 354-5616 484-7810 


Keyboard & trpt needed for show 
band strong vocals pref Hard 
working pros only steady local 
pros hil 254-4932 Andy 661- 


Need ambitious BS player & oy 
boards for working Ri based R& 
band. Full time gig with gd poten- 
tial call 401-351-7897 


Trpt and Clarinet seek musicians 


for GB band must be willing to 
rehearse 324-7387 Wayne 


HOUSEMATES 


ALLSTON 3MIF sk 2F pref. work- 
ing w a little humor & a big heart 
to sh our musical relaxed home nr 
= no more pets $90 & 254- 


ALLSTON-2 F students or wrkn 
to share 4 bdrm apt in a house 
N. Harvard St call eve 783-2742 


ARLINGTON mat prof person to 
share Ari hsehoid gd times chores 
garden sports music etc w 2 
others. No unconfined pets $128 
& dep util 648-1538 after 5 


BOSTON F w 3 yr old sks same 
who has or who also sks warm 
home w feminists into kids 
womancraft funny spiritual & 
balance 787-5766 


SOUTH END TOWN HSE 
roommate wntd for 3 floor hse. 
Own bdrm smi & sunny, 2 baths, 
lvrm w 10 min fm Coply Sq 

pkg $100 236-1166 kp trying 


FENWAY Roommates needed for 
4 story brownstone. Vegetarian 
cooperative, inot community 
organizing arts 267-2597 


WTD HOUSE TO RENT 
Btwn 3-5 bdrm close to town w 
basement call Joe 262-2941 or 
Martin 262-0328. 


BRIGHTON-Acupuncture stud & 
vegetarians seek 1 F got July- 
Sept 1 quiet area Garden no 
smokers $91 782-1284 


NO BROOKFIELD M or F to share 
hugh house in small country town. 
$90 mo util inc furnished 19 Eim 
St. No. Brookfield 867-9280 


BROOKLINE 2M 1F sk F for Aug 1 
occup of 4 br hse w pkg tennis 
courts Rent w-out util $200 566- 
5921 


BROOKLINE VILLAGE Beautiful 
roo for rent. Prefer non-smoking 
woman. Available immediately 
call 232-3275 


BROOKLINE 1M sks 1M2F ige 
hse nr T $125 & util pkg incl pref 
age 25 pis July or Aug sum sub or 
yr Ise 738-5434 495-4651 John 


CAMB Room for rent. Betw Cen- 
tral Sq & MIT. $87.50 heat. Share 
large kitchen and bath with three 
housemates Chris 547-3164 


CONCORD M 30s prof desires to 
share his 7 rm house with same 
summer or longer. Incl all util. priv 
furn rm bath pag Walk to center, 
trains, libr $225 State when to call 
Write Box 5936 


DUNSTABLE F to share quiet 
country home with F 28 on 240 
aceres of land w pond. $188 inc 
util. Sept 1. No pets 649-6676, 6- 
9:30 pm 


FORT HILL-coop house looking 
for M or F members. 16 rms 1 and 
half acres, garden, fruit trees rent 
$85-100. Call 442-8166. 


FRAMINGHAM area 1 housemate 
$90 mo & utils, near pike, 9, 2 
other occups woodsy-must be 
matur-responsible, cinsiderate DJ 
481-6887 


LEXINGTON I'm ikg for non 
smoker 25+ who loves music cats 
plants & gardening to share po 2 
—— hse fp garage $155+ 861- 


MAYNARD Prof male desires M-F 
housemate to share home. On 
one half acre of forest land. $175 
mo. plus util. Call 897-6966 wkdys 
aft 7 or all day Sunday. 


NEWTON CR. 2 M sk 1 M for ir 
house. Quiet, yard, frpl. Nr MBTA 
= Aug 1 $143 plus util. 965- 
3 


all utilities incl $250 mo 964-4085 
not a sex ad own rm unfurn 


NEWTON 2M sks 1M or F to share 


sngle fam hse safe convenient 
parking $110 mo Call 964-1373 


PEABODY-share exclusive condo 
w pool courts etc, with -— male 
32. An exc. opportunity right 
person. Call 532-3923 


STONEHAM fourth person to 
share spacious house in 
Stoneham. Private room, modern 
kitchen, perking. $130 mo & 
utilities, 438-291 


WALPOLE room in split level 
home on shore of lake. Share k, |r, 
bath, ldry garden. no tobac- 
co no childeren 668-7252 


WATERTOWN 2nd & 3rd fir of hse 
bright spacious sunpch plants 
pkg skg 2F 25+ indp resp funlov- 
ing friendly ~~ w Sept opt rent 
140 120+ call 1133. 


WELLESLEY Lge coop hse 3M 1F 
seek 1F 25 + non-smoker to shr 
food pets chores & good vibes. 
W&D. Nr Rts 9, 128 & Pike. $130 
mo. 235-0219. 


WALDEN POND 
SO WEYMOUTH 2 mis sk 2 rmtes 
fireplace dishwasher wash dryer 
pool pvt rd wooded area peaceful 
environment occup July 15 
$81.25-month plus security of 
$100 Call 335-0698 


near T 5 min from Harvard Sq. 
Vacant on Aug 1 call 326-8608 
723-7630 


HOUSES FOR 
SALE 


BAY VILLAGE 
Handyman special. 14 rm single. 
Easily conv to 4 units. Asking 
ee . Cisco Realty Co. 423- 


BRICK TOWNHOUSE 
2 story bow front. Lr, dr, kit, 3 
bdrm. New roof, bath, 220 wiring: 
Walk to Ashmont sub. $18,900. 
Bill 965-1603 or 586-7916. 


FRAMINGHAM Clean 2 bdrm 
Condo: 2 bdrm, 1% bths, 3 firs. 
Furn w all appl. Pkng, tennis, nr 
shopping & trans. 500 (10 pc 
down). 617-875-6321. 


VICTORIAN MANSION 
WEST ROXBURY 8 bdrm 4 bath 
new kitchen 3 fireplace secluded 
High 50's owner 327- 


STUDIO ART: Co-op school 
M&Th 7-9pm Beg-inter Drawing- 
ae Call Peggy with Quests. 
266-2494 


DANCE 


22 yr old WM Ikng for WF to teach 
me Disco dancing Your placce 
Have been in hosp for 11 mo want 


to learn will pay small fee Help 
569-5024 


DISCO VERY 
DANCE SCHOC 
TEST IN DISCO 
ALL AGES AND LEVELS 
TAUGHT, DIFFERENT 
TIMES AND LOCATIONS. 


REGISTER NOW. 
CALL 625-5182 


| EXERCISE | 
Chinese Kung-Fu (self defense) 
Call Mon-Wed 7 pm-10 pm 734- 


1563 or Mon-Fri 7 am-9 am 254- 
5766 


NEW HAMP hunter's cabin on the 
water antiques stone sink spring 
fed pond outhouse 125 frontage 
$12,900 porch 262-5865 


South End Townhouse 3apt 7r 3r 
2r ww hw heat, all new, fireplace 
view of Boston must sell low 40s 
Tel evening 964-4277. 


WILMINGTON F rmate wntd_to 
share 6 rm hse. 12 mi fm Bston. 
esy cmute. Frpl, porch, own br 
le $125 mo 657-6164 after 
1 A 


BRI F to share 3 bdrm 1-2 hse in- 
dep, beautiful, uiet 
neighborhood, quick trans. $95 & 
util 235-1588 (if no ans call 787- 
1263) 


BROCKTON-HOLBROOK wanted 
BiWM or SWM to share 3 br hse 
ww W&D must be respon & prof 
serious only aft 6 pm 583-1433 


BROOKLINE Cleveland Circle < 
minutes from green line three 
roomates wanted for nice 
Philadelphia style home rent $125 
he We work call nigts 739- 


BROOKLINE: summer or through 
next yr. Spac. hse sharing nr trans 
or pki. Own rm(s) for wkg wom- 
marr cpl. No pet-smkg. Quiet 
nbrhd. Excel basmt for 
or Trees, peace! 277- 
4 


COOL COR 2M & 1F with 5 yo son 
seek 1F with child 5 pls for yellow 
cooperative house in Cololidge 
Corner. For details call 277-6! 


SEEK secluded house in Concord 
Winchester Stow & RT 2 area 
Contact 266-1666 evenings keep 
trying 


J.P.-M & F 29+ for Ig friendly Sbdr 
hse on quiet St nr Pond & T, 
porch, wash-dry. $110+ utils, 
avail Aug or Sept 524-4284 


JAM PLAIN-Rmts nded for beau, 
sunny 4bdr Vict hse. All Ig rms, 4 
frpics, bay windows, redwood 
sauna. $120+ utils. Call Millie 
522-6723 or 485-5136. 


JP 1M3F sk responsible M for 
coop hse nr Pond & T wkly hse 
mtg share meals & chores gdn 
non-smkr_ pol-femnst $110 & ut 
52 2-9760 


LEX non-sexist coop seeks F 24- 
40 to share 2 acres garden, 30 
min bus-Hvd Sq. Ige sunny rm 
$100 & util, sm. rm $60 861-8737 


NEPONSET rms-$135 & up no 
lease. Inc all ut & ph. Spac Vic- 
torian hse w Ig yd. W&D 1 & hf bik 
to MBTA pkg avail immed 265- 
8030 Neponset 


WEST NEWTON household of five 
2F 3M into cooperative living 
bright & sunny 9 rooms 2 baths 
yard-parking Seeking 2 mature 
caring people 964-5082 Bob 


NICE & CHEAP 
SOMM 2 roommates M or F 
wanted Aug 1 to share top 2 floors 
of large louse in Somerville near 
Davis Sq. $83.33 each includes 
heat & utilities. 1 mo sec dep. Call 
628-2422 


WEST SOMERVILLE-rom for 
quiet non-smoker, gd. trans. rel. 
indep. Iving situation, sorry no 
pets. 666-8780.$105 inc. util. 


WESTON couple with large plea- 
sant musical home in rural subur- 
ban setting seeks friendly respon- 
sible person or couple to board or 
co-op for summer or full yr we 35 
& 32 w 12 yr daughter 2 private 
rms w baths approx 300 mo No 
cig smokers Richard & Kathy 
Stanley at 891-0887 Not a sex ad. 


NEWTON CORNER 
F 25+ to share 7 rms in fab Vict 
hse with prof F 2 1 cat. $175 
+ util includes pkg, laundry, 
2baths, garden, frpics, conv to 
trans. 7114 eves & weeknds 


JAM PL-ARBORWAY: Studious M 

sks 2 independent M-F share attr 

hse at 265 acre Arboretum, nr. 

pond. No cigs, pets, slobs. Guest 

room. Nr shops &MTA. Choice 

— 2br $120 $185 util inc! 522- 
1 


JAM PL- ARBORWAY: Attr hse at 
Arbor, nr Pond. Resp indep life- 
style. Nr shops & T. No cigs, pets. 
3 br at $120- $150, utils incl. 522- 
3513. 


NEWTONVILLE room & board 
home male or female w child OK 


WATERTOWN 5 bedroom hse 
wants rmmate w F non-smoker 


Sale by owner- Cape Cod home 
with carriage house 2-car garage- 
stable-New Workshop 4. 5 field 
WOOD BROOK 6037869763 


CAMB condo studio Ige Ivg sep 
kitch alcove foyer 10 min walk 
Hvd pkg avail bus line mod cin 
a $40 mo $17900 ownr 288- 


FORT HILL-live rent free. Low dn 
pmnt, 3 fam., price $22,000 Call 
my broker Al Bouchard 266-4200, 
eves. 277-2484 


SALEM-1971 Coachman Mini- 
notor home 19 ft. pb, ps, refrig. 
neater, recirculating toilet, shower 
lots of re sleeps 4-6, $5500. 
Call 744-2952. 


Brick townhouse, shell, 3 story, 
Federalist front, great opportuni- 
ty, in neighborhood undergoing 


renov. 889-1068. Keep trying. 


| HOUSES TO RENT 


JAM PL-ARBORWAY: Attr hse, 
3br at 265 acre Arboretum nr 
Pond Conv shops & MTA. Under 
$525. Choice area, 10 min to city. 
522-3513 


SOUTH END newly decorated 5 br 
2 & hf bth, sumptuous hse, fpid, w 
garden, responsible singles or ige 
family w pets welcomed. Refs, 
Se, req'd. Avail 8-18. $700 267- 


Newton Center-Carriage House 
5acres estate 2 bdrm $650 pis 
Util. Avil Sept 1 965-1967 


BOSTON S.END sunny garden 
dup! dart pi, renov landscaped 
town hs 2brs dd livng dning area 
pri entr $450 owner 267-6931. 


JP 11 1m Victorian in genteel dis- 
habille good 4-6 walk trans shop 
pond arboretum-4 rent 9-1 to 6-30 
$600 mo 524-0028 eves 


LANGUAGE | 


Exp tutor for German Russian, 
_" Reas. rates. Tel. 288- 
5753. 


MEDITATION 


HOUSE OF SUFISM 


Mr. Niktab, the Shaikh of 
Shaikh, sent by the Master 
of the Nimatullahi Sufi 
Order, Dr. Nurbakhsh, is 
now in Boston. Anyone in- 
terested may call 267-0655 
anytime. 


Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094 266-2105 


[MISCELLANEOUS 


Offers a 10 month intensive course 


DRUM LESSONS 
All Styles & Levels. 965-2985. 


Organ instrc Ms Donia 254-2284 


New School of 


Comtemporary Music 
Music - Dance - Drama - Jazz 
= Rock - Classical. Full-Part 
Time - Monthly Enroliment - 
Approved for Vets. 21 Brook- 
line Ave., Kenmore Sq., Bos- 
Jeffrey D. Furst, 


Would you help me play the 

a WM El teacher and 
ive alone in Boston Per 

could call 442-9683 


A UNIQUE » 
CONCEPT 
IN GUITAR | 
INSTRUCTION 


Quitor 
workshop} 


_ 755 boylston st. 
O216 
262-5520 J 


Guitar this summer Classical folk 
pop Call Marcia 492-2001 


Sax & Clarinet Lessons all levels & 
styles 361-1092 Paul 


$25,000 for 
Women’s Music Scholarships 

to promote women in 

music available at: 

The New School of 
Contemporary. Music 

21 Brookline Ave. 
Kenmore Sq., Boston 

Call Mr. Furst — 267-4079 


SENSUOUS 
MASSAGE 
Enjoy a tantalizing and erotic 


one of our sexy 
and gorgeous ladies. 
incall - Outcall 
266-8056 


Satisfying discreet body massage 
with magic touch by healthy attr 


( brunette call Kae between 9-5 pm 


247-2842 


Discreet massage petite blonde w 
softtouch Shari 536-9775 9-5 


FOR BUSINESSMEN 
1-12 MON. WED. AND 
| THURS. ONLY 
Call 1-2 hrs in advance. Must 
verify all calls. 
| LOVE MY WORK, AM SLIM 
é AND ATTRACTIVE 
Ask for Phoebe 739-2374 
FENWAY PK AREA 
Fem impersonator in air cond. 
comfort, call Toni 267-1410 


Outcall Ma e. WE are new, 
eciting and li 344-3885 


Portugese Scorpian GWM avail 4 
masag anytme day eve 536-2463 


YIELD YOURSELF 
OUTCALL MASSAGE 


Clusively for discreet busi- 
nessmen. 


Call Jessica 
284-3877 for appt. 


Massage with Annette 266-2210 


Complete Massage Hot Shampoo 
bath Men only 262-1609 Steve. 


RELAX 
Full body massage by Tr: Call 
266-0305 


OUTCALL MASSAGE 
FOR BUSINESSMEN 


Ask for Phoebe, 739-2374. 


GWM Discreet only 267-4951 


SERVICES 


Unique peaceful m Call 
Bridget 876-4428 — 


Full body massage by petite 
redhead Kim 236-1949 incall 


in Classical Chinese Aoup e 
Licensed by the Comm. of Mass. 
Dept. of Ed. 


MUSICIANS- Need A Lawyer? 
See GIGS - Entertainment Law. 


COMPATABILITY TESTING. See 
ad under COUNSELING. 


MUSIC 


SONGWRITING 
SEMINAR 
with Jon McAuliffe - United 
Artists 
with special guest 
A Pratt 
12 Weeks $120.00 


Wed’s. Beg. 6/28/78 
(8:30-10 PM) 


Contemporary Music 
21 Brookline ,Ave. 
Kenmore Sq., 
Jeffrey D. Furst, Pres. 
267-4079 
APPROVED FOR VETERANS 


BOSTON ART THEATRE 
Intense personal thorough train- 
ing in all forms of real acting for 
actors seeking permanent contact 
with the source of their talent. 
Methods of Stanisiavski Chekov 
Commedia Decroux. Permanent 


repertory company to be formed. 
per David Juda 12-1 pm, 266- 
8169. 


B.A.G. offers Acting Classes, 
Rehearsal & Performance 
Spaces. Call 267-7196. 


ACTORS WORKSHOP, est. 1956. 
Day, Eve Summer Classes for- 
ming. Free info 656 Beacon St. 
266-6840. 


i ARTS & CRAFTS 


FIBER CLASS 


Registrations now being accepted 
for summer classes in weaving, 
tapestry, batik, macrame, knitting, 
crochet, ethnic crafts & more. 
Enroll now at the Weavers Store, 
ane Garage, Harvard Sq 864- 


WOODWORKING 
New Eng. Craftsmanship Center: 
Small classes 3 x- day, 6 days- 
week in Furniture-making, 
Decorative Carving, Wood- 
Sculpture. Continuous, year- 
round flexible scheduling, all 
levels experience. Call 923-1130. 


WHEELTHROWING 
Sculpture, Raku, handbuilding, 
and many other ceramic classes 
are currently forming at 
MUDFLAT, the most comprehen- 
sive teaching facility in the Boston 
are. 7 days a week. Classes 
limited to 10. 354-9626. 


Art in Service of Peopie-a tyr MA 
Ay Call Barry Feiler 492-6418 
or Goddard-Camb 492-0700 


PIANO LESSONS 


excellent piano teacher has 
for a few students. 723- 


STEVE WIDMAN 


TEACHES GUITAR 
Call 266-9531 


SAX-FLUTE 
LESSONS 


Former Berklee teacher & exp 
pro. All styles with emphasis on 
improvisation & technique. 
Beginners & children weicome. 
Bob 254-6143 eves. 


| will make you a star - Top 40, 
Rock, Folk, Broadway. Singing 
lessons with a Pro. 266-1231. 


CONTEMPORARY 
JAZZ 


PIANO LESSONS 
WITH TOM BOSS 


desire quality instruction. 
Vocal coaching, composi- 
tion/songwriting, classical 
piano aiso available. Shel- 
don Lopatin, teaching asso- 
ciate. Flexible rates. 


CALL TOM BOSS 
AT 
267-2384 


Uncontested Divorces, $135.00. 
Call Atty. Mark Shaw 227-0750. 


BRIGHTON LEGAL 
CLINIC 


FIRST CONSULTATION FREE 
Evening & Sat. Hours 
Availabie By Appt. Only 

BRODERICK & HEWINS 

418 Washington St., Brighton 

‘82-4150 


OUT CALLS 
For Businessmen 
Young and attractive, slim 
nd sleek brunette wishes to 
relax and.ma e-you. 
call only, must verified. 
Professional men only. 
738-8726 
Ask For Therese 


Summer fun with a beautuful 
masseuse Call 536-4140 


Legal Services for the Gay Com- 
munity. John P. Ward, attorney. 
Park Sq., Boston. 426-2020. 


hist & FOUND 
reward 482-8797 aft 


Lost: One black dog in vicinity of 
Hanover NH please call 673-8892 


Lost: vicinity 134 Hampshire St 
Camb grey toy poodie clipped 
evenly to 3-4 in answers to Casey 
267-0338 


Massace 


SATISFYING MASSAGE 
Let me dazzle your eye and lift 
your spirits. 536-6477. Air con- 
ditioned 


Want to relieve some of thosé 
summer tensions. Relax with 
Shari and Marie. Call 247-0557 


PANDOLFINO’S 
4 MASSEUSES 
Pandolfino masseuses are 
experts in the Swedish vibra- 
tor and feather massage. Full 
use of Pandolfino’s sauna 
cluded. 
Rte. 30 just east of Mass. 
Pike, Exit 13 (Natick ramp) 
10am-10pm 
691 Cochituate Rd. 
Framingham 


Call 879-8080 


GM Italian or Black available for 
massage call 536-4650. 


RED SOX FANS 
Take a 7th Inning stretch with me 
in the privacy of your home hotel 
or office call 367-8540. 


EROTIC MASSAGE 


Sexy, tantalizing, and sen- 


suous. You won't be disap- 
inted. 


Discreet & sensual full body 


m by Keith & Bobby, ages 
18 & 19. 236-1921 day & eves. 


Massage and extras women only 
send name phone no Box 6075 


NEED TO RELAX? 
perfect massage call :739- 


For the 
2047 


RELAX & ENJOY 
Please call Lorna 367-8936 


TRY TRIXIES 
Massages given daily 267-5315 
Dial 266-6851 for a relaxing 


massage in airconditioned com- 
fort. I'm friendly and attractive 


DISCREET BUSINESSMEN 
You can relax and fully enjoy 


your massage. We are 
available for those privat 


business meetings. 
344-5630 
air conditioned 


AFTER FIVE 
Outcali service 522-5376. 


Let a pretty girl massage a 
your troubles. Bos. & Camb. on 
Calls only. 262-2299 


Experience a delightful massage 
by a slim young lovely. Air con- 


ditioned,with plenty of rki 
berfor 5 pm 266-3658 7 


BLOND DELIGHT 
Tantalizing treat for gents 
who enjoy the touch of a 
lovely pre-op TV 38-26-36 
that wears sheer lovelies. 
sessions 
avail. . 


Rick 242-0452 
GBWM GLK only 524-2015 Rick 


OUTCALL 
MASSAGES 


Licensed Masseuses 
_ will travel to your 
home, office, or 


hptel. 
10 a.m.-Midnight 


bionde. North Shore only. Ex- 
| Verified calis only. For appt. 
between 6pm and midnight | 
take calls from 1-10pm Mon- 
Fri. Am slim and _ attractive. 
Acupuncture © 924-7900 Po 
5 Bridge St, P — 
| _ : 
| | 
= at the 
| 
4 
4 
7 
incall - Outcall 
= — 
Develop your own style - ans. 
Jarrett, Tyner, Corea, 
icings, finger exercises, left = 
hand patterns, arranging, ori- : 
ginal method for improvisa- 
tion. Beginners encouraged. 


] 
Men get your GE at 


‘ELFIE’'S GARDEN OF EDEN. 
‘Expert Swedish, Powder, or 
Russian Oakleaf Massage.’ 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call: 979.8660 
New Hours: Mon.-Sat. 

11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 
: $5 Discount on ‘% hr. 

massage 


MASSAGE 
Given by peeeing GWM please 
call 262-0731 


Outcall Massage couples cheap 
rates call Steve 661-5629 


Let sexy attr Dee massage you in 
relaxation call 247-0862 


For women only Brian 661-7888 
Come out of the sun and have 


some fun. Have 2 instead of one 
Air Conditioned 265-6338 


GENTLEMEN 


Enjoy an enticing massage 
from a young lady of your 
choice. Let our masseuses 
treat you to a relaxing inter- 
lude in the art of sensuous de- 
light. For an experience not 
soon to be forgotten, 


- CALL 
MAGIC 
TOUCH 

367-3466 


Outcalls discreet private massage 
Kimberly 344-0226 9-12 


The Far East is back 266-9247 
Bountiful Brunette 277-2551 


BUSINESSMEN’S 
PLAYGIRL 


Gents relax in total privacy 
with a lovely young lady with 
that touch of class enjoy- 
ment. Sincere, discreet gents 
only! 266-8962 


COOL COMFORT... 
At Heather’s Call 742-0535 


SCRUMPTIOUS 
Polished patrician beauty will 


please well dressed older men in 
cool, quiet luxury. 661-4158 


FANTASY DELIGHT 
Joanne is back w full 
service for gents who 
enjoy high heels, silk 
stockings & garter belt. 
Also exploit the worlds 
of domnt & humil & 
S&M - B&D - cross- 
dressing. Only old cus- 
tomers & gents with 
past experience call! 
Appts only Sun, Mon., 
Wed. & Fri. Sincere. 
289-1337 


Massage for women by attr WM 
27 have it your way send name 
number & desires discretion 
assured Box 6012. 


Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618 


INTRODUCTORY 
.00 OFF 
THIS WEEK AT LINDA'S 
Conveniently located, air con- 
ditioned. 965-1066 or 965-5535. 


JOYOUS MASSAGE 
Outcall service, offered by dis- 
crete young ladies who realize the 
importance of total relaxation. 
Call 894-9673. 


Two well built men after 5 or 
weekends Dick 262-5513 


Needs F art models 825-6700 
x612. 


DELIGHTFUL TALENTS 
Talented sexy blonde model. Call 
Denise 267-5981. 

In or outéalls Joel 227-0512 


Exp male model 266-0735 Al 


So. on Rt. 128 to 
Rt. 3.N to At. 62 
Burlington Exit 
175 Bedford St. 
No Appt. Necessary 


272-4255 


38C 26 36 
19 yr old blond, New to area. Call 
after 10 am 1-744-7415. 


INTERNATIONAL 
MASSAGE 


24 hour service 
Have one of our lovely 
young ladies escort 
you or visit one of our 
convenient locations. 
Hotel, home and office 
visits available. 
Couples accommo- 
dated. For the ultimate 
in relaxation call 


267-8025 


Gd e versatile GWM 23, 5 ft 6, 
hr & eyes. Send tel. no. 


D. DuBois - 267-8628. 


Serious photog seeks attr F = 
model nude no exp nec $25 
PO Box 244 Worc Mass 01 


Models wtd for exotic pic taking 
will pay if qualified Box 6015. 


Wntd-Biond Boy-18-20 4 messing 
around, fotos & 2C movies n lux 
apt with discrt BIWM 29 no money 
xchgd. Gd-lookng onlY 267-8628 


Jack 266-0160 


KEVIN 261-1335 


Private sessions or fun at Platos 
Retreat in NYC (Amy 201-568- 
6618) Write Bx 1052 Ft Lee NJ 


Sensual gay massage air cond apt 
by cute masc 20 student. WI bit, 
discrete Bill 266-4929 


SPECIAL SERVICES 
Horny mature gentleman offers 
free French massage for ladies or 
toher sensual services that re- 
quire discretion & anonymity 
phone 328-6251 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


GET TO KNOW 
LINDA’S 
You'll appreciate the high quality, 
hour long, total massage & warm 
relaxing atmosphere. part of 
our family. Call LINDA any day, 9- 
965-1066 or 965-5535. 


Healing Massage 


><> > 


HOUR LONG - 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 


965-5535 


Amateur photographer wants 
young female models for nudes 
and semi-nudes. No exp. 
necessary No ponography. Will 
exchange portfolio for work. Box 


ONTINENTAL 
MODELS 
The Finest Gay Male 
Models now available 
for private sessions 
HOTELS @ HOMES @ 
OFFICES 
OUTCALLS ONLY 


BY APPOINTMENT ONLY 
9 am - 12 mid 


night 
TEL: 536-9287 


FANTASIES FULFILED 
BiWM 23 gd looks & build will help 
you live out your fantasy Dont be 
shy Im very understand. and dis- 
crete also reasonable, write with 
way to contact you to Box 6028 


WM 20 hndsm vers gd bdy & mind 
wi model reply soon will ans all 
Box 6026 


Tony and Joe. 266-0778. 


Free portfolio for F with sensuous 
face & figure taken by imaginative 
Ed 782-3920eve oF 
wknds 


BUTCH WM tall lean dark hair 
moustache endowd Eric 536-9236 


GROOVY GUYS LTD. 


Hot sexy macho males avail 
for modeling-escorts. We fea- 
ture Boston's top quality guys 
at reas. rates. Males to suit 
your fantasy. All our males 
are perfect first class gentle- 
men. Businessmen wel- 


comed. You've tried the rest - 
this is the BEST 266-9082 Jeff F 


— 


19 yr old WM can easily pass for 
16. Good looking in a hip sort of 
way will pose or act in anything if 
the money's right 267-4645 


Handsome WM 6 ft. 165 sincere 
vers. expfor modeling. Call 266- 
5091. Before 10 p.m. Esp ams 
Thanks. 


Musica 


INSTRUMENTS 


AMPS @ PAs © GUITARS 
SYNTHESIZERS e DRUMS 


UP TO 60% OFF 


LUCA MUSIC 
1540 Mineral Spring Ave. 
N. Providence, R.!. 
(401) 353-3800 
eves til 9 p.m. 


4 month old Ludwig drum set con- 
sists of toms 9x13_10x14 16x18 
bass 14-26 chrome snare hihatt 
Zildjian cymbals & stands $800 
Frank at 325-6612 after 5:30 also 
comes with soft cases. 


ROGERS 24 inch bass drum- 
Excel Condition Mahogoany 
Finish.$200 or best offer 277-4277 


Collectors-1865 Guitar, pearl, 
brass, ivory & curled maple w cof- 
fin case $175. 436-1314 after 6:00 
pm Americana 


Gibson A mandolin No. 9509 built 
1909 Excellent shape softshell 
case $375 call Dave 487-1220 
(Cape) leave message. 


Soprano saxophone for sale - 
HCouf - 2 mo old perfect cond- 
891-4049 or 1-349-2617. BO 


4 piece Slingerland Set maple, 
small drums $200. 4 Ludwig 
melodic toms black, 1 stand $100. 
1 pr Ludwig timbales $50. 783- 


Ampeg GS-12R amp $100 783- 
0983 


Sunn Coliseum 880 two speaker 
enclosures w 4-12in Sunn trans- 
ducers in each 320 Watts rms 880 
peak $975 321-6222 Maiden 


Heil 8 channel PA mixing console 
Graphic equalizer and monitor in- 
puts. Mint cond. Tim 267-6206 


EMC bass amp 100 watts two 
channel 1-15in speaker $250 in 
w oe condition call Bob at 893- 


HAGSTROM guitar completely re- 
conditioned w Les Paul custom 
pickups, Grover heads, natural 
finish, hard case $225 787-4760 


Hammond B-3 Organ is back! The 
new Hammond B-3000 & Ham- 
mond B-200 is comming soon! 
Put tn your order now. We will not 
be undersold. Used B-3 $1999, 
New Rhodes, Wurlitzer & Multivox 
Elec Pianos at cash sale prices. 
AVERY PIANO 256 Weybosset St 
Providence 1-(401) 421-6000 take 
Rt 95 S to exit 21. 


PIANOS ON SALE 
Uprights, Grands, Spinets. $150 & 
up. Largest selection of pianos in 
NE- Tuning & Repair. 21 
— Ave, Kenmore Sq. 267- 
4 


$$$ for Guitars and Amps. Best 
‘deals - largest stock. RECORD 
GARAGE 354-8870. 


Harvard Book Stores pay TOP. 


Prices for used textbooks. 


STAGE. CLOTHES-See HEADS- 
UP ad under GIGS. 


CONN French Horn & Case; Dou- 
ble horn G-D, great shape, perfect 
for intermediate player. $495 or 
BO. Call 244-8598. 


THE HIF! BROKER 


For Stereo Equip., see AUDIO- 
VISUAL. 


SONOR Drums Beaut 5 pc w 
Ludwig sup. sens. snare Ail hard 
cases All Zildjians all hdwre Must 
sell Jim 595-0770 


GIBSON lefty electric sg 7 mo old 
see Paul Shea at Pampalone 617- 
266-2211 Hurry! So | can buy an 
acoustic 


CURRIER Spinet piano 2 yrs old 
ex cond $900.00 Rich 4001 bass 
blond finish ex cond $375.00 Bik 
Kustom Bass Bott 2 15 in CTS 
spkr $150.00 Call 878-7640 leave 
no Call between 7-5 


SONY MX-14 6 channel stereo 
mixer $150. MOOG ROAD.CASE 
$50 Moog 1125 sample & HOLD 
$75. pedal controller 
$25 Uni vibrato-chorus $50. 
pref DM 800 mike $40. Jim 536- 
3 


Buy this mellow system 2 EPI 90's 

BMI turntable, Lafayette tuner-all 

a] prime condition $275.00 254- 
81 


KING Super 20 alto sax ster silver 
bell gold plate design & Yamaha 
top of line tenor both ex cond. & 
sell cheap tel 522-1007 


HONNER DG clav 475 232-6460 


Grand Piano 5f8 unique, carved 
mahogany cabinet w matching 
bench. Brilliant sound & good ac- 
tion $895 787-4062 keep trying 


LUDWIG drums, fibreglass w 
chrome finish, 2 mtd toms, 2 fl 
toms. 22 in base, w hd cover 
cases, $650 or bo. 492-2884 


KLH model 355 Barons spkrs 
Brand new never used full. 
warranty. Sold for $800. Will sac. 
$500 or B.O. Call 569-5026 


Alto Sax, Bundy brand new cond 
$180. Webcor Regent Coronet 
reel to reel $70 (603) 673-8342. 


GMT Bass Amp, 300 watts peak 
base mid-range reverb reflex CB- 
4 12 in Cerwin-Vega spkrs, 100 
RMS apiece. Solid, can take 
abuse of the road. Firm $575. 
After 6 pm 489-1891. 


by clothes-see HEADS-UP ad 
in GIGS. 


‘Summer Trade-In Sale 


Trade in your old flute 
and buy a new one at a 
very special discount. 
For Info: 277-0000 
395A Harvard St., Brkin 


Fender Bassman-Original Brown 
Tweed w 4 10” spkrs showroom 
condition $350 Charlie 354-2195 
Mornings best. 

— 
Stand Peavey PA system $350 
acoustic 135 amp $350 Gibson ES 
175 $450 Polytone Minibrute IV 
$300 Bluffet tenor sax $450 all exc 
cond Call 282-7176 leave 
message if possible 


FENDER Super-reverb. amp good 
cond. $250. Call 623-6935. 


MUSIC MAN bass amp-65 WRMS 
head w 1 15 ported bass 
enclosure | pd well over $500, will 
sell for $340 or BO. Absolute best 
for funk GB Country Top 40 and 
music Perf cond. 372- 


PA system for sale acoustic 870 
Head and columns hot spot 
monitors with peavey power amp 
— rhodes 247-3273 267- 


SunnColiseum Lead 330rms 5b- 
qeq 2 cabs w 4 12’s in each amp is 
loud and clean great for kyods or 
guitar $650 Dean 698-6383 


Leslie mod 725 w-hookup, cable 
very good condition small but 
loud also | seek used head 236- 
1317 


PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617)926-6100 
Ask for PRO AUDIO 


sree pno. $175 or B.O. gd. ac- 
tion 783-4843 aft 6 pm. 


Portable organ Fafisa Combo gd 
cone alot of fun $230 call 782- 


Guitar. OVATION Balladier w hard 
case $300 965-5095 aft 5 wkdays. 


Martin D28 in great cond used 
incl hardshell case 

50 or best offer Call Jon days 
868-2330 


SHURE vocal master PA head & 
two re columns good condition 
$57 262-5865 leave message 


NEED A PA? 
240 watt PA system. 8-10 inch 
spkrs. Great for band or disco 
$350 or BO call 963-4677 


For ‘sale beautiful 4001 bionde 
Rickenbacker bass; two PE 540 
Shure mics; Guild classical guitar; 
Nikko Sta 2010 receiver w 
speakers; call 731-1699 after 6 
m. Thanks to WBCN, the 
aradise, the PHOENIX, Greg & 
Mrs Wentz who taught me that 
Juneau is the capitol of Alaska 


CUSTOM INSTRUMENTS 


AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 
more. 


IX 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 


926-6100 


TERRIFIC BUY 
1977 Fend Rhds elec piano and 
Fend Rhds twin reverb amp both 
only $795 mint cond 18 mos old 
call Saul eves 787-3434. 


KUSTOM speaker cabinet with 
two 12 in speakers-gd for piano, 
guitar or bass-gd cond, light & 
portable (on wheels) $100. Call aft 
5 pm 787-3568. 


Mendelssohn upright piano just 
refinished and in excellent A1 
condition $450 Call 492-7696 


Upright piano Boston made. C.C. 
Harvey excellent action and tone. 
Also refinished. $550. Call week- 
day mornings 332-6753. 


2 ALTEC SPEAKERS 
Stage monitors - 1221A 12 inch 
woofer, horn & driver, crossover 
$250 each or offer. Call 782-2278. 


FREE Stereo Advice. Call Harbor 
Sound 742-6887. 


2 acoustic PA columns. 2 10 in. & 
3 6 in spkrs. & Tweeter in each 
col. Like new. $600 or BO. 846- 
2649 aft. 4 pm. 


Student cello for sale recentily 
reconditioned, bow rehaired Vin- 
tage 1900. $475 492-7696 


66 Strat. excel cond. perfect neck 

white body, h.s. $345 al so Kay 

practice amp. $45 call Ed 732- 
1661 or 266-3682 


FENDER twin reverb amp 2 new 
spks master vol ex con $300. 15 in 
EVM spk in tiele cab $180 12 in 
“EVM spk in tiele cab $135. Same 
spk-cab design used at Paradise. 
2 Bose design acous sus monitors 
6 4 in spks ea $145 for both. 
Shure eq $75 383-0990 


FENDER Jazzmaster with 
case, excellent condition $150 
Ask for Charlie 244-4795 


Organs for sale: Hammond C-3 w 
foot pedals, rare instrument exc 
cond. Leslie Model 147 w power 
amp. Lowrey console organ dbi 
kybd w Leslie model 1 Call 
Ricky at 824-5848 


Hammond B3 organ. Bass pedals 
dollies and Leslie No 147 with 100 
W driver 3 yrs old. Tubes. Asking 
$2650 or BO Call 927-0813 


LES PAUL CUSTOM 
DiMargio pickups black beauty 
asking $450. Also Sunn Concert 
lead amp 200 watts exc cond 2- 
12's & 1-15 in bottoms 7821554 


Mellotron 400 with new conver- 
sion unit. Flute, voices, strings. 
Must sell: $1100 or best offer. 
Sheldon 661-6732. 


SEEBURG Disco cabinets 29 x 36 
x 18 new 15 in JBLs, EV horns and 
drivers, crossovers, super 
tweeters must sell $390 236-1994 


RAMIREZ studio classical guitar, 
slightly flawed $500 or nearest 
offer tele. Chris 628-7313 
evenings 


Acoustic piano w Helpenstil 
pickups. Vry light. Clean sound w 
or without pickup system. Also 
Twin reverb pre CBS. Will trade 
for Rhodes or Crown, or sell. Alan 
244-9425 


Pre-CBS Fender Bassman head, 
Perf Cond. Ampeg spkr cab, two 
CTS 15s. Dolly & cover. Cheap 
oe each, must sell! Vic 261- 


Baby grand piano great sound & 
action cherry case $1200. Call 
787-4062 


ARP 2600. synthesizer versatile 
pwerful standard of the music in- 
dustry Very good cond. Four 
years old. $1200 Ph 759-5247 


‘77 IBANEZ White 612 
Doubleneck. New heads, hum- 
buckers, $380. FENDER 12 strin 
acoustic, $225. 2 12 inch SR 
speakers in custon-made cabinet, 
very strong $150. Call after 4 pm, 
331-3096. 


Crown D-150 power amp $325 
shure SR-101 mixer 8 channels 
$650 BOSE 800 $200 ail in ex- 
cellent cond 731-4590 


Acoustic 371 Bass amp graphic 
EQ 18in speaker in folded horn 
cab covers good cond $650 ask 
for Peter 924-2003 


Upright piano-Story & Clark com- 
pletely reconditioned recently 
tuned Excellent buy 275. Call 427- 
3953 eves or weekends 


GUILD 12 string Model G312 Mint 
cond 4 yrs old Very few made 
Plays beaut BO or poss trade for 
PA head & cash Call 367-2991 
after 6 PM Keep trying 


VOX Royal Guardsman head & 4- 
12 bottom with plumbing & pedal 
$180 4 Altec 417 12in spk $50 ea 
80’ PA snake 16 to 19 in $175 Bin- 
son 4 ch mixer 2 part eq vol & eff 
ea ch $75 413-773-5657 


FIBES drums 5 piece all chrome 
ghost pedal Gretch hi hat hard 

shelled cases inci trap case must 
sell call 278-2742 


STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


AMPEG V-4 Cabinet Good condi- 
sound Call Jim 247- 


SYNTHESIZERS 
Electronic music engineering, 
modification, service, sales. Top 
quality, reasonable prices. Al 
work guaranteed. 


SELMER MARK: VI Alto Sax- 
ophone perfect. condition, 
professional instrument. 277- 
2197. 


Selmer radial trumpet. Prof. 
quality in excellent cond. Used 
only 6 mos. With case and two 
mutes. New $650, asking $425. 
267-0283 


Occur 


Do it yourself! Learn to draw up 
your own horoscope. Easy to 
follow instructions. Send 
birthdate birthplace & $3.50 to 
Scorpio Rising, Box 868, Pem- 
broke, Mass 


Pr 


Readers who wish to 
respond to a box, 
should address their 
replies to Box____, 
367 Newbury St., Bos- | 
aton, MA 02115 


GAYS 18- 21 See ad under aard- 
varks 


GWM gdikng No. Shore area 31 
167 6 ft 4, inter var not into bars or 
fast life sks a slim esy going WM 
25 to 35 who is inter in a ing term 
rel with a decent guy. Pls reply 
with pct tel if poss Box 6004 


TOGETHER 


Tall handsome athletic well 
educated Male wishes to meet an 
attractive sensuous fun-loving 
Female for sincere, gentle 
friendship and pleasant 
togetherness. Write Box 222, 
Newton Centre, Mass. 02159. 


MOVING? Harmonium: See Ser- 
vices Movers. 


Gdikg well groomed MWM 40 skg 
same MWF ready to manifest her 
sensuality in a manner which 
transcends the inhibited straight 
and narrow no strings just mutual 
satisfaction Box 6039 


COUPLES & FEMALES 
Producer needs U 4 sex 
videotapes good pay for fun work 
send phone & photo send now 
earn big $ Box 6041 


BLACK MALES 
WMF loves to please well end 
black men while husb watch likes 
alot so groups or 2 or more great 
anything goes. Send pic tel numb 
soa nos answ Black men only Box 
7 


GAY, BI, FRIENDS 
GWM 21 sks friends & sex 
playmates. Im into smoke real 
rock music hot sex & anything 
avant-garde. You must be well bit 
& under 30. Box CY 550, 400 
Comm. Ave. Boston, Mass 02215 


Attrac W cpl. prof late 30s M but 
not to each other, wish to meet 
sim cpls for sharing. Disc 
assured. N or W sub pref Box 
6029 


Home to share SW of Boston, split 
level lakeshore, share K, Ir, bath 
Idry garden please no tobacco no 
children. Box 6025 


Fat females or chubby this WM 31 
will satisfy all desires Lonely? 
Send photo if poss ph no sexual 
desires Ken Box 6023 


BiWM 23 5f8 132 intelligent gd Ikg 
Ik camping hiking outdoors etc. | 
am st act and appearing. Seek 
sim G or BiWM 18-23 for friend 
pos rel no fats fems SM BD or 
drugs write with description pic 
and tel or way to contact Pis be 
discret | am Box 6024 


BOSTON AREA COUPLE 
Tall slim very attr WM 27 wishes to 
meet cpls any age bi or st for 
erotic fun your desires very dis- 
creet phone to Box 6030 


WM 32 would like to ineet WF 35- 
50 for good times. '30x 98, W Rox- 
bury, 02132. 


Latin GM 25 5f8 150 bik hr brw 
eyes str app grad stu seek gor Bi 
20-28 who likes sports outdoors 
movies dance you must be 
sincere Iking for real frndshp 
descrp phone a must Box 6032 


BACK AGAIN 

By popular demand american 
russian jewish M 26 tall friendly 
good humor little soft sloppy to 
meet one woman total 
togetherness ocean bicycling 
shower and eating. sleep hugs 
ideas 99 pc sincere PO Box 4783 
Fram Ma 01701 


NEEDS DIAPERS 
Man desires female companion to 
explore diaper games with. JHave 
you thought about being in 
diapers? Would you like to put me 
in them Please take a chance- 
trade needs am sincere feminist 
man PO Box 2750Bostn Mass 
02208 


Black guy wanted to share 


Park Square location. 
ELECTRO ACOUSTIC 
SYSTEMS 
20 Piedmont St. 
482-8110 


FENDER Jazz Bass w maple neck, 
$200 or bo. Folded Horn Cab w 2 
15 in bass JBLs, $150 or bo 492- 
8614 aft 6 253-8020 day 


summer fun with GWM. Why sit 
around while the sun is here? PO 
Astor Sta Boston Ma 


FRUSTRATED N BORED 
MWM mid 40s tall attractive seeks 
MWF in same bind for daytime 
liasions. Mutual discretion essen- 
tial. No pros Box 6034 


8261 NOILOAS ‘XINSOHd NOLSO@ 


Do yo red and 
a R = 
— 
TA) 
1 AGES 
Newton: open 7 days, 9-9 AA = 
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ALONE? WHY? 
See Mrs. Scofieids ad in DATING. 


SEPARATE DATING 


We're a large circle of couples 
who run parties for secure 
couples only who also date others 
separately- with each others per- 
mission. A delightful way to meet 
new friends of similar lifestyle. 
Write Box 94, Newton, Mass. 
02159. 


YOUrSeli 
No matter what the subject, 
we are discreet — and we can; 


handle it! 
In LIVING Color 


Write for price info. 


PHOTO DEVELOPING 


Box 4308 
c/o BOSTON PHOENIX 
367 Newbury St. 
Boston, Ma. 02115 __ 


HAND SPANKING 
My fantasy is to take naughty boys 
over my knee must be 18 or 19 
and feel that you deserve it am not 
interested in sex | am also into 


40 as friend-lover for very sinc 
relationship Box 6000 


BWM 22 yo 5f8 135 & 
body would like to mt 

BiWM w gd Iks & bid. 18-24. ‘on 
cut for experiences. Send photo. 
Box 6001 


FLEISHER FEST 7-6 
8pm you rdhd F blu top cutoffs w 
sm gril | M jns tshrt sdbrns. Aft 
boop, past you 2x on mn st to dig 
yr gd iks. Pls resp Box 5988 


Gay WM 37 interested in meeting 
young guys. Mutually rew rel for 
fun & games stategoal & pic to FM 
Box 287 Bar Ri 02806 


NH MAINE FM 

WM mid 40s ex attr talented 
travels no ne would like to meet 
attractive fm 25-45 who likes wine 
with dinner good food but 
sometimes enjoys being a little 
kinky with the right person then 
lets start now for long term relat 
Box 5993 


WM goodlooking PhD 30 5f9 150 
seeks very attractive WF for 
weekend tennis & dating Write PO 
Box 13 Stoneham Mass 02180 


WM 40 bored with present sex life 
ready to meet new friends almost 
anything goes try me PO Box 363 
Arlington Ma 02174 


2 tall attra. educ. personable 


dining. Could help with tuition. 
ome and phone a must Box 


Very nice bi couple in 40s would 
like to meet attractive bi young 
lady for wining, dining and 
whatever. Photo and phone a 
must. Box 5938 


Sub M 37 seeks total female 
domination color no barrier equal 
opportunity for all who believe 
women are superior and are will- 
ing to show it your place and 
photo and phone Box 5922 


mutually rwarding encounters. 
Box 9501, Providence, Ri 02904. 


GWM 26 good lookng mase living 
on South Shore Not into bars, is 
into men to share hot & hard sex 
and summer fun 5681 


SEXUAL 
CREATIVITY 
A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. 
Pairing Institute, Box 7-543, 
Hartford, Conn. 06107. 


The Alternative 
*Burlington Social 
Saturday Evening 

July 15th 


*Norwood Lounge 
Closed Month of July 


P.O. Box 117 
Braintree, MA 02184 
See Ad Under 
Dating For Phone 


Slaves get FREE dinner and FREE 
session with Dom F. $5. Not a rip 
off. Box CY 70 Comm Ave Boston 
Ma 02115 


relationships with women, 


MY LIFE LONG DREAM 
is a menage a trois Are there 2 bi 
or straight Fs who will make it 
come true? | am a WM 22 grad 
student will try anything Box 5731 


Lonely GWM 28 5ft 10 175 dv 

looks seeks sports minded Ms 

blondes redheads etc 18 to 27 

only Will ans all, No fems or 

psy Tel no’s get quick replies. 
x 


SURROGATE THERAPY 
lf sexual problems hinder your 
sex 
therapy by professionally trained 
female surrogates offers 
assistance. For info. Box 2097 


WF swinger 22-41. This tall trim 
handsome DWM~30s seeks WF 
22-41 for open relationship & oc- 
cas attend couples affairs. He 
Rs..6 educ, fin. ind. write to 
pa P.O. Box 43, Boston, Ma 


Get list of 50 local slaves. F M 
oe. $3. State age. Box CY 70 
Comm Ave Boston Ma 02215. 


SJM 60 seeks a Petite affectionate 
woman who has that sPecial 
allure for love and the interest of 
the entertaining arts PO Box 217 
Framingham Mass 01701 Sincere 
Relationship 


Sincere WJM amateur 
photogrphr sks attr ave 
overweight but well-shaped W 
18-45 for nudes Discretion 
assured. No exp nec if U want mut 
rew relat. dont be shy, Reply! Box 
569 Maiden Ma 02148 


WM 23 yrs 5f8 145 Ibs clean 
sincere discrete goodlooking but 
inexp sk WF for mutually rewar- 
ding times. Box 6013 


New. Over 100 local Dom. n Sub 
contacts. $4 plus. SASE. State 
age. Box 487 Coventry. R.1. 02816 


NEW LONDON AREA 
GWM seeks others for running 
cycling. Sincerity, dedication dis- 
cretion expected and assured 


Hand uninhib gent age 26 seeks 
lady age 24-30 for friendship & 
making love | can make you float 
on a cloud with my spec talents let 


GWM 25 6f1 160 beard hopefully 
moving to Rockport into arts, 
dreams, jogging, Ik- 
ing for someone special, also 


counseling be sincere write and 
explain why you need discipline 
and how you feel it should be- 
given Box 6033 


GWM 27 has enjoyed crossdress- 
ing since childhood, would like to 
meet a warm sincere guy who 
could show me how to be that lady 
we both want. Would like to live as 
a woman for awhile. Lets share an 
uncommon joy. All serious ings. 
answered Box 6037 


GWM yng lean & reas attr not into 
bars sks special guy for more 
than sex. Poss lover rel. No fats 
fems or phonies. Be honest-! am. 
Send desc to PO Box 64 
Fitchburg Ma 01420 


Tall tanned slim & vy attractive 
couple 27 & 28 (she beaut blonde 
blue-eyed & very bi; he dark & 
handsome) We'd like to meet att 
slim couples & bi women to 35 yo 
for friendship & fun Box 6037 


RI-SE MASS 
GWM 26 5f11 160 bid seeks gdik 
other G Bi M for sex & friends 
Interests are joggin movies PO 
Box 2073 Pawtucket Ri 02861 


Attr GWM teacher sks a compa- 
nion to share Bostons summer, 
please write me? | do need a prvt 
or pay phone no OK? Box 6038 


CLUB SUNBURST 


An active, intimate social club for 
swingers. Meet friends at one of 
Our groovy parties. For 
membership application and info 
send $1.00 for post. and hand. to 
PO Box 111, Swansea, Ma. 02777. 


Very pretty, petite, warm, prof WF 
34 free-allof Aug. seeks att WM 
prof who enjoys athletics, travel 
the sea, fine dining, etc to make 
this a great vacation. Send 
description and phone Box 6031 


| TRAVEL 


AVAILABLE 
*IMMEDIATE DELIVERY AT 
CRIMSON TRAVEL OFFICES* 


“MUST BE PURCHASED IN THE USA* 
*SAVE TIME & MONEY* | 
“BUY YOUR EURAIL PASS TODAY!" 


2 Genter Center/Boston, MA 021408 (617) 742-8500 
39 Boylston St./Harvard Square/Cambridge, MA 02136 (617) 868-2600 
8 Granite Street/Quincy Center/Quincy, MA 02169 (617) 472-4100 
$90 Paradise Rd./Star. Market Piaza/Swampacot, MA 01907 (617) 581-6200 
Walnut St./(Across from Star Market)/Newtonvilie, MA 02160 (617) 965-4600 


aa 


TEL 


SEX-THERAPY 
and surrogate therapy available 
private sessions Box 5929 


Warm, sincere, attractive, secure 
white couple. He 39, 6'1, 180 Ibs. 
She 25, 5'6, 115 Ibs. Anxious to 
meet attractive, sensuous woman, 
any race, for threesome & possi- 
ble meaningful relationship. Be 
wined, dined & treated 
Discretion assured. PO Box 5. 
Chestnut Hill, Mass. 02167. 


STRAP DISCIPLINE 
Old-Fashioned woodshed 
punisgment with strap or paddie 
given to bareassed young men by 
handsm exper WM 23 box 6021 


Wanted by WM college prof for 
confidential friendship: WF stu- 
dent nurse or RN or college in art 
or music. Boat rides Charles R 
lunches picnics any day Suite 209 
102 Charlies st Boston 02114 


FREE Adult 

Color Catalog 
Now, buy X-Rated products 
locally, by mail! Shop in pri- 
vate at home! Lavishly illus- 
trated — 36 pages, 100’s of 
rare, hard-to-get items: films, 
books, rubber goods, etc., all 
discount priced! Save $$$! A 
State you're 21 or over, won't 
show it to minors. “Enclose 
$1.00 for postage, handling. 
Refundable, first order. Send 
today for your ‘Treasure 
Trove of Adult Entertain- 
ment!’ F.A.D.8. 
Room 245 102 C St. 


T 
HAPPY B.RTHDAY 
LOVE CIS 


Prof SWM 40 yrs well endowed, 
heterosubmissive, sks WF tall and 
well endowed as dominate. Your 
wish is my command Box 6002 


Professional WM 40 much to offer 
sks WF attrly curvy esply large 
shapely rear and young. Lets 
share my affluent lifestyle as you 
rekindle the joyous nubile passion 
of youth. Box 6003 


WM 38 new to Boston tall slim 
affluent intell inter seeks di under 


—- 


SWF’s tired of bar scene, seek 
similar M’s 25-35 for dates and 
poss. rela. Enjoy wining and din- 
ing, sports, beach Sincrere replys 
only Box 5994 


Males under 25 for gay film. No 
beards, etc. $15 p-h 10 hr max 
Send photo film shot in fall on 
Cape Box 5997 


Legit tour director 30 BiWM sks 
male under 25 as asst. Good 
future. Sex off hrs. Send letter & 
photo. Allow time Box 5996 


HS JOCKS 
19 yr WM6f1 180 Ib str Ikng and 
acting seeks same 18-20 into 
sprts, movies, gd times. Send gd 
letter wt desr and what U want to 
Ss ae way to contact First ad Box 


Threesomes: Couples desiring an 
exciting threesome or group 
event this GWM 165 5f11 would 
like to join in Box 2313 Boston 


Attr M 26 seeks F companion for 
summer fun & poss ig term rel. | 
enjoy sailing, backpacking, 
beaches, intelligent conversation. 
Am liberation oriented, healthy, 
low mileage, no rust. You must be 
attr and honest All replies get free 


beer or pizza. No hassles, if you. 


write now Box 5992 


WM digs teenboy mags and films 
will swap, share or sell my m 
etc w-U if U have same-sk r 
from discreet guy Box 5991 


GWM 24 5f7 160 vry attrctv 
skssim for good sncre rel Am 
sexy & Loving. Love theatr, music, 
-— Be a good man BOX 


FL. RIVER-SOMERSET 

for G male coming out, | 
what: it was like and 

would like to make ti easier for 

you. Fl. River area only Box 5960 


WM r. 25 wants young attrac- 
tive bi ist to teach culture 
— have good times Box 


HORNY DOG 
Pro handler has large dog 
available loves to french front and 
rear if in mood great for other ac- 
tion. Try it gs love it. Disc 
assured Box 5933 


Reply Box 282 Ledyard CT 06339 


PREFER OLDER LADY 

This attractive affectionate young 
educated male wouid love to meet 
a nice attractive and assertive 
woman 30-50. Im sincere very 
friendly and eager to please 5f9 
265 Ibs 24 yo br curly hair, gr eyes 
Please write Box 335 Norwood Ma 
02062 


SPECIAL GAY WOMAN 
Attr GWF 30s is searching for that 
special woman to come into my 
life. Prefer an educ professional 
womanly appearing GWF. Am 
seeking a fasting relationship 
Write Box 6007 


West Indian Male 34 sks attr sgle 
or div fem 18-32 for hon & sincere 
relationship prefer So American 
or European bkgrnd Box 6009 


BiWM 25 5f8 135 firm masc disc 
inexp student seeks sim young 
man fr mutual massage sex. Send 
discrip phone no Box 6008 


2 att W bi males seek couples for 
discreet 4-some 6f4 220 Ib 34 
hung. 5f11 158 Ib 29 slim. A pair of 
honest guys that love sex write PO 
Box 78 Scituate Ma 02066 today. 
Pay phone OK also W bi males, 
and females Box 6010 


Oral Lover short white male, age 
50 has endless appetite for horny 
female bodies; delights and 
satisfies discreet married and 
day or eve. Box 374 c-0 1 


Grove St Welleslyey, Ma 02181 
Steve-Write in | got your 

too late St No 366 366 
Boston 0211 


GWM 32 5f4 120 Ibs teacher sks 
GWM 30s who is tired of bars & 
phonies. Lov companionship & 
understanding make life 
meaningful & a last. 
Seek a caring & warm 
E. Doupies Ma 
151 


Good guy with nice body & strong 
drive seeks a horny gal for torrid 
sensuous sessions on my cool 
waterbed Box 84 Avon Ma. 


Passive Wm very interested in 
B&D or discipline with M F or Cpls 
you must be — dominent 
& discreet. Box 


Distinguished gentieman in 40s 
would like to meet attractive stu- 
dent for occasional wining and 


PROVIDENCE AREA 
Executive seeks bright, slim, 
private masseuse for discreet 


‘ 


me prove it. Im certainly worth a 
try Box6005 
Interested in Cross Dressing? See 


ad_ INVITATION TVs in 
AARDVARKS. 


Young Bi or Gay M sought for 
canoe trip. Send info to Box 5830 


Want an unusual inexpensive spot 
for an overnight with family, lover 
or penpal? See WAUMBEK under 
aardvarks 


BUDGET 
SERVI 


Only $8 per month. «* our dis- 
play ad in AARDVARKS. 


BLOND GWM 
5f10 168 30 established 
professional sks similar gay male 
for summer fun or more I'm into 
TM yoga beach tennis city explor- 
ing sun PM_at sporters running 
weights massage exchange of 
ideas candies & oil showers 
Mediterranean males (but not ex- 
clusively) | prefer exchange gS 
cael heavier, older. Box 


Yng attr WCpl seek attr BiF to join 
us for funtimes it is our 1st so exp 
pref. Send phone to PO Box G- 
151 Greenwood Ma 01880. 


Bi?WM 24 6f 165 dk hr brd wnts to 
rr Ay other trim inexp masc yng 

) WM Snd det descr & desrs 
No SM Fem No hassies Box 6020 


RU undr 6ft 150 Ib, athletic; 18-20, 
hairless? Do U wnt a prof GWM 29 
lover wth lux car, apt? If U-R-C my 
ad, fone num in model column. 


Tweety, there are no lips like 
yours in — Enjoy lilinois but 
a Love, your faithful 


GRK GIRLS 

FOR ANAL SEX 
Gd paedheee white man 42 will wine 

dine bathe make love in 
Grk style onite seesion. Must have 
shapely ass. No pregnancy wor: 
Beginners welcome. Bick or 
OK. No gays or pros. Box 6017. 


HERE | AM TAKE ME 
Bi bik M looking for singles & 


couples for nice easygoi 


counter | am verY openminded 
and discreet so make any reqst at 
all Phone & pic nice but not nec Ill 
be waiting Box 6016 


local GM & GF as friends honesty 
& personality more important no 
drugs-heavy drinking-wirite R.B. 
Box 81 Salem Mass 01970 


COUPLES-SINGLES 
Attractive well-endowed WC early 
40s would like to hear gram above 
for sex & swinging times Suite 563 
102 Charles St Boston 


NO CUTIE PIES 
Beauty is only skin deep. 44 years 
old W gent. Sick of the beautiful 
ple in this world searching for 


* Female who has beauty within for 


a torrid affair.Discretion assured 
BOX 5981 


HORNEY 
W cpl early 40s have been reading 
these ads for much too long we 
are now convinced it is time to live 
a little all couples & females 
Welcomed. Discression Assured! 
Please hurry! 5BOX 5980 


BORED 
W married Male early 40s 
successfull in life but not with 
marriage simply bored! Searching 
for Female counterpart who can 
be discreate & enjoy sectet com- 
panionship BOX 5982 


Tall att Asian M prof30 seeks F. 
friend, Enjoys Zen; Yoga: psych 
art philo martial arts S uite 404 
102 Chsries Boston 02114 . 


BOX MAIL 
INQUIRIES 


in order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 
telephone line ex-. 
pressly for this pur- 
pose. Inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


Monday, Tueedey — Noon-6pm 
Wedneeday, Thuredey 9em- 
noon Friday noon-6pm 


To inquire about box 
mail, call us at 


Attr WM 26 seeks vacationing yng 
females who enjoy good smoke 
music wine & fun. Inexperiene OK 
PO Box 720 Quincy Ma 02169 


. Sexually aggressive women seek 


men. Details $1.00. Club Joy, Box 
1548-BP, Pompano Bch, Fla. 
33060 


This lovely talented WF with 
beautiful body sparkling intellect 
& free wheeling imagination sks 
successful refined gentlemen for 
pleasurable interludes. Absolute 
discretion assured Box 5866 


Mistress wnid under 40 pretty wit- 
ty, intel, w sense of humor Two 
evenings-month Photo, tel no 
please Box 581 Waltham 02154 


Suburban Boston cpl seeks cpis 
or sngis for friendly as well as 
sensual relationship reply with 
+ discretion assured Box 


PANAMA CANAL 
BALBOA CANAL ZONE 
— 20 yr old F for 40 yr old M 

ba retruning to C.Z. 7-26 Box 
5819 Am very lonely in need of at 
least moral affection 


Masc GWM 28, 6f1 185 will give 
BJ to rugged men 18-35. Also will 
receive Grk. No fats or fems. Tel 
nos pref. Box 5779 


GWM interesting attractive 39 
seeks young guy for summer at 
my place. Sunshine good food & 
friendship included Box 5769 


Be glad that women’s lib is not for 
you, honey. Every woman needs a 
dominant man in her life. | shall 
guide you, love you, and punish 
oy. Only a phone call away. Box 
719. 


THREEESOMES 
Experienced SWF, BiWM 36 tall 
trim blond seeks couples (M-F or 
F-F) for erotic 3-way fun. Your 
pleasure is my passion. May con- 
sider slightly kinky adventures 
Box 5918 


Warm sincere attractive secure 
White couple. He 39 6'1 180 Ibs. 
She 25 56 115 Ibs anxious to 
meet attractive sensuous woman, 
any race for threesome & possible 
meaningful relationship. Be win- 
ed, dined & treated regally. 
Discretion assured PO Box 52 
Chestnut Hill Mass. 02167 


‘VINEYARD VACATION 
SWM 42 exec 5f10 160. Can | be 
warm consid honest athletic & 
also a semi-nudist? | seek a SWF 
with similar qualities for sun & fun 
vacationat the vineyard & poss 
lasting rel. Meet for dinner to see 
if we are compatible. Box 5919 


RUFFLES AND LACE 
Elegant busty bionde enjoys 
wearing exotic lingerie for 
daytime encounters with 
successful gentiemen I'd just love 
to show you everything I've got 
Write me quick! Love Box 5920 


SJM would like 2 meet SF for 
dating | am 28 teacher into sports 
music & tv all snswered PO Box 
279 Spencer Ma 01562 


Prof SWM 26, tall & lean seeks 
slim SWF 18-26 who has a 
genuine lust for life, enjoys with 
equal enthusiasm country outings 
and evenings in-Boston and 
values those quiet tender 
moments of togetherness. | am in- 
terested in sex & thoroughtly en- 
joy it’s pleasures as | hope you do 
but | also realize there is do much 
more to share so why not write PO 
Box 106 Waban Mass 02168 


Attr, yng-looking, masc., GBM 
prof. (6f1, 165, 40) sks guy 20-40, 
any race, for warm, sincere, 
rewarding, emoitional & physical 
relat. I'm into cl. music, photog, 
chess, tennis, cycling, 

mt. eee Gr, fr, (A&P). 
Beginners OK. Prefer non- 
smoker, non-drinker. No 1-niters. 
— H Box 284, Fitchburg 


GWM 60's able to enjoy life dis- 
creet passive would like to hear 
from older yaove Wrte with phone 
no Bux 59: 


VACATION WTH A GWM 
2 San Fran 8-10-2-8-21. Free if 
UR a hot loong compatable guy. 
Im 35, cincut! UR under 28- Apt 
246 102 Charles 02114 


COUPLES & FEMALES 
Hedonistic man 30 seeks cpis & 
Fs to watch & be watched. Will 
ort ate if asked. Sincere folks 
on 


22 yr old WM Ikng for WF to teach 
me Disco Dancin Your place have 
been in Hosp for 11 mo Want to 
learn Will pay small fee -box 6006. 


Prof 42 picking up all 

fter separ. Is there a F 
reading “this interested in a guy 
who is honest, sincere, & cares? if 
so, let's talk. No strings. What's to 
lose? Box 5902 


Rewardi' opportunity for attrac- 
ive & sens girl 18-20 
a man needs your 


assistance PO Box 737 
Framingham 01701 


MARGUERITE D. 


Happy 20th!! Hope it's as special 
as you are. kim 


FEM IMPERSONATOR 
Sexy, seductive, att. 28 yrs in 
nylons, garter belt, etc. Seeks 
white masc. males for sex & gd 
times. Have porno films & apt. 
Reply with age & desc. Pay e~ 
of box no. Sinc. only. Lee R., 

41. 


267-4437 


| 
All orders must be : — = = 
accompanied 
: by check or money order 
including 75¢ postage & ; 
handling 
A 
~ 
x 
— 
po 
- 
: 


Reasonably intelligent, not unat- 
tractive WASP WM §53 in process 
of divorce wants mature, in- 
telligent, well, read, kind, affec- 
tionate, curvaceous and 
otherwise attractive WF 26-40 for 
1 week Maine coast cruiese 
middie-late Sept on meduium- 
sized powerboat. Cruising exp 
helpful, not nec. Share expenses 
and labour. Advisable F be 
physically adept and a reasonable 
relationship be established before 
cruise begins. Box 6014 Phoeinix 


TV'S-CROSSDRESSERS 
GWM 40 well-endowed, would 
like to hear from thoe interested 
for good times & sex. Box 5928 


GWM 24 6f1 165 lean bid most gd 
Ikng sks same in Prov. Newport 
R.l. area. Masc sincere only PO 
box 84 E Walpole Ma 02082. 


for firsts. Can travel | beg U 
PO Box 1604 Portland, 


SWM 23 handsomely athletic and 
intellectually vibrant: especially 
fond of the arts, picnicds in the 
park and healthy excercise seeks 
a slightly shy sensitive charming 
older woman with attractive 
physique for love and guidance 
Box 6076 


DOMINANTS! 
Sub. WM, 6-1, 185 Ibs. desires to 
serve dominant F and musc. M as 
erotic slave. Please write Apt 70, 
102 Charles St. Boston 02114 


Looking 4 a good time Im a 
regular guy married SWM have a 
few nights free like 2 get 2gether 
just good times & smoke no 
hassles fats or freaks reply with 
phone sin only Box 6072 


GWM 49 5f7 135 gray-black hair 
blue eyes st appear-actng seeks 
G or Bi 18 to 55 for good times 
Disc assured No hassle commit- 
ment Can travel NE inexp. or 
beginners OK. Box 5957 


Attr couple, late 20s, no children, 
sks F or poss Fs to live w them 
rent free etc in a large hse N of 
Bos, swimmig -pool also avail. F 
who has children would be con- 
— For more info write Box 


You are a very attractive, highly 
educated psychologically 
oriented child free couple(28-38) 
seeking more than casual ac- 
quaintances. You may enjoy 
swinging but want to share lots 
more than sex. We are looking for 
such a couple to create a long- 
term intimate ‘friendship by shar- 
ing music, film, ethnic food, sail- 
ing, ... along with warmth & 
humor. Box 5972 


Bi passive WM 40 in sincere 
search of aggres dom couples 
desiring erotic threesome per- 
formed as you direct. Box 6089 


MARRIED WOMEN 
MWM exec, 45, wants intimate 
relationship with attr MWF who is 
bored on wkdays and needs a 
spark. Box 412 Dover Ma 02030 


Top exec of quality WM 46 5f9 
slim divorcing. Needs charming 
woman to spoil statis age not 
critical Not fat Ph no Box 5966 


Interested in Cross Dressing? See 
ad INVITATION TVs _ in 
AARDVARKS. 


SMILE 

You are a thin GWM 20-30 looking 
for that special person who will 
sense your needs and all you 
need to fulfill them You want to be 
understood, accepted, loved. You 
want someone to walk around 
town, go on an evening date, sit 
and talk. You are in no hurry to 
have sex; you want ti to be roman- 
tic and sensual, firm but gentle | 
am 27, thin and attractive. | want 
to meet you. Suite 661, 102 
Charles St., Boston Ma 02114 


SWINGERS — SWINGERS 


TOGETHERS 


SWING 

every Sat. Nite with the new 
and most exciting TOGE- 
THERS where couples meet 
and like wires connect. Past 
members weicome at same 
location. New couples inter- 
ested, please write PHOENIX 
BOX 4557. All replies kept in 
strict confidence. 


Interested in Cross Dressing? See 
Ad in AARDVARKS! 


Demanding BIWM master seeks 
BiWFs gays TVs and BI couples 
for complete dom U must be total- 
ly uninhibited sub and obey your 
limits respected BIWFs who wish 
to serve as assistants welicone 
send descriptive letter with 
assress for contact Box 5883 


If good smoke & an evening of gd 
hot sex w a gd Ikg BiWM 168 42 
5f10 turns you on & U R well end & 
cut Lets do it Box 6073 


Foot fetish gdikg st app yng WM 
will worship feet of yng athl 
constr wrkr Bod-bidr jochk bi G st 
Box 6053 


Cpl W W35 H40 sks cpls or studs 
B or W for sex No pros or exotics 
Send photo and tel to Box 6054 
367 Newbury St Boston 


JM warm witty loveable attr 
meshugenah seeks attr affec- 
tionate loveable meshugenah JF 
18-43 for warm, honest fun filled 
relationship Write J, PO Box 569 
Malden Mass 02148 


AMAZON 
WARRIORS 


Giant 
FEMALES 
IN 
BATTLE! 
MANCAN 
MATCH THEIR 
STRENGTH 
PRISONERS 
MADE SEX SLAVES j 
PICTURES & STORIE } 
SEND $5.95 TO 
THE SEARCHERS PO BOX 2277 
Z ROCHESTER, Nv 14692 


Horny muscular ex marine gdikg 

5f9 155 29 looking to meet 

businessmen days for good time 

end phone Box 6055 


WIFE BEGS YOU FOR IT 
Gorgeous 36-24-36 young bride 
cant supress desire to b used by 1 
or more stud or couples. Squals & 
whimpers! Must have super bod & 
face Mate will service U too! Photo 


BiM married 6f2 200 ibs seeks 
BiM for ph meetings with my wife 
poss joining in. Send letter and 
phone no to Box 6049 


SO NH NO MAS BOST 
GWM master gentle understan- 
ding 140 5f7 nice body seeks 
totally submissive GWM slave of 
similar size for BD light SM limits 
respected all ages 18-40 only 
sincere reply send photo way to 
contact Box 6050 


GWM 6ft 155 gd Ik & body tired 


WM 33 seeking bi or s females for 
daytime sex Lets get it on 
Whatever turns you on | am hot 
and horny Box 410 Beverly 01915 


Tall bg sxy fem-impersonator fr 
gd times see ad Aardvarks. 


GAY WRESTLIN9 
GWM 24 masc gd bid 5f10 170 
sks gay friends for wrestling 18 to 
p> Ag have no place to meet Box 


GWM 27 5f10 165 attr str & 
act sks a sincere WM for 
friendship & more | am caring 
good humord & trusting don't be 
shy trust me write Michael at PO 
Box 33 Worcester Ma 01606 


MODEL WANTED 


or just a pretty girl for sex travel 
and as escort for DWM 35 looks 
and personality important Box 
6047 


So. NH seeks seeks threesome 
discreet trim WM 35 educ seeks 
W cpl-F for fantasy will be B&D 
slave desc & phone PO Box 1601 
03801 


FEMALES NE AREA 
Free listings meet men 4 info write 
Cristys Ent. Box 972 Worc. Ma 
01613. Men send $3 for 100 girls 
names adds N.E. area 


WM 31 seeks Fem who likes gen- 
tle oral love try me you may like it 
Dise assured send phone -no. 
Box 6046 


SATIN! SPARKLE! GLITTER! Fun 
HEADS-UP ad in 
| 


You are an attr WF who could be 
very affectionate with the right 
man. You may be married but 
sometimes feel the need for other 
male companionship. You might 


ORAL MALE SLAVE 
Bi MM 30 begs to orally serve 
dominant lady or demanding cple 
novice willing to learn the bizarre 
PO BOX 2565 Boston 02208 


WM 28 willing to pay mo rent plus 
household duties Havve been 
— boy to females before Box 


GWM very gd Ikg masc 5f10 145 
sexy tight body mstche young 30 
very intel-educ capable hibrow- 
lowbrow convers to meet same of 
sorts. Be handsome masc 
(mstche helps) intel and want 
more than 1 nite sex which we 
both can find easily w-o this ad. 
Photo rtrnd of xchange Write Oc- 
cupant PO Box 656 Roxbury 
Cross 02120 


SWINGIN BOSTON 
Brand new comprehensive guide 
to sexual Boston. $5.00. Swinging 
Guides-USA. Box 338. Wilmette- 
60091 


Attr WM artist 37 5f10 147 to 
sahre w WF up to 37 art classical 
music drama Jim Box 6079 


Tall att Asian M prof 30 seeks F 
friend. Enjoys Zen, yoga, psych 
art philo martials arts Suite 404 
102 Chairies St Boston 02114 


Threesomes single WM 32 5f8 in- 
terested in meeting together cpls 
for erotci 3-way fun ox 6080 


CLEAN CUISINE 


For professional men whose good 
taste demands the best in oral 
and other aspects of sexual 


The cops nowhave a 2nd precinct. 


Downtown at 13 Congress St. 


“PRECINCT 2° AT 13 CONGRESS ST STATE) DIAL 367-2738 
“HEADQUARTERS “AT 815 BOYLSTON ST. (OPPOSITE PRU) DIAL 267-9267 


games seeks same 30-40 alive for 
run sex warmth poss relshp. 
Foto? Rick Box 4775, 
Framingham 01701. 


SWINGERS CLUB 
central & Northern Ma. Informal 
intimate social club for couples 
only. FREE. Replies conf. PO Box 
1654, Fitchburg Ma. 01420 


FEMALES 18-45 
WM 33 seeking females for Fr 
sessions or whatever turns you on 
| am clean & discreet Box703 
Peabody 01960 


SWF seeks MWM 5'11 biond curly 
hair, thin, for intimate 
relationship. Perfectly straight- 
forward, preferably country boy. 
pol wait - don’t be late! Box 


WM would like to meet WF in 
Fram. area for mutually reward 
afternoon get together. You will 
be pleasntly surprised. Box 6042. 


Very attr slender endowed sexy M 
28 Ikng for summer erotic adven- 
tures w Fs cpls I'm sexually alive 
and open to out of ordinary kinks 
esp Greek variations Women w 
fantasies unusual desires write 
3 232 102 Charles St, Boston 
114 


Handsome well built white male 
student is looking for an attractive 
girl 18 plus to spend his life with. | 
have been lonely too long. Box 
6035. 


Successful WM bsns exec wishes 
to meet willing sensuous WF to 
provide joint needs for sexual 
pleasure & security Box 6022 


Hi, Im an engineer for an airline 
SWM 36 5f8 160 average looks EZ 
going who enjoys outdoor sports 
& going out & having a good time. 
Sks single or divorced woman 26- 
38 who would not mind getting 
serious with somebody. Tired of 
being alone & paying high taxes 
by myself. if you feel like | do 
please-drop me a line at Post of- 
fice Box 2558, Boston, Mass. 
02008 


CURIOUS? 
You- att masc strt WM 18-40 
Curious abt sex with man Me vry 
discr bi WM 28 marr Will keep 
your limits Safe way to try it just 
once Will meet to disc Send descr 
Dave Box 6067 


also be sep or div. But seeking an 
intimate friendshiop as well as a 
good sexual relationship with a 
warm sincere understanding 
man. You appreciate discretion. 
I'm a tall handsome sincere DWM 


30s who would like to meet you. If 


this sounds interesting write PO 
Box 43, Boston 02117 


ATT GI'S 
This BiWM 20 5f7 gd Ikng str app 
sks gd Ikng Gi with ath bid for sex 
inexp but interest in bondage 
dscrete photo Box 6088 


White attractive refined woman 
looking for mature male 35-55 
who enjoys good times travel & 
sports Box 571 Marblehead Ma 


MASSAGE 
WMG 18-25 years old to massage 
me at your or my place Write 
name address to Box 6085 


SLAVE NDS MISTRESS 
28 y old SWM extrm gd lookg & 
well bit sks att dom SWF to serve 
will submit to anything no matter 
how cruel or hum. Send letter fa 
& pic f pob. Will not pay fee. For 
pleasure only Please Box 6086 


FEMALE FRIEND 
Single WF sks same 35-45 for 
walks on bch e&. | like photog 
crafts No hvy drugs or drink. Wrt 
abt U phone numbr Box 6087 


SK. GIRLS TO FIGHT OR WRESTLE 
private film collector seeks to film fights or 
— matches between girls, either real or 

provecalively acted out. will pay from $100-$150 
per girl per match. nothing difficult experience 

Aol necessary. | prefer big-busted short girls, 
but will consider all. Send tel. no. or address t 
JOHN CRIN, DLD 88, 310 FRANKLIN ST., BOSTON 
MASS., 02110 


ADVICECONSENT 
WM38 gov prof will instr qualif on 
ins outs hows whos of sYst Po Box 
400 CY Bos Ma 02215 : 


Free BJ for masc end males no 

recip Youve tried the rest now get 

the best GWM 42 Box 15 102 
Charles St. 

Boston, Ma. 02114 


SWM 49 tall handsome well- 
educated high-level successful 
desires to meet SWF to 32 (no 
children) w similiar qualities. 
Response only to detailed letters 
w addresses photos. Box 6082. 


SUMMER FUN.... 
GWM living on the South Shore 
wishes to meet other students 
18+ and men for good times Box 
114 N Weymouth 02191 


TOTAL PLEASURE 


GWM 45 6ft 185 Ibs intell. per- 
sonable, versitie Fun loving 
Coastal Maine residence in- 
terested in me@eting a variety of 
Males for sex, fun & friendship 
Some travie possible. Box 6043 


.WF -seeks prof bus men who 
would enjoy the mutial rewarding 
talents of a very pretty Swedish pt 
model 5f10 36, 30, 34, sincere 
gentlemen only Box 6081 


M 40 at prof ovwt sks F who Ius 
poe dscrt fr Po Box 400 Cy 
ston MA 02215 


creativity. This well endowed (36- 
24-37) attractive lady would enjoy 
sharing the finerhings with you. 
Send bus card or letterhead to 
Box for mutual sharing of oral 
pleasures Box 5676 


INTRAMURAL BOXER? 
Goodlooking WM, 6 ft. 1 in, 165 
Ibs., 28, seeks partner for in- 
tramural boxing action. Send 
photo preferred. Box 


GWM 24 5f10 158 hazel-brown, 
trim beard specs, seeks mature 
GWM 21-34 for friendship. No 
drugs, pot 1-niters. Box 5624 
Webosset Hill Sta Prov Ri 02903 


GWM 28 seeks young slim GWM 
for love & possible roommate. 
Please write John Box 133 Con- 
cord Ma 01742 


Goodlooking GWM 20 | have just 
come out and would like to get to 
know the Boston gay scene with 
someone 18-28 looking for 
friendship and maybe a lot more! 
Respond and be happy! Box 6069 


FEMALES Bi OR S 
BM 35 seeking female S or B to 
give me rear end action | seek 
aggressive female into nylons 
garters do you have equipment | 
will fr & lick you all over phone to 
Box 6065 


You wore green, khaki, white bag; 
left Sporters Mon, 11, | in white, 
hat; remarked on beggars, traffic. 
You took MTA. Can we meet 7-20, 
10 pm where we crossed street? | 
liked you 


WMC 32 42 attr slim end shaply 
sk- sim WMC or BiM-or-F for 
frendship and more primary int in 
sailing disc letter with photo and 
phone answered first to PO Box 
403 Holliston Mass 01746 


The Alternative for couples 
See ad in Personals. 


2 young attr WF wish to meet 
businessmen for mutually rewar- 
ding relationship Box 6078 Send 
businesscard 


EROTIC PORTRAITURE see 
AARDVARKS. 


FEMALE 
Near or in Boston Taking grad 
courses and need apt, one night a 
week Starting Aug or Sept. im 


WM 22 looking for understanding 
F to spend some time with and 
develop lating relationship if in- 
terested. | am sincere and hope 
you will be too Box 6064 


BiWM 468 cin trim sks others in 
pedophilia to share ideas and 
eventful meeting mutually rew. 
Foto? Box 26 Watertown Ma 
02172 


SPRINGFIELD TOPMAN 
BiWM 31 seeks guy into good 
smoke music quiet times together 
looking for M any age to give me 
warmth companionship I'll deliver 
fun friendship and satisfaction 
between your buns Box 6071 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world's most imaginative bakers 
— Ron or Joan- See 
AARDVARKS for phone 


GWM 27, law stu. sks GM as 
rmmte. We would apt. hunt 
together. This is not a sex ad. 
Send descriptive letter to Box 
6083. 


NAUGHTY BOYS NEED 
old fashioned bare bottom spank- 
ing for sensual & psychological 
release. Write attr maxsc BiWM 
33 yo: PO Box 610 Cambridge 
Mass 02139. Phone no’s receive 
prompt reply. Include age & desc. 
| deliver to younger guys & go 
both ways or receive from older 


HOT AND HORNY 
2 WM 1 dom 1 sub slim and weel- 
endwd sk thrid GWM or TV for 
great group sex clean and dis- 
creet send sletter description to 
Box 6063 


WM 23 wishes 2 meet BiFs for 
movies dancing & good times. 
Good looks & personality a must. 
Reply Box 6070 


Sincere discreet SW male clean 
cut trim att 38 149 Ibs seeks 
females & couples to share sexual 
fantasies will ans you with my 
photo & pone will ans all Box 6058 


GWM 20 300 | am very lonely | 
need a perm rel with GWM 20 to 
30 | am completely inexperienced 
No fems or 1 niters Box 6066 


Professional WM 38 seeks WF 25- 
35 for outdoor and fun together 
Box 6074 


Females interested in obscene 
phone call with a male write to this 
ad. Privacy and anonymity 
assured Box 6051 


Couple 29 nd 26 living on 
Northern Maine homestead seek 
attractive girl 20-28 to share 
fridnship love and our lives tin our 
country home. Please,,serious 
replies only Box 6056 


GWM 29 yrs 5f9 170 Ibs seeks a 
young cunterapart 18-23 for 
friendship fun & sex. Send desc & 
way to contact Box 6060 


BiWM 20 5f10 130 Ib gdikg str ac- 
ting & appearing |kg for friend 
poss relationship Im sick of 
meeting shallow people Im 
sincere If you are not dont write _ 
no fats B&D or S&M Box 2122 
Pawt Ri 02861 


Marriage-minded SJM, 30s, 
college-grad, exc. income, un- 
usual personality, truthful, honest 
& open beyond belief, never 
married, great lover, much over- 
endowed & stamina, would like to 
meet a happy well-adjusted girl 
with a sense of humor, preferably 
busty, who isn’t afraid of a serious 
relationship & is open to love, 
marriage & children-a girl with a 
Very healthy sex drive who is not 
inot guilt guilt, shame or 
vengeance. | will make you happy 
in every way. Write P.O. Box 270 
Newtonville, Ma 02160 


Male 29 living alone on Northern 
Maine homestead desires the 
companionship of an attractive 
girl 20-30 to share friendship love 
and my life in my country home. 
Write and lets get to know one 
another. We could have 
something special. Box 6059 
GWM 21 blonde blue eyes slim gd 
Ikg sensitive seeks someone 
special to care for and be cared 
for by Box 6057 

WM 29 into spanking sks same 
18-27 | am att sane and disc role 
plying or fantasy OK can give or 
rec Box 6061 

Prof WM 39 seeks woman who 
can enjoy sexual freedom | will 


satisfy your needs daytimes OK 
your place or mine Box 6062 


Please Put 
Return Addresses 
On All 
Envelopes So 
| Classifieds May 
Be Returned 
| In The Event 

They Are 
Not Clearly 
Readable 


TS 


Due to circumotances beyond my 
control | have to give up Demian 
my 4 yr old mixed lab He is 
meliow affectionate protective & 
well housebroken & free to the 
person who can give him a good 
home call 783-2057 eves 


Lovable hairy warm dog (6 yr) with 
personality needs loving home. 
Yard & kids ideal. | can't keep 
him. Call 492-3785. 
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Two perrfectly loving haouse 
broken Kittens Calico F, Orange 
M Free to a good home call 861- 
8722 a great apartment Pet! 


AKC Russian Wolfhound pup 5 
month old male white with gold 
markings call after 5:30 328-6216 


Scottish Deerhounds are a class 
breed for serious dog owners. Pet 
and show pups available. 
Peasonable. 586-9454 


AKC DOBERMAN pups. Red & 
rust. Show quality, exc temper- 
ment. Sire & dam on premisis. 
$175. Call 696-1686 


Biack rab free to a good home 
male, 1 yr old trained all shots, 
good with children call evenings 
522-3473 


Kittens FREE 8 weeks old 
adorable box trained in Newton 
965-3948 available to a good 
home. 


DOG GROOMING 
All breeds, clipping & bathing. 
Reasonable prices. By appoint- 
ment Tues. Thurs. Sun. 
BIG FISH LITTLE FISH 
55 Elm St. (Porter Sq. ) 
Cambridge- Somerville Line 
666-2444 (Open 7 days) 


Golden Retreiver Pups, AKC ped., 
sire & dam, top champ lines, hips 
& eyes vet. certfd, 232-8574 days 
731-9662 eves. 


St Bernard puppies 12 weeks old 
veted shots purebred personality 
plus 887-2211 


Professional dog grooming w exc 
sef Knowledge of all breeds seeks 
employment Can start immed Call 
Judy 396-3372 : 


1 pair of common G-B-W striped 
tiger cats need loving home. 6 
years old. If you can provide lov- 
ing home call 599-2894 


WANTED: Dog sitter for lovable 
precocious Husky age 1 Aug - 3 
wks. Will do same during your 
vacation: 323-0759 Iv messge. 


Complete camera outfit Miranda 
FVT w 50mm f 1.9 lens, soligor 28 
& 200mm lens, elec. flash, filters, 
more 696-6355. 


Want to buy 8x10 view parts, 
acces-ienses, film holders, etc 
Marc W 267-9300 ext 343 days 
232-2329 home 


AMERICAN 
PASSPORT PHOTO 
536 Comm. Ave. at Kenmore 
Square 
© Passport photos in 2 
minutes © 1.D. Cards 
Application ¢ Custom Color 
— B&W photo finishing 


New underwater camera. Ni- 
konos Ill with 35 f2.5 lens. $350. 
247-2132. 


KOWA-6, 1 & 1-4 format SLR, 2 
viewfinders, 1 w meter, 120-220 
film, 85 mm lens, handgrip Call 
eves & wkends 738-0600 


6x7 PENTAX w TTL metering All 
Super Takumar lenses- 300MM, 
105MM, 75MM, + accesor $1500 
or 527-9203 9- 
11 


KODAK AF-2 Ektagraphic project 
w zoom lens $150. Nikon R-10 
super 8 camera $625. Nikkormat 
35mm $200. Jim 536- 
3 


Rew ESTATE 


Leasing 
Office 
Light Mfg. 
200-15,000 sq. ft. 
Downtown Boston 
Best Transportation 
Unlimited Labor 
Pool 


Best Rental Value 


Best Rental Value 
Best Rental Value 
Best Rental Value 


Best Rental Value | 


Call Mr. Levin 
227-0953 
175 Tremont St. 
Boston, Mass. 


102 acres forest land; Ra 
Maine. One half mile fr. lake 1 
ft frontage on dirt rd. Well drained 


w gentle slope. Asking $250 
acre Call ~542-5151 or 


OCEAN BEACH 
S.W. Nova Scotia 3 acres, high 
dry fields 200 ft frontage on sa 
right on way to pa’ road, 
46 mi to Yarmouth, N.S. 
Terms 426-2370. 


ALLSTON avail 8-1 F or M rmmt 
to share mod 2 br close to T $150 


ALLSTON nd F 24+ prof or grad 
to share sunny 2bdrm apt in priv 
hse w backyd $112.50 plus sec 
dep 536-7260 eves. Keep trying. 


ARLINGTON 2 F sk 3rd for Ig sun- 

ny 3 br apt, hdwd firs, 2 porches, 

pkg. $92 & util 646-7753 eves or 
32-2528 days 


Conn Lakes area Northern NH. 
2acre State approved lot on Town 
Rd. near lake $4800 Financing call 
owner 775-8705 


QUEBEC Magnificent propert 
near Mansonville, Quebec. 11 
secluded acres with mountain 
view, pure stream, rolling hills, 
maple forest, 2 beautiful winteriz- 
ed building, 9 cabins. Group and 
sleeping space for 30-40. ideal for 
groups or 2-3 families. (514) 481- 
8841 or 292-3791 


Build your own chalet on house lot 
in Madison NH at Eidelweiss, a 
four-season vacation area 3 mi 
from Conway. 484-3622. 


Ros 


ARLINGTON F 25-35 to share 7 
rm apt 2 fl 2 bth w F & son S par w 
child or SF who likes kids 2 rms & 
share lvg rm kit sn prch yd nr 
pond trans exc sch $175-$225 inc 
util call 643-1289 


BACK BAY OR BEACON HILL 

Male or female | am an artist 

philospher and can afford $100- 

150 per month Please cali Shelley 
386 


BACK BAY F 22'sks F 4 2 br sunny 
charming bay w fpl quiet st no pet 
avail 8-15 or 9-1 fab loc call 266- 
2627 keep trying 


BACK BAY rmmte wtd for 3 br apt 
nr MBTA & Northeastern, heat in- 
cl, $90 mo. Avail immed. Call 247- 
1474 

M & F seeks F to share 2 bedrm 
apt with extra bed $100 inci util 
call 427-0420 4-12 pm wkdays or 
anytime Sunday. Leslie 


3 br apt ig brms eat in kitch $135 
w util Gary 247-1598 


BOSTON South End Seeking Prot 
M 20-95, 2 bdrm. W.-W, WaD, 
ard, trpic, $225 mo 


Harvard Book Stores pay Top 
Prices for used textbooks. 


DORCHESTER Resp F or M wtd 
for 3 bdrm apt near MBTA family 
area $50, Call & we can talk Pets 
ok 287-8896. 


DORCHESTER M Bik looking for 
M to share a 2 bdrm apt honest 
clean nt sec gay perfer Nick aft 4 
825-0884. 


GWM 35 wants a mature, respon- 
sible, third M rmmt for spacious 
country home, w&d, garden. On 
Boston-Milton line. $125 plus. Call 
361-3919. 


PART-TIME ROOMMATE 
Young MWM exec, in Boston only 
three nights a month, dislikes 
hotels, seeks companionable WF 
with a tasteful apt. Box 5737 


BOSTON Female roommate 
wanted to share Ig, sunny apt, 
own bdrm, nice nbrhd, parking, nr 
T, avail immed. $67 + util. Call 
738-5074. 


BROOKLINE. Rmte needed 8-1 or 
sooner. well kept 4 bdrm apt. in 
Victorian house nr MBTA. $100 
mo w ht. 731-6356 


CLEVELAND CIRCLE August 
roommate 2 bdrm apt near 
Cleveland Circle. Call 731-1774 


BROOKLINE-Resp wrkg person 

for Sept. in 4 bd spacious duplex 

apt. Priv roof & Lory Nr T pkng 

Pete,782-7545,Randy 232- 
eves. 


ALONE? WHY? 
See Mrs. Scofield's ad in DATING. 


CLEVLAND CIR-Aug 1, 1 M or F 
25 plus grad student or working 
for small but cheap ($70) room in 
spacious apt conv. to 3 MBTA 
lines Bus to Camb. Call 787-9462 


BROOKLINE Kosher rmmte 24+ 
for spacious apt nr CC. Call 232- 
0557 eves only. 


BROOKLINE-irg furn. rm avail. in 
3 bdrm apt. till sept. 1 for M $90 
mo. Lrg and comf. 426- 2118, 
738-6610. 


BROOKLINE F roommates 22+ 
non smokers wanted for 4br 2bth 
apt Lg rms porch Coolidge 
Corner Nr T bus Shopping laun- 
dry 734-1586 


BOSTON 1 bedroom in 4 
bedroom apt, wall to wall, bright 


BRKLIN FUNKY QLTY 
nd 1 fem 27 & shr w same 


CAMB F rmt for Aug lease 
Cambpt apt cali Sandy 492-0354 
eve 2 98 day 


CAMB Aug 1-GF & GM seek 
rmmte spacious sunny apt nr In- 
man Sq & Lechmere no Pets $78 
and sec-dept & util 491-0672 Joe 
or Kathy. 


CAMBRIDGE-rmmte to share 
good frnshed 2 bdr apt quiet st 
near Hvd Sq. Grad-prof?, $150 
inc ht summer & fall opt 876-2077 
eves 


CAMB mature (M F or 
Cpl) Inman Sq b, 661-0149 
eves. 


ONLY $11.99 
Lee & Maverick Jeans 
Faded Glory 
Only $12.99 (Pre-washed) 


THE BLUE WHO? 
Kenmore Sq. 266-7457 


JAM PLAIN Mat resp F sks same 
to share lovely redec 6 rm apt on 
2nd fi of house. Nr pond, trans, 
incl dning rm, porch, bkyd. Nice 
neighbors. $137.50 524-0688 


Want 2 GMS 21 to 36 to share 5 
furn room withGPM 26 w built in 
JPlain near MBTA $100 mo. Cail 
days only 524-2015. Rick. 


$250! 


Because you can bu 


5,minutes from Route 128 


12-5 Saturday 


INTRODUCING 
THE $500.00 TURNTABLE THAT 


COSTS $250 


The Kenwood Model KD-500 direct 
drive turntable is the greatest turntable 
bargain in years. Its basic performance 
figures — low rumble.and virtually 
nonexistent wow and flutter — put the KD- 
500 firmly in competition with a number of 
highly regarded $500 turntables. But the 
price of the KD-500 ends all competition. 
y a KD-500 for only | at 


@ the sound approach to quality 


Come hear the remarkable Kenwood KD-500. 
Only at Natural Sound. 
(P.S. We also have the Kenwood Model KD 550 fitted with a high quality 
Kenwood tone arm. A steal at $300.) 


401 Worcester Road (Route 9) Framingham 
Just of f Mass. Pike, exit 13 


879-3556 © OPEN 12-9 Weekdays 


=> COME HEAR 


DRIVE-A-CAR 


To Florida, Calif, etc. Some gas 


allow. Good cars leaving daily.- 


Must be 21 & licensed. Cali 267- 
4836. 


Have a van? NYC or LI bound? 
Can you return a desk & chair & 
bring back 2 tires to Boston? 536- 
2054 Days Liz 


JOURNEY WET 


F companion wnitd for a leasurly 2 
wk trip to Western America. Any 
destination OK-must be willing to 
share expenses, driving and all 
aspects of the journey. Leaving 
late Aug. Call eves 1-263-9431 


Student driving to Antioch Colege 
in Yellow Springs, Ohio in Sept. 
Anyone interested in helping with 
driving & exps please contact Cin- 
dy at 536-5390 M-F 9am- 

for interview. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


CARS AVAILABLE NOW 
262-4950 


Drive to Texas, Calif. and 
Midwest. No rental or mileage 
fees. Call NOW! AAACON Auto 
Transport. 86 Offices U.S.A. 


California bound-SanDiego or 
prox. Looking for 1 rider to shre 
driving & exp. Around 8-12. Call 
583-7095 or 586-6746 Iv 
message-will call you back 


Student driving to Pepperdine 
Univ, Malibu, Calif. Need 
someone to heip with driving & 
exp. M-F call Mike 1-43-0148. 


One rider to LA to split expens. 

and the driving I'm leaving July 31 

haa pm at 773-3075 ask for 
ark. 


Roommates 


ALLSTON. Rmmte wntd. Furn, 
carpeted rm sunny & cool. Creat. 
mellow atmosphere, pref an ar- 
nr MBTA $20 wk 


1 F rmte wtd for sunny old vic- 
torian hse w garden, porch, 5 
bdrms, grad or prof stud prefered 
rent $100 & util aug 1 734-6384 


BACK BAY Ig clean apt Marib 
St$132 sk 4 th 8-1 must work 266- 
7198 aft 6 pm nonsmoker no pets 


BACK BAY- Share spacious 8th fi 
5 bdrm apt Cleanliness respon- 
sibility & consideration a must 
$105 Ken, Charlie 266-1938 


BACK BAY F rmmte wanted to 
share Ige beaut mod 2 bdrm apt. 
Non-smoker, mid 20's. Avail imm- 
ed. Call 266-6679 after 6:30 pm. 


BACK BAY quiet studious F seeks 
same to find and shar apt pref 
back bay nr BU non-smk only call 
aft 5 din time best 266-0005 


BACK BAY SPECIAL 
Furnished rooms for rent. Share 
gee friendly spacious apt. near 

ru Ctr. Nice kitchen and bath. 
Safe, clean bidg. $120 a mo. and 
up. 536-2878. 


URGENT 


BEACON HILL | need to find an 
apt to share on the Hill. im 34. 
Please call 825-6700. 


eae @e eee ea 


This is not a 


Usual Roommate Ad 
Are you tired of hopping from 
apt to apt each year? Do 
roommates seem to come 
and go? (You would like to 
make a “commitment” but it 
never seems right). You don't 
want to live alone? Would you 
like a warm friendly house, 
but not a communal environ- 
ment? Would you like to own 
your own place and not 
hassle with a landlord? | 
would like to join with a 
couple of people who feel this 
way to rent (and then buy) a. 
house in Brookline (maybe a 
3-decker). Each person could 
have their own floor, but 
would still have a commit- 
ment to their housemates (? 
family). People who-ike their 


to hassle others with it) but 
who also need to communi- 
cate to, support, and love 
others they live with (perhaps 
people with a religious back- 
ground??!!) If 
agrees, call John at 232-2791. 
| This is a serious ad (Move 
Sept-Oct.). 


own lifestyles (and don't want'}’ 


BOSTON nr int Park Dr Beacon nr 
2 T lines quiet st 1 br avail immed 


low rent utilities incl large 
livingroom call nite Brian 661- 


beautiful old qt apt own bdroom & 
bath. $142.50 inc heat nr T Park 
Av 8-15 - 9-1 av call BJ 731-2393 


VINTAGE GENTLEMAN 
SEEKS ROOMIE 
Own room in furnished apt for wit- 
ty female for only $10. per week in 
exchange for answering phone’& 
light housekeeping Ask for Phil 
the manager 267- 
588 


2 Fs seeking 3rd tor 3 bedroom 
apt on Marlbrough St $115 in- 
cludes ail utilities avail 9-1 call for 
mor info 262-2398. 


BOSTON South End Townhouse, 
tri-level, single or couple. All 
pluses. Nr Pru, MBTA, tennis 
courts. Rent $200 mo + util. Call 
Jack 536-5808 eves. ; 


BRIGHTON-2 rmates for 3 bdrm 
apt ww paneled Ivr rm Yard _— 
nr store And trans secure build. 
dog $100 or $110 mo 783-3181 


BRIGHTON-1 F seeks F or M 24- 
30 Modern apt AC parking 
close to bus line. $170 mo Call 
254-5399 ask for Ann. 


BRIGHTON-F 25+ wanted to 
share spacious 2 bdrm apt. avail. 
Aug. 1, friendly but indep. sit. Gd 
loc, nr stores and T, no pets, $120 
mo. inc. all except elec. Call late 
eves,early a.m 734-9679. 


BRIGHTON Pers to share clean 3 
bdrm apt from Aug 1 lease no 
smkrs or pets have a dog $130 
mo. Plus 566-4195 


BRIGHTON-M sks same over 30 
to share lux. mod. apt. on Newton 
line, $225 plus per mo. Leave 
message. Ali call returned. 787- 
5667. 


BRIGHTON F roomate wanted 2 
bedroom apt Comm Ave near 
Newton private entrance, parki 
avail, around 30 384-8868 
862-67 


LESTER'S TV- We Buy & Sell. See 
Aardvarks. 


BROOKLINE Wanted prof F 25-35 
creative resp open to shar w same 
2 bdrm Beacon St apt w porch. 
Nonsmkr pis. Aug 1. $142. Call 
335-3751 after 6. 


BRKLINE avail mid July 1 br spac 
3 br cod apt Riverside MTA wkg 
frplace din rm have cats no more 
pets $135 Tot 738-8366 277-0525 


BROOKLINE-rmmt needed 
forlovely apt. nr MBTA. and BU. 
Avail. Sept. 1, $95 mo. Call 734- 
6989 or 353-5558. . 


CAMB roommate wanted for apt 
$85 mo everything included leave 
message at 876-6109 apt is avail 
immed in Cambridge on str park 


CAMB Nr Cen. Sq. F rmmte wntd. 
$60 mo. util inc. 492-5762 


DORCHESTER look for a male to 
share a two bedroom apt one mo 
security must be clean and honest 
call Bob after 6 825-0884 


CAMB prof M 27 sks cin respn 
rmte 2 bdrm apt dp Iting brick wd 
beams quite no partiers pleas 
$145 & util Aug 1 661-6842 


CAMBRIDGE-F rmmt wanted for 
unique architect designed apt. 3 
levels, garden, imm. occupancy 
days,734-7171, nites 547-6465, 
wknds 645-2826. 


BOS-CAMB. Law student without 
apt. sks grad stu of any disc. who 
has or is Ikng for an apt. Must be 
neat & into studying. Call Don 7- 
396-3676 or 272- 


CAMBRIDGE-F stu. sks F rmmt to 
share 2 bdrm furn. apt. in Camb. 5 
min. to Harv. Sq. grt. loc. on Bus 
line, laundry, pn. $168. Call 
core days 492-7 eves. 354- 


CAMB-SOM: M wanted for in- 


dependent household. Piano,- 


washer convenient to Mass & 
bee busfines $70 mo & util 776- 


CAMBRIDGE Roommate wanted 
for Aug (or 7-20) sublet 1 br in 
nice, quiet 2 br apt nr HVD Sq, 
$98.50 Call Bill 547-7956 eves 


CAMB. rmte wntd for Sept. to 
share Irge light roof top apt. Bdrm 
w balcony & bath. enormous sun 
roof. $275 mo., covered pkng. 
Call 661-8358. 


CAMB - F rmmt to share sunny 2 
bdrm apt, din & liv rms btwn Harv 
& Central $140 each ht inci 
Aug-Sept 1, 661-5743. 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


JP rmmt M or F $110 mo util incl 
close to T, gd trans call Paula 524- 
7526 anytime. 


Used Cartons CHEAP. Call 


J Marakesh Express. See Services. 


JAMAICA PLAIN-F rmt wanted 
into natural foods, exercise 
beautiful house $75 p-m utils in- 
cluded leave message 522-3390. 


JAMAICA POND Str. Male 30 has 
new mod apt $130 mo. Incl private 
rm, ht, pkng, Days 436-6000 x 283 
nites 522-4769 Mike 


ROSLNDALE Lg aPt to share 
Near MBTA $150 mo incl 
eVerYthiny 323-2685 Avail JulY 
1st 


SOMERVILLE on bus line. 40 year: 
old divorced self employed male’ 
seeks responsible party to share 
modern AC apt with rent $175 in- 
cludes heat and parking privacy 
assured please call 628-1321 


SOMERVILLE-Near Harvard, Star 
Mkt. 3 M sk 1 M or F summer or 
full yr. $94 and util. Call Jeff Heath 
495-4054, bus. hrs. 


SOMERVILLE Share sunny 2 br 2 
Ir. ig dit, 5 min to Mass Ave. or 
Lech bus. Now or Sept 628-2699 
eves. 


Female roomate wanted. West 
Somerville. To share with 1 same 
in 2 family hse. 625-7397 between 
6 pm & 10 pm. 


SOMMERVILLE-TUFTS 
Kosher rmmte for mod luxury 2 
baurm apt-gar dshwr kit lvrm with 
own bath-balcony. Broadway St. 
Now or Aug Call 776-1262 


SOMERVILLE-F 22-30 to share 
big bright apt in Porter SQ Friend- 
ly flexible respon. pref, worker of 
grad $136 plus 623-7566 


NEWTON CORNER-GWM 27 
wants roommate-roommate away 
for awhile rent $150 + util. Near 
bus service, pool in building not 
sex ad. July + August only. Call 
after 6 p.m. 783-3865. : 


NEWTON 2M sk M or F 25 pis 

non-cig sm for Ig 3 bdrm apt. 

Pkng, near T. $108 & util. Avail 8-1 
32 


N READING Sk M- to share 2 bd 
rm garden apt Full sec vidg ac 
pool parking 14 min N of Bos $150 
inc heat Call 664-5580 


ROSLINDALE F rmmt wtd to 
share sunny 5 rm mod apt w fp in 
resid area on bus line nr shopping 
call 327-2172 aft 6 pm. 


WEYMOUTH-M or F wanted 20- 
30 to share 7 rm house Ig sunn 
rm Many extras walk to bus $50 
per wk. incl. util. 335-5355. 


WEYMOUTH M or F wanted 20-30 
to share 7 rm house Lg sunny rm 
Many extras Walk to bus $50 per 
week incl util 335-5355 


AMESBURY. Yng prof GWM sks 
rmte for 8 rm lake house in 
Amesbury Mass. $175 mo util incl. 
Call 617-388-0269 aft 7 pm. y 


FEM RMMT WNTD SEPT 
share 2 bdrm apt nr Chestnut Hill 
res $138 inc ht prefer working 
persn or grad stdt call Sue 262- 
3600 x316 day 787-5910 eve 


DEDHAM F 21+ wntd for 
toWnhouse AYail now 1 yr lease 1. 
5 baths Nr 128 Rtes 1 & 95 Fenced 
yard Keep trying 329-9516 


LEXINGTON. Sk 25-30 yr old prof. 
rson to share vry irge 2 br 2 
ith apt w AC, all applia nces. No 

smoke, no pets $225 mo. & $25 

util. Call 895-2033 days. Tom. 


LINCOLN 
2M 30s divor sk 3rd to shr 10 rm 
home. 50 acres conserv. land. 
pd visit wkends etc. Call 259- 


MEDFORD-F 24 plus for Ig 2 bdr 
apt in Vict. Hse No pets nr square 
residential area $125 mo & util call 
395-0630 


READING Man seeks rmmate fr 
big, quiet, 2 bdrm apt w prch, yd. 
$175 & sec. Call Bruce 
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ARLINGTON HEIGHTS-3rd per- 
son non-smoker for 3 bdrm apt. 
frpic, 646-4878. Nr 
trans. $125 + util. 


WINCHESTER-F prof. 23 sks 
same nnsmkr, to share Ige sunn’ 

apt in hse. Furnished. $150 incl. 
eything. Nr MBTA 729-7647. 


WESTON-WALTHAM Wanted Bi 
WM or SWM to share 2 br tux. 
twnhse. w amenities. Should be 
prof. & like sports activies. Only 
serious inquiries. Call nights aft. 7 
879-6707 


NORWOOD Young M Prof seek- 
ing M or F rmmt to share mod 2 

rm townhouse. $162.50. Call 
eves after 6, 762-6407. 


MALDEN F wtd to share huge 
beautiful 2 br apt, 5 min fr orange 
line, Maiden, frpic, hdwd firs, 237- 
3100, 726-3717 


WINTHROP. M, F, Couple. or F 
with child to share large Bosto- 
nian 2 fam. apt on ocean with F & 
child 3’yrs. 7 rms Furn. own bdrm 
avail, bdrm frun needed. $150 mo 
incl ht. Call Winifred 846-5962 


NEWTON Two 29 yr old M profs 
seek 3rd M or F for Newton apt nr 
MTA, & Rte’ 128. Clean quiet 
roomy. $94 & util; 244-3666 eves. 


WATERTOWN F 25-35 wanted for 
2 bdrm 5 & hf rm apt nr Newton Cr 
Wat Sq $125 ea util xtr free pkh no 
pets Aug 1 call 926-8693 6-10 pm 


ICES 


ANSWERING 


BUDGET ANSWERING 
SERVICE 


Only $8 per month. See our dis- 
play in AARDVARKS. 825-6700. 


BUSINESS 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when you wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
477-8474 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 
! THE RESUME PLACE 
45 Newbury St., Boston 
266-2612 
Consultation - IBM 
typeset - Personalized 
formats - 3 day service 
offset printing 
Resumes you can be 
proud of 


PORNO CAKES 
and special cakes for all oc- 
casions — sports, hobbies, car- 
toons, logos, you name it! Call the 
world's most imaginative bakers 
—Ron or Joan 1-366-5753 


a new logo, designed 
stationary, brochure, 
flyer, sign or specially 
planned format? 


We offer a complete, 
quality graphic service: 
consultation, design, 
typesetting, composition 
and printing. 


For consultation 
& rates please call 
536-5390 


TYPOGRAPHY 


| CLEANING 


FLOORS 
WASHED & WAXED 


Windows, ovens, woodwork & 
walls. General house clean- 
ing. Reasonable rates with a 
smile. We also do night clean- 
ing for factories, offices & 
stores. 
Wego 
PEOPLE’S 


PROFESSIONAL 
CLEANING SERVICE 


OUR AIM IS TO 
PLEASE YOU 


CALL AL 
Anytime 


784-7700 


'HEALTH 


Interested in Losing Weight or in 
stopping cigarettes ect Trained 
Hypnotist call 731-3066 arter 6 
pm for appointment 


LOSE WEIGHT 
Safely and Rapidly 


Problem Cases Accepted. 
Guarantee 10 to 20 Ibs. in one 
week. Fasting and Natural Foods. 


Copake, N 12816 
(518) 329-1228 


HEALTH PRACTITIONERS- 
Positions avail for exper. & certif. 
See display in Job op. 


Will paint custom wall murals in 
your home call Lee 846-3560 


ATTENTION =| 
AUTHORS! 


Now it is possible to pro- 
duce your own book — 
complete from typesetting 
to printing — at a com- 
petitive price. Authors Ser- 
vices, a division of Edu- 
cational Publishers, can 
provide the necessary tal- 
ent to put your poetry, 
music, novels, or techni- 
cal material in a complete 
book. Write Mr. John Yir- 
rel today at Educational 
Publishers, Box 117, 
Reading, MA 01867. 


Supermen Movers 734-3914. 
(SELF-STORAGE) 


Storage space available-your 
lock-your key. Cambri 354- 
0500. Somerville 625-2798. 


MAN WITH TRUCK 
661-2958 


BEST IN TOWN MOVERS 
Pianos a specialty. Households. 
Lic & insured. 776-5994, 244- 
0674. 


BOB'S MOVERS 666-9328, 739- 
2200 x-386. 


ERIS 
Moving & Storage since 1970 


* Licensed & insured. Mas- 
tercharge and Visa accepted - 


STEVE'S BA 
2 men - all size truc! 
8 years experience 
Refrigerators and Ist floor 
pianos. 
Hourly rates. 648-6190 
AMAZINGLY FAST 
AND EFFICIENT! 
With Pads and Dollies 


1 bdrm in large 3br J Plain apt 
avail July 25-near pond, MBTA 
shopping-rent negot-around $110 
Mitch 522-3873 Leave mes. 


EAST FALMOUTH 3 bedrooms 
peace & quiet One mile to beach 
$190 wk Call 266-7256 or 540- 
0954 


FEATHERWEIGHT-Pro moving at 
unpro rates. Anytime. 484- 
628-0461 


Delivery Service - Quick 
response, 2 van available. Call 
Jack at 646-9198. 


Light weight local low cost movi 
one or two men. Call 10 to 1 
Leslie 862-4020 . 


TO NEW YORK AND 
WASHINGTON D.C. 
Special low rates on studio 
apartments. Smaller size moves 


E. FALMOUTH Cottage on water. 
Sleeps 6. $150 for Mon-Fri rental. 
Call 232-5538 afternoons & 
evenings Mon-Thurs. 


Cottage on water at E Falmouth 
sleeps 6 #150 for Mon-Fri rnti Call 
232-5538 afts & eves m-tl 


S. MAINE-Lg lake front cottage 
clse to Wt. Mts. & Ocean sleeps 6 
avail Aug 12-19 $125 call 729- 
2891 after 6. 


OE HAVILAND JOHNSON 


BRANFORD 


IRWIN ALLENs production of THE SWARM 


ALLEN STIRLING SILIPRANT JERRY GOLDSMITH 


SOME MATERIAL MAY NOT BE SUITABLE FOR PRE TEENAGERS | © 1978 WARNER BROS. INC 


Stereo Sound at Chestnut Hill and Framingham 


SACK FRAMINGHAM] BRAINTREE SHOWCASE ) 
SAVOY | || WOBURN || “DANVERS 
.9 at 4 - 
“POSTON. 426-2720 J 277-2500 235-8020 848-1070 RT-128 NEAR 93 24 OFF RT. 128 


Mal 


From Warner Bros 
A Warner Communications Company 


LEE PATTY 


GRANT ASTIN 


and HARY 
FOND 


CONSTRUCTION 
ARCHITECTURAL 


Residential, commercial design & 
construction management ser- 
vices." MJP ASSOC. 266-4302. 


Free STEREO ADVICE. Call Har- 
bor Sound 742-6887. 

THE HIF! BROKER 
For Stereo Equip., see AUDIO- 
VISUAL. 

QUALITY HIF! 
SERVICE 
Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our uni- 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 


FIREFLY MOVERS. Careful, dis- 
tance OK. 2 men $16 266-0558 


One mover-van $12 hr. Two 
movers, $18. 2 hr. min. 924-5192 
Chris. 


MOVING CONTROL 
Ph. 876-0707 B.B. CODY 


MOVERS 
We are avail to move jobs of any 
size fast effcient reliable call us for 
an estimate 254-3181. 


UPERMEN MOVERS 
Professional - 


References Available 
2 men - $18 per hour 


Ave., Boston. — 
. MISC. SKY BLUE 
AUTO INSURANCE Truck a" Crew 
Drivers under age 25. $154 Anything you need to haul 
yd 12 mos. insurance. Low just call 825-6700 
lown payment & time pay- No load too small 
ments available. Motorcycle 
insurance $25 for a full yen. Building & landscaping 
in Insurance ‘materials** 
488 Hancock St., Quincy **Appliances** 
**Rubbish Removal**Etc.** 
DRESSMAKER Delivery or Haul-Away Service 


For ppersonalized dressmaking 
and concerned, tasteful wardrobe 
consultations, call Rebecca at 
232-4890 after 6 pm Women only 
please 


WOMEN LADIES GIRLS 
A simple home medication will in- 
crease size of breast. For info 
send $10 and SASE to: PO Box 
2494 Boston Ma 02208 


DRESSMAKER 
for personalized dressmaking 
and concerned tasteful wardrobe 
consultations, call Rebecca at 
232-4890 after 6 pm 


GRAPHIC DESIGNER 
custom designed brochures, 
business cards, letterheads, 
posters. From concept to camera- 
ready mechanical. Will handle’ 
printing. Able to meet deadlines. 
Reasonable rates. Cail 776-7216 
eves. 


DOG WALKING 
Don't make him wait: If you can’t 
take him - let me. Boston. Anne 
367-0388. 


TRY 492-8834 


SHORT NOTICE 


Loc $8 hr-1 man. 2 men-$14 hr. 2 
hr min. NYC $140, D.C. $250. 
Anything else by est. 527-1643 


ANKIN MOVING C 
Licensed & Insured Moving _ 


Rigging 
We supply Boxes to 
customers at no c 
Free Estimate © Mast 
24 HOUR SERVICE 


492-0556 


Marakesh Express Evening 
Mag's Best Bet. Cail 661-0550. 


Boston's Best Alternative for 
Long Distance Moving. Some 
Local. 

523-9481 * Specify “ 
I've got what you need’ 


ARISTOCRAT MOVERS 
1. and exp. Lg & small. 924- 
10. 


EXPERT PIANO RIGGING 


turtic 


licensed - insured 
Free Estimates 


Boxes - Mastercharge 


for intermove 


CAMBRIDGE, MA 492-1350 
WASH. DC 202-338-6134 
We eat Pianos for Breakfast! 


RANDALL'S VAN, $8 hr., Exp & 
Safe. Lg or Short Dist. 354-2116. 


Mahas Movers $8hr 524-4177. 


Grapes of Wrath Movers, $8 hr. 
N.Y.C. $100 - 254-1323. 


ECUADOR MOVERS household 
piano refg Good work 696-0187 
after 5 OK. 


MUSICAL 


PROF PIANO TUNING 
Elec Kybrds strobe tuned- $25 
repairs $15 hr. Rhodes a spec. 
Satis guar Call Jim 587-8873. 


PHOTOGRAPHIC 


INDEPENDENT 
CAMERA REPAIR 
WOMAN 
Most makes & models. Rea- 
sonable rates. Leave word w/ 
answering service. 547-5058 


Used Cartons CHEAP. Call 
Marakesh Espress. See Services. 


SHORTHAUL “4 
LONGHAUL 
MOVING 
Refrigerator 
Specialist. 

Pianos Too. 
For 24 hr. Service 
Call 491-8695 
Deathwish 


Piano Movers 
547-4962 


80B’S MOVERS-4 YRS - 
Fully equip, ige truck. Careful & 
reliable. N.Y. trips too. 666-9328, 
739-2200 x-386. 


Piano? Miveris. Expert moving, 
rigging. Reas. rates. 868-8787 


Pianos & Storage 
Free Estimates 
Free Moving Booklet 
Master Charge & VISA 
739-2200 776-6475 


TWO’S COMPANY 


Suburban Video Dating Service. 
875-1267 or 359-4226. 


355 EVERY FRIDAY 


A relaxed way to meet people. 
Discussion groups, socializing 
7:30- Midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation. No one admitted after 
8:30 or limit of 150.) 


ARTIST PHOTOGRAPHER. Loft 
space in scenic Somerville. Live in 
1000 sq ft of work space 9x11 ft 
drk rm inci. $145 mo. $600 key. 
Call 625-2067 


INMAN SQ CAMB artists 


- workspace 800 sq ft gd light hi 


ceils ground fir shareable ab- 
solutely not for living avail immed. 
$130 plus utils 625-7883. 


LOFT space non live in 5500 sq ft 
top floor sky lights elevator can be- 
sub divided 661-0405 


aos recycled cartons avail. SAVE ADMIRAL TRUCKING CO. 
BREAST MOVERS | $$$ 661-0550, anytime keep | 212-580-0675. Free estimates, RAVEL 
ENLARGEMENT ringing. anytimes. 
(Augmentation ‘ Exp. man & pickup truck hr. 
Punctua!l weatherproof 547-9365 Europe in Fall M 25 seeks adven- 
Ca For CHEAP @ SAFE DAN’S VAN turous aesthete semi-intellectual 
ANYWHERE Prime Movers $8 hr per man Gd SINCE 1973 companion (F pref) Itinerary flexi- 
213) 348-72 43 Continental Easyway work for cheap 254-4161 Lv msg wie +4 the Best ble Marc W 232-2329. 
ae u ; 661 -8782 Miveris Movers lic-ins. Expert Moving & Furniture Delivery I'm flying down this Sat or Sun to 
a - ; ; Piano moving-hoisting. 868-8787. 1 Man $12 hr. 2 Men $18 hr. Nantucket & M. Vinyard. Flying 
iF REPAIR ; Storage, Packing, Moving Call 661-1683 Anytime time 45 min, traffic delays 0, $15 
H F Poor Peoples Movers 247-3767. cost. Ken - 661-3355 
Curious about Atlantic City? | 


want to fly down for a day & see 
Las Vegas East. Takes 2 hrs. 
Share costs $40 Ken 661-3355 


LOWEST COST LEGAL 
FARES ANYWHERE 


Reservations & tickets for all 
Airlines; Charters; Icelandic; 
Cruises; etc., Passport Pics & 
Apps. From Licensed Travel 
Agent: Faneuil Hall Travel Assoc., 
Inc. 59 Beacon St.. Boston, Ma. 02108 
617)}742-6070 or 1105 Mass. Ave., 
02138 (617)661-7555. 


NEW ZEALAND 
Organizing a group to explore this 
most beautiful land in Nov. ‘78. 
For details write Dept P, Box 12, 
Boston Ma. 02135 or call 617-782- 
1093. 


CARS AVAILABLE NOW 
262-4950 
Drive to Texas, Calif. and 
Midwest. No rental or mileage 


fees. Call Now! AAACON Auto 
Transport. 86 Offices U.S.A. 


Fly Boston- London $296 rt. Eurail 
& Brit rail passes 523-3760. 


DRIVE-A-CAR USA 
Calif., Fla. & all U.S.A. Must be 21 
& lic. Leave now. 262-9590. 


Wtd F crew members for day 
weekend or wk cruises on 32 ft 
sailboat aft 5 241-8719. 


AVE MONEY! 
EXCITING VACATION SPECIALS 
Caribbean, London, Paris, 
Rome, Greece, Hong Kong, 
Hawaii. Wkly departures ¢ 2 
wks. to 15 wks. Airfare & 
Hotel from $269 « Air only 
from $159. Check with us 
first for the best prices and 

service around. 
TRAVEL DESIGN CORP. 
547-3132 
872 Mass. Ave. Cambridge 


CASH FOR NIKES 
Cash—coldhard cash for your 
used Nike athletic shoes any size 


or condition. Cali 569-2629 after 6 
pm 


MIXING BOARD 
Am looking for used mixing board 
16-channels call 738-7515 


F scuba diving partner wtd for 
summer diving. 1-603-434-6679 
aft 6 pm 

NUTRITIONATOR 
would like to buy a juicer or liquid 
extractor for food. 524-6773. 


Microscope wanted - will pay 


good price for high quality scope. 


in top condition 738-1917 after 7 
pm. 
Tennis partner Mor F wanted for 
intermed player new to area eve 
or weekend. Phone Brooke 367- 
1145 eve 


Musical Instruments: Horns, Per- 
cussions, Strings, sought as a tax 
deductible donation for the Super 
Dynamic Kids Program of the 
J Church in Roxbury. 445- 


We are looking for a hse w 3-5 
bdrms See our ad in 
HOUSEMATES Joe or Martin. 


JOGGERS 
to jog along the Espinade. In the 
evenings Im doing about 8 miles 
Mon-Sat would enjoy some com- 
Pany call 247-3175 


Women's Sexuality Workshop 
July 29 10-2 pm $20 Film & dis- 
cussion of practical issues of 

female sexuality 
Sun-Rose Associates 
Call (eves) 965-5876 277-7838. 


Assertiveness Training - In- 

dividual & Group. Health Ins. 

Accepted. Call Institute for 

Rational Living, 536- 
1756. 


RENTALS 
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EXTRA SPECIAL VALUES 
UNDER THE “BIG TOP” IN OUR 


CAMBRIDGE PARKING LOT. 
A huge 40x80 ft. tent full of tvs, stereos, 
washers, dryers, dishwashers, ranges, micro- 
wave ovens, luggage, vacuum cleaners. 
Samples! Some slightly damaged! 
Limited quantities! All at super savings. 


Presenting 


4, some discontinued models. We're going to have extra sales-_ 
a na a and extra cashiers to help with all your purchases! Limited quar 
; tities on some items; No rainchecks. Some intermediate markd 
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WHERE YOU POCKET THE DIFFERENCE 
DEDHAM, Mon. thru Sat. 10 AM. to 930 P.M. DANVERS, Mon thru Sat. 10 AM tc 10PM. MAN. 
First St, 900, DANVERS, Liberty Tree Mail, Endicott St, of Rte 128, 777 1000. DEC 
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by Carolyn Clay 


R.... Wilson’s New York 


apartment, in what seems to be a block of 
warehouses near the World Trade Center, 
is vast, white, almost spartan. The 
cratered cement floor is strewn with half- 
furled Navajo rugs and large glass vases 
of cut flowers. The decor consists of a 
large metal-frame table, cluttered with 
paperwork and photographs, and some 
odd, hand-hewn chairs with seats just 
inches off the ground. A cat pads 
gingerly through the large litter box next 
to an architectural drawings cabinet, and 
a Sony television perches on the floor. 
Long, narrow tablets of concrete poetry 
by Wilson's protege and theatrical 
collaborator, Christopher Knowles, adorn 
one wall. 

Outside it is a drizzly Fourth of July 
weekend, but Wilson — erstwhile 
business student, architect, painter and 
dance therapist, and the creator of such 
lavish abstract spectacles as The Life and 
Times of Joseph Stalin and (with 
minimalist composer Philip Glass) 
Einstein on the Beach — is not feeling 
patriotic. He would rather depend on 
Europe than on America’s tight-fisted 
cultural moguls. ‘For an artist like me to 
exist in this country is virtually 
impossible,” he fumes. Einstein, Wilson's 
most celebrated wotk, was subsidized, to 
the tune of hundreds of thousands of 
dollars, by the French, the Dutch and the 
Italians. In this country it has been seen 

" only twice, at New York’s Metropolitan 
Opera in 1976, when Wilson's Byrd 
Hoffman Foundation footed most of the 
$180,000 bill. “I’m still paying it,” he . 
says. 


After Einstein on the Beach, the composer 
of silent opera takes on Gertrude Stein 


Just back from a six-month continental 
tour, during which time he had his 
theatrical artistry heralded on the front 
pages of newspapers in Paris and 
Amsterdam and also put together 50 30- 
second videodramas for European 
television, Wilson has grown 
unaccustomed to the indignities which 
routinely befall the American avant- 
gardiste on his native turf — like having 
to hustle interviews for a two-night stand 
at the Institute of Contemporary Art in 
Boston. (Wilson and Knowles will 
perform their collaborative theater piece, 
Dia Log/Network, in the making since 
1974, at the Next Move Theater in the 
ICA this weekend, July 15 and 16.) 


W....- money problems — he lives 
almost entirely off grants and patronage 
— may stem in part from the fact that 
much of his work has been 
extraordinarily expensive to mount. It is 
difficult to classify as well, falling 
somewhere between the performing and 
the visual arts. Sometimes the plays, 
designed for theaters, must be performed 
(at least in the United States) in museum 
galleries because theater producers won't 
touch them. And Wilson is expected to 
train the guards to run the lights. 

The major pieces — Stalin, Einstein, 
The Life and Times of Sigmund Freud, 
Deafman Glance, A Letter For Queen 
Victoria, The King of Spain — have been 
called “silent operas.’’ Wilson calls his 
creations plays but admits they are more 
akin to dance pieces, huge architectonic 
arrangements in time and space. 


Language is just another element in the 
Wilson picture. In Dia Log/Network, 
more of a word-play than many of his 
earlier works, speech is fashioned 
geometrically rather than sensibly. 
‘‘Language is broken apart,’ Wilson says, 
“like a molecule.” In this experiment, he 
concedes, he and Knowles were preceded 
in the laboratory by Gertrude Stein. 
That Wilson’s work has been more 
painterly than dramatic should come as 
no surprise. The son of a Texas lawyer, 
he studied business administration at the 
University of Texas. (With his short, neat 
haircut and owlish glasses, he still looks 
like a business schooler.) But then, just 
before his degree was conferred, he 
bolted, coming East to Pratt Institute to 
study architecture. He graduated in 1965 
and apprenticed with the eccentric Paolo 
Soleri, but never practiced. During the 
course of his tenure at Pratt, Wilson had 
begun to paint. And his skills as a dance- 
therapist for mentally handicapped 
children were apparently much in 
demand. Eventually he taught body 
movement and awareness to a slew of 
people, from the handicapped to New 
Jersey housewives, and a number of his 
students wound up in his plays. 


ee knows, there was room for 
all. The Stalin cast was legion and ranged, 
so legend has it, from Wilson's elderly 
grandmother to Knowles, then deemed an 
autistic teenager. There were the regular 
Byrd Hoffman Byrds, a number of whom 
joined the company during a Wilson 
residency at the University of Iowa; a 


Wilson, alone ana ‘(at top) with 
Christopher Knowles in Dia 
Log/Network 


French mental patient whom Wilson had 
taught and who he felt showed 
exceptional talent; a journalist who 
showed up one night to interview the 
artist; and a Freud lookalike whom 
Wilson apprehended on the subway and 
followed all the way to Rockaway in 
order to conscript him into the cast. 
Einstein had, in Europe, a cast of 42, 
rehearsed by Wilson and Glass for six 
months; at the Met it was scaled down to 
27 — plus a moving train, levitating bed 
and “space machine,” the opera’s central 
images. Oddly, both Dia Log/Network 
and | Was Sitting on My Patio This Guy 
Appeared | Thought | Was 
Hallucinating, the last Wilson work 
Continued on page 12 
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edited by Janet Ehrlich and Michael Gee 


MIT's John Buttrick is surely 
least-known standard- 
repertory classical pianist in 
Boston who is worth knowing. His 
name.cannot boast the recognition 
that those of Sherman, 
Rosenbaum, Vosgerchain, Shure 
. or ai Bonaventura have. Such lack 
of fame is undeserved. ‘Every 
week, or so it seems from the 
listings, John Buttrick gives 
recitals of 19th-century staples, at 
MIT's Kresge Auditorium and 
elsewhere. Many classical-music 
lovers recal! with great fondness a 
moving Schubert B-flat sonata 
performance of some half-dozen 


can hear for yourself what this 
solid musician sounds like, The 
works are of Beethoven and 
Chopin, the. place is Kresge, the 
time 8 p.m. And the concert is 


_ years ago. And this Thursday, you _ 


Cellars by starlight 
. Theatre: King Cole: 
Dance: Philobilus. 
Art: Conceiving 
Hot dots 

Film schedules 
Galleries etc. 


MUSIC 


Conjunto Libre play at 8 p.m. at the Villa 
Victoria, West Dedham St. in the South 
End. Free. 

Tom Petty and the Heartbreakers and 
Walter Egan appear in concert at 8:30 and 
11 p.m. at the Paradise, 969 Comm. Ave., 
Allston. Tickets $6.50. 


ON STAGE 


Dia Log/Network, with Robert Wilson 
(see cover story), is presented at the In- 
stitute for Contemporary Art, 955 Boyl- 
ston St., Boston. Curtain is at 8 p.m. 
Tickets $5. For reservations call 266- 
5152. 

Angel Street, a Victorian thriller, is pre- 
sented at Theater at the Square, 12 Holy- 
oke St., Cambridge. Curtain is at 8 p.m. 
except on Fri. and Sun. (7:30 p.m.). 
Tickets $5.50-$6.50. 

The Skin of Our Teeth, by Thornton 
Wilder, is staged by’ the Open Door 
Theater outdoors at the Kettledrum in 
Pinebank Park on the Jamaicaway. Cur- 
tain is at 7:30 p.m. Tickets $4. 

Twelfth Night, starring Boston favorite 
Jean Marsh, inaugurates the summer sea- 
son at Spingold Theater on the Brandeis 
campus, in Waltham. Curtain is at 8 p.m. 
except Sat. (5 and 9 p.m.) and Sun. (2 and 
7 p.m.). Tickets $6.50-$10.50. 

The Decline and Fall of the Entire World 
as Seen Through the Eyes of Cole Porter, 
a musical revue, is visible at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., 
Boston (338-7807). Curtain is at 8 p.m. 
except on Fri. and Sat. (8 and 10 p.m.) 
and Sun. (3 and 7:30 p.m.). 

You’re a Good Man, Charlie Brown is 
staged at the Charles Cabaret, 76 War- 
renton St., Boston (426-2438). Curtain is 
at 8 p.m., except on Sun. (2 and 4 p.m.) 
with Sat. matinees at 2 and 4 p.m. Tickets 
$5.95-$7.95. 


MUSIC 


Derringer shoot it up at 8:30 and 11 p.m. 
at the Paradise. Tickets $7.50. 


CLASSICAL 


Jean Marsh and Arthur MacKenzie pre- 
sent an evening of classical music and 
poetry at 8 p.m. the Spingold Theater 
on the Brandeis campus, in Waltham. 
Admission $7.50. 


MUSIC 


Willie Nelson and Emmylou Harris liven 
things up out at Tanglewood at 7 p.m. 
Tickets $5-$8.50. 


Louis Killen sings ballads, shanties and 


music hall songs at 7:15 p.m. at the Jack- 
son Homestead, 527 Washington St., 
Newton. Free. 

The Bo Winiker Swing Orchestra’ per- 
forms aboard the M/V Bay State as it sails 
Boston Harbor. The boat departs Long 
Wharf at 7:30 and 9:30 p.m. Tickets are 
$5.50 for one sailing, $9 for both. 

The Gary Shore Quintet plays outdoors 
at One Boston Place from noon to 2 p.m. 
Free. 


CLASSICAL 


Bruce Berg, violinist, Daniel McIntosh, 
cellist and Ken Ziegenfuss, pianist, per- 
form the works of Schubert, Carter and 
Mendelssohn at the Peasant Stock Res- 
taurant, 421 Washington St., Somerville. 


ON STAGE 


Winterset, by Maxwell Anderson, is per- 
formed at the Loeb Drama Center, 64 
Brattle St., Cambridge (864-2630). Cur- 
tain is at 8 p.m., except on Sat. (5 and 9 
p.m.). Tickets $5-$7.50. 

Twelfth Night. See previous Sunday. 


COMING UP 
MUSIC 


Cleo Laine appears in concert August 
5 at 7 p.m. at the Berklee Performance 
Center. Tix $8.50-$9.50. 

Delbert McClinton appears at Jona- 
than Swift's July 28-29. 

| Ted Nugent goes wild July 29. at 6 
p.m. at Cape Cod Capea 


ON STAGE 


Boston Shakespeare Company at 
Park, July 27 at 


Free 


As You Like It is performed by the _ 


DANCE 


_ The Boston Ballet Too Company lights 


up the Cambridge Common at 7 p.m. 
Raindate is Thurs., July 20. Free. 


EDNESDAY 


MUSIC 


Laura Nyro performs at the Paradise. 
Tickets $6.50. Long time no see. 

The Gary Burton Quartet appear aboard 
the M/V Provincetown as it wends its 
way ‘round Boston Harbor. The boat sails 
from Long Wharf at 7:30 and 9:30 p.m. 
Tickets are $5.50 for one sailing, $9 for 
both. 

Styx appear at 8 p.m. at the Cape Cod 
Coliseum. Tickets $8.50. 

Ronnie Gill and the Manny Williams Trio 
interpret the works of Ellington, Mercer 
and Porter at 8 p.m. at the DeCordova 
Museum outdoor amphitheatre. Admis- 
sion $3.50. 


CLASSICAL 


Miceal O’Rourke performs Rachmani- 
noff’s Third Piano Concerto at Sym- 
phony Hall. 

Richard Stultz, organist, and Cynthia 
Marden, flutist, perform the works of 
Bach, Debussy and others at 8:30 p.m. at 
Methuen Memorial Music Hall, 192 
Broadway, Methuen. Admission $3. 


ON STAGE 


The Helium Mime Show, with Laura 
Sheppard, appears at 7:30 p.m. at the 
UMass-Boston Harbor campus in the 
main lobby of Building 020. Free. 

The Rivals, by Sheridan, is staged at the 
Publick Theater, 1175 Soldiers Field Rd., 
Allston (523-3310). Curtain is at 8:30 
p.m. Tickets $3. It’s an outdoor theater, 
so bring something to sit on. 

The Comedy Connection occurs at 10 
p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. 

Rondelet: Scenes of Seduction is played 
at the Boston Repertory Theater, One 
Boylston Place, Boston (423-6580). Cur- 
tain is at 8:08 p.m. Tickets $4-$8.,.. 
She Stoops To Conquer is staged at ‘the 
Arena Theater, at Tal- 
bot A ye., 
p.m. Tickets 
Winterset. See por had Sunday. 
Twelfth Night. See previous Sunday. 
The Skin of Our Teeth. See previous 
Sunday. 

Angel Street. See previous Sunday. 
Decline and Fall ... Cole Porter, See 


previous Sunday. 
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You’re.a Good Man, Charlie Brown. See 
previous Sunday. 


DANCE 


Ramon Del Los Rayes dances at the 
Hatch Shell at 8 p.m. 


HURSDAY 


MUSIC 


The Dirt Band plays at 8 p.m. at Jamaica 

Pond. Free. 

The Tim Horner Trio performs at 8:15 

p.m. at the Berklee Perfromance Center. 

Tickets $2. 

Al Jarreau and Grover Washington Jr. 
+ appear in concert at 7:30 p.m. at the 

Music Hall. Tickets $7.50-$8.50. 


CLASSICAL 


Opera To Go presents selections from 
Don Giovanni, Il Trovatore and other op- 
eras on board the M/V Bostonian as it 
makes its stately passage of Boston Har- 
bor. The boat leaves from Long Wharf at 
6 and 7:30 p.m. Tickets are $3.75 for one 
sailing, $5.50 for both. 

John Buttrick gives a piano recital, play- 
ing works of Beethoven and Chopin, at 8 
p.m. at MIT’s Kresge Auditorium. Free. 


ON STAGE 


Molloy and Friends, an evening of Sam 
Beckett, is presented at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., 
Boston. Curtain is at-10 p.m. Tickets 
$2.50. 

The Little Flag Theater Company ap- 
pears at 8 p.m. at Waterfront Park. Free. 
The Rivals. See Wednesday. 

Rondelet: Scenes of Seduction. See 
Wednesday. 

She Stoops To Conquer. See Wednes- 
day. 

Winterset. See Tuesday. 

Twelfth Night. See previous Sunday. 
The Skin of Our Teeth. See previous 
Sunday. 

Angel Street. See previous Sunday: 
Decline and Fall ... Cole Porter. See 
previous Sunday. 

You’re a Good Man, Charlie Brown. See 


previous Sunday. 


MUSIC 


Sarah Vaughan appears in concert at 7:30 
p.m. at John Hancock Hall, 180 Berkeley 
St., Boston. Tickets $8-$9. 

One Hour To Madness and Joy per- 
forms at 8:30 p.m. at the Stone Soup So- 
ciety, 313 Cambridge St., Boston. Dona- 
tion $1.50. 


ON STAGE 


Sean Morey’s Comedy Show takes off at 

10 p.m. at Stage 3 of the Charles Play- 

house, 76 Warrenton St., Boston. Tickets 
‘are $2.50. 

The Rivals. See Wednesday. 

Rondelet: Scenes of Seduction. See 

Wednesday. : 

She Stoops To Conquer. See Wednes- 

day. 

Winterset. See Tuesday. 

Twelfth Night. See previous Sunday. 

The Skin of Our Teeth. See previous 

Sunday. 

Angel Street. See. Sunday. 

Decline and 

Previous ‘Sunday.’ 


Cole Porter. See 


OTHER EVENT 


For lectures, poetry readings, college 
and suburban productions, and live mu- 
sic in clubs, please check Listings on 
page 24 of this: section. 


You’re a Good Man, Charlie Brown. See 
previous Sunday. 


‘SPECIALS 


The Charles River School Arts Festival 
takes place from 11 a.m. to 9 p.m. at. the 
school, in Dover. Music, drama and vis- 
ual-arts displays will all be available to 
the culture craver. For information call 
785-0068. 


CHILDREN 


In the Beginning is performed at 11 a.m. 
by the Just Around the Corner Theater 
Company at Pinebank Park, on the Ja- 
maicaway. Call 739-2200 for reserva- 
tions. 


DANCE 


Indrani performs classical dance of India 
at 8 p.m. at Memorial Hall at Morven: 
Free. 


ATURDAY 


MUSIC 


Geils appear in concert at 8 p.m. at Cape 
Cod Coliseum. Tickets $7.50-$8.50. 
Strings Attached performs at 8:30 p.m. at 
St. Andrew's Church, Lafayette St. in 
Marblehead. Admission $2.50. 

The Freddie Freeloader Sextet performs at 
8:30 p.m. at the Stone Soup Society, 313 
Cambridge St., Boston. Donation $2. 
The Bo Winiker Band plays swing at 8 
p.m. at Boston Common. 


CLASSICAL 


Barclay Wood gives an organ recital at 
8:30 p.m. at Hammond Castle, 80 Hes- 
perus Ave., Gloucester. Admission $5. 


ON STAGE 


The Melloreams is presented at 10 p.m. at 
Stage 3 of the Charles Playhouse, 76 
Warrenton St., Boston. Admission $2.50. 
The New Wrinkle Theater appears at 8 
p.m. at the Countryside School, Dedham 
St., Newton Highlands. Free. 

The Rivals. See Wednesday. 

Rondelet: Scenes of Seduction. See 
Wednesday. 

She Stoops To Conquer. See Wednes- 
day. 

Winterset. See Tuesday. 

Twelfth Night. previous Sunday. 

The Skin of Our Teeth. See previous 
Sunday. 


L 


“African Artists in America” is. 
definitely not your run-of-the-mill 
exhibition. It features the work of 
19 men and women who were” 
born in Africa and now live and 
work in the United States. As a 
result, their pieces are at once 
African and cosmopolitan (shown ~ 
is Amir Mour’s “Morning 
Stretch”). The show has been ~~ 
organized by the Smithsonian for | 
touring, and in Boston it can be 
viewed at the Museum of the. 
National Center of Afro-American 
Artists, 300 Walnut Ave. in 
Roxbury, beginning. this Sunday 
(Vuly 16). Admission is. free. 


Angel Street. See previous Sunday. 
Decline and Fall ... Cole Porter. See 


previous Sunday. 
You’re a Good Man, Charlie Brown. See 


previous Sunday. 


SPECIALS 


Omniforia, a multi-media event (which is 
to say dance, music, etc., not lots of TV 


and radio figures),is presented at 5 p.m. at , 


the Boston Architecture Center, 320 
Newbury St., Boston. Admission $2. 


CHILDREN 


Next Move for Kids appears at 10 a.m. at 
the DeCordova Museum Amphitheater, 
Sandy Pond Rd., Lincoln. Admission $2. 


DANCE 


Boston Ballet’s Company Too performs 
at noon and 2 p.m. at the Prudential Cen- 
ter. 

Indrani. See Friday. 


MUSIC 


Stanton Davis and Ghetto Mysticism 


play jazz at 5 p.m. at Copley Plaza. Free. 
The BG Express and Tasty Licks head- 
line a bluegrass festival at 2 p.m. at River- 
bend Park in Cambridge. Free. 

Boston Pops performs at 8:30 p.m. at the 
Hatch Shell on the Esplanade. Free. 


CLASSICAL 


Florence Quivar, mezzo-soprano, per- 
forms at 8 p.m. at the Fine Arts Center of 
the UMass-Amherst campus. The finale 
of the Leonard Bernstein Festival. 

Emily Romney, mezzo-soprano, sings 
lieder at 3 p.m. at the Longfellow. His- 
toric Site, 105 Brattle St., Cambridge. 
Free. 

The Cantilena Woodwind Quintet per- 
forms at 8:15 p.m. at Goff Hall in Re- 
hobeth Village. Admission $3. 


ON STAGE 


The Fantasticks is presented at 3:30 p.m. 
at the DeCordova Museum Amphi- 
theater, Sandy Pond Rd. in Lincoln. Ad- 
mission 

Twelfth Night. See previous Sunday. 
The Skin of Our Teeth. See previous 
Sunday. 

Angel Street. See previous Sunday. 
Decline and Fall ... Cole Porter. See 
previous Sunday. 

You’re a Good Man, Charlie Brawn. See 
previous Sunday. 


DANCE 


The Boston Ballet trips the light fantastic 
at 8:30 p.m. on the Cambridge Common. 
Free. 


The Divine 
Miss S 


powers. 


Recently remarried, Sarah 
Vaughan is also coming off a 
triumphant performance at this © 
year’s Newport Jazz Festival. 
According to reports, the 
newlywed is also newly energized, 
and her current trio — Jimmy 
Cobb (drums), Carl Shroeder 
(piano), and Walter Booker (bass) 
— has helped push her to powerful 
new readings of perennial old 
favorites like “East of the Sun,” “'l 
Got It Bad,” and ‘Send in the 
Clowns.” Vaughan is heard often 
in these parts, but recent 5 
appearances have been more than — 

a little perfunctory. Her show on 
Friday (7:30 p.m., John Hancock > 
Hall; tix $8-$9) shows all 
being something: quite.a:bit more; 
and with age chafing away at Ella - 
Fitzgerald, Sarah Vaughan is the 
reigning queen of jazz vocalists. —~ 
Hear her at the peak-of her ay 
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Broca: The bully froth 


How much more French ota can n you take? 


Annie Giradot: ay car crashes be ingratiating? 


by Stephen Schiff 


DEAR INSPECTOR. Directed by Phil- 
ippe De Broca. Written by De Broca and 
Michel Audiard, from Le Frelon, a novel 
by Jean-Paul Rouland and Claude Oliv- 
ier. With Philippe Noiret and Annie Gir- 
ardot. At the Orson Welles. 


as of our more light-headed mo- 
vie reviewers have amusing things to say 
about Dear Inspector, Philippe De 
Broca’s new romantic comedy-cum-mur- 
der mystery. “As light and refreshing as 
an April rain,’’ splutters one pundit, and 
another marvels, ‘‘It’s as crisp and fresh 
as a breakfast croissant” (as flaky, too, I 
might add). Of course, there's nothing 
new about this particular brand of re- 
viewer eloquence: | remember Cousin 
Cousine’s beirig compared to summer 
wines and fresh fruits and every other 
comestible you can think of. And Dear 
Inspector is obviously hawking French 
geniality and frothy romance, the same 
goodies that made the earlier movie such 
a hit here. But though De Broca’s film is 
sweet, energetic and occasionally quite 
funny, it’s also brazenly manipulative. 
Instead of coming away from it charmed, 
you leave wondering just how much more 
Gallic charm you can take. 

Dear Inspector's central gimmick is so 
neat that De Broca can’t stop patting him- 
self on the back for it. The sleuth of the 
title (changed from Dear Detective to 
avoid confusion with Neil Simon's The 
Cheap Detective) turns out to be a di- 
vorced middle-aged woman, played with 
peppy distraction by the superb Annie 
Girardot. Driving to her daughter's birth- 
day party, she accidentally smacks into a 
moped steered by Philippe Noiret, a clas- 
sics professor whom she quickly recog- 
nizes as an old college chum from 25 
years ago. (The number of movies in 
which lovers-to-be meet this way must 
run into three figures.) It doesn’t take 
jong for each to realize how utterly ador- 
able the other is. He bumps into things, 
eats too much and sings in the rain; she’s 
forgetful and a little lonely; they're both 
absent-minded, indefatigably cheerful 
and, in short, human. But whenever they 
meet for a date, Girardot is forced to leave 
early. Unbeknownst to Noiret, she’s 
heading an investigation into the mur- 
ders of three French Deputies, all of 
whom happen to have shared an enticing 
blonde mistress. Fortunately, Noiret has 
nothing against women in positions of 
authority; unfortunately, he hates cops. 

The stage is set for a droll, offbeat ro- 
mance — one that will play especially well 
in an America already primed for the 
spectacle of odd couples’ overcoming 
their differences and living happily ever 
after (vide Rocky, The Goodbye Girl, 
Coming Home, etc.). And what's really 


going to make Dear Inspector a hit, even 
in brainy Cambridge, is the fact that its 
main characters are pushing 50 and yet 
can still fall in love, have fun and act 
kooky. The youth vogue that shaped mo- 
vies of the ‘60s and early ‘70s has dis- 
appeared in most of Europe and it’s on 


the wane here. Audiences are older, and | 


today’s college students, with their fresh- 
man-year job anxieties and inflation-in- 
spired ulcers, feel creaky by the time 
they're juniors anyway. Everyone is glad 
to hear that when you're past 40, it’s not 
too late to live. 


B. De Broca has said that his goal as 
a filmmaker is “‘less to tell a story than to 
show a thousand small things . . . with a 
lot of details, with an ornamental profu- 
sion.” Sure enough, Dear Inspector is 
weighed down by more showy gewgaws 
than the Folies Bergeres. Every character 
spouts running gags, many of which 
don’t make a lick of sense. For example, a 


totally meaningless motif about how 
Noiret should have been a trumpet in- 
structor appears with the maddening reg- 
ularity of a late-night TV commercial. 
And when the jokes aren’t opaque, 
they’re usually old: do we really need 
Dear Inspector's endless smirking over 
dense blondes and limp-wristed hair- 
dressers? 

De Broca has devoted his long and 
trendy career to making movies that are, 
above all, ingratiating (That Man from 
Rio and King of Hearts, for instance). But 
here he’s twisting our arms until we yell, 
“Enough already, I’m captivated.” Every- 
thing in this film gets the hard sell. 
There’s a wonderfully funny snail’s-pace 
car chase that had me chuckling until De 
Broca cut to the pursuing policeman 
yawning at the :wikeel .and 

“What an exciting chase!’ So: 


should teach him that hallowed Law of 


Comedy: “Let sight gags speak for them- 
selves.” Even the Parisian settings are 
proffered with a jab in the ribs; better 


than half the action scenes flaunt back- 

ground shots of the Eiffel Tower. 
Worse, De Broca’s “ornamental pro- 

fusion” buries the film's most winning 


features: the performances of Noiret and 


Girardot. With his basset-hound eyes and 
floppy jowls, Noiret will never really be a 
sexy romantic. lead. He’s an extraordin- 
arily resourceful actor, though, and here 
his air of casual, slightly lethargic self- 
satisfaction gives him a rumpled appeal 
not unlike Walter Matthau‘s. Girardot, 
on the other hand, is a whirlwind. On the 
job, she snaps orders, fields phone calls 
and scampers around at manic speeds. 
Her feistiness contrasts nicely with Noir- 
et’s doggish dawdling, and an unusual ro- 
mantic chemistry results. Whenever 
they're together, Girardot slows down 
visibly, as if soothed by such low-keyed 
companionship, and. Noiret perks up, - 
galvanized by Girardot’s zip. The cast- 
ing alone could have carried this movie. 

There are bound to be a few who will 
applaud the film for what they perceive 
as its ‘‘liberated’’ attitude towards Girar- 
dot: after all, she’s not just a detective, 
she’s a regular Maigret — brave, ingen- 
ious, unquestionably in command. A 
closer look reveals the film’s true colors. 
Yes, Girardot can tackle a ‘man’s job” 
and even do it well, but not without jook- 
ing damned silly miost of the time. The 
holster she wears under her prim suit is 
ungainly, and her cool efficiency with 


_cars is played for ironic laughs (espec- 


ially since Noiret can’t drive). Forever 
hampered by the accouterments of wom- 
anhood, Girardot rushes everywhere in 
high heels and a tight skirt, which force 
her to take tiny, scurrying steps like a 
bird with clipped wings. In the middle of 


‘an investigation, she stops to get her hair 


done and then hurries back ‘into action, 
still sporting big blue curlers. Everything 
conspires against her dignity. It has been 
observed that humor results when we 
watch someone expending a ridiculous 
amount of energy doing what we might 
do with ease. This, of course, is the soul 
of slapstick and, twisted a bit, it’s the soul 
of this movie. We laugh at Girardot be- 
cause she undertakes in a feminine flut- 
ter what we've seen so many men ac- 
complish with casual grace. The final 
blow comes when De Broca lets us in on 
the identity of the killer before Girardot 
has pieced. it all together. This makes her 
look downright stupid, especially’ com- 
pared with male super-sleuths in a thous- 
and other films. 

The mystery story itself isn’t a re- 
warding one, anyway; it’s obviously 
there just to prop up the romance. But 
here again De Broca sabotages himself, 
adding clownish embellishments when he 


ncsheuld be building. suspense. He an- 


nounces his murder scenes with such 
exaggerated hand-heid camerawork and 
premonitory music that they seem Grand 
Guignol spoofs. Even gore is treated far- 

Continued on. page 12 


SIGHT 


by R.A. Higgins 


Sexual intercourse began 

In nineteen sixty-three 

(Which was rather late for me) — 
Between the end of the Chatterly ban 
And the Beatles’ first LP. 


Pus Larkin’s verse, with its lament 
for having been born too soon to be on 
the barricades of the sexual revolution, 
could well serve as the sexual theme song 
of the generation that came of age during 
the Furtive ‘40s. Jules Feiffer’s cartoons 
of the late ‘50s and early ‘60s had much 
the same flavor, and Carnal Knowledge 
(1971) is altogether Feiffer’s film. It must 
have had its germ in two of his cartoon 
characters — Bernard, the nebbish who 
can never do anything right with wo- 
men, and Huey, the macho stud who 
treats women like dirt and claims they 
love it. It was a good jdea, but after seven 
years, the shock value of screwing on 
screen is gone and, in spite of th€,a@ver- 


ising claims (‘Its time has \come!’’), 


Carnal Knowledge (playing at the Paris 
and in the suburbs) seems like little more 
than a fleshed-out cartoon. 
Surprisingly, the early college se- 
quence holds up best, once you have ac- 
cepted Jack Nicholson, who must have 
been born with a leer, as Jonathan, a 
sexually inexperienced student. The hu- 


Eye contact: Jack Nicholson and Ann-Margret as newlyweds-to-be 


mor is gentle, more like a Nichols-and- 
May routine than a Feiffer cartoon; the 
school background is at least sketched in; 
the tone of the masculine bull sessions is 
just right. This was the era of Love with- 
out Fear (accentuate the negative) rather 
than The Joy of Sex. When Sandy (Art 


Garfunkel) says he feels he’s being pres- 
sured into sex, just as he was pressured 
into going to college, you know exactly 
what he means. For Sandy, sex is some- 
thing he ought to do, like brushing his 
teeth. For Johathan, it is something un- 

Continued on page 13 
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MUSIC 


Power pop 
the people? 


Tom Petty et al: 


Another genre heard from 


by Ken Tucker 


ae a movement whose time 
may never come — power pop. The term 
refers to loud rock ‘n’ roll that empha- 
sizes melody, whose songs are swift and 
brief, their lyrical sentiments unassum- 
ing and often banally romantic. Unlike 
punk, power pop is never overtly politi- 
cal. Unlike hard rock, it eschews long 
solos and celebrates the classic verse- 
verse-chorus-verse song structure. In 
England, this kind of music is considered 
refreshing. In America, it’s regressive and 
is perceived by a lot of people as needless 
nostalgia for the ‘60s — the early Beatles, 
Paul Revere and the Raiders, anyone else 
without pretensions. US album sales 
don’t indicate any dissatisfaction with 
the deafening longwindedness of Kansas 
and Foreigner, bands that define loud 
rock music to American kids in 1978. If 
you think that trend stinks, you may be 
ripe for power pop, which is just what 
Cheap Trick, Tom Petty and a passel of 
others — Americans all and probably sus- 
picious, if not scornful, of the power-pop 
tag — are hoping. : 

Last year, in pre-power pop times, 
Cheap Trick released their second al- 
bum, In Color (Epic); on it the quartet 
crammed each tune with a hook, a zingy 
chorus and gobs of songwriter Rick Niel- 
sen’s throbbing lead guitar. [n Color’s 
second side rivaled anything released in 
1977, yet the first side was dragged down 
by an arrogant dumbness, as if Nielsen 
couldn’t be bothered to come up with 
clever words to match the clever music. 
Cheap Trick’s new album, Heaven To- 
night (Epic); sounds good on its own — 
“On the Radio,” a frenzied homage to 
AM programming, is gorgeous anarchy — 
but less so if you're familiar with In 
Color. Heaven just reworks the same 
topics and, in a couple of cases, the same 
melodies. Heaven does sharpen the am- 
bivalence of the band’s self-image. 
Though they smirk self-consciously, they 
disarm us with their innocent obsession 
with fame. 


Trick come on like commer-' 


cial heavyweights. Tom Petty and the 
Heartbreakers already are — sort of. Their 
single from the first album, “Break- 
down,” cracked the Top 20, this year, 
and while more lugubrious than most of 
their material, the tune showcased the 
band’s charms: keening power chords, 
Petty’s multiple tracked mooning, and 
the wistful curve he puts on even the 
most hackneyed fast melody. On You're 
Gonna Get It! Petty doesn’t grapple with 
anything as indirect as metaphor (the “‘it’’ 
of the title song, for instance, is a punch 
in the mouth). But the Heartbreakers 
build to some fearsomely Spectorish cli- 
maxes, and Petty’s sensitive-bastard 
pose adds some ambiguity to their 
revved-up romancing. 

Both Petty and Cheap Trick traffic in 
pining adolescence, midnight rendez- 
vous and thwarted urges. Cheap’s lead 
singer, Robin Zander, impersonates gulp- 
ing teens with ease, occasionally goosing 
his high croon with yelps of desperation. 
Petty, on the other hand, cultivates a 
brooding, ominoug presence. This effect 
is enhanced by the layers of vocal over- 
dubs that distance Petty from his senti- 
ments — he remains outside of it all, wail- 
ing even as he tries to wink. That he can’t 
do both simultaneously is what makes 
him interesting; if he ever achieves the 
cool: persona he's;aiming at — sort of 
Montgomery Clift! playing David Bowie. 


— he'll be-insufferable, callidreamy smug- 


ness. Right now, he’s'a thoughtful pum- 
meler, often swoony with romarice, but 
on a song like ‘My Baby Is a Rock ‘n’ 
Roller’ he’s generous enough to share his 
vision of rock heaven with a partner. 
The Flamin’ Groovies are to power pop 
what Lou Reed is to punk: the emi- 
nences noires, inspirational exemplars. 


Still, power pop, as a would-be move- 


ment to spur commercial notoriety, 


makes all the more obvious the Groovies’ 
great failure: they've never been popu- 
lar. Their covers of the appropriate ‘60s 
touchstones are accurate and bloodless; 
their bouncy enthusiasm is the flip side of 


Tom Waits’s boozy cynicism — both de-- 


meanors being so assiduously contrived 
as to provoke a shiver of revulsion. 

But not among their cult, you may be 
sure. Pop proponents revere the Groov- 
ies, whose new album, Flamin’ Groovies 
Now (Sire), is produced by another failed 
idol, British guitarist Dave Edmunds. On 
Now, though, Edmunds’s stolid sincer- 
ity is at odds with the Groovies’ slick 
snottiness, and only on ‘‘Reminiscing’’ is 
there any genuinely playful spiritedness, 
as the guitars chase each other to a lovely, 
spiraling conclusion. 


A further descent may be made to 
two other power popistes. Pezband is the 
only group around that openly solicits 
the power pop label. But then, you get the 
feeling that these soulless opportunists 
will take anything not nailed down. Lack- 
ing a distinctive lead singer, the band 
makes do with hoarse, enthusiastic mass 
shouting. They usually play it so straight 
(which is to say, dully) that when lead 
guitarist Tommy Gawenda plays a sour, 
distended little solo on “Gimme Gimme” 
(whether on purpose or not, one cannot 
be sure) one’s ears prick up in shocked 
delight. Such novelty quickly subsides, 
however, and Laughing in the Dark’s 
drone continues, inexorable. 


Ram Jam would be a pop-ized Led Zep, 
all peppy barrage, with the shrillest gui- 
tars this side of Leslie West. As produced 
by ex-bubblegum maestros Kasenetz and 
Katz, their songs on the new Portrait of a 
Young Ram (Epic) sound as if they’ve 
been made up on the spot, a crucial mis- 


take inasmuch as a given of power pop is . 


structural seamlessness. The clever ex- 


‘ periments Tom Petty and Cheap Trick 


perform on this convention add to their 
allure; the ignorance of same by Ram Jam 
makes them look all the more stupid. 
From all of this you might conclude 
that power pop is a stronghold of facile 
reactionaries. Not so. Petty’s first album 
rocks even harder than the new one, with 
subtler pop flourishes and less Spring- 
steenian bathos. The freshest current pop 
emanates from the Paley Brothers, whose 


debut LP was woefully misunderstood in 
these pages a few weeks ago (check it out 
if you can find it). And don’t forget that 
second side of In Color. Thus the pin- 
nacle of power pop must remain Nick 
Lowe's Pure Pop for Now People, an Eng- 
lishman’s reinvention of American rock 
archetypes, packed tight with hooks and 
wit. But such non-stop irony as Lowe ex- 
udes — an irony that seeps into all of 
power-pop’s recharged riffing, no mat- 


ter how sincere — may well be why - 


Americans who like their pop straight 
from the heart have not yet found the 
genre to their liking. 


Tom Petty and the Heartbreakers will 
be performing at the Paradise Sunday, 
July 16. 


Newport’s other (and better) festival 


Randolph J.. Fuller 


T.. scene was the grand ballroom of 
Mrs. Astor’s capacious summer cottage 
“Beechwood,” and the occasion a re-crea- 
tion of an evening in the salon of that Ro- 
mantic heroine George Sand. The New- 
port Opera Festival was in full swing, and 
actress Joanne Belanger, playing the part 
of that formidable feminist right down to 
the cigar, was holding her audience spell- 
bound as she described Sand’s musical 
and amorous experiences with Liszt and 
Chopin. Suddenly, with an angry sizzle, 
the spotlights died and the room was left 
illuminated only by three flickering can- 
delabra and the moonlight reflected 
through the French windows off the 
ocean. What ought to have been a disas- 
ter — an overloaded circuit had killed the 
electricity — actually became an unex- 
pected asset. As the festival's staff si- 
lently went about lighting dozens of 
candles, the ballroom began to shimmer, 
and it was suddenly possible to imagine 
oneself in Sand’s home in Nohant on a 
summer evening in 1840. When cellist 
Joel Krosnick appeared to play Chopin's 
Grand Duo Concertante on Meyerbeer’s 
Robert le Diable, the electricity gradu- 
ally began to come on, but it couldn't en- 
tirely dispel the mellow glow. An authen- 
tic period feeling had been magically re- 
captured, providing those assembled with 
an insight into the tastes and culture of an 
era long past. 

But then,,that’s what the Newport Op- 
era Festival is all about — re-creating the 
High Romantic period through glittering 
virtuoso music that characterized it yet is 
rarely heard today. This is the festival's 
first season, and it should not be con- 
fused with the Newport Romantic Music 
Festival, which celebrates its tenth anni- 
versary this week. That festival was the 
first to use Newport's marble palaces for 
its concerts and to unearth the scores of 


composers like Sigismond Thalberg and 
Dame Ethel Smythe. Though not many 
of the works revived were deathless mas- 
terpieces waiting for their place in the 
sun, they invariably managed to disarm 
criticism, thanks to their craftsmanship 
and often unintentional humor. In re- 
cent seasons, however, the fun has gone 
out of the Newport Romantic Music Fes- 
tival. Either by accident or by design, the 
innovative programing has been gradu- 
ally thrust aside in favor of staples — 
Brahms instead of Bergmuller, for ex- 
ample — so that now the festival has be- 
come just another respectable but hardly 
unique summer musical event. 

Fortunately, there were those who were 
determined that the original concept 
should not be lost. Leshek Zavistovski 
and his wife, Toni Rapport, both play in 
the Metropolitan Opera orchestra and 
during the summers served as part of the 
first festival’s original musical crew. Al- 
most despite themselves, they fell in love 
with .the pixilated atmosphere surround- 
ing the concepts and the oddities they 
were asked to play. This spring, after 
months of research, they unveiled their 
brainchild, the Newport Opera Festival, 
which they freely admit is a conscious at- 
tempt to revive the inspired lunacy of 
previous years. To judge from the pro- 
grams they put together between July 1 
and 9, they’ve outstripped their prede- 
cessor in imagination, daring and un- 
adulterated wackiness. 


W.. opera as the focus of their en- 


deavors, Zavistovski and Rapport were 
able to bring off a coup by importing the 
Warsaw Chamber Opera for their first 
American appearance. This group spe- 
cializes in offbeat operas of the 19th cen- 
tury, and the repertory that they brought 


sent even the most erudite opera scholar 
scurrying back to his textbooks in utter 
bewilderment. For a start, there was prob- 
ably the first preformance anywhere out- 
side of Poland of Maciej Kamienski’s 
Nedza Uszczesliwiona, a work that ap- 
parently is the first Polish opera to use 


folk tunes in its score. There were also © 


two one-acters by the Italians Orlandini. 
and Cimadoro, and it was the latter’s Pig- 
malion that proved to be the most fas- 
cinating. According to Grove’s, Cima- 
doro’s chief notoriety is his arrangement 
for flute and string quartet of Mozart's 41 
symphonies. This staggering technical 
expertise was much in evidence in his 
handling of the story of the Greek sculp- 
tor who wishes his statue of Galatea into 
life. Essentially an extended scena for 
tenor, the opera manages to weave re- 
citative and arioso into a seamless web 
that must have sounded remarkably ad- 
vanced in its day. In ours, however, the 
obvious thefts from Mozart (all that end- 
less arranging) were cause for some 
knowing smiles; nonetheless, Kazimierz 
Myrlak sang Pigmalion’s role in particu- 
larly sweet tones and was ably backed by 
some crisp and lively playing from mem- 


bers of the Musicae Antiquae Varso- 


viense. 

With three concerts a day, however, 
opera could play only a small part in the 
festivities, and, in fact, it was the instru- 
mental music programmed around the 
operas that left Newport's audiences en- 
chanted and occasionally stupefied. All of 
it was operatically oriented — chamber’ 
music based on popular operatic melo-’ 
dies or written by opera composers. 
Where the junk left off and the genius be- 
gan was sometimes hard to tell, yet at 
least each concert was an adventure. 
What, for example, was one to make of a 

Continued on page 13 
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BY STARLIGHT 


The case of Flora Purim 


by James Isaacs 


I, September of 1971, singer 
Flora Purim, whose airborne, 
wordless vocals have reached the 
wider audience in recent years, 
was arrested in New York on a 
narcotics charge. Found guilty on 
one of four counts (possession of 
narcotics with intent to distrib- 
ute) in US district court, the Bra- 
zilian-born vocalist was sen- 
tenced to a three-year prison 
term. In August of 1974, she was 
incarcerated at the Terminal Is- 
land Federal Facility in Cali- 
fornia; two months later, she re- 
ceived a Notice of Deportation 
Proceeding. 

Two days before Christmas, 
1975, Purim was paroled under 
federal supervision and rejoined 
her husb .i, the innovative Bra- 
zilian percussionist Airto 
Moreira, and their daughter, Di- 
ana, now almost six. She has, of 
course, resumed recording and 
touring, but her career and fam- 
ily life in America are in jeop- 
ardy. This Tuesday, July 18, 
Purim faces a deportation hear- 
ing at the Immigration and Nat- 
uralization Service in New York. 

Purim’s attorney, Leon Wildes, 
has filed for a ‘‘non-priority clas- 
sification” to defer all action to 
deport the singer, based on the 
hardship such a decision would 


- cause: forced separation from 


and/or uprooting of her family, 
severe psychological effects on 
her child, disruption of both 
Flora’s and Airto’s careers, and 
possible serious medical conse- 
quences for Flora’s father in Bra- 
zil (he has a heart condition and is 
to undergo open-heart surgery 
this month). 

If you feel that Flora Purim has 
made a contribution to American 
music and should be permitted to 


remain in this country, send a 
telegram of support to the Dis- 
trict Director of Immigration and 
Naturalization Service, 26 Fed- 
eral Plaza, New York City, or 
contact your representative in 
Congress. It would seem that af- 
ter a 16-month prison term the 
singer has sufficiently paid her 
“debt to society.” 
* * * 


mm White’s and Ryles, two of 
the most pleasant watering spots 
hereabouts, have enlisted the ser- 
vices of two sublime jazz units for 
summer listening. The new week- 
end house band at Lulu’s is led by 
trombonist Jeff Stoughton and 
plays a bubbling blend of Chi- 
cago-style ensembles and main- 
stream solos. Included in the sex- 
tet are trumpeter Herb Pomeroy, 
reedman John LaPorta, pianist 
Dean Earl, bassist Bill Curtis and 
drummer Bill Grant. Stoughton 
and the Lulu White Jazz Band, 
who gladly field requests, go 
well with the various creole din- 
ners on the menu. 

At Ryles, in Inman Square, a 
trio led by drummer David Jack- 
son has been booked for every 
Sunday evening this summer. 
The personnel changes weekly 
(save for the leader) but one is 
likely to encounter the fleet gui- 
tarist Gray Sargent, pianist Dave 
Stewart and bassist John Lock- 
wood (the latter pair are slated for 
this Sunday, July 16). And guests 
such as the fabled Bat Johnson are 
continually dropping in. 

Bluegrass fans are girding for 
the Berkshire Mountain Blue- 
grass Festival, to be held eight 
miles south of the hamlet of Hills- 
dale, New York (at the Mass. / 


Deportation blues 


Conn. / NY border), on July 28- 


30. Already on the bill are Lester: 


Flatt, Jimmy Martin, the Os- 
bornes, Buck White, Red Allen, 
Don Stover, Pete Rowan-Tex Lo- 
gan and other notable hot pick- 
ers. A three-day ticket costs $17 if 
purchased in advance, or $20 at 
the gate. Ducats are available now 
through Hazard Productions, Box 
127, North Cambridge, MA 
02140. For further information, 
call 492-0415. 


O,... AND ENDS: the Cars 


will return from the road for a 
special July 23 benefit concert, at 
Dean Park in Shrewsbury, pre- 


sented by Worcester’s WAAF- 


FM and the Shrewsbury Parks 
and Recreation Department. The 
show commences at 8 p.m., with 
tickets priced at just $1.07 each 
(available at WAAF, 34 Me- 
chanic Street in Worcester, or 
from any Shrewsbury police- 
man). All proceeds go to the 
American Leukemia Society. 
The Stockyard Restaurant's 
baseball team may be frequently 
slaughtered in Boston Park 


League competition, but the en- 
tertainment at the Brighton steak- 
ery is strictly prime. When the 
Red Sox are away their most 
valuable player, organist John 
(“Don’t Call Me Leo”) Kiley, 
heads to 135 Market Street, near 
the Mass. Pike, on Thursday 
through Saturday evenings. 
Highly recommended for dancers 
of all persuasions (anything from 
to 
‘‘Boogie-Oogie-Oogie’’). 

The Young Adults celebrate 
“Christmas In July” at the Inn 
Square Men’s Bar, July 24-25 
.... Tom Petty and the Heart- 


breakers, whom many consider 
the next platinum band, at the 
Paradise, July 16 .... On the 
same night, vocalist Semenya 
McCord and her quintet, Sun- 
light ‘n’ Shade, are showcased at 
Sandy's Jazz Revival .... Red 
Garland slated to appear at Bev- 
erly’s Bailiwick of Bebop this 
week, July 18-23 .... Lester 
Parker, ‘‘America’s foremost 
saxophonist,” returns to the 1369 
Jazz Club, July 21-22 .... Klone 
who just finished a tape at North- 
ern, share the bill with Balloon at 
the Summit Room in Peabody, 
July 20-22... . Harry Chapin, as 
sensitive as the day is long, graces 
the Green Mountain Music Series 
in Warren Vermont, July 22... . 
Johnny Nicholas, who fronts the 
Rhythm Rockers, is said to be de- 
parting the band at the end of Au- 
gust to join the rockabilly band 
Asleep at the Wheel .... 
WBCN’s Leslie Patten moves to 
the early-evening shift at 
WMMR-FM in Philadelphia this 
week .... Preston Wayne of 
Worcester, former guitarist with 
Crazy Jack and the Heart At- 
tacks, has joined DMZ, who open 
for Derringer at the Paradise, July 
17-18... . The ever-soulful Rob- 
ert Palmer at Music Inn in Lenox, 
July 29 .... Watch for Private 
Lightning's forthcoming 45, 
“Physical Speed’’ b/w “Song of 
the Kite,’ coming soon... . Ellis 
Hall Group at Jacks, July 18-19, 
followed by George Leh and the 
Thrillers, July 20-22 .... And 
tune in to Charles Laquidara’s 
show on WBCN, between 9 and 
10 a.m. on Tuesday, July 18, fora 
surprise guest who the host 
promises will be “thoroughtly 
sparkling.” 


RECORDS 


Charles Mingus 
CUMBIA & JAZZ FUSION 
(Atlantic) 


| has temporarily side- 
lined Mingus (one hopes it’s only 
temporary) at a time when his 
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work is attracting renewed atten- 
tion — first the White House em- 


‘brace by President Carter last 


month and now the appearance of 
Cumbia & Jazz Fusion. Mingus's 
recent recordings have ranged 
from the sublime to the routine, 
but the two side-long works on 
his new album (each represent- 
ing soundtrack music for films 
produced in Italy) contain the in- 
gredients which triumphs like Let 
My Children Hear Music and 
Changes One share and failures 
like Mingus Moves and the first 
side of Three or Four Shades of 
Blues lack — a cohesive group 
spirit and a sense of composi- 
tional discovery. 

Which is not to say that all the 
writing here is fresh. ‘Music for 
‘Todo Modo’ ”’ blends a standard 
Mingus medium blues, a slow 
section suggesting a roman- 
tic ‘‘Ecclusiastics,’’ and the 
changes from “Peggy's Blue Sky- 
light’ with a main theme that 
could easily pass for Nino Rota. 
As a pastiche of familiar forms, 
this-is an impressive though 
minor work. What makes ‘Music 
for ‘Todo Modo’ succeed are 
the arranging touches (Mingus 
revels in woodwinds, particu- 
larly double reeds, throughout the 
album) and the empathy of the 
players. The five Italian musi- 
cians whom Mingus added to his 
quintet perform with relaxed con- 
fidence (especially Quarto Mal- 
toni on alto sax and Dino Piana 
on trombone), while regular 
George Adamis plays tenor sax 
and alto flute with uncommon 
sensitivity and selflessness. 

“Cumbia & Jazz Fusion” is a 
triumphant example of what 
Mingus has called his ‘extended 
form.” For 28 minutes the music 
swirls and soars in a harmonious 
blend of Colombian folk themes, 
Latin montuno and straight jazz 
time. The lyric energy of “Ysa- 
bel’s Table Dance” and ‘Tijuana 
Gift Shop” is here, plus an inevi- 
tability which surpasses such 
celebrated works as ‘‘Medita- 
tions” and the second half of 
“Black Saint and the Sinner 


While the. composition is 
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clearly conceived for nightly per- even when. itis not. While 
formance by his standard quin- Springsteen cheerfully embraces 
tet, Mingus uses the album's ex- the Brando myth and Elvis Cos- 
panded 15-piece ensemble (in-  tello sets himself up as a kind of 
cluding five percussionists) with Frantz Fanon for CPAs, Parker 


‘imagination and economy. The willfully excludes himself from 


captivating opening, with oboe his audience. He doesn’t give 
and soprano sax stating a folkish them anything to respond to, be- 
tune, quickly gives way toa vamp cause he’s already complete. The 
(to unison by bass and bass clari- Parkerilla is a pretty good 
net) and a call-and-response pas- Graham Parker album, but that 
sage by oboe and bassoon. The doesn’t make any difference. 
music then builds through en- — Tom Carson 
sembles and strong solo sections 

by trumpeter Jack Walrath Frankie Miller 

(sounding less skittish than on DOUBLE TROUBLE 

“Todo Modo’), Ricky Ford on (Chrysalis) 

tenor sax, pianist Bob Neloms, 

the percussionists (Dannie Rich- 


. mond is at his best), trombonist L: Rod Stewart's, Frankie 


Jimmy Knepper and Mingus him- Miller's musical roots are a pe- 
self. culiar combination of his Scot- 
Cumbia & Jazz Fusion also has _tish heritage and American R&B. 
the best Mingus vocal on record, The difference is that the dirt of 
a bit of revisionist minstrelry in Gasoline Alley is still imbedded 
which Mama’s little baby rejects beneath Miller's fingernails. 
shortnin’ bread in favor of “‘all There's no glitter or rouge for this 
the finer things’ like truffles, boy: he’s a gritty, working-class 
caviar, African gold and dia- rocker who has always had the 
mond mines (or “African dia- fever — and the voice. But with 
mond mine,” as Mingus says at his penchant for a few pints and 
one point), integrated schools haphazard recording, pub brawl- 
(‘so Mama’s little baby won’t ing seemed as likely a career as 
grow up to act like no fool’’) and, singing. With four albums that 
ultimately, freedom now. The never got him past obscurity, 
message, like the music, is basic Miller was in serious trouble be- 
Mingus and wholly contempo- fore he hooked up with Aero- 
rary. smith producer Jack Douglas for 
— Bob Blumenthal Double Trouble. 
Douglas, in turn, recruited 


Graham Parker Steven Tyler, whose background 
THE PARKERILLA vocals, harmonica and name cer- 
(Mercury) tainly have contributed to Double 


Trouble’s wider acceptance. But 

T : more important, Douglas has re- 
he release of a double live set lied upon his Aerosmith-proven 

like Graham Parker's The Parker- formula of bright, up-front gui- 
illa is a record company’s fairly tars without pushing Miller out. 
standard last-ditch move to break of the picture (as Allen Tous- 
a cult artist into the mainstream saint's production nearly did on 
(Frampton Comes Alive, Bob Highlife.). Douglas is no miracle 
Seger’s Live Bullet) or shore up a_ worker, but he’s come up with 
sagging commercial career (Bowie Miller's most satisfying album. 
did one during his last low point Miller's rough-and-tumble en- 
in 1974, and word is that he’s due ergy has been channeled into co- 


for another). It’s far from being a 
sure thing, and it’s a particularly 
long shot for Parker; since his last 
album, Stick To Me, even his cult 
reputation has been tarnished. So 
the new album has an air of des- 
peration right from the start. 
Despite this uncertain begin- 
ning, The Parkerilla is surpris- 
ingly good, The playing has a 


hyped-up heat and Parker's vo- 


cals are raw and fast, impatient; 
song by song, the record ‘holds 
your ear. But it doesn’t add any 
new dimension to Parker’s work. 
The material is strong, but we al- 
ready knew that, and as good as 


‘the band is, there’s not a track 


here which matches, let alone 
supersedes, the originals. With 
only three live sides, The Parker- 
illa is also a bit of a fraud — side 
four consists in its entirety of ‘a 
four-minute live studio version of 
“Don’t Ask Me Questions,” 
which is also done live on side 
one. 

The album's central. failure, 
though is not just.a matter of the 
music's quality: The Parkerilla 
doesn't give any sense of the per- 
former's. interacting with his 


audience, recreating himself un- 


der pressure — ‘giving them,” as 
Bruce Springsteen has put it, 
“what money can't buy.” Here 
the audience sounds receptive but 
far from enthusiastic, and Parker 
seems to wish they weren't here at 
all. He shoves them into the back- 
ground of the mix, and when he 
tries to rap between songs, “he 
sounds as tight-assed as a bank 
teller ordering his first drink at an 
after-hours joint. 

He seems, in fact, to have given 
up on. the audience before the 
first note has played, Indirectly, 
The Parkerilla dramatizes the big-, 
gest problem, of Parker|s, career —, 


hesive, riff-laden arrangements 
that emphasize Miller's links with 
the white soul tradition of Stew- 
art, Rodgers, Seger and Cocker. 
Unfortunately, the treatment also 
points up Miller’s major flaws. 

As a songwriter, Miller is lik- 
able but limited. His efforts are 
respectable enough, but we've all 
heard these songs before, 
‘Double Trouble,’’ co-written 
with Andy regurgitates 
Mick Ralphs’s -Mott/Bad Com- 
pany standard, ‘‘Ready For 
Love’; “Breakaway” cops the 
intro to Cocker’s “Woman to 
Woman.” What Miller's got go- 
ing for him is the journeyman 
rock experience he shares with 
singer/shouters like Seger, and 
the obvious love for the music 
that underlies even his~most fu- 
tile attempts. Where. Seger’s 
sturdiest songs define and then 
romanticize that experience suc- 
cinctly, though, Miller's rarely go 
beyond the stock phrase — or the 
stock riff. He’s exuberant, but too 
often inexpressive. His own ma- 
terial just can’t match its R&B 
prototypes, like Marvin Gaye’s 
“Stubborn Kind of Fellow,” 
which he interprets with heart- 
felt‘ gusto on Double Trouble, 
showing that he’s a scrappy and 
feisty bantamweight who can 
come up swinging. 

He’s certainly found a sympa- 
thetic backing, finally assem- 
bling a band that does more than 
merely watch him stumble 
around. B.J. Wilson plays drums 
with the punch that was out- 
lawed in the final days of his 
previous outfit, Procol Harum; 
ex-Spooky Tooth bassist Chrissy 
Stewart exercises greater author- 


pt too. Miller seems to thrive 


ist the kirdd &f 


.tho l-digec 4 ja j 
his to establish himself, 


as a protagonist, His 
brassy ead and urban-outsider 
image seem tailor-made for the 
crossover cult audience that has 
made Elvis Costello its hero in the 
last year. But he seems unwilling 
to give himself over wholly to his 
material and this disdain often 
makes his style seem contrived 


ten be comforting. Even the Link 
Wray-ish opening chords of 
“Goodnight, Sweetheart’ have 
the texture of an old sweater — 
nothin’ you'd wear to a party, but 
it feels good nonetheless. 


* — Deborah Frost 


THEATRE 


Cole’s law: Anything 


the Entire goes 


Porter carries the day at the Charles 


by Don Shewey 
THE DECLINE AND FALL OF 


THE ENTIRE WORLD AS SEEN — 


THROUGH THE EYES OF 
COLE PORTER, devised by Ben 
Bagley. Directed by Marilyn Plot- 
kins. Set and costumes by Jill Co- 
lumbus. Musical direction by 
Andy Gaus. At the Charles Play- 
house’s Stage III, Wednesdays 
through Sundays, indefinitely. 


T. Decline and Fall of the En- 
tire World as Seen Through the 
Eyes of Cole Porter — wordy, that, 
not to mention grandiose. But then, 
so was Cole Porter. The best thing 
about this revue, which strings 
together some 30-odd of the pro- 


lific composer’s pop songs, is | 


that, while you expect a leisurely 
évening of elegant ephemera, it 
delivers a torrent of witty, intri- 
cate lyrics, often demanding as 
much concentration as Moliere’s 
verse or Stoppard’s dialogue. ‘’I 
want you all to know that I’m a 
gigolo,’ one song briskly begins, 
‘and of lavender my nature’s got 
just a dash in it. As I’m slightly 
undersexed, you will always find 
me next to a dowager who’s 
wealthy rather than passionate.” 
Similarly delightful is the com- 
poser’s penchant for reducing to a 
four-minute ditty any subject in 
the world, be it pets, Catherine 
the Great (‘‘that potentate!’’), or 
international architecture: ‘I’ve a 
shooting box in Scotland; I’ve a 
chateau in Touraine; I’ve a cozy 
little chalet in the Interlaken Val- 
ley and a hacienda in Spain.’’ And 
so relentlessly, irresistibly on. 
Decline and Fall... seems to 
be quite a protean program. As 
conceived by veteran revue- 


maker Ben Bagley and first pre- 
sented on Broadway in the “‘lib- 
erated’’ ‘60s, it apparently em- 
phasized the more risque num- 
bers in Cole’s catalogue — en- 
tendres having stayed so strictly 
single during the Eisenhower 
years. When I saw it in 1974 at 
the Alley Theater in Houston, the 
show was more of an historical 
pageant using the hits of Cole 
Porter as landmarks of an era. 
The production at the Charles 
Playhouse’s Stage III incorpor- 
ates a little of each aforemen- 
tioned approach — badly over- 
stressing the sexual innuendoes, 
yet cleverly subverting the his- 
torical theme. Porter's “Life's 
great, life’s grand” romanticism, 
it points out, was not a reflection 
of war-torn, economically de- 
pressed times but an escape from 
them. 


EF. the most part, though, this 
Decline and Fall .. . functions as 
a salute to Porter’s music, with 
special tribute paid to little- 
known numbers (including gems 
like ‘Shooting Box’ and ‘Hot 
House Rose’’) and to the fabu- 
lous ladies who made his songs 
famous. The latter are evoked 
with great success by the ex- 
travagantly talented Barbara Ken- 
nedy, who impersonates Ethel 
Merman (‘‘Ridin’ High’’), Sophie 
Tucker (‘Tomorrow’), and Bea 
Lillie (‘When I Was a Little 
Cuckoo”), and by Linda Terry, 
who stands in for all those dewy- 
eyed Loretta Young-like Holly- 
wood heroines. Both Kennedy 
and Terry possess superior sing- 
ing voices, which unfortunately 


cannot be said for Christen Carl- 


son, who does a wretched Mae 
West imitation (‘I’m Unlucky at 
Gambling’) and an even worse 
Mabel Mercer (“Down in the 
Depths on the 90th Floor’’). 
However, the three harmonize 
beautifully and pull off a great 
Andrews Sisters routine on 
‘Leader of a Big-Time Band.” Al- 
bert Cremin perfectly embodies 
the Cole Porter hero — tall, tux- 
edoed, slightly prissy, world- 
weary; too bad he doesn’t sing as 
well as he acts. Rounding out the 
cast is Baja Mahdi, who has a 
lovely, rich, though underused 
baritone. 

While I enjoyed this show im- 
mensely, I have several quibbles. 
Some of the obscure selections 
should remain so; there is a rea- 
son why “In the Still of the 
Night’ made it and “Experi- 
ment’ didn’t. Also, Porter’s razor 
wit sometimes exhibits a nasty, 
closet-queen bitchiness towards 
women; “Find Me a Primitive 
Man” (‘I don’t mean the kind 
that belongs to a club / But the 
kind with a club that belongs to 
him’’) is clever but not funny, and 
the accumulated images of 
women as fools and sluts become 
insulting — both to the audience 
and to the poor actresses. (Is it 
really necessary, for instance, for 
Kennedy’s Sophie Tucker to have 
balloon-breasts that, mid-song, 
inflate for laughs?) Ditector 
Marilyn Plotkins seems strangely 
insensitive to the offensive anti- 
woman (and anti-gay) undercur- 
rent of the piece; this, and the 
slight smirkiness about sex, mar 
an otherwise estimable entertain- 
ment. 
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Do the locomotion: pratfalls that could have been revelations 


by Maggie Lewis 


D..... hasn't dried up in Boston this 
summer; it’s too organic for that. It’s just 
gone off to be repotted, to get back to its 
roots. Everyone is taking or giving 
classes, or both, and performing for clus- 
ters of students and interested by- 
standers. Beth Soll is teaching at the Har- 
vard Summer Dance Center, where 
dance-history fans can also see Doris 
Humphrey and Mary Wigman films on 
July 18. And Twyla Tharp is encamped at 
Osgood Hill with an eager workshop, and 
will surface at the BU Theater on August 
8 for a series of lecture-demonstrations 
and concerts. 


Then there’s the granddaddy of 
summer dance, Jacob’s Pillow, in the 
Berkshires. Conducted mostly out of a 
barn near Lee, Jacob’s Pillow is probably 
the most graceful combination of perfor- 
mance and schooling, and certainly the 
most gracious. ‘The Pillow’ was started 
by Ted Shawn, one of the founders of 
modern dance, as a retreat and training- 
ground for Ted Shawn’s Men Dancers. 
Shawn was trying to restore to the form 
the importance of males. Locals began to 
attend talks given by Shawn in his barn- 
yard, where they were served tea and 
then could watch the men perform. 


In 1942 the barn was converted into 
the first stage built solely for dance. By 
then, guest companies had joined the 
Men Dancers and the school and festival 
were in full swing. Though Shawn died 
in 1972, the festival has continued to 
thrive under the direction of his assoc- 
iate, Norman Walker. As you sit in the 
barn, nose growing cold in the chill Berk- 
shire evening air, and watch the dancing, 
you feel you're at some kind, artsy per- 
son’s summer place. 

Opened this summer by Pilobilus (Jo- 
anne Woodward was present, too), the 
festival also features the likes of Ameri- 
can Ballet Theater's Martine Van Hamel 


and Clark Tippet July 25-29, slides by», 


veteran photographer John Lundquist the 
week before (July 20), and the Marray 
Louis Dance Company August {th 

5. It’s important to know that allk-those 
sleek and powerful-looking young people 
in the audience are among the 75 stu- 
dents at the Pillow this summer, and that 
the rather graceful parking-lot atten- 
dants may well be starring with the 
Jacob's Pillow Dancers (July 18-22 and 
August 22-26). This might not be a bad 
act to catch, for among the Paul Taylor 


rough. 


company who danced there recently were 
three former scholarship students. In any 
case, whatever you see and no matter how 
flashy the company, it was all set up with 
the students in mind. The audience is 
incidental. 

Norman Walker spends most of the 
winter cruising around the country for 
good companies and teachers. He con- 
tinues Shawn's “‘total dancer’’ approach, 
creating a balanced curriculum of peda- 
gogy and performance. This summer, not 
only will students explore modern dance, 
jazz, and ballet, they'll have three weeks 
with the professor of tap dancing, Jane 
Goldberg. The concert fare ranges from 
local companies (the Boston Ballet) to 
international groups (such as Los Indi- 
anos, an Argentine gaucho folk troupe 
with headquarters in Paris). When you sit 
down at one of these performances, 
you're witnessing the Pillow’s education 
in action. Students have watched the 
dress rehearsal (sometimes a revealing 
look at what holds a dance together), 
helped with the lighting, and perhaps 
taken a class from the choreographer. 

* * * 


| gave good performances of 
their not very dancerly pieces. Watching 
the posing and stomach-muscle-wrench- 
ing acrobatics, you marvel at the control 
and invention in their feats. But it’s hard 
to remember one moment when anyone 
actually went anywhere on stage. 
“‘Monkshood’s Farewell,’’ which dates 
back to the beginning of Pilobilus’s 
popularity, is a big crowd-pleaser. It 
starts with a joust. The novelty comes 
from the fact that not oniy the horses and 
riders but the lances, too, are played by 
dancers. One gets rammed in the stomach 
by another's head, the rammer being 
attached to the stomach of his horse by 
clamping his legs around the horse’s 
aist. The rider sits on, the :horse’s 
shouldérs. It is amazing, it must hurt. 


The three people forin ‘a ‘strange ot- 


ganism: before ramming tHe other rider, 


the lance’s -head-curls and uncurls, like 


some dangerous tendril. 

The problem is that this bizarre form 
doesn’t stay in its proper mode. I’m cer- 
tainly willing to suspend disbelief and 
watch a jousting match, between a head 
and a stomach as an interplay of shapes, 
but when the head, having bashed the 
stomach robustly and knobbily, turns to 


Pilobilus 


the side toward me and goes ‘‘Ow,”’ I feel 
pandered to. A rather perverse being has 
turned into a cute Tolkienesque creature. 

This gets hoots of laughter from the 
audience. Unfortunately, the laughs con- 
tinue through a passage of ‘‘handi- 
capped’’ dancing. Men squat down with 
bulging cheeks, toddling gimpily in 
dwarf dances, and Martha Charles does 


an amazingly eloquent, off-balance rou-: 
tine — which, it dawns on you, js bas@a” 


on spastic movements. She gets around 
the stage on turned-in feet, stomach 
bowed out, with hands that clutch and 
suddenly zoom away from the body (to 
the dwarves’ delight) in gestures that, 
confoundingly enough, have a grace all 
their own. 


I. the context of ““Monkshood’s Fare- 
well,” this passage at first looks to be 
another variation on the uses of the body. 
So many weird shapes have paraded past 
that you’ve begun to think anything is 
possible — which is the perfect frame of 
mind in which to view spastic movement 
as dance. You see the unique grace — and 
this is more dancing than you see in the 
rest of the piece — before you realize just 
where those movements come from. 
Charles does sidelong leaps and her body 
pauses in the air, almost horizontally, 
then drops to the floor. With all her wrig- 
gling and flinging, she expresses the kind 
of exuberance you see in good jazz dance. 

Since Charles's movement looks as 
though it comes from close observation, I 
wish I could say that this rather sensitive 
subject succeeds. But the audience, 
coaxed along by all that mugging in the 
beginning, guffaws throughout this pas- 
sage. Charles is exquisite, and the mo- 
ment she is taken offstage by an upright 
dancer and the dwarves are sad because 
the cavorting’s over is heartrending. Still, 
the hoots of the audience have made the 
whole thing into ja tasteless jokes | 
could have beensan wagentimen 
quite revealing at} ariot ier ki 
human locomotidn 
series of pratfalls: 
tentional, but Pilobilus gives us no transi- 
tion between the goofy beginning of the 
dance and this, the only redeeming part 
of it. Playing it off of the wrong atmos- 
phere is almost as bad as not doing it at 
all. 

The most lyrical piece on the program 
was “Moonblind,” danced by Alison 


‘te 


Becker Chase. Although she, too, began 
by disguising her body form (shuffling 
out on a piece of cloth as if buffing the 
floor with her feet, head down and hold- 
ing all her hair in a handful in front of her 
face, she looked like a mushroom on the 
go), Chase was more than just another 
funny critter. Indeed, at one point she 
was on the floor, hands behind her and 
thighs spread wide, extending first one 
and then the other leg out to the side, 
rocking in between. That was no bizarre 
creature, that was a woman. This seemed 
a radical departure from the animated 
toys we spent the rest of the evening 
watching. And it was light and free be- 
cause she didn’t have to be lifted onto 
anyone’s shoulders to do it. ‘‘Moon- 
blind” was a delight, and not just be- 
cause it was a relief to see someone self- 
propelled. At the end, Chase stepped out 
of the moonlike shaft of light into the 
darkness upstage and simply disap- 
peared. Rather than being an unusual 
spectacle, ‘‘Moonblind” is a mystifying 
suggestion. 

Pilobilus’s non-lyrical movement is 
most successful in ‘Untitled,’ which is 
more a play than a dance. Two women in 
long dresses grow to a height that would 
be astonishing if they weren't sitting on 
the shoulders of two men. The lifting and 
perching have symbolic purposes in this 
piece. The carriers are naked, and the 
women wear old-fashioned dresses and 
make dainty, fluttery gestures even as 
they teeter at a second-story level. Two 
other men appear in old-fashioned dan- 
dies’ outfits and behave like suitors. The 
naked men come out from under the 
skirts in a birth-like action and, instead of 


behaving like sons, become a sort of 


satyr. The suitors parade and the women 
flutter between them. The relationships 
and interactions among the six are as 
complex as something out of Henry 
James. The lifts and carries, beyond being 
ve the value of plot. 
ends with the women using 
tt and rocking chairs, somehow 
heir elbows comfortably on. the 
“Untitled” may not have 
nen much in the way of education 
for the students at Jacob’s Pillow, but it 
was uncannily well-placed there. You 
could easily imagine those women _rock- 
ing on the porches of the broad, elegant 
white houses that in times past were built 
as summer homes all around the Berk- 
shire area. 
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ART 

Thinking about 
conceptualizing 
Mental facts, not material artifacts 


by Kenneth Baker 


F.. the art world’s publicity, you~ 


might get the impression that no one is 
practicing these days what used to be 
called Conceptual Art. For this reason, it 
is significant that the Atlantic Gallery is 
currently showing (through July 22) the 
work of two prominent conceptual ar- 
tists, Douglas Heubler and Donald 
Burgy. The show would have been even 
more significant if Burgy, like Heubler, 
had chosen to show recent rather than 
early work. 

Douglas Heubler is rightly regarded as 
one of the originators of Conceptual Art, 
or at least of the attitudes supposed to 
typify it. It is partly for this reason that in 
1973 he was given a one-man show at the 
Museum of Fine Arts. Heubler was one 
of the first artists whose work states an 
argument that the operative reality of art 
is its existence as a mental fact for the 
spectator experiencing it, not its exis- 
tence as a material artifact. During the 
late ‘60s, when it first appeared, Con- 
ceptual Art seemed to come from no- 
where, for Heubler’s work (and that of 
other artists such as Burgy, Lawrence 
Weiner, Les Levine, and Robert Barry) 
was an attempt to secede from the cus- 
tomary movement of art in formal terms. 
If the formal manipulations by which 
both styles and individual works distin- 
guished themselves could be regarded as 
subliminal instructions to the viewer as to 
how he or she should respond, then Con- 
ceptual Art was to be an abstraction of 
art’s instructive aspect. At least this was 
true of a great many works that relied 
upon written texts and documentary in- 
formation. 


S.... Conceptual Art, of course, is so 
reduced as to consist of almost nothing 
but the viewer's (or reader’s) inward ex- 
perience of it. An example would be Law- 
rence Weiner’s piece that consists en- 
tirely of the phrase: ‘An object tossed 
from one country to another.” By such 
extreme sparseness, Weiner apparently 
means to avoid the chance resemblances 
to theory or to literature that occurs in 
many conceptual works. Regarded as art, 
his words can indeed become a provoca- 
tion for thinking about the nature of 
boundaries, just as a more conventional 
work of art might be. The. problematic 
point is how the uninformed spectator is 
to know to regard this statement as art, to 
ponder it as he might a more obviously 
recognizable work. In this case, as with 
many conceptual works, the implication 
is that the piece must be understood as art 
because it cannot be understood in any 
other way, or as falling within any other 
category. 

Most of Heubler’s works are less ag- 


gressively recondite than Weiner’s or 
Barry's. His works usually include ex- 
plicit instructions as to how they are to be 
addressed, at least initially. They also 
tend to provide some definite visual ex- 
ercise that gives you the feeling of taking 
part in an aesthetic activity when you 
concentrate on them. For example, the 
current Atlantic show includes several in- 
stallments from his indefinitely large ser- 
ial piece, which purports to document the 
existence of everyone now alive. A text 
somewhat drily explains the intention of 
the work and its procedure. For each 
piece, a number of volunteers agree to be 
photographed holding a placard drawn at 
random from a large set of them created 
by the artist. Every placard bears a state- 
ment in some way characterizing its 
holder. For instance, one reads, ‘One 
person who is very confused about the 
present function of art.’’ Another says, 
“One person for whom reality is richer 
than the artist's fantasies.” The complete 
work in each case consists of an array of 
snapshots of the individual holders, to- 
gether with a signed statement describ- 
ing the work’s intention and procedure 
and a list of all the placard statements 
from which the indivuals randomly chose 
their own. In a way, this series of pieces is 
really about the preposterousness of the 
intention it purports to realize. For even 
if you don’t take its stated intention ser- 
iously, you cannot help scanning the 
snapshots for evidence in the individ- 
ual’s appearance of the “fact’’ that he or 
she is, say, confused about the present 
function of art. 

A more recent piece, and a more effec- 
tive one, I think, derives from the artist's 
setting himself a photographic task. 
Standing on London's Oxford Street, he 
spent ten minutes shooting pictures of 
manikins in store windows. Within ten 
seconds of each shot, he would chose and 
snap the face in the crowd on the street 
that seemed most to resemble the last 
manikin photographed. In the first two 
cases, the resemblances are slight, but in 
the last three, they are extraordinary, ap- 
parently confirming people's tacit ef- 
forts to assimilate themselves to com- 
mercial models, the artist’s ability to as- 
similate a new skill rapidly, or both. 
Whatever, the resulting work is an in- 
genious, if rather cryptic, treatment of the 
idea of representation. 


|, oe new prints are among his 


best works, both in concept and in their 
presentational qualities. Each consists of 
a set of concentric squares of color ac- 
companied by a lengthy statement as- 
cribing to the squares of color a visual be- 
havior, an illusionism, that is plausible 
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eubler’s squares "aa text: chat can be said sincerely? 


thodgh not explicit or certain to the eye. 
The concentric squares allude to the work 
of Josef Albers and Ad Reinhardt, two 
dogmatists of formalism, while the texts 
amount to a parody of the kind of criti- 
cism elicited by formalist abstraction. The 
prints are beautifully realized, as many 
conceptual works are not, and yet they 
arrange a kind of confrontation between 
visual and intellectual or interpretative 
aspects of themselves. Here is an in- 
stance wheré I carinot tell whether merely 


any viewer might share my response as a _. 


critic to the work. For the descriptive text 
strikes me as so proleptic as probably to 
satirize anything I might say about the 
visual form of the work. Ironically, the 
dry text makes it possible to look at an 
abstract pattern with a fresh eye, that is, 
without knowing what to say about it, or 
what could be said with sincerity. 
Burgy’s work never seemed to me as 
strong or resolved as Heubler’s, and the 
present show unfortunately confirms this 
impression. By existing as texts, much 
conceptual art taxes the patience of the 
spectator (though the demands of 
Burghy’s work are nothing compared to 
the excesses of Joseph Kossuth, for in- 
stance). Here Burgy is showing a series of 
pieces called ‘Art Ideas for the Year 
4000.’’ These propose hypothetical ac- 
tivities of artists of the future, for whom 
all the practical limits of creating have 
been transcended, so that anything is 
possible. ‘Idea 48," for example, begins 
‘The artist invents an entity so complete 
that it needs nothing ....’’ Taking this 
statement as a premise, the work de- 
velops a kind of rumination on the 


possible sense and consequences of such 
an unimaginable act. There is a whiff of 
sci-fi about many of the pieces, but per- 
haps less whimsy in them than there 
ought to be. They seem to take them- 
selves a bit too seriously as ironic reflec- 
tions on the present possibilities of art. 
Maybe their most effective aspect is in 
being a parody of artistic ambition and its 
convertibility into self-aggrandizement 
for the artist. 


Ay ovine series is punningly called 
“Order Ideas.’’ These consist of lists of 
imperatives directed to the reader (or to 
the artist himself), and they involve an 
imaginative interplay between following 
the directives and following the order in 
which they occur. Some of the simpler 
pieces in this series, such as ‘Order Idea 
#4,"’ resemble concrete poems, and raise 
the question (not for the first time) of the 
sense in which a piece of writing can also 
be a piece of visual work. 

There is a somewhat perverse feeling to 
many of Burgy’s works, in that it is prac- 
tically impossible to guess where he 
stands in relation to them, or just how he 
means them. In this sense, they repre- 
sent the cantankerous quality found in 
much Conceptual Art. But in the present 
context, their interest seems to be more 
historical than aesthetic. And again, the 
question the works in this show leave me 
with is why Burgy is not showing more 
recent stuff. (The Atlantic Gallery is now 
located in the Wharf area, at 34 Farns- 
worth Street; its hours are 12 to 5, Wed- 
nesday through Saturday.) * 
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DERRINGER 
IF | WEREN’T SO ROMANTIC, | Derringer’s album features new Rick Derringer collaborations 
I’D SHOOT YOU with Alice Cooper, Bernie Taupin, Patti Smith, Derringer’s*new version 


’ Aint Punoghetionieht Read of Warren Zevon’s “Lawyers, Guns and Money” and new songs from the band. 


Lawyers, Guns And Money/Power Of Love/EZ Action x 
pay “If | Weren't So Romantic, I'd Shoot You: 
It's the best Derringer yet. On Blue Sky Records and Tapes. 


Produeed by Mike Chapman. Blue Sky is a trademark of Blue Sky Records, Inc. Distributed by CBS Records. © 1978 CBS Inc. 
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Wilson 
Continued from page 1 


seen in New York, are two-per- 
son plays. 


V icon has been conceptu- 


ally dieting during the past few 
years, not only in terms of dra- 
matis personae but in terms of 
scenery and time. The pieces for 
which he is best known are de- 
scribed as huge painterly col- 
lages, beautiful and surreal, mov- 
ing with deathly slowness 
through space. Einstein, accord- 
ing to its creator, was three times 
as big as Aida. Stalin, performed 
four times at the Brooklyn Acad- 
emy of Music in 1975, incorpor- 
ated most of the Wilson oeuvre 
until that time. It ran from seven 
in the evening until seven in the 
morning; there were six snack- 
time intermissions. Some people 
stayed awhile and left; others 
dozed; none of this bothered Wil- 
son, who says he was experi- 
menting with the use of ‘‘natural 
time”’ (as opposed to ‘‘speeded-up 
time’’) in the theater. It seemed to 
him, he recalls, that the theater of 
the ‘60s afforded its audience no 
time to think. “I was involved 
with the idea of theater as a place 
of contemplation, a place of rest 
and quietness; one could go to the 
theater as one might to a park — 
sit and watch the clouds go by. | 


did a play that was 24 hours long, 
another that was seven days long 
(KA MOUNTAIN AND GUARDenia 
TERRACE, performed in Iran in 
1972). My idea was that if a sec- 
retary were working in an office, 
she could go into the theater on 
her break, as she might to a park. 
There wouldn't be a beginning, 
middle or end. You hadn't really 
missed anything; you were just 
looking at images, pictures.” 
Narrative — the whole notion 
of beginning, middle, end — is 
something in which Wilson ada- 
mantly has no interest. Since 
critics would much rather ex- 
plain than describe things, this 
has sometimes been a problem. 
(Not to mention that Wilson has 
been unable to get the Einstein 
book, a series of sketches rather 
than a routine libretto, copy- 
righted.) ‘‘With the last play I did, 
Patio, there was an enormous ar- 
ticle in the New York Times be- 
fore the play opened. This man 
was flown to Texas to see the 
play, and he wrote about Patio be- 
ing the story of a man going 
through a mental breakdown. 
Too often, the critic is coming to 
the theater with the wrong as- 
sumption. To my way of think- 
ing, they should ask ‘What is it?’ 
instead of saying what it is. Any- 
way, with this big article about a 
mental breakdown, the public 
comes with that in mind and gets 
confused.”’ (Actually, the play — 
a carefully arranged but seem- 
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ingly nonsensical monologue, de- 
livered first by Wilson and then 
by the actress Lucinda Childs — 
was inspired by Wilson’s watch- 
ing his father watch television, 
punching the remote controls 
continually in order to follow 
what was on all channels at once.) 

“The play,’’ according to its 
author, “‘is a construction in time 
and space.” All his plays, Wilson 
says, begin with mathematical 
(not mental) breakdowns. “You 
have a play that’s an hour-and-a- 
half long. You have a part that 
happens very rapidly, a part that 
happens very slow, a part that’s 
silent, a part that has a lot of light 
moving through it. But it doesn’t 
tell a story. Life is not that way; 
we don’t think in stories. My 
work is intuitive, but to me it 
doesn’t seem arbitrary. Each 
thought seems to support the next 
in a way I can’t explain.” 


Begs. Wilson claims to 
have centered many of his works 
on historical figures — Stalin, Ein- 
stein, Freud, Queen Victoria — in 
order to avoid the story-telling 
obligation. He admits to know- 
ing reasonably little about his 
subjects, manipulating them for 
his own purposes. The Life and 
Times of Joseph Stalin, a series of 
shifting poetic images from Rous- 
seau-esque innocence to the 
Apocalypse, turned not on the 
Russian dictator's politics or ca- 
reer but on the death of his first 
wife — and even that was vague. 
Wilson's Einstein was not only a 
visionary mathematician but a 
dreamer, a sailor, Every- 
man.” The director saw him as “‘a 
Charlie Chaplin figure.” The 
point is that Wilson didn’t have to 
tell a story “because people al- 
ready knew one. So then you pre- 
sent a series of poetical events on 
stage. There were things in the 
plays that were pertinent to Ein- 
stein’s or Stalin's lives, but for the 
most part people didn’t recog- 
nize them. And it wasn’t impor- 
tant that they do so; they saw 
things in the plays that I didn’t 
know anything about, because 
they came with their own infor- 
mation. Everyone sees what he 
wants to see.” 

Wilson is very much opposed 
to imposing interpretation, or 
even emotion, on his audiences. 
He doesn’t use professional ac- 
tors, he says, because they have 
been trained to emote, and he 
hates it. The opinionated, self- 


_ styled ‘‘theater artist’’ describes 


the Actors’ Studio as pits,” 
Geraldine Page and Maureen 
Stapleton as ‘‘vulgar.’’ He pre- 
fers, he says, the old vaudevil- 
lians who garnered laughs with 
repeated gestures. Jack Benny is 
Wilson's favorite actor; ‘move- 
ment in time and space,” the di- 
rector opines, referring to the 
comedian’s trademark hand-on- 
chin and deadpan takes, was the 
key to his act. Wilson also dis- 
parages contemporary drama- 
tists working in traditional forms, 
from Tennessee Williams to 
David Mamet. He is offended, it 
seems, by a theater that imposes 
feeling on its audience and pre- 
fers the work of dance pioneers 
George Balanchine or Merce Cun- 
ningham: the perfect line of as 
dancer's body triggers emotion 
but doesn’t dictate what it is. 

It may in part be Wilson's aver- 
sion to traditional theater tech- 
niques that has attracted him to 
such non-professional collabora- 
tors as Raymond Andrews, the 


deaf-mute teenager on whose per- 
ceptions he based Deafman 
Glance, and Christopher 
Knowles, labeled ‘‘autistic’’ as a 
youth but proclaimed a genius by 
Wilson. It is Knowles who wrote 
the text for Dia Log/Network, 
which he and Wilson will per- 
form at the ICA. The play, ac- 
cording to Wilson, is divided into 
12 sections, each of which corre- 
sponds to a Knowles painting of 
mountain / rock / house. ‘“Then 
the stage is divided in half; Chris 
is on stage left and I’m on stage 
right. He made the decisions as to 
what he wanted to do on his side, 
and | made mine, and we put the 
two together. It’s really a net- 
work of language, of words, 
thoughts, his special way of us- 
ing language, which is highly 
mathematical and concise.” 


W..... has been accused of 


exploiting Knowles, who has ap- 
peared in a number of his plays 
and-in fact wrote part of A Letter 
For Queen Victoria, which was, 
oddly, seen on Broadway in 1975. 
But Wilson bristles at the charge; 
in the first place, he doesn’t con- 
sider Knowles handicapped. “In 
some cultures,” he says, ““some- 
one like Chris, who has phe- 
nomenal abilities, would be the 
king. If he were an African bush- 
man, he'd be king. But in Amer- 
ica he’s locked up. 

“Chris shuts out a lot, it’s true, 
because he’s specializing in his 
area of research. But if he wasn’t 
able to concentrate his energy in 
this one area, he wouldn’t be a 
genius.” According to Wilson, 
Knowles is essentially develop- 
ing a language — or rearranging 
ours in geometric rather than tra- 
ditional sense patterns. ‘‘Chris is 
highly sophisticated in his use of 
language and mathematics. He 
can see patterns — or words on a 
line, how many lines, how many 
letters, when a word repeats. He 
speaks visually. Other cultures, 
the Egyptians for example, have 
done this.” 

Actually, Knowles’s experi- 
ments with language look — on 
paper — less like hieroglyphics 
than concrete poetry. One of his 
pieces, a nonsense rewrite of an 
optometrists commercial heard 
on the radio, includes bizarre but 
witty puns reminiscent, of Stein, 
Another, a map of .Manhattan 
constructed on the typewriter, is 
vaguely Joycean — except that 
Knowles’s allusions are mathe- 
matical rather than mythical. It is 
difficult to predict how such 
poetry will read on stage. But I am 
assured that Dia Log/Network is 
also highly visual, what with the 


paintings, movement patterns, 
careful lighting and even some 
gunplay. 


But even Wilson concedes that 
Dia Log/Network is a ‘special 
piece,’ hardly representative of 
his oeuvre, which is still evolv- 
ing. (After all, Wilson has been 
working in the theater less than a 
decade.) “It’s not a big Hello, 
Dolly spectacle like Einstein,” he 
says. ‘In fact, if we were to do the 
kind of madness we're going to 
do in Boston in a restaurant, 
they'd lock us up. But in the 
theater it’s an art work.” It will 
also be, I believe, Boston's first 
gander at the much-lauded Wil- 
son, and it shouldn't be dull. Or if 
it is — Wilson is a great believer in 
expanding sound or»movement, 
sometimes torturously, so that it 
can be fully experienced — it’s 
meant to be. * 
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cically (just as it was in a more 
raucous fashion in De Broca’s 
Le Magnifique): when Girar- 
dot pulls the murder weapon, 
a leatherworker’s awl out of a 
victim's back, De Broca gooses up 
the soundtrack so we can hear the 
blood spurt around. To another 
movie director this might be 
funny; to us it just seems grisly 
and perverse. Then, at the end of 
the film, Girardot tries to rescue 
Noiret from the killer by smash- 
ing into Noiret’s car at high 
speed. True, this is an oh-so-clev- 
er recapitulation of their first 
meeting, but it’s also so violent 
that we don’t know what to 
think. She could have killed Noir- 
et. Are we supposed to laugh? To 
wipe away a sentimental tear? 
Trying to beguile us with stale 
jokes is one thing, getting us to — 
chuckle at car crashes quite an- 
other; the film’s pretense of 
charm goes up in smoke. And if a 
De Broca film isn’t charming, it’s 
nothing. 


Under 
Eastern eyes 


by David Chute 


SANDAKAN 8. Directed by Kei 
Kumai. With Kinuyo Tanaka, 
Yoko Takahasi and Komaki Kiri- 
hara. At the Allston. 


: not uncommon for one or 
two performances to be the best 
things in a movie, or even for one 
actor to make a film’s point when 
all the others, and the writer and 
director besides, have missed it. 
But what happens in Sandakan 8, 
an over-emphatic social-message 
movie from Japan, is more 
extreme still. The picture exudes 
phoniness on just about every 
level, from its patently fabricated 
studio sets to the intrusive way 
director Kei Kumai visually 
underlines things we've already 
noticed, and thus distracts us 
from them. Yet Sandakan 8 ought 
to be seen, because it contains two 
of the most truthful acting jobs 
I’ve seen. 

The celebrated 65-year-old ac- 
tress Kinuyo Tanaka (in her last 
screen appearance before her 
death in 1977) and young new- 
comer Yoko Takahashi share the 
role of a prostitute named Osaki, 
portraying her at two different 
stages in her life. Each gets so 
close to the role that both become 
inseparable from it; we seem to be 
watching two halves of a single 
performance. The directness with 
which they connect is in such 
marked contrast to the visual and 
narrative showiness of the rest of 
the film that they might have 
wandered in from some other 
movie — from one of the neo- 
realist classics, or from the best 
work of Kurosawa. 

It's Tanaka we encounter first, 
telling her story to a woman jour- 
nalist from Tokyo. Shipped off in 
1907 to a Borneo brothel by her 
destitute parents, she has re- 
turned to Japan and now lives 
alone in a provincial shanty- 
town. Osaki has led a hellish life, 
but she hasn't been consumed by 
it; we can still see the enormous 
vitality that helped her survive. 
She relishes everything, from lay- 
ing out a mattress, which she 
hops about on gleefully, to the 
taste of a cigarette or a bowl of 
barley. Her shameless delight in 

‘small pleasures is nearly animal; 
‘when she lies down and instantly 
‘falls asleep,:or gobbles her food 
_with an almost repulsive relish, 
her behavior pointedly resembles 
that of the cats who have been her 
only companions. And Kinuyo 
Tanaka seems to possess none of 
the vanity that can lead perfor- 
mers to hold themselves aloof 
from grubby roles; we're not 
watching an actress simulate 
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earthy joy, we're watching the joy 
itself. 

The continuity between the 
old Osaki and the young, be- 
tween Tanaka and Takahashi, is 
phenomenal. (The only recent 
equivalent I can think of is that 
between Robert De Niro and 
Marlon Brando as Don Vito Cor- 
leone.) The two are not at all alike 
physically but what they convey 
as actresses is identical. Taka- 
hashi has Tanaka's openness and 
intensity of feeling, and she es- 
tablishes her right to the Osaki 
role in her first moments on 
screen, in the way she wolfs down 
a bowl of rice at her father’s fu- 
neral. When offered the oppor- 
tunity to help her family by 
“going to work abroad,” this 
innocent, sensual 13-year-old is 
told she will ‘‘wear beautiful 
clothes and eat plenty’; we can 
see that the recruiter has skill- 
fully tailored the inducement to 
the prospect. Takahashi is cer- 
tainly radiant, but it isn’t simply 
her beauty that makes us react to 
her transformation into a “kara- 
yuki-san’’ — with heavy geisha 
make-up, sculptured, pouty lip- 
stick and plucked eyebrows — as 
if to a mutilation. A naturally sen- 
suous personality has been 
shining out through this face, and 
forcing it into a smutty parody of 
seductiveness is a kind of spiri- 
tual rape. 

Since the film’s meaning is 


‘conveyed to us almost exclu- 


sively through the acting, we later 
recall the story as a progression of 
Osaki’s responses rather than one 
of events. (It is her delight in 
every other kind of sensation, for 
example, that makes her blunt 
assertion that she has never once 
felt any pleasure in sex so chill- 
ing.) We watch the young Osaki 
move from initial horror to a kind 
of resignation, sustained by the 
hope that eventually she can pay 
off her debt and return home. But 
even when she does make her 
way back to Japan a decade later, 
Osaki discovers that the home she 
expected to find there no longer 
exists. Her once devoted brother 
considers her presence in his 
house — built with the money 
she’s sent him — a disgrace. 

Officially sanctioned child 
prostitution had been an out- 
growth of Japan’s imperialistic 
expansion in the 19th century. 
But when Osaki returns from 
Borneo after World War I, a 
newly prestige-conscious govern- 
ment has already repudiated the 
karayuki-san; her brother's per- 
sonal rejection mirrors an official 
one. For Japanese audiences, this 
historical sub-theme may lend an 
extra emotional dimension. For 
Americans, however, it’s inevit- 
ably the human story, trans- 
mitted through the acting of 
Tanaka and Takahashi, that’s 
most powerful. 


A. the journalist to whom the 
old Osaki tells her story, Komaki 
Kirihara is an entirely different, 
more conventionally ‘‘actressy”’ 
sort of performer. She is appar- 
ently a top star in Japan, and she 
uses all the conscious gimmickry 
— with calculation visible behind 
every gesture — that Tanaka and 
Takahashi have triumphantly 
discarded. As a star personality, 
she may represent some popular 
Japanese image of the sweet, re- 
spectable female; certainly her 
prim fluttering is quite in keep- 
ing with the role, that of awoman 
who travels all the way to Malay- 
sia in search of a story but still 
phones her husband for advice 
about important decisions. Kiri- 
hara adds nothing to the movie; 


though, because she doesn’t no- ; 


ticeably change or learn anything 
from her contact with Osaki. We 
know she has come to empathize 


+ 


with both phases of Osaki’s life » 


(her abuse in the brothels and 
subsequent rejection at home) 
only because the mechanical, 
overstructured screenplay spells 
it out for us: she is herself sexu- 
ally assaulted (by a traveling 
salesman!) and thereafter looked 


upon with contempt by the 
people of Osaki’s village. 

Unfortunately, the movie's 
style is as blatant and contrived as 
Kirihara’s. When director Kumai 
cues our responses with huge 
closeups of tear-streaked faces or 
literal-minded cuts from Osaki 
sleeping or eating to her cats 
doing’ the same, he is actually 
diminishing the movie's emo- 
tional power rather than enhanc- 
ing it. One sits there cursing 
when he pours on schlock-tragic 
music during the film’s two most 
powerful moments: Takahashi’s 
cry of despair and self-loathing 
after her return to Japan, and Ta- 
naka’s cleansing sob when the 
pain of the story she has been tell- 
ing wells up uncontrollably. 
These two supremely eloquent 
noises are drowned out by the 
music, and our response to them 
cut off. 

It's an exaggeration, I sup- 
pose, to say that Tanaka and 
Takahashi have created Osaki all 
by themselves. Kei. Kumai must 
possess some sensitivity to have 
chosen this, subject in the first 
place, and some skill as a director 
to have made the performances 
possible. He’s assembled the ma- 
terials for a good movie; he just 
doesn’t know what to do with 
them. The way he underlines each 
emotion is a sign of desperation. 
It’s as if he isn’t certain how to 
shoot a scene and uses every 
means at hand for fear we'll miss 
the point. He’s got an instinct for 
good subjects, and perhaps for 
acting as well, but he doesn’t have 
the courage to let them speak for 
themselves. 


Sight 
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pleasant he has to do to prove 
he is a man, like engaging 
in a bloody fistfight. The Can- 
dice Bergen character, po- 
tentially the most interesting in 
the film, becomes involved with 
both men. She can talk to Sandy 
and isn’t threatened by him, but 
she is drawn sexually to Jona- 
than. Her disappearance is one 
from which the film never re- 
covers. She is present off-screen 
as Sandy’s wife — a marriage we 
never believe, just as we never be- 
lieve Sandy as a doctor or Jona- 
than as a lawyer. 

The movie becomes, over its 


course, thin and underpopu- 
lated, because there are so few 
characters and also because of 
Nichols’s shooting technique of 
isolating them, of beginning a 
scene with Sandy or Jonathan de- 
livering what sounds like a soli- 
loquy and then cutting to show 
that he is talking to the other man 
even though the tone always re- 
calls that of a reply to a television 
interviewer. I’m sure this was 
done deliberately, to depict the 
alienation of the characters, but it 
doesn’t work — it alienates the 
viewer. 


T.. rest of the film is Jona- 


than’s, and it is a tribute to Jack 
Nicholson’s talent that he can 
carry the burden of portraying 
such an unpleasant character. 
Even if you dislike, him, you 
can’t take your eyes off him. He 
does get one of his patented 
scenes where he goes into a rage. 
Though these are now as familiar 
as Edgar Kennedy’s slow burn, 
they are always crowd-pleasers — 
the audience cheers him here 
when he berates his mistress just 
as they do when he pulls a gun on 
the bartender (‘I am the fucking 
Shore Patrol!’’) in The Last 
Detail. 

When I took part in the kind of 
bull session that begins Carnal 
Knowledge, I always assumed 
that I was engaging in a form of 
conventional banter and that no 
one really felt that way about wo- 
men. The makers of Carnal . 
Knowledge assume that men who 
talk that way actually think that 
way. Jonathan’s ideal is the Play- 
mate of the Month; he judges wo- 
men like a stockman judging a 
steer. “She had great tits but al- 
most no ass at all, and that 
worried me. I would have put up 
with two inches less for more 
down below.” He is as obsessed 
with measurement as those men 
who write to Penthouse saying 
that they have calculated the 
number of miles their penises 
have traversed since they com- 
menced diddling. When Jona- 
than meets Bobbie (Ann-Mar- 
gret), a centerfold come to life, he 
thinks his troubles are over, for as 
he tells Sandy, he has had dif- 
ficulty getting an erection (al- 
though I don’t think a man like 
Jonathan would discuss his im- 
potence with anyone, even his 
best friend). 

Mike Nichols has been cri- 
ticized for using the old cliche of a 


trail of clothing leading into the 
bedroom the first time Bobbie and 
Jonathan make love, but I think 
this is one of the more successful 
scenes in the film. There often is a 
trail of clothing the first time two 
people make love, and it was a 
treat to see the cliche followed not 
by a dissolve to burning logs but 
by the unromantic grunts and 
groans of real sex, particularly 
when it was capped by Jona- 
than’s great line (which has the 
sound of happy improvisation), 
“I almost came that time!” 


Bobbie wants marriage and. 


children, and Jonathan weds her 
after she attempts suicide — an- 
other unbelievable off-screen 
marriage. Years later, after his 
divorce, Jonathan gives his slide 
show “‘Ballbusters on Parade” for 
Sandy and his new hippie girl- 
firend, who could be his daugh- 
ter — Carol Kane, looking like a 
pre-Raphaelite who has just been 
exhumed. The film ends with 
Jonathan being serviced by a 
prostitute (Rita Moreno), who 
coaxes him into an erection by 
telling him how potent he is, how 
he doesn’t need anyone. 

Carnal Knowledge is a re- 
pellent film. In Pauline Kael’s me- 
morable phrase, it is like a neon 
sign spelling out the soullessness 
of neon. Although the film in- 
tends to condemn Jonathan, we 
wind up feeling that his is the cor- 
rect attitude; whenever Sandy 
talks about love or tenderness, he 
appears ridiculous. As | said, | 
think this is Feiffer’s film. It does 
for sex what his Little Murders 
(another repellent film) does for 
violence. It is almost as easy to 
imagine Carnal Knowledge end- 
ing with Jonathan throwing open 
a window and randomly firing a 
rifle into a crowd as it is to ima- 
gine its ending with him being 
given head by a whore. * 
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piano and winds quintet by Rim- 
sky-Korsakov that began as a ser- 
ious imitation of Beethoven but 
eventually collapsed into saucy 
Parisian boulevard music? It was 
fascinating as well to hear the vast 
mechanical creaking of Meyer- 
beer’s five-act tragedy Les Hu- 
guenots reduced by Henri Vieux- 
temps to a Grand Duo for Cello 
and Violin. Performed with much 
enthusiasm by Joel Krosnick and 


Arturo Delmoni, it led one fully 
to expect Catherine de Medici’'s 
assassins to: burst through the 
windows of Seaview Terrace and, 
as in the opera, massacre all the 
participants. Though Pablo Sara- 
sate’s gaudy Carmen Fantasy for 
violin may have sounded like a 
vulgarian’s dream, compared to 
Franz Waxman’s violin para- 
phrase on the same opera, a slith- 
ery digital stampede over the fin- 
gerboard; it was a model of frigid 
classicism. Some works sug- 
gested their lunatic quality in 
their titles — Chabrier’s Souvenir 
de Munich — Quadrilles on 
Favorite Themes from Richard 
Wagner's Tristan und Isolde. Em- 
manuel Chabrier may have been 
an ardent disciple of the Meister, 
but his tongue was deep in his 
cheek when he wrote this four- 
hand piano put-on. Hearing the 
mighty “Todgeweihtes Haupt’ 
motive whipped into a flashy 
quadrille was like being hit in the 
face with a custard pie; indeed, at 
one point pianist Jonathan Feld- 
man, bug-eyed with disbelief, 
turned to his partner, Alexander 
Piskunov, and whispered, ‘What 
are we doing here?” 


W... of course they were 


doing was playing the hell out of 
this music. Salon trifles of the Ro- 
mantic era can sound frightfully 
vapid when attempted by less 
than first-rate msuicians, but in 
the right hands they sparkle like 
champagne. Happily, the New- 
port Opera Festival had as- 
sembled a superb group of solo- 
ists, ranging from the Juilliard 
String Quartet’s Krosnick to the 
extraordinary brothers Pisk- 
unov, pianist Alexander and vio- 
linist Mark, two young ex-Soviet 
musicians well on their way to 
significant careers. With so much 
talent on parade, in fact, it was a 
shame the festival’s audiences 
weren't bigger; evidently, there's 
still a certain stigma to this music. 
Not deep enough, insist the sa- 
vants. Perhaps. they’re right, yet it 
was the musical bread and butter 
of our great-grandparents, and no 
one interested in the history of 
Romanticism can hope to under- 
stand it without exposure to these 
works. At least we have the 
chance to hear them: thanks to 
Leshek Zavistovski and Toni 
Rapport, Newport can still claim 
to be the home of our most odd- 
ball — but intriguing — music fes- 


tival. 
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your money back. 


Without giving you the 
third degree. 


Also, our equipment is 
returnable if any defect 
appears within 60 days of 
purchase. We'll fix it free in 
three days, or else give 
you anew. upit. 


wei } 


other fine 


CAMBRIDGE, Harvard eq. 38 Boylston St., in the Garage 
CAMBRIDGE 182 Massachusetts Ave., at M.1.T. 
CAMBRIDGE “The Bargain Center” 

95 First St., Lechmere Sq. 


If something goes wrong 
after the first 60 days, return 
the equipment and we'll 
have our own local service 
center repair it under terms 
of the warranty. 


This week's 


packages: 


Tech Hifi system “pack- 
ages” save you money, 
because we buy these 
components in huge quan- 
tities for all sixty of our 
stores. 

They are all national ad- 
vertised name- @ 
brands you'll 
find in some 


stores. The only 


| 


difference is 
we've packaged 
them together 
at an affordable 
price. 

Every pack- 
age and individ- 
ual component '- 
at Tech Hifi come 
7-day moneybac 
tee, 60-day defe 
change, 90-day 1( 
in guarantee, an 
and labor guaran 
no extra charge. 


Our *279 syst 
very good sound 
er price than you 
You gat a pair of 

| 
100.M 
Series 
speak 


Clean 


Nikko 
eo rec 


-nsvos sist Sven 


BOSTON, Back Bay 240A Newbury St., near the Pru. 
DEDHAM 850 Providence Hgwy. (Route 1, Northbound) 
QUINCY 464 Washington St., corner of So. Artery 


BROOKLINE 870 Commonwealth Ave., across from B.U. 


HANOVER, At Hanover Mail Ext, 
BROCKTON 375 No. Montelio St. (Ri 
SPRINGFIELD 1376 Boston Road 
STONEHAM 352 Main Street 


| 
q 
: r will 
7 


eKENWOOD audio technica Philips $4'79 


easy-to-use 
BSR 2260A 
automatic 
turntable 


ADC cart- 
ridge). 


ymes with our 
oack guaran- 
efective ex- 
y 100% trade- 
and a parts 
rantee. All at 


ge. 


ystem offers 
ind and alow- 
you’d expect. 
ir of highly- 
curate KLH 
.Monitor 
ries loud- 
2akers, a 

an sounding 
‘ko 315 ster- 
receiver, and 


Ext. SAUGUS Rt. 1, Northbound, Augustine's Plaza 
WALTHAM “The Bargain Center” 667 Main St. 
Road FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 
at ' WORCESTER 301 Park Avenue 


Our #479 system fea- 
tures unique MicroAcoustics 
PRO 3 loudspeakers. Their 
Vari-Axis tweeter assembly 
lets you “customize” their 
treble dispersion to your 
room. They’re powered by 
Kenwood’s brand new (and 
highly refined) KR2090 
stereo receiver. A semi-. 
automatic Philips 437 belt- 
driven-turntable (with Audio 
Technica AT100E cartridge) 
completes the system. It 
will help your records lasta 
long, long time. 


Our *559 system 
sounds so-fine you may 
“never want to take advan- 


NASHUA, N.H. Nashua Mall Extension 
HANOVER, N.H. 35 South Main Street 


a dependable, 


(complete with 


tage of our trade up guar- 
antees. It starts with rave- 
reviewed Ohm L Computer 
Designed loudspeakers. 

Their phenomenal efficien- 
cy means you'll enjoy room- 
filling volume from Pioneer's 


THE SERVICE CENTER 870 Commonwealth Ave. 
. MANCHESTER, N.H. K-Mart Shopping Plaza 


popular SX450 stereo re- 
ceiver. With absolutely no 
sacrifice in deep bass re- _ 
sponse. For superior record 
reproduction, we're includ- 
ing Sanyo’s auto-shutoff 
direct-drive TP1020 turn- 
table with an ADC 105QE 
cartridge. 


Come play. 


d 
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THE BOSTON PHOENIX, SECTION THREE, JULY 18, 1978 


by Clif Garboden 


SUNDAY 


12:00 (56) One Million Years BC (movie). Raquel 
Weich is just stunning in her prehistoric — = 
tatters. The Rock People and the Sheil ple 
clash in a Stone Age tiff, but love transcends even 
the wrath of flying reptiles. in a misplaced stab at 
realism, or perhaps in deference to Welch's fi 
ling theatrical abilities, the story unfolds in its fas 
‘op without the aid of dialogue. Grunt. 
2:00 (7) NFL: Great Teams, Great Years. Remind- 
ing us that the endless football season will be back 
with us before we want it. Today, a look at the 1971 
Dalias Cowboys. 
3:00 (4) The Guru (movie). Michael York stars with 
new-age sex object Rita Tushingham. English rock 
star and musically inept young girl meet at the feet 
of an Indian guru. You mean life is not a running 
brook? 
4:30 (2) Faces of Communism, “The Congo.” A 
look at the practice of collective control in the 
People’s Republic of the Congo. 
4:45 Baseball: Sox vs. the Minnesota Twins. 
5:00 (5) The Undersea World of Cous- 
teau, “Life at the End of the World.” Cousteau and 
¥ crew go way down south to the Straits of Ma- 
gellan — dire indeed for the soon-extinct Qawash- 
qar Indians. 
5:30 (2) From Paris with Love, Parts | and |i. Con- 
temporary French culture as visited through Gal- 
lic television shows and commercials. Charles 
Aznavour and Sylvie Vartan are featured, along 
with an original ballet and a documentary about life 
in Paris. Sure, WGBH, tell us about France. What 
happened to Monty Python? Thought we wouldn't 
notice, did you? Did Mummy tell you you could 
cancel Monty Python? 
7:00 (5) Hardy Boys/Nancy Drew , “The 
Hardy Boys and Nancy Drew Meet Dracula. ” The 
Transylvania Rock Festival goes en while the 
young sleuths do their things on and. off-stage. 
8:00 (2) Evening at Pops. Arthur and the guys are 
joined by Lionel Hampton. Repeated Tuesday at 9 


p.m. 
8:00 (56) The Glenn Miller Story (movie). James 
Stewart and June Allyson star in the state-of-the- 
art band-leader biography. Can't wait until some- 
body does The Elvis Presley Story. 

9:00 (2) Masterpiece Theater: Pol/dark. George 
Warleggan is elected to Parliament and jealous 
Ross sends Demeiza home from a party. Re- 
peated Friday at 9 p.m. 

9:00 (4) Seventh Avenue, Part |. Repeat of one of 
those sweaty prime-time soap-opera mini-series. 
Man fights his way to the top in the garment busi- 
ness. Steven Keats and Dori Brenner star. 

10:30 (2) From Paris with Love, Part Ili. Dancing to 
the music of Pink Floyd (oh heavy, heavy) plus 
“Old Amable,” a play based on a De Maupassant 
short story. 

12:30 (7) Second City. Satire. 


MONDAY 


6:00 (56) Star Trek, “Mirror, Mirror.” 

7:30 (2) Life Around Us, “Animal War, Animal 
Peace.” A rare look into the conflicts and issues of 
the animal world — gulls, monkeys, fish, etc. vie for 
the hell of it. Debut. 

8:00 (2) The Night of the Empty Chairs. Joe! Gray, 


Arlo Guthrie, Richard Widmark, Studs Terkel and 
others appear in highlights from Amnesty Interna- 
tional's tribute to victims of political persecution. 
8:00 (5) Baseball: teams as yet not announced. 
8:00 (56) Viva Las Vegas (movie). One of your pep- 
pier Elvis movies. Some say his finest effort after 
he got silly. Elvis drives race cars, waits on table, 
chases Ann-Margret and sings. The good life is so 
it's almost inspirational. 

(2) Great Performances. Herbert von Kara- 
jan and the Berlin Philharmonic perform Brahms's 
Symphony No. 4 and Wagner's Overture to Tann- 
haeuser. 

9:00 (4) Seventh Avenue. Our hero now owns a 
chain of discount dress shops. Problems, prob- 
lems. 

9:00 (44) Genevieve (movie). A 1953 British com- 
edy about two couples and an antique-car road 
rally. Kenneth More and Kay Kendall star. 

11:00 (2) Dick Cavett. Interview with isaac Bashe- 
vis Singer. 


TUESDAY 
6:00 (56) Star Trek, “The Apple.” 


7:30 (4) Evening. Featuring the Cars, top-selling - 


Boston-based punk group. 
7:30 (5) The Muppets. Jim Henson and his whip- 
stitched wags are joined by guest-host Jaye P. 
Morgan. 
8:00 (5) Happy Days, “Spunkiess Spunky.” In 
which Fonzie’s pet pup lands on Dr. Joyce Broth- 
ers’s couch. 
8:00 (56) Splender in the Grass (movie). Natalie 
Wood, Pat Hingle and a younger Warren Beatty 
star in this 1961 movie about emotional collapse in 
high school. Remember when people were first 
taking teenagers seriously? 
9:00 (2) Evening at Pops. Lionel Hampton joins Art 
and the poppers. 
9:00 (4) Seventh Avenue. The concluding sordid 
chapter includes attempted suicide, gross infidel- 
ity and gangland killings. The American dream 
fails on the small screen. No wonder these trash 
heaps are so popular. Kind of makes your regular 
Joe glad he’s still on the bottom. 
9:00 (7) The Seven Ride (movie). Lee, 
Van Cleef and Stephanie Powers star in this se- 
quel to the sequel of one of the best westerns ever 
made. A pale relation to the original, but not com- 
pletely dreadful. Retired gunfighter gets. back in 
Lw saddie again when the bandits kidnap his 
ride. 
9:00 (38) Jim Thorpe — All American (movie). 
Running wild. Burt Lancaster and Charles Bick- 
ford star. 
11:00 (2) Dick Cavett. Repeats begin. An inter- 
view with Henry Winkler. 


WEDNESDAY 


= 56) Star Trek, “The Doomsday Machine.” 
30 (2) The Photo Show, “Printing.” Host Jona- 
pice Goell, an eminent photographic print-maker 
himself, explains the basics of black and white en- 
larging. Repeated Saturday at 6 p.m. 
8:00 (2) Nova, “Biueprints in the Bloodstream.” A 
look at an emerging area of medicine: doctors may 
someday be able to predict a person's potential for 
contracting specific diseases from biood tests 
done during childhood. 


8:30 (7) Prime Concern. Host Paul Reece ex- 


plores the latest trends in American soccer with . 


Tea Men interviews and a ne oy Harvard Uni- 
versity soccer coach Geor 


ge Fo 
(38) Baseball: Sox vs. the Milwakee Brew- 


9:00 (44) Great Pertormances: The Prince of Hom- 
burg. Heinrich von Kleist’s 1811 drama about an 
overzealous general sentenced to die for talking 
back, starring New York-loving vampire Frank 
Langella. 

9:30 (2) Person to Person. Reruns of Edward R. 
Murrow’s famous interview series. Tonight ERM 
talks with Lauren Bacall and Humphrey Bogart and 
then with Maria Callas. 

11:00 (2) Dick Cavett. The first of two shows with 
Gwen Verdon and the American Dance Machine. 


THURSDAY 


6:00 (56) Star Trek, “Catspaw.” 

8:00 (2) Turnabout, “Beyond Tomorrow.” Nichell 
Nichols (late of Star Fleet Communications aboard 
the Enterprise) talks about her job ae for 
NASA. There seems to be a reality gap here. Won- 
der if she wears her red uniform? Also sci-fi/fan- 
tasy writers Harlan Ellison and Ursula LeGuin dis- 
cuss the future with host Gerri Lange. 

8:00 (7) The Waltons. Repeat two-hour episode 
featuring the birth of Mary Ellen’s baby. Born 
again. 

8:00 (56) Cotton Comes to Harlem (movie). Un- 
even and potentially offensive movie about two 
black detectives trying to rip off a bale of cotton in 
New York. Worth seeing. Godfrey Cambridge and 
Raymond St. Jacques star in this unique bit of 
black comedy. 

8:30 (2) In Search of the Real America, “The Good 
Guys of History.” Host Ben Wattenberg continues 
his comic-book view of international politics by 
casting the Yanks as the knights of the Free World 
in spite of our defeat in Vietnam. James Schlies- 
inger and Daniel Moynihan load down the band- 
wagon. Anthony Lewis counters with the majority 
opinion. This they leave on. Monty Python they 
cancel. 

8:30 (38) Baseball: Sox vs. the Milwaukee Brew- 


ers. 
9:00 (2) The Advocates. Tonight's topic is tax re- 
duction. More to-do about Prop. 13. 

10:00 (4) | Want It All Now. Edwin Newman fur- 
ther explores the stars of Seria/ in this news report 
on life, its values and quality in the already notor- 
ious Marin County, California. Have you thanked a 
green Volvo today? 

10:30 (44) Bluegrass at the Englishtown Music 
Hall. Performances by the Hot Mud Family and the 
Green Grass Cloggers. What's in a name? 

11:00 (2) Dick Cavett. Second of two shows with 
Gwen Verdon and the American Dance Machine. 


FRIDAY 
6:00 (56) Star Trek, “i, Mudd.” 


* 7:00 (2) Say Brother, “The Last Grave at Dim- 


baza.” Documentary about life under apartheid. 
Film was smuggled out of South Africa. 

8:30 (38) i: Sox vs. the Kansas City Royals. 
9:00 (2) Masterpiece Theater: Po/dark. George 
becomes an MP and Demeiza is banished from a 


party. 

11:00 (2) Dick Cavett. An interview with British act- 
ress Joyce Grenfell. 

11:30 (38) The Peari of Death (movie). Rathbone 
and Bruce stalk the nefarious Creeper, in turn run- 
ning around London smashing dishes looking for 
the pearl in question. 

1:00 (4) The Mi Eddie Money hosts 
swinging Swedes ABBA plus Gerry Rafferty, Todd 


SATURDAY - 


Rundgren, Jay Ferguson, Peter Noone and ge 
cer Davis. 


1:00 (56) Yog — Monster from Space (movie). The 
ever-popular Akira Kubo stars in the tale of a “mili- 
tant astro-quasar” bent on taking over the earth. 
Our world and weicome to it. 

2:15 (38) Baseball: Sox vs. the Kansas City Royals. 
2:30 (56) Yongary — Monster from 

(movie) Another monster to worry about. This one 
threatens to destroy Korea until local scientists 
discover a refrigerant. that gives the nasty beast 
cold feet. 
4:00 (56) Honeymoon Hotel (movie). Com ly 
forgettable 1964 comedy starring Robert Goulet, 
Nancy Kwan and Robert Morse. Two bachelors 
vacation at a newlyweds’ resort in the Carribbean. 
6:00 (2) The Photo Show, “Printing.” Repeat of 
photographer Jon Goell’s lesson on darkroom 
basics. 

oe (56) Star Trek, “Metamorphosis.” 

30 (7) Consumer Byline. Host David Horowitz ex- 
pee some interesting things you might not know 
about your Social Security card. For example, if 
you add all the digits together and multiply by 13 
your answer will be larger than the amount of | 
money you'll ever collect. 

8:00 (2) The Advocates. Repeat of this week's de- 
bate about property-tax reduction vs. govern- 
ment's right to waste money. 

8:00 (4) : Tea Men vs. Tampa Bay. 

9:00 (2) Opera Theater: The Yeoman of the Guard. 
Gilbert and Sullivan comedy about love and in- 
trigue under the Tower of London. David Lioyd- 
Jones conducts the New Philharmonic Orchestra. 
9:00 (38) The Flim Flam Man (movie). George C. 
Scott and Sue Lyon in a 1967 precursor to Paper 
Moon. Aging con artist teams up with young boy. 
We assume there's someone in the cast besides 
Scott and Lyons. 
10:00 (44) The Plough and the Stars (movie). Sean 
O'Casey’s play about Ireland's Easter Rebellion on 
film directed in 1937 by John Ford. Barry Fitzger- 
ald and North star. 

11:30 (5) (movie). One of the 
great movies. Spencer Tracy, Robert 
Young, Ruth Hussey and Walter. Brennan walk 
from sea to shining sea without much luck. 

11:45 (4) Saturday Night Live. On tape. 


The 525th line: Claiming they had shown each epi- 
sode four times, Channel 2 announced last week 
that Monty Python's Flying Circus, the weekly 
series featuring humor for the over-educated by 
the now-defunct concept-absurdist consortium 
from merry old Albion, was going off the local air 
for good. WGBH even waxed supercilious in their 
Prime Time ts phe as though they anticipated 
(and anticipated ignoring) a groundswell of viewer 
protestations. One gets the feeling that the station 
kept the series on as long as they did in part be- 
cause some reactionary morality group was suing 
them for broadcasting it. 'GBH won the suit and the 
right to cancel at their own pace. Unfeeling louts. 
Fourth time around or not, they've taken away the 
bright spot in many a viewer's weekly fare and for 
that they should be punished. 

A fat lot Channel 2 cares. They'd rather give us 
disco dancing. Now that’s class. We suggest a cult 
uprising. WGBH lives at 125 Western Ave., Boston 
02134. You could mail them a check or you could 
send them a letter of complaint in the name of the 
People's Coalition for the Preservation of the 20th 
Century Beyond Logic and the Reinstitutionaliza- 
tion of Monty Python's Flying Circus 
(PCPTCBLRMPFC). It might work, and even if it 
doesn't it’s worth it if we get a response. Liberals 
are so cute when they apologize. 


AIRWAVES 


by Billy Pope 


SUNDAY 


7:00 a.m. (WBCN) Boston Review. “Does 
Low-Level Micro Wave Radiation Threaten Public 
Health?” Cape Cod citizens want to make sure that 
the government is as concerned about them as it is 
about the radar installations which are to begin 
operation on the Cape 
8:00 a.m. (weoz) Crosstalk. Joe Casper of 
People First tells how we can fight back against 
daily irritations and arbitrary infringements on our 
human rights. Organize! 

8:35 a.m. (WBZ-FM) Outlook '78. Film reviewer 
Rex Reed discusses his career of interviewing 
celebrities, what makes for celebrities and why 


9:30 a.m. (WCAS) Foreign Policy “The 
Continuing Crisis in Lebanon and Its elation to 
the Middie East.” How Israelis got hooked up with 
fascists is quite a twist of history. 
10:00 a.m. (WCAS) NOW We’re T: . A review 
of the ERA march on Washington and efforts to ex- 
pe ge deadline (repeated Tuesday at 6 p.m. on 


). 
10:30 a.m. (WCAS) Peacework. “is Work Hazar- 
dous To Your Health?” A representative of 
MASSCOSH discusses occupational safety and 


health. 
— (WITS) Baseball. The Sox vs. the Minnesota 


ns. 

2:00 (WBUR) Sunday Opera. George Pretre di- 
rects Bizet’s Les Pecheurs de Peries with Cortru- 
bas, Vanzo and Sarabia as principal soloists. 
2:30 (WCRB) and (WGBH) ion Symphony Or- 
chestra Live from T. . Neville Marriner 
conducts a program of Mozart: Symphony No. 28, 
Piano Concerto No. 12 with Alicia de Larrocha, 
pianist, and Symphony No. 41, Jupiter. 

5:05 (WCRB) Boston Orchestra. “Christmas 
in July.” Fiedler conducts Schiassi’s Christmas 
Symphony and Robert Russell Bennett's Carole 
Cantata. 

6:30 (WBUR) Earpiay. “Girls of the Golden West.” 
These vignettes by Anne Leaton satirize the 
stereotypical Western heroine. 

7:05 (WCRB) Showtime. “Flora, the Red Men- 
ace.” This John Kander musical stars Liza Min- 
nelli and Bob Bishy. 

7:30 (WGBH) Musicals. “Harold Rome's Art 
Gallery.” Harold Rome, amidst a background of his 
paintings and songs, makes us more sensitive to 
the art of writing songs and shows. 

7:30 (WBUR) Firesign World. “Just Folks: A Fire- 
sign Chat.” In part two of this documentary about 
political life in the US, the Firesigners continue to 
ak off the sparks. 

8:30 (WCRB) Sunday Evening at the Opera. The 
fate great Erich Kleiber directs the Florence May 
Festival Orchestra in a ance of Verdi / Ves- 
pri Siciliani with Maria Callas and Boris Christoff as 
principal soloists. 
9:00 (WROR) The View. Boston Univer- 
sity president Long John Silber discusses the fi- 
nancing of higher education and how to be a ruth- 
less administrator. (1 could tell you stories of his 
days in Texas that would make your hair stand on 


end.) 

10:00 (WBCN) yee Music. Conversation and 
music with Genesi 

10:30 (WGBH) Toscanini: The Man Behind the 
Legend 


. The maestro directs Beethoven's Eg- 
mont Overture and the Symphony No. 5, inter- 
spersed with an interview with Richard Mohr, di- 


rector of Toscanini recordings at RCA. 


11:00 (WBCN) British Biscuit. “Bob Marley and 


the Wailers.” This concert was recorded at the Mu- 
sic Hall Boston on their most recent tour. 
11:00 (WITS) Mystery Theater. “The Church of 
Hell.” All hell breaks loose in a city couple's coun- 
try home, which they leased to an elderly woman, 
whose sudden death has no explanation. 
11:30 (WCUW) Nova Express. “Urinary Tracts.” 
This program focuses on the graffiti environments 
of walls, windows and bathrooms and the impor- 
tance of public communication without the re- 
straints of grammar and censorship. 

WCOZ) Boston Beat. Music of the Bos- 
ton Area — Fox Pass, Antares, and Earthrise. 


MONDAY 


11:00 a.m. (WBUR) The Count of Monte Cristo. 
This special adaptation for radio of the Alexander 
Dumas novel takes us through the stormy years of 
.the early 19th century with the adventures of Ed- 
mond Dantes. This production can be heard each 
morning this week. 
3:30 (WGBH) Studs Terkel. William Sloane Cof- 
fin, Episcopal clergyman prominent in the anti- 
Vietnam War movement, talks about our days of 
protest and the recent trend by the Establishment 
media to rewrite history. 
4:30 (WGBH) Journal. “Edward Brooke and the 
Media.” Through excerpts from recent testimony 
at his divorce proceedings and from an interview 
with the Globe, Brooke talks about media cover- 
age and how it has ay oye the life of a politician. 
6:30 (WGBH) Options in “Music in the 
Schools: How Important Is rMmuole Education?” This 
program features reports on school music pro- 
grams around the country and efforts to cut them 
back. Seems like rock 'n’ roll is a larger threat to 
civilized society than we thought. 
7:30 (WGBH) Spider's Web. Walt Disney: Magi- 
cian of the Movies. This series, which continues the 
journey through Disney's life and the people who 
helped create the Disney characters, can be heard 
each weekday evening. 
7:30 (WITS) Baseball. The Sox vs. the Minnesota 
Twins. 
8:00 (WHDH) The David Show. The guest 
is Tom Wicker, associate editor of the New York 
Times. 
9:00 (WBUR) Open Alr/p.m. “Barry Commoner 
Speaks-on Solar Energy.” Commoner argues that 
a “natural” way of life and a wood-burning stove 
are not enough; we al! have a political responsibil- 
ity to fight for decentralized solar energy — if we 
don't, who will? 


TUESDAY 


10:00 a.m. (WCUW) Pierced Hearings. “The Post 
Office.” Susan Miller presents these memories of 
Worcester from the works of Worcester-born poet 
Charles Olson. 

2:00 (WITS) Jerry Williams. “The Unification 
Church.” These four hours of discussion with 
Moonies and others center on beliefs and brain- 
washing, anti-communism and being tied to the 
Korean CIA. 

3:30 (WGBH) Firing Line. Buckiey’s guest is Ja- 
cob Neusner of Brown University. 

7:00 (WGBH) Aloud. Dark Nantucket 
Noon. This murder mystery by Jane Langton, 
which takes us to the Yankee island for the sum- 


oe can be heard each evening through August. 
9:00 (WCRB) Music From Marlboro, Pablo = 
als conducts Pizzetti’s Trio in A and Bach's vo 
denburg Concerto No. 3. 
10:00 (WCRB) Boston Camerata. “England Be- 
fore Elizabeth.” Joel Cohen, conductor and com- 
mentator, offers us a sonic history of Tudor com- 
posers and musicians at the court of Henry Vill. 
11:00 (WITS) Mystery Theater. “The Absent- 
Minded League.” A famous French detective is 
called on by Scotland Yard to break up a British 
counterfeiting ring, only to find that they are really 
preying on us, uh, forgetful ones. 
11:05 (WCRB) Ni usic. Seiji Ozawa conducts 
the Orchestra of Paris in Stravinsky's Firebird. 


WEDNESDAY 


10:00 a.m. (WILD) AM Review. Don West talks 
about transcendental meditation, and Triston 
Jones, author of /ce, talks about life on the open 
sea, which certainly includes a lot of fish stories. 
10:00 a.m. (WCUW) Does It Matter in Okiahoma? 
The Inner Game of Tennis. Tim Galway, tennis pro 
and author, has developed a philosophical ap- 
proach for maintaining energy and control on the 
tennis court (repeated at 10 p.m.). 

3:30 (WGBH) Heywood Hale Broun. Charies Dick- 
ens: His Tragedy and His Triumph. Author Edgar 
Johnson recalls the restless imagination of Dick- 
ens, his boundless energy, and the joyful hyper- 
bole in both his writing and his personal life. 
6:30 (WGBH) Heroes, Hamburgs and Hard Rock: 
TV and Young Adolescents. “Marketing to Young 
Teens.” Nicholas Johnson, former FCC commis- 
sioner and author of How To Talk Back To Your TV 
Set, and Topper Carew, children’s TV producer 
and creator of “Rebop,” talk about how TV pro- 


graming is determined and in whose interest in- - 


novations are created. 

8:00 (WCUW) The Woman's Voice. “Rosie the Riv- 

eter: Worcester Style.” These oral histories of 

some of the women who kept Worcester’s factor- 

ies going during World War Il describe the exper- 

iences and critical economic participation of wom- 

en during this period. 

8:30 (WBUR) Dylan Thomas. The program in- 

cludes rare recordings of Dylan Thomas reading 

his own works. 

= (WITS) Baseball. The Sox vs. the Milwaukee 
rewers. 

9:00 (WCRB) Cleveland Orchestra. Lorin Maazel 

conducts Wagner's Siegfried’s Rhine Journey and 

Prokofiev's Piano Concerto No. 3 with Dickran Ata- 

mian, soloist. 

9:00 (WCUW) Music of the New World. “Georgia 

Sea Isiand Songs.” The program offers the music 

of this chain of islands where African rhythms and 

influence remain strong. 


THURSDAY 


10:00 a.m. (WCUW) Raps and Rhetoric. “Ruth 
Haefner, Gray Panther.” In this discussion about 
the Gray Panthers’ fight for better housing, health 
care and transportation for the elderly, :Haetner 
provides a scathing commentary about the treat- 
ment of the elderly by the medical establishment, 
the programs provided by private agencies, and 
society's attitudes toward aging. 

3:30 (WGBH) Susan Sontag On Photography. This 


- interview with the well-known writer focuses on her 


recently published essays on the art and phiios- 
ophy of 
6:30 (WGBH) The First Amendment and a Free 
People. John Hughes, editor of the Christian 
Science Monitor, discusses ethics in newspaper 
reporting. 
bie (WITS) Baseball. The Sox vs. the Milwaukee 
ewers. 
9:00 (WCRB) Syracuse Symphony Orchestra. 
Christopher Keene conducts Glinka's Russian and 


Ludmilla Overture and Stravinsky's Rite of Spring. 


FRIDAY 


12:30 (WGBH) Remember Radio: The Golden 
Years of Radio. Recalling the 1930s and 1940s, 
when radio reigned supreme, this program pre- 
sents great moments in history — the Hindenburg 
disaster, Lou Gehrig's farewell, Edward R. Mur- 
row reporting on WWII, and the radio entertain- 
ment of Fibber McGhee and Molly, the Lone Ran- 
ger, Burns and Allen, and more. 

4:00 (WGBH) Journal Highlights. This is a retro- 
spective of the events and stories covered by the 
daily newsmagazine during the past year. 

7:30 (WGBH) The Spider's Web. “The Golden 
Fleece.” This presentation of the classic tale trom 
Nathaniel Hawthorne's Complete Greek Stories re- 
creates Jason's travails to win the Golden Fleece. 
8:00 (WGBH) Salute to Tanglewood. William 
Pierce takes listeners on a journey of sound and 
voices, back through the history of the Berkshire 
Music Festival. 

8:30 (WBUR) Soapbox. “You Bet Your Life.” For- 
mer Congressman William Roy and Max Fine talk 
about the future of the nation’s health care. 

9:00 (WGBH) and (WCRB) Boston Symphony 
chestra Live from Tanglewood. Klaus Tennstedt 
conducts Bruckner's Symphony No. 7. 

11:00 (WGBH) Make ’Em Laugh. This ail-night 
comedy special features excerpts from Steve Mar- 
tin, Monty Python, George Carlin with headliners 
Woody Allen (11 p.m.), Lily Tomlin (1 a.m.), The 
Firesign Theater (3 a.m.), and others. 


SATURDAY 


6:30 a.m. (WCOZ) Crosstalk. Gienda Mirenda of 
the Boston Area Rape Crisis Center talks about 
the increasing incidence of rape in New England 
and why area police forces are inadequate to 
handle the matter. 

8:00 a.m. (WCOZ) Innerview. Conversation and 
music with Genesis. 

11:30 a.m. (WBUR) The Count of Monte Cristo. 
The concluding episode of this Alexander Dumas 
adventure. 

Noon (WGBH) S$ Jazz Fest. These 
live performances by popular New England jazz 
musicians include pianist Dave McKenna, Satori, 
and Steve Martin and Rick Keithy. 

5:00 (WGBH) The Brave New Music: Britten and 
Shostakovich. This program of the 20th-century 
composers Benjamin Britten and Dmitri Shosta- 
kovich presents some of their major musical works 
idealist 

(WCRB) and ° BH) Boston Symphony Or- 
chestra Live from T Sergiu Commis- 
siona conducts Brahms's Academic Festival Over- 
ture, Dvorak’s Violin Concerto with Joseph Silver- 
Stein, soloist, and Shostakovich's Symphony No. 1. 
10:30 (WBUR) Spaces. With a window fan, a little 
eee and a radio, all we need now is a little 


11:00 (WITS) Mystery Theater. “The Phantom 
Yesterday?” Her experiences in the German under- 
ground are.put to good use by an internationally 
a singer when she returns to Berlin after 
11:00 (WGBH) A Midsummer Night's Dream. This 
all-night program of fantasy music includes Men- 
delssohn's incidentai music to Shakespeare's play, 
reveries, dream sequences, and poetry. 


WBCN 104.1 FM WCUW 91.3 FM 


WBUR 90.9 FM WGBH 69.7 FM 
WBZ 106.7 FM WHDH 850 AM 
WCAS 740 AM. WILD 1090 AM 
WCOZ 94.5 FM WITS 1510 AM 
WCRB 102.5 FM WROR 98.5 FM 


: 
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BOSTON 


ALLSTON CINEMA (277-2140) 
214 Harvard A 


ve. 
Home: Sun-Sun. 12:45, 2:55. 
5:15, 7:30, 9:45 
ALLSTON CINEMA Ii (277-2140) 
Sandakon 8: Sun-Thurs. 2, 4. 6, 8. 10 
Star Wars: Fri-Sun. 1, 3:05, 5:10, 
7:15, 9:30 
ART CINEMA (482-4661) 
04 Tremont Street 
Adult films.Continuous 10-2. 
ART CINEMA I! (482-4661) 
Adult films. Sun-Sun. Continuous 10-2. 
ASTOR (642-5030) 
176 Tremont St., nr. Boylston 
Call for features and times. 
BEACON HILL (723-8110) 
1 Beacon S 


Li 
Pretty Baby: Sun-Sun. 1, 3:15, 6:30 


7:45, 10. 

SACK CHARLES | (227-1330) 
195-A Cambridge St. 
A Different Stery: Sun-Sun. 1:30, 
3:30, 5:45, 8, 10 

SACK CHARLES 1! (227-1330) 
195-A Cambridge St. 
A little Music: Sun-Thurs. 1, 
3:15, 5:30, 7:45, 10 


s lonely Hearts Club 
Bend: Fri-Sun. Call for times. 
SACK CHARLES Ili (227-1330) 
The Last » Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 


CHER) COMPLEX (536-2870) 
Dalton St. nr. The Prudential Center 
Aa Unmarried Woman: Sun-Thurs. 1, 
3:15, 5:30, 7:45, 10 
Foul : Fri-Sun. Call for times. 
CHERI 11 (536-2870) 
Heaven 
5:30, 7:45, 10 


Can Wait: Sun-Sun. 1, 3:15, 
CHERI (536-2870) 
The Cheap Detective: Sun-Sun. 1:30, 
3:30, 5:45, 8, 10. 
EXETER THEATRE ( 536-7067) 
Exeter St. at Newbury 
Mouse: Sun-Sun. 12, 2, 4, 6, 
Recky Herror Picture Show: Fri-Sat at 
Midnight. 
GARY (542-7040) 
131 Stuart St. nr. Tremont 
. Sweet Alice: Sun-Sun. 1, 3:15, 
5:30, 7:45, 10 
ARIS (267-8181) 
841 Boylston 
Carnal Knowledge: Sun-Sun. 1:30, 


3:30, 5:45, 8 10 
Pi ALLEY (227-6676) 
237 Wash. St. opp. Old State House 


Sun-Sun. 1, 3:15, 5:30, 7:45, 


PUBLIX CINEMA (482-1288) 
166 Washington Street 
Call for features and times. 
SACK 57 (482-1222) 
200 Stuart Street 
Grease: Sun-Sun. 1, 3:15, 5:30, 8, 10 
SACK 57 It (426-2720) 
he hd Sun-Thurs. 1:30, 3:30, 5:45, 
10:15 
Revenge of the Pink Panther: Fri-Sun. 
Call for times. 


SAVOY 11 (426-2720) 
539 Wash. St. 
eae Book: Sun-Sun. 1:15, 3:30, 
Sign of Zorro: Sun-Sun. 2:30, 4:45, 
7:15, 9:30 

SAXON (542-4600) 
219 Tremont St. 
Sting Ray: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10 

SYMPHONY (262-3888). 
252 Huntington Ave. 
The Deep: Sun-Tues. 4:35, 8:10 
Thank God It's Friday: Sun-Tues. 3:05. 
6:40, 10:20 
Call Wed. for new feature and times. 


BROOKLINE 


CHESTNUT HILL | (277-2500) 
Rte. 9 at Hammond St. 
Swarm: Sun-Sun. 1, 3:15, 5:20, 7:40, 


10 

CHESTNUT HILL 11 (277-2500) 
Rte. 9 at Hammond St. 
Cheap Detective: Sun-Sun. 1:30, 3:30, 
5:30, 7:45, 10 

CIRCLE CINEMA (566-4040) 
Cleveland Circle, Brookline 
Heaven Can Wait: Sun-Sun. 2:20, 
4:45, 7:30, 9:50 
Grease: Sun-Sun. 1, 3:10, 5:05, 7:20, 
9:55, Fri-Sat at midnight.10 
Jaws tt Sun-Sun. 1:45, 4:30, 7:15, 
9:55, Fri-Sat. at midnight. 

-COOLIDGE CORNER (734-2500) 

290 Harvard St. 
Swing Time: Sun-Tues. 7:45, Sun. mat. 
at 3:40 
Shall We Dance: Sun-Tues. 5.35, 9:40 
ad on the Bounty: Wed-Thurs. 


San Francisco: Wed-Thurs. 5:25, 9:50 
The Philadelphia Story: Fri-Sat. 7:50. 
Sat. mat. at 3:55 

Pat and Mike: Fri-Sat. 6, 9:55 . 
North by Northwest: Sun-Tues. 7:30. 
Sun. mat. at 3 


Sat-Sun. 2 
SUBURBAN 
An Unmarried Woman 
The Thin Man: Sun-Tues.°5:25, 9:55 
CINEMA BROOKLINE (566-0007) ont 
Washington St. at Rte 9 
House Calis: Sun-Sun. 7:30, 9:30 Hanover 
Woburn 
Dedham 
CAMBRIDGE 
BRATTLE (876-4226) 
40 Brattle St. near Harvard Square Peabody 
Wetorious: Wed-Sun. 5:30. 9:40 Medford 
Rebecca: Wed-Sun. 7:25 Dedham 
Rib ing Home 
of the Year: -Sun. 7: 
CENTRAL : 20) Academy Newton 
Mass. Ave. near 
Conpaes: Sur-Sun 5:18, 
CENTRAL 1! (864-0426) 
425 Mass. Ave. near Central Square 
: Wed-Sun. 6, 9:35 Broadway Somerville 
of Wed- Somerville Somerville 
Dedes’ Ke-Den: Wed-Sun. 5:15, 9 
Dangerous Geme: Wed-Sun. Brockton 
GALERIA CINEMA (661-3737) a 
57 Boylston Street Heaven Can Wait 
An Unmarried Woman: Sun-Sun. Sack Brockton 
12:45, 3, 5:15, 7:30, 9:45 Danvers 
HARVARD SQUARE (864-4580) Liberty Tree 
of the Third Kind 
ncounters i 
Sat-Sun. 1, 4:35, 8:15 — 


The Cartoons of Max Fleischer: Sun- 
Sun. 4, 6, 8, 10 Fri-Sat at Midnight, 


Clickety-clackety-élack tap tap: 
Swing Time 


Fantastic Planet: Sat-Sun. 3:20, 6:55, 


10:30 

LASER MAGIC is presented each 
The, Man Who "Shiod Down THURS-SUN atthe Museum of Sc 
Everest: Mon. 2, 5:55, 9:55 once. Tickets $3. Fer epecitic show 
To Have and Have Not: Tues. 12:30, 

Wed. 4:30, Rabb Lecture Hall of the Boston 
Shampoo: Wed. 2:35, 6:05. 9:40 Ubrery ia Copley Square. 
African Queen: Thurs. 1:30, 4:50, 8:15 21: 
Toke the Money ond Run: Thurs. 3:20 WORTH CAMBRIDGE PUBLIC 
6:40. 10:05 LIBRARY, 70 Rindge Ave., screens 
Love and Death: Fri. 1, 5:25. 9:55 films each THURS at 6 pm. FREE. 
Everything About Sex:0 Fri. 2:30.6:55 | THE BEST OF THE OSCARS ae 
Bananas: Fri. 4, 8:30 
i- tl ral Square Br. ry. 

— 45 Pearl St. Cambridge. FREE. July 


18: “Henry V. 

INSTITUTE FOR CONTEMPORARY 
ART, 955 Boylston St. Boston 
presents a Jean Cocteau Retro- 
spective with films each THURS- 
FRI at 7 and 9 pm. Admission $2. 
July 20-21: “The Testament of 


Orpheus.” 

LOEB DRAMA CENTER presents 
films of great plays each SUN- 
MON at 8 pm at the Center, 64 
Brattle St. Cambridge. Admission 
$2. July 16: “The Little Foxes.” 
July 17: “The Man in the Glass 
Booth.” July 23: “The Maids.” 

THE FRENCH LIBRARY, 53 Mari- 


ORSON WELLES | (868-3600) 
1001 Mass. Ave. 

Inspector: Sun-Sun. 4, 5:50, 
7:50, 9:45 

ORSON WELLES 11 (868-3600) 
Madame Rosa: Sun-Sun. 4, 6, 8, 9:55 

ORSON WELLES II! (868-3600) 
mn Sun-Sun. 4, 5:50, 7:45, 
Female Trouble; Night of the Living 
Dead; Harder They Come: Fri-Sat. at 


midnight 
OFF THE WALL 861 Main Street in 
Cambridge. one block down from Cen- 


FILM SPECIALS 


boroug St., Boston, presents films 
depicting the life of Paris each FRI- 
SUN and MON at 3,5:30 and 8 pm, 
except Fri. (no 3 pm show). Ad- 
mission $2.50. July 17: “14 
Juillet.” July 21-23: “Six in Paris.” 

TOURING GREAT CITIES is done 
by film each TUES at 3:30 and 7 
pm at the Dedham Public Library. 
July 18: “London.” 

WHERE'S BOSTON plays each eay 
from 10 am to 10 pm at a new 
theater across from Faneuil Hall. 
Admission $2.25. 

DISNEYANA, 2 summer series of 
over fity different Disney films, is 
presented each MON, WED, FRI at 
1:15 pm at the Rabb Lecture Hall 
° the Boston Public Library in 


9: “Ferdi- 
nand the Bull.” July 21: “A World 


is Born. : 

ILLUMINATIONS IN THE PARK 
presents visual delights each 
THURS at 8:30 pm at Winthrop 
Park in Cambridge, adjacent to the 
Galeria. FREE. July 20: Travel 
Slides. 


WATERTOWN PUBLIC LIBRARY 
shows films each WED at 9 pm at 
the rear lawn of the library. FREE. 
July 19: “Abbott and Costello 
Meet Frankenstein.” 

TWO DANCE FILMS, “Ruth St. 
Denis and Ted Shawn” and “The 


FREE. 

RED CHINA DIARY is screened 
TUES, July 19 at 7 pm at 720 
Mass.- Ave. Cambridge. Donation 


. by Fritz Lang. 
is shown WED, July 19 at 7 pm at 
Brookline Public Library, 361 
Washington St. FREE. 

DAUGHTER IN LAW. a Soviet film, 
is presented THURS, July 20 at 8 
pm at Rm. 208 of the McCormack 
Building in Post Office Square. 
Donation $1. 

LA GRANDE ILLUSION, the Renoir 
great, is shown SAT, July 22 at 
7:30 and 10:30 pm at the Harvard 
Science Center. Admission $1.25. 

DANCE FILMS BY DORIS 
HUMPHREY are presented TUES, 
July 18 at ty Harvard Sci- 
ence Center D. FREE. 


tral Square Cinema (354-5678). 


8261 ‘8t NOILOAS ‘XINZOHd NOLSOG 3HL 


Orson Welles Cinemas 


A MOVIE PASS to the first 25 folks to correctly answer the following on Mon., between 5 & 5:30, at 868-3603, please: What percentage (within 1%) of the 
average American's recreational spending is on movies ? Last week’s answer: Claude Chabrol and Francois Truffaut.  .,.,, 


1001 Mass. Ave., Cambridge 868-3600 
Discount Parking Available 


Phil 


starring Annie 


A breezy and exhilarating comedy/mystery/romance of a 
police inspector (Annie Giradot) who always gets her man— 
except when he’s an old friend (Philippe Noiret) who has 
no fondness for the police. Great madcap fun from the 
director of KING OF HEARTS. 4:00, 5:50, 7:50, 9:45 


Mystery loves comedy 

“An excellent comedy, a slam bang 
murder mystery ..a movie destined to 
Satisfy the romantic sweet tooth of 
most Boston moviegoers. Rich, tasty, 
and Satisfying as an eciair!” 


—David Rosenbaum, Herald American 


nspe 


Got and 


oret 


ACADEMY AWARD 
WINNER 
BEST FOREIGN FILM 


“*MADAME ROSA IS ONE OF THE 
BEST FILMSTVE SEEN THIS YEAR. 
It’s an extraordinarily sensitive and 
heartwarming story, a work of high art.” 
— Bruce McCabe, Boston Globe - 
“ONE OF THE BEST LITTLE MOVIES OF 
THE YEAR!” — Mark Rowland, The Real Paper 


| Simone Signoret 
in 
MADAME ROSA © 


The extraordinarily moving story of an ex-whore in the 
Belleville quarter of Paris who makes a living by taking 
in the abandoned children of other prostitutes. Simone 
Signoret gives the performance of a lifetime in this 
funny and surprising movie. 4, 6, 8, 9:55 pm. 


4, 5:55, 8:10, 10:05 


“ONE OF THE YEAR’S 
10 BEST” Sanit, 


Now in. its 11th record-breaking month is the tunny 
and touching story of a female impersonator (Craig 
Russell} and a young woman (Hollis McLaren). 


CINEMA II: 


Living 


CINEMA III: 


The Late Shows: 


Friday & Saturday, July 21&22 at 12 Midnight 
CINEMA I: Divine in JOHN WATERS’ 


Night of the 
Dead 


George Romero's horror classic. 
lickin’ good!"’- The Real Paper 


THE HARDER THEY CC 


Now in its 6th year at the Welles. 


“Finger 


‘Braintree 
a Last Waltz 
These listings are compiled almost Brockton 
F week before theatre bookings are fin- ar he Revenge of the Pink Panther 
: with little advance notification. Please Jaws Braintree 
» call the theatre before steppin’ out, and 10 : Hanover id 
: be advised that sneak previews are com- es Woburn 
mon on Friday and Saturday nights. Es- Sergeant Popper's Lonely Hearts Club 
Cambridge 
SAVOY | (426-2720). Medtord 
539 Wash. St Swarm 
Swarm: Sun-Sun. 1, 3:15, 5:30, 7:45. apt Danvers 
loburn 
Stoneham 
Turning Point 
Waltham 
= 
oores Favann a 
MON, July 17 at 9 pm at Dance 
Circe, 15 Newbury St. Boston. 
$1.50 
Turning Point: Sat-Sun. 4:15, 8:10 
Lumiere: Sat-Sun. 2:30, 6:20, 10:10 
Be The ‘Pink Flamingos” family 
or 
MA 
‘ 


_BRATTLE FILMS PRESENTS | 


FEATURES FOR THE WEEK OF JULY 19-25 


TWO SPENCER TRACY/ 
KATHARINE HEPBURN 
CLASSICS: 

George Cukor's 
ADAM’S RIB 
Based on the play by 
Ruth Gordon and Garson Kanin 

: 5:45, 9:40 


‘and 


George Steven's 
WOMAN OF THE YEAR 
Screenplay Py Lardner, Jr. 


Brattle Theatre 


TR6-4226 Brattle 
Street 


Cinema ~ 
Brookline 2 


Hearthstone Plaza 
Rte. 9, Brookline Vill. 


425 Massachusetts Avenue, Cambridge 864-0426 
FEATURES FOR THE WEEK OF JULY 19-25 


CINEMA |! CINEMA II 


Kurosawa’s 
A New England Premier: DODES’KA-DEN 


5:15, 9:00 


THE BOSTON PHOENIX, SECTION THREE, JULY: 18, 1978 


Staits Wed 


Francesco Rosi’s Brilliant 
Political Thriller 


ILLUSTRIOUS CORPSES 


With Fernando Rey, Lino 
Ventura and Max Von Sydow 
§:15, 7:25, 9:35 


Ail Seats, All Shows — $2.50° 


WALTER GLENDA ART 
MATTHAU JACKSON CARNEY 

House Calis” 


ENDS TUESDAY 
JULY 18 


“THE TURNING 
POINT” 
7:15-9:30 


and 
THE MOST DANGEROUS 
GAME 
with Joel McCrea and 
_ Fay Wray. 

} Directed by 
‘Schoedsack and Cooper, 
~ makers of KING KONG 

7:45 


the Patriot Cinemas. Inc. 


Garage Parking 50¢ 


Color By Deluxe & 


A FILM VENTURES 
INTERNATIONAL RELEASE 


GA2Y 


131 Stuart St. 542-7040 


‘Starring BRUCE LI 
CARYN WHITE 

Produced by C.H. WONG 
Directed by SINGLOY WANG _ 


Berry Boop « Popeye * SupeRMAN 


* “A bracing, dazzling delight!" — Sam Kapian The Real Paper, 6 BETTY BOOPS including the first. 


wilivé action footage of Fleisher. and one 
* in full color Plus 2 POPEYES (1 in color) 
cartoons ever tocome out Boston Phoenix Color:2 SUPERMANS. Plus KOKO 


; THE KOP. Complete Shows at 4. 6. 8.6 
¥ “A more delightful show could not be imagined. Itis long 


10p.m. Plus Midnight 
overdue and much appreciated!” ‘4 ae 


Fri. & Sat.. and 2p.m. 
-- David Rosenbaum. Herald American 


matinee Sat. & Sun. 
& “Sophisticated animation and entertainment... .Betty is the 
perfect of innocent sexuality. She'll boo- 


861 Main St 
boop-bee-doop into everyone's heart.” Central Sq. 
— Michael Blowen: Boston Globe 


Cambridge 354-5678 


FILM STRIPS 


by Stephen Schiff and David Chute 


MOVIE OF THE WEEK: Sgt. Pepper's Lonely 
Hearts Club Band (1978). The movie we've 
all been waiting for. Peter and the Framp- 
tones --- aka the brothers Gibb — romp- 
ing through ten million dollars’ worth of 
scenery (including an immense papier 
mache cheeseburger), singing new (and 
inevitably dreadful) versions of al! your 
favorite beatles songs. What a treat! It is 
Curious that record-turned-movié mogui 
Robert Stigqwood, the man who brought 
us Saturday Night Fever, has produced 
a film about an innocent small-town rock 


bana that gets swallowed up by a big- 
time record mogul. Curious in any town 
but Hollywood. that is. We're interested to 
see Steve Martin fas Dr. Maxwell Edison. 
of silver hammer fame) in his feature-filrr 
debut. We could do without Aerosmith, 
Alice Cooper and Earth, Wind and Fire al- 
together. With Sandy Farina as Straw- 
berry Fields (Petey’s sweetie) and George 
Burns as Mr Kite. Directed by Michael 
Schultz (Car Wash). Opens Friday at the 
Charles. 


wWADAM'S RIB (1949). One of the best 
of the Katharine Hepburn/Spencer Tracy 
films, directed with George Cukor's inimit- 
able grace. Hepburn and Tracy portray 
married lawyers arguing opposite sides of a 
case; the dialogue, by Ruth Gordon and 
Garson Kanin, is brittle and rapid-fire. Also 
notable for the screen debuts of four re- 
markabie comic talents: David Wayne, Jean 
Hagen, Tom Ewell and Judy Holliday. 
Brattle. 

AFRICAN QUEEN (1951). Hum- 
phrey Bogart won an Oscar for his per- 
formance as a hard-drinking skipper who 
falis for priggish Katharine Hepburn as he 
ferries her down a perilous African river to 
torpedo a German battleship. James Agee 
wrote the script from C.S. Forester's World 
War ! adventure yarn, and John Huston di- 
rected. Bogie and Kate have both been 


shown to better advantage elsewhere, but © 


their romantic chemistry is galvanizing, and 
the film itself has aged well: Harvard 


Square. 

ALICE, SWEET ALICE’ (1978). An “R-rated, 
apparently low-budget horror film, with 
Brooke Shields (Pretty Baby) as some kind 
of butcher-knife murderer. Pulitzer laur- 
eate Roger Ebert, a connoisseur of B-mo- 
vie mayhem, deems it “splendidly chill- 
ing.” Directed by Albert Sole. Gary. 


kBANANAS (1971). For many, Woody 
Allen's funniest film. The bad jokes thud 
horribly, but the good ones reach heights of 
hilarity Allen has never scaled elsewhere. 
The plot has something to do with revolu- 
tions and delicatessens. Harvard Square. 
we BIG SLEEP (1946). Howard 
Hawks's witty, evocative film of Raymond 
Chandler's novei is one of the great films 
noirs. \ts plot was so confusing, even to 
Hawks and screenwriter William Faulkner, 
that it Jaunched a new era of detective films, 
one in which the focus was on the charac- 
ter and behavior of the gumshoe rather than 
on who done what. Humphrey Bogart plays 
Philip Marlowe to perfection; Martha Vick- 
ers is the naughty nymph; and Lauren Ba- 
call is her “wonderful” sister. Harvard 
Square. 


Cc 


CAPRICORN ONE (1978). It has a terrific 
trailer, and a fantasy premise that’s fun to 
accept for a while: the first Mars landing has 
been faked to save the face and funding of 
the US space program. But apart from El- 
liott Gould as a rumpied, chain-smoking in- 


vestigative reporter, Telly Savalas as a. 


crabby biplane pilot, and one good aerial 
chase sequence, it's practically a complete 
text on how not to make a big-b 
thriller. The casting of the astronauts — 
men we're supposed to care about — is a 
disaster (James Brolin as a tormented 
idealistic hot-head?) Gould's task as a de- 
tective is made far too easy to generate real 
tension, and the one trace of a satisfying 
theme (is lofty illusion better for the country 
than sordid, demoralizing truth?) is just 
milked for a while and then dropped. 
There's a feeling of jaded negligence be- 
hind this movie; we sense the contempt its 
makers had for their material. Fresh Pond, 
suburbs. 

wCARNAL KNOWLEDGE (1971). Mike Nich- 
ols's chilly goodbye to the romanticism of 
The Graduate boasts a darkly comic Jules 
Feiffer script which renders in depressing 
detail the futility of sexual relations. A glis- 
tening, almost malignant film with fine per- 
formances by Jack Nicholson, Art Garfun- 
kel, Ann-Margret and Candice Bergen. See 
“Second Sight.” Paris. 

CARTOONS OF MAX FLEISCHER. A collection 
of shorts by one of the pioneers of com- 
mercial animation. included are Betty Boop 
cartoons frorn the ‘30s, two of which feat- 
ure music by Calloway; two Popeye 
cartoons and the second and third Super- 
man cartoons from the early ‘40s. Off the 


Wall. 

*CAT AND MOUSE (1978). What may have 
been conceived as urbane and knowing 
ends up smelling like Gallic charm gone 
rancid. Inspector Lechat (Serge Reggiani) 
is failing in love with a widow (Michele Mor- 
gan) who is also his prime suspect in the 
case of her husband's murder. Lechat 
pockets hold-up money, takes bribes. tor- 
tures suspects, and yet is consistently pre- 
sented as a mature, tolerant and esser- 


tially honest man. What's more, writer-di- 
rector Claude Lelouch doesn't have enough 
respect for mystery conventions ‘to work 
through them honestly —- he just piles on 
his usual lyrical-romantic mannerisms. With 
Philippe Leotard and Jean-Pierre Aumont. 


Exeter. 

e@THE CHEAP DETECTIVE (1978). Neil 
Simon's arbitrary series of gags takes off 
from the mannerisms of various Bogart 
movies, and the jokes are so disconnected 
that we feei like the audience for a medi- 
ocre stand-up comic. The movie mashes 
together Casablanca and The Maltese 
Faicon, without even minimal concern for . 
plausibility, and assigns each actor a vocal 
impression based on a character from one 
of those films. Only Peter Falk, doing a 
pretty fair Bogart in the title role, stays with 
us, and he is on screen almost constantly. 
This is somewhat quieter and less offen- 
sive than Murder By Death, but there's no 
point in seeing it — not when the originals 
are still available. Cheri, Chestnut Hill, 
suburbs. 

we wCLOSE ENCOUNTERS OF THE THIRD 
KIND (1977). instead of taking us out of this 
world, a fa Star Wars or 2001, Steven 
Spielberg’s grandiose entertainment deliv- 
ers a mystical experience in light and sound 
to those of us stuck here on Earth. The awe- 
struck story of man's first official meeting 
with the friendly denizens of UFOs 4s Soul- 
cleansing; you walk out of it in an open, 
benevolent, wondering mood that lasts for 
hours, even days. Douglas Trumbull’s spe- 
cial effects are astonishing, as is the sound- 
track, with music by John Williams. But 
Spielberg is not really a great director and 
he hasn't made a flawless film: Close En- 
counters's piety gets a bit sticky at times, its 
characterizations are simplistic and often 
irritating, and there's a long midsection that 
is physically hectic but so devoid of mean- 
ing that it reminds you of the useless, pre- 
dictable climax of a TV cop show. No mat- 
ter: Close Encounters is still the most mov- 
ing spectacie in years. With Richard Drey- 
fuss, Melinda Dilion, Teri Garr, Cary Guf- 
fey, and Francois Truffaut. Harvard 


Square. 
wwCOMING HOME (1978). Made by Jane 
Fonda, director Hal Ashby, cinematog- 
rapher Haskell Wexler and a host of other 
‘60s liberals and activists, this anti-Vietnam 
film should have been one of the major 
events of 1978. instead, it’s a toothless ro- 
mance, a “greening of America” film that 
wouldn't offend the most rabid hawk. Fonda 
plays the prim, buttoned-down wife of 
ung-ho Marine captain Bruce Dern; after 
rn embarks for Vietnam, she drifts into an 
affair with anti-war paraplegic Jon Voight. 
The film skirts thorny political questions, 
opting for a pacifist approach that doesn't 
differ much from the non-controversial 
stances of such post-World War |i movies 
as The Men, Pride of the Marines and The 
Best Years of Our Lives. Fonda gives an 
uncharacteristically pallid performance — 
she's reining herself in here — and Bruce 
Dern is hopelessly miscast, but Jon Voight 
brings a dazzling mixture of burnished inte- 
grity and boyish sexuality to his role. In fact, 
he's too wonderful; Voight is to paraple- 
gics what Sidney Poitier once was to 
blacks. Alliston, Academy, Galeria. 
*x CONVOY (1978). The stunts are immacu- 
lately staged, and everything is photo- 
graphed in the y gold-and-sky-blue style 
of director Sam Peckinpah’s earlier films. 
Yet Convoy seems embarrassed by its own 
beauties; it plays like a bloated, less spon- 
taneous Smokey and The Bandit, and ail 
of Peckinpah's virtuosity has gone into run- 
ning cars off the road — he's finally trying to 
become a co-operative hack director, and 
his favorite themes have become embel- 
lisnments. Kris Kristofferson, as the rene- 
gade trucker Rubber Duck, is allowed to 
walk through his role. and we never under- 
stand him, much less what the convoy he's 


The Star System 


Although rating decisions have been 
made with the advice (and interference) 
of other interested parties. the final 
decision and responsibility for them rest 
with the author of “Film Strips.” Ste- 
phen Schiff. Here's how the system 


A turkey 
Films without ratings have not been 
~ wewed as we go to press. We intend no 
sudgment of their worth 
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leading is supposed to stand for a any- 
thing). And can there be any better indic¢a- 
tion of Peckinpah’s new and probably fu- 
tile hunger for box office success than the 
casting of Ali McGraw, who conveys all 
—- by fibrillating her nostrils. Gary, 


Teale CRIME DE MONSIEUR LANGE 
. (1935). Although it —_ Clearly reflects an 
era in which revolt of the workers and other 
communard emotions seemed to offer a 
last hope against the Fascist tide, Jean 
Renoir's satire transcends its polemicism to 
study the role of the artist and the dreamer 
in a society bent on exploiting him. Ren- 
oir's gentle camera eagerly follows his char- 
acters, hanging upon their actions instead 
of studying them, while Jacques Prevert's 
script lends the picture a mordant, 
ly edge. With Rene LeFevre as the 
en of western novels and Jules Ferry as 
Batala, his villainous publisher. Centra/ 
Square. 


D 


*%xDAMIEN — OMEN II (1978). it's seven 
rs later, and Damien, the‘son of Satan, 
become a smirking, thin-lipped teen- 
ager. He zaps everyone who gets in his 
path, and we become unwilling connois- 
seurs of the different ways people can be 
killed. At heart, Damien is a death-and- 
mutilation movie dressed up with religious 
mumbo-jumbo, but it’s not sanctimonious 
. like The Exorcist or schiock-horror foolish 
like The Omen. Director Don Taylor keeps 
the action as natural as possible and sur- 
rounds it with an extraordinarily handsome 
production, and William Holden and Lee 
Grant as Damien's adoptive parents give 
the absurd material a three-dimensional 
quality that isn't easy to shake off. Savoy, 
suburbs. 
DEAR INSPECTOR (1977). This is expected to 
be “the most popular French film in the 
United States since Cousin, Cousine.” \s 
that a promise or a threat? Annie Girardot is 
a policewoman who falls in love with clas- 
sics professor Philippe Noiret. She con- 
ceals her profession from him, “because 
she's learned that it tends to arouse _—, 
udice,” and he is a liberal with a thin 
- cops. The writer and director was Milippe pe 
De Broca, who made King of Hearts, That 
Man From Rio, and other classics of soft- 
headed cinema. See review in this issue. 


Orson Welles. 
wxDERSU UZALA (1975). Who could have 
ea. that when Japan's witty, entertain- 
Akira Kurosawa made his first film in 
eater country (Russia) it would turn out 
like this: bland, pretty, 
gettable-character” story a riend- 
ship of an early 20th-century Russian ex- 
plorer and the mountain man who be- 
comes his guide. The woodlands and tun- 
dras are beautifully and the 
acting is fine, if a low-key (how could 
this ‘be the same man who directed the 
maniacal Toshiro Mifune in Rashomon?). 
But the overall effect is muted, reverential, 
prosaic. The film is shot almost entirely in 
Static long-shots; close-ups and the glor- 
ious tracking shots for which Kurosawa is 
famous are nowhere to be found. Dersu is a 
Japanese-Soviet co-production; appar- 
ently, Kurosawa has been smothered (tem- 
. porarily, one hopes) by the dull, idealizing 
Spirit of post-war cinema. With Yuri 
— and Maxim Munzuk. Harvard 


iu (1955). Grand Guigno! with un- 

dertones of perverse sexuality, reputed at 
the time to be one of the most frightening 
psycho shockers ever made. At a provin- 
cial girl’s boarding school in France, the 
wife (Vera Clouzot) and mistress (Simone 
‘Signoret) of the headmaster (Paul Meur- 
isse) plot to murder him. Directed by Henri- 
Geo! Clouzot (Wages of Fear). Cen- 


tral 

wA DIFFERENT STORY (1978). Gay rights ad- 
vocates are outraged by this movie, and 
one can see why. The plot involves “con- 
version” from homosexuality, and from the 
fringe lifestyle it implies. A man and a wom- 
an — both gay — who make a marriage of 
convenience (he’s an = | alien) end up 
falling in love, having a baby and moving to 
the suburbs. The film is bearable mostly be- 
cause of the performers: Perry King is be- 
lievable without mincing or swishing, and 
Meg Foster has turquoise eyes that some- 
times Charles. 

*DODES'KA-DEN (1970). Akira Kuro- 
sawa’s. first color film is a non-naturailistic, 
highly stylized study of the intertwined lives 
of Tokyo slum-dwellers, for whom the illu- 
sion reflected in Kurosawa's exaggerated 
color and editing has replaced the harsh 
realities of their daily existence. An inter- 
esting technical exercise, but not up to 
Kurosawa’s usual standards — there's 
something silly and mawkish about watch- 
ing all a outcasts oSan their days in 
ci Central Square. 

IVES (1978). "Ne life of Bruce 
io who is portrayed by a lookalike actor 
named Bruce Li. The dubbing’ is always 

ll. Saxon. 
E 


wEMMANUELLE, THE JOYS OF A WOMAN 
(1976). Emmanuelie’s chief joy here is lis- 
tening to other people's smutty stories; di- 
rector Francis Giacobetti's is montage. 
Some lovely dalliance sequences, all of 
them soft-core, awash in the fuzzy focus, 
rich color and soupy Michel Legrandeur 
that seem once again to be in vogue. Har- 


vard Square. 

wTHE (1978). If ont screenwriter Jerry 
Belson and director Burt Reynolds had 
faced The End with a little courage. This 
comedy about a terminally ill swinger (Rey- 
nolds) desperately struggling to face death 
with dignity is very dark and very funny dur- 
ing its first third. But when its pr nist 
decides to chicken out and kill himself, the 
film chickens out eta him. The setting 
switches to a predi insane asy- 
lum, the plot becomes yeh os string of 
botched-suicide gags,’ car chases and 
dumb one-liners, and the’ tofie deteriorates 
from bitter comedy to’ raricid<farce. With 
Sally Field, Dom DeLuise, David' Steinberg 


and Joanne Woodward (all wasted) and ex- : 


cellent cameos by Norman and Robby 
Benson. Cinema 57, Fresh 
te EVERYTHING YOU ALWAYS WA WANTED TO 
KNOW ABOUT SEX (1972). Woody Allen's an- 
of weird answers to filthy questions 
is, cinematically, one of his most satisfying 
pictures, parodying various genres (horror 
movies, Italian neo-alienation, fantastic voy- 
ages, and Lion in Winter-styie life amongst 
the monarchs) as it spoofs all things sex- 
ual. Featuring Gene Wilder as a closet 
sheep freak, Alien himself as a timorous 
sperm, Louise Lasser as a lady who likes to 


do it in the road, and a giant breast. Har- 
vard Square. 


F 


kFANTASTIC PLANET (1972). Rene La- 
loux’s exhilarating animation about a dis- 
tant planet populated by two races of 
people: the giant blue intelligentsia known 
as the Draags and the tiny, primitive Oms, 
who are threatened with extinction. Surreal 
and captivating, it won the Cannes Special 
Grand Prize in 1973. Harvard Square. 

FEMALE TROUBLE. Another installment in 
John Waters’s continuing saga of Divine's 
search for the ultimate gross-out. This time 
her arch-rival is the equally obese Edie, 
whose hands Divine slices off during just 
one of many light-hearted escapades. 
Somewhere along the way, Divine’s daugh- 
} re a Hare Krishna freak. Orson 


POUL PLAY (1978). A wild and crazy com- 
edy mystery movie, with Goldie Hawn and 
(in his big screen debut) Chevy Chase. Gol- 
die witnesses a murder during a showing of 
that ever popular classic This Gun Is Mine, 
and is subsequently pursued by murder- 
ous albinos and dwarves, who are in the 
pay of the Tax the Churches League. Chase 
is the dashing San Francisco cop who be- 
comes Goldie’s lover. With Dudley Moore, 
Burgess Meredith and Rachel Roberts. 
Written and directed by Colin Higgins, who 
scripted Harold and Maude and Silver 
Streak. Beacon Hill, Cheri. 


G 


wx THE GOODBYE GIRL (1977). Another odd 
couple battles its way to romance in Neil 
Simon's latest movie. As Simon-watchers 
might expect, the film is calculated, predic- 
table, shameless in its heart-tugging and of- 
ten scarcely credible. But as a young actor 
who's come to New York to star in an ex- 
cruciating lisp-and-limp-wrists production 
of Richard Ill, Richard Dreyfuss is a reve- 
lation. Here he unleashes his dizzying, ap- 
parently boundless energy and yet man- 
ages to be a believable, endearing roman- 
tic lead: for the first time in his movie ca- 
reer, he's actually sexy. Unfortunately 
Marsha Mason, a warm, likable performer, 
is stuck with an unlikable role as the whin- 
ing hoofer who's been loved and left by a 
succession of handsome actors. And 
Quinn Cummings is rather insufferable as 
her ~—-. a wizened wise child in the 
Mason Reese mold. Directed by Herbert 
Ross, who, though a bit too fussy to handle 
fet comedy well, is unusually adept at 

off Simon's formulaic dialogue. 


(1978). A noisy, undistin- 
guished pastiche of ‘50s musicals, but 
dn got to see it — for John Travolta. 

unny-looking as well as beautiful, Travol- 
ta is a romantic hero with an ingratiating 
streak of silliness and self-parody. Unfor- 
tunately, his energy is released only inter- 
mittently in Grease, which might have 
worked if it had been kept small but makes 
no sense at all as a production of gigantic 
scale. Some critics, searching for a reason 
for the inflation of the material, have called it 
@ parody of bad. ’50s musicals, but # that's 
the case, it has been allowed to become the 
thing ‘it is parodying. Among the support- 
ing players, only Stockard Channing — as 
the class bad girl — gives her performance 
any heat. Olivia Newton-John, toothy and 
unspeakably- bland, makes us wish that a 
JD would come along and stomp on her. 
Cinema 57, suburbs. 


H 


.wkxkTHE HARDER THEY COME (1973). 
Jimmy Cliff tries for that pie in the sky above 
Shantytown, but he’s got many rivers to 
cross. The de rigueur reggae picture's cin- 
ematic aspects are A eg as enthralling as 
the music. Orson Welles. 

*HEAVEN CAN WAIT (1978). This pleas- 
ing screwball fantasy, a remake of Here 
Comes Mr. Jordan (1941), leaves you 
wondering what high-powered people like 
Warren Beatty, Elaine May and Buck Henry 
thought they were saying and doing. The 
story of a football player (Beatty) who is laid 
to rest before his time and returns in the 
body of a big-shot financier has been used 
for some amusing satire of the rich, but it’s 
very gentle satire, of a kind that was al- 
ready played out 37 years ago, when Jor- 
dan was made. Beatty and Co. keep the 
tone light and engineer the plot gimmicks 
with finesse, but the picture still lacks a 
strategy, an edge that would have given it 
some stature. As a counter-culture athlete 
in the Bill Lee mold, Beatty gives his sweet- 
est, most ingratiating performance to date; 
he and Julie Christie have a moon-struck 
romance consisting largely of passionate 
eye contact that seems to leave women 
— and maybe men,-too. Cheri, sub- 
urbs. 


xILLUSTRIOUS CORPSES (1976). A 
fascinating white-elephant movie, confus- 
ing of plot but wonderful to watch. The Ital- 
ian director Francesco Rosi (Salvatore 
Giuliano, The Mattei Affair) is known for 
his loyalty to neo-realist methods, with 
stories of individuals emerging gradually 
from studies of their surroundings. In this 
film, Rosi’s first wholly fictional project, the 
surroundings are mostly grand institutional 
interiors, photographed in a rigorously 
composed, drastically pale style that re- 
sembles hand-tinted architectural dia- 
grams. As the creation of a nightmare world 
— society as monumental mortuary — the 
movie is riveting; as a political thriller it is 
less successful. In the near future of a 
nameless country, inspector Rogas (Lino 
Ventura) is assigned to investigate the mur- 
ders of several corrupt judges, eventually , 
turning up.a maseive right-wing, military 
conspiracy.. With. Max Von. Sydow, .Fer- 
nando Rey, Renato Salvatore, Alain Cuny 
and Marcel Bozzuffi., Central Square... 


#&XJAWS 2 (1978). The thrilis are still there, 
but the humor and theatrical flair that made 
Jaws so much fun are gone. In an obvious 
grab for the teenage audience, the writers 
send a lot of kids out on the water in sail- 
boats; their bickering and jiving makes the 
movie trivial and homey, like a wilderness 
adventure picture. Left ali alone to fight the 
shark, Roy Scheider gives his warmest, 
most large-scale performance yet, but we 

Continued on page 20 
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4A Different Story 
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The Last Waltz 


nds Thursday: 


A Little Night Music °G 
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Pink 


Sex World 
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Heaven Can Wait PG 
Sgt. Pepper’s Lonely 
Hearts Club Band 
Ends Tuesday 
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Revenge of the 
Pink Panther 
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PG 


PG 
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Pink Panther 
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The Jungle Book 
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EDDY‘S THEATRES FILMS 


EXETER ST. Copley Sa. 536-7067 


‘it’s quite a treat. Consistently entertaining 


and great fun.”’ 


Bruce McCabe 
Boston Globe 


‘It’s well written, perfectly directed and 
marvelously acted. You should not miss it. 


MOUSE 


12, 2, 4, 6, 8, 10 


Shown At: 


Len Lawrence 
WEEI-AM Radio 


MIDNIGHT SHOW 
FRI. & SAT. 


$1.00 Admission to Anyone in Costume 


214 Hvd. Ave. 


277-2140. 


Starts Friday 


July 21 


SHOWN AT 1, 3:05, 5: 


10, 7:15, 9:30 


Ends Thursday July 20 


(BROTHEL 8 ) 


12:45, 3, 5:15, 7:30, 9:45 
jILL CLAYBURGH 
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ewton Ctr. 
332-2524 


2, 7,9:15 


ALAN BATES 


Woman 


ALLSTON 2 


12:45, 2:55, 5:15, 7:30, 9:45 


“Coming 
_Jane Fonda 


News 


2, 7:15, 9:15 


Home” 
Jon Vora 


Heaven Can Wait PG | 
Jaws 2 
Ends Tuesday 


"present 


Jean 


Cocteau 


Film Retrospective 
Through August 25 


Thursday, July 20 - Friday, July 21 
THE TESTAMENT OF ORPHEUS oe 


_ Written and directed 
With Cocteau, Maria 
Picasso, Charles Aznavour, E 


Brynner. 
Cocteau’s last film is his own artistic testament, not a_ 
reprise, but a summation of his career. Playi 


Jean Cocteau. 
asares, Jean Marais, Pablo 
Derm 


his own 


hero, he takes us back to the problems of the relationship 


of the artist to his dreams and his art. As usual, he gives a 


fascinating and playful blend of fantasy and reality, with 


nds. 


_ Thursday, July 27 - Friday, July 28 
LES ENFANTS TERRIBLES (1950) 
Directed by Jean Pierre Melville. Written by Jean 
Cocteau. With Edouard Dermithe, Nicole Stephane, . 


Renee Cosima. 


This most auspicious pedo of Melville and 
Cocteau produces a great “baroque tragi-comedy” 
adolescent narcissism and rebelliousness mixed with 
perverse sibling confusion. Dermithe and Stephane as 
the bizarre brother and sister are magnificent. ‘This film 

one of the most exciting films of 


Kael, The New Yorker, 


T-Sh 
limited edition of T-shirts colebeation the 
Cocteau film retrospective are available at the 
screenings and at the ICA shop during the 


(exc. Mon.) between 10 and 


5 pm. 


CA 985 Boylston Street Boston 02115 (617) 266-51 
Admission to films $2.00/$1.50 for ICA members 
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Continued trom page 19 
miss Robert Shaw's manic grandeur, and 
the nervous smart-talk of Richard Drey- 


ally turns into a rock history class for ten 
year-olds and it hasn't quite decided wheth- 
er to treat the Band’s departure as a sym- 


of Citizen Kane, whieh Toland finished (like Sundays and Cybele or The Two of 
earlier the same year. 
shall, Teresa Wright, Richard Carison and 


fuss. And this time the shark really is justan bol of an era's end or as simply a pragmat- 
eating machine, although it's hard to,e6ee ‘ic decision. The by Dylan, 
how even a machine could digest so many ~ Neil Young, Van Morrison, Muddy Waters, 
meats in so short a time. With Lorraine Gary Joni Mitchell and a host of others are good; 
and Murray Hamilton, directed by Jeannot some are transcendent. Charies. 

IT BE (1970). Pleasant, intermittent- 


Szwarc (Bug). Pi Alley, suburbs. 

THE JUNSLE BOOK. The Walt Disney studio's _ly painful fare for Beaties-lovers. This docu- 
animated version of the Rudyard Kipling mentary shows Paul's ascendancy, the Fab 
Classic, and the last film Disney personally  Four's estrangement, and a fine roof-top 
supervised. Not to be confused with the concert. Directed by Michael Lindsay- 


1942 Sabu vehicle. Savoy, suburbs. Hogg. Harvard Square. 
wae WTHE LITTLE FOXES (1941). Bette Davis 
L is at her bitchy best here as Regina, the 


queen of a corrupt, mendacious Southern 
dynasty on the skids. William Wyler'’s ad- 

we wk THE LAST WALTZ (1978). Martin Scor- tatpon of Lillian Hellman's best play is a 

sese's documentary of the Band's farewell distinguished effort; Davis always flour- 

concert in 1976 is as lush and glamorous as 

the event itself. Never before has a concert 


ished under Wyler's direction and photo- 
rapher Gregg Toland's remarkable deep- 
film given us such an intimate sense of what 
it is like to be on stage, of what's going on the 


locus experiments proved as powerful in 
within a song. However, the film occasion- _ they had in the baroque, sculptured frames 


jampacked compositions of this film as 


Dan Duryee. tose Drama Center. 
ALITTLE MUSIC (1978). Harold Prince 
directed this film version of the musical he 
directed on Broadway. The book by Hugh 
Wheeler, based on Ingmar Bergman's mar- 
velous romantic comedy Smiles of a Sum- 
mer Night, and the songs by Stephen 
Sondheim are pretty much intact, but the 
cast has changed: it now includes Eliza- 
beth Taylor and Diana Rigg; Len Cariou 
and Hermione Gingold repeat their Broad- 
way roles. Charles. 

*xLOVE AND DEATH (1975). Woody Al- 
most controlled film before Annie Hall 
is essentially a spoof of intellectualism, es- 
pecially deep thinking of the Russian per- 
suasion. The wit here is not nearly as wild 
as vintage Woody, but his cinematography 
is more fulfilling than usual and, in its style 
and breadth, the humor resembies the won- 
dertully mordant lampoons he pens for the 
New Yorker. Based very, very loosely on 
War and Peace. Cooli Corner. 

®LUMIERE (1976). Jeanne Moreau, in her 
directorial debut, delves into the world of 
four actresses caught up in the Paris whirl 
of porn movies, young male directors in- 
tent on dominating their female leads, and 
handsome American stars looking for a hot 
night on the town. The film is warm, fre- 
quently pretty to /ook at, and full of assured 
ensembied acting, but it's a decidedly 
minor work and quite evidently written and 
conceived by an amateur. As is so often 
true of first works, the characters here are 
not fleshed out; they are schematic com- 
pilations of traits and tendencies, jerkily tell- 
ing us who they are when they should be 
showing us. Most ill-conceived is Moreau’s 
character, Sarah Dedieu, an actress so 
idealized she makes Wonder Woman look 
wimpy. Still, the picture is full of lovely frag- 
ments and features beguiling perform- 
ances by Francine Racette, Caroline Car- 
tier, Keith Carradine, Francois Simon and 
the remarkable Lucia Bose. Harvard 
Square. 


%*%*MADAME ROSA (1977). Humane and 
well-intentioned, this year's Oscar-winner 
for Best Foreign Film is almost a “worthy 
cause," the sort of mediocre art-house film 


frayed, wheezing old ex-prostitute who now 
ekes out a living in Paris's Belleville district 


Oscar for it in Room at the Top. Samy Ben 
Youb, as the 14-year-old she's raised and 
adores, is no actor, but he is a striking 
screen presence; the film should have ex- 
plored him further. Hemmed in by its 
UNICEF tone, Madame Rosa needs some 
action, some juice, maybe even a touch of 
vulgarity. Who wants @ cautious tearjerker? 
Directed by Moshe Mizrahi. Orson Welles. 
THE MAN IN THE GLASS BOOTH (1975). Max- 
imilian Schell plays an Eichmann-like sus- 
pected Nazi war criminal in the American 
Film Theater version of Robert Shaw's play. 
Directed by Arthur Miller. Loeb Drama 


Center. 

w&*xTHE MAN WHO SKIED DOWN EVEREST 
(1975). Academy Award-winning docu- 
mentary about Japanese skier Uicharo 
Miura. Harvard Square. 


THE MOST DANGEROUS GAME (1932). 
The film made by Ernest Schoedsack and 
Merian C. Cooper one year before King 
Kong; it has the same lush jungle at- 
mosphere, plus Fay Wray in peek-a-boo 
tatters, screaming her head off. Joel 
McCrea is a big-game hunter shipwrecked 
on a remote island, where madman Leslie 
Banks stages deadly hunts with human 
prey. Co-stars Robert Armstrong and Noble 
Johnson, composer Max Steiner, and spe- 
cial-effects man Marcel Delgado all went on 
to fame and fortune in Kong. From the short 
story by Richard Connell. Central Square. 
& MUTINY ON THE BOUNTY (1935). Twen- 
tieth Century-Fox loaned director Frank 
Lloyd to MGM for this adaptation of the 
Nordhof-Hall sea adventure. Lloyd’s direc- 
tion is merely competent, but the perform- 
ances make Bounty an enduring pleasure. 
Clark Gable is dashing and sure as Fletcher 
Christian, the reluctant mutineer, and 
Charles Laughton's vicious but somehow 
sympathetic Captain Bligh is one of the 
| ugly portrayals in screen history. With 

tanchot Tone and Donald Crisp. Cool- 
idge Corner. 


841 Boylston opp Pru Ctr 267-8181 


HARVARD SQUARE 
| THEATRE 


$1.50 Mon. thru Fri. til 6 p.m., $2 after 6 p.m. 
Sat., Sun., Hol. $2 ALL DAY. (Midnite Fri. & Sat. $2) 
Dersu Uzala F 3:30 - 7:30 
The Man Who Skied..Mt Everest 2:00-5:55 -9:55 * 


To Have and To Have Not 12:30 - 4:15 - 8:00 


july 17 
Mon. 


July 18 


52 Boylston St. 
(Harvard Sq.) 


\) 
CARMNENS 
Fresh-Squeezed Juice 
Sandwiches @ Salads 
Fresh Fruit Frozen Yogurts 
Haagen-Dasz Ice Cream 
Tropical Fruit Smoothies 


160 Prospect 
OPEN 7 DAYS A WEEK (hetw. Central & Inman 


> 


St. 
Sq.) 


Bogart in The Big Sleep 2:15 - 6:00 - 9:45 
Emmanuelle 1:00 - 4:30 - 8:05 
Shampoo 2:35 - 6:05 - 9:40 
African Queen 1:30 - 4:50 - 8:15 
Take The Money and Run 3:20 - 6:40 - 10:05 


Woody Allen Festival Love & Death1:00-5:25-9:55 
Everything...About Sex 2:30 - 6:55 
_Bananas._ 4:00 . 8:30 


| Tues. 
July 19 
Wed. 

- July 20 
Thurs. 


July 21 
Fri. 


4:15 - 8:10 
2:30 - 6:20 - 10:10 


Turning Point 
Lumiere 


iT BE’ YELL 


July 22-23 
Sat-Sun. 


-GORDON GRANT- 
“HOT TRUCKIN’” 


&) 


‘MIDNIGHT ~JACK WRANGLER- 
SHOWS “GEMINI” -AND- 
FRI. NIGHT! “BEEFCAKE” &) 


- entering a romantic and dange 


PAUL MAZURSKYS 
AN UNMARRIED WOMAN 


JILL CLAYBURGH ALAN BATES 
MICHAEL MURPHY CLIFF GORMAN 


Produced by PAUL MAZURSKY and TONY RAY : 
Written and Directed by PAUL MAZURSKY Music BILL CONTI ; 
Now in Paperback from Avon MOVIL AS PRINTS BY i 


R= 


NEWTON CENTRE 


| 


204 TREMONT ST. BOSTON 482-4661 


EL FASO 
TRUCKHI 
COMFANY 


PLUS...2ND BIG HIT! 


X-RATED ALL MALE CAST 


te NIGHT OF THE LIVING DEAD (1968). On 
location in the countryside near se 


Welles. 

XNOTORIOUS (1946). Hitchcock's 
Masterwork, with ingrid Bergman giving 
one of her finest performances as a spoiled, 
wayward girl whom Cary Grant talks into 
rous es- 
pion scheme. Visually, the picture is 
magnificent, with the famous swirling ball- _ 
room shot that travels from a staircase to a 
close-up of a key in Bergman's hand, other 
close-ups of dancers’ faces and poisoned 
cups of coffee, and several bouts of hair- 
raising suspense, the one in 
which Grant finds uranium in a Nazi wine 
cellar (Hitchcock caused some concern 
during the filming when American author- 
ities got wind of the movie's anticipation of 
the atom bomb). But its emotional com- 
plexity is what sets Notorious apart, with 
Bergman's latent masochism augmenting 
her suffering at the hands of both the Nazis 
and Grant, who does a bravura turn as the 
hard guy in love. Best of all, perhaps, is 
Claude Rains, one of Hitchcock's most 
sympathetic villains. Brattle. 


XOUTRAGEOUS! (1977). Although Rich- 
ard Benner's exhilarating low-budget love 
story will win plaudits in some circles for its 
“sensitive” portrayal of a schizophrenic girl, 
the film’s notions of mentai illness and its 
cure are sham, just like the “warm and mov- 
ing” pap presented back in 1963 in Frank 
Perry's David and Lisa. But if Hollis Mc- 
Laren's crazy Liza is a bit of a bore, her 
roommate and best friend is one of the most 
endearing screen heroes of 1977: a flam- 
ing, extraordinarily talented female imper- 
sonator named Craig Russell. Russell's rise 
to drag queen stardom carries this film be- 
yond its “you're not sick, you're special” 
theme; whenever you're beginning to yawn 
at the questionable ‘pathos of the whole 
conception, a bitchy remark comes along to 
clear away the gloom. Orson Welles. 


P 


AND MIKE (1952). Although 
some will opt for Adam’s Rib, Woman of 
the Year or State of the Union, Pat and 
Mike gets our vote for the best of the Kath- 
arine Hepburn/Spencer Tracy films’ — as 
well as for the best screenwriting effort by 
Garson Kanin and his wife Ruth Gordon. 
Hepburn plays a golf pro unappreciated by 
her stolid blond boyfriend, and Tracy is the 
sports promoter who manages her. At first 
he treats her like a prize mare, but this is 
what she needs: coddling, stroking, care 
and admiration. Love ensues, naturally, but 
it's almost unphysical, more a joyous mut- 
ual admiration. We're surprised the movie 
hasn't found a cult following among femin- 
ists: its plot could be summed up in a 
phrase, “Behind every great woman,is a 
man.” None of this should obscure 
the fact that the film is uproariously funny, 
racefully directed by George Cukor, and 
ull of pungent supporting performances, 
especially Aldo Ray's as a dimwitted pugil- 
ist. “There's not much meat on her, but 
what there is is cherce." cookdee Corner. 
wk kKTHE PHILADELPHIA STORY (1940). 
The perfect sophisticated romantic com- 
edy, probably never equaled. George Cu- 
kor’s direction of Philip Barry's comedy of 
manners is extremely deft; his timing and 
pacing are almost awesome. However, 
what is perhaps most memorable about the 
film is its trio of virtuoso performances: 
James Stewart's as the gossip columnist 
trying not to get into his story over his head, 
Cary Grant's as C.K. Dexter Haven, the di- 
vorced husband who just keeps hanging 
around, and Katharine Hepburn as the so- 
ciety girl everyone's after. Coolidge Cor- 
ner. 


R 


(1940). Daphne du Maur- 
ier's immensely popular lady's Gothic nov- 
el became one of Hitchcock's most suc- 
cessful films. Although the Master avows it’s 
not a true Hitchcock picture, he added the 
element of suspense, making it arise from 
personality conflicts in the original story. 
The plotline is now classic: a shy girl mar- 
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CONTINUOUS SHOWS 
10 A.M.—11P.M 


661-3737 
57 BOYLSTON ST 
MARVARD 


2-2524 


204 TREMONT ST. BOSTON 


HUSTLE 
CLASSES 


Starting 
Monday, July 24, 
8-9 PM - 
6 Lessons 


METRO bance Studio 


Locatedin 426-0587 
The Bradford Hotel, Boston 


N 
: seem noble; they go out patting them- 
selves on the backs for their “sensitivity.” 
Simone Signoret's Madame Rosa, the 
: ies make the cast of Edge of Night look like 
the children cf whores, delivers @ Henburns and Oliviers, George Romero 
fine, full-bodied performance, but it's the made what might be the scariest horror mo- 
same self-pitying, beauty-martyred-by-age vie extant. His crude but chillingly effective 
role she's flourished in since she won an rm about flesh-eating zombies attacking a 
| Rousetel of disparate (and desperate) 
strangers pulls no punches; as cinema, it's 
V unique and oddly admirable. Orson 
R 
¢ 
> 
es 
THE GAY GUY’S GUIDE} 
| SO. STATION 423-4340 
VBCN 
| HARVARD SQ.. CAMBRIDGE, TEL. 864-4580 | 
's Best All Male Show! 
| 
1978 
@ cannes WINNER | 
| LL CLAYBURGH | 
an 
| | 
482-466) 
120 NEAR 93 


ries a handsome baron whose first wife, Re- 
becca, died mysteriously. The plot thick- 
ens and thickens, with the help of a sealed- 
off*foom and a’sinistér housékeeper. Re- 
becca was Hitchcock's first American film 
and a huge hit, garnering Oscars for best 
icture and George Barnes's camerawork. 
he actors were three of England's finest: 
Joan Fontaine in a beautifully nuanced per- 
formance, Laurence Olivier and the ma- 
cabre Judith Anderson. George Sanders 
added able support. Brattle. 
REVENGE OF THE PINK PANTHER (1978). The 
fifth inspector Clouseau (not counting the 
one with Aian Arkin), starring Peter Sellers, 
Herbert Lom, Dyan Cannon, and, as a 
Frenchman named August Balls, Graham 
Stark. Written and directed by Blake 
Edwards, Cinema 57, suburbs. 
THE ROCKY HORROR PICTURE SHOW (1976). 
The current midnight-movie favorite is a 
camped up rock musical about transvestite 
mad doctor Frank N. Furter and his muscle- 
bound humanoid creation. The costumes 
are sometimes intriguing and the sets spoof 
the gleaming laboratory decor of '30s hor- 
ror films. But the music, backed by soupy 
orchestration and sung in a jet-wail, hard- 
rock style (Meat Loaf has a small role) is 
simply dreadful, and movie-genre parody 
has been done better in so many other films 
that you fee! you're watching a relic of a 
more primitive age. Written by Richard 
O'Brien and directed by Jim Sharman; with 
Tim Curry, Susan Sarandon (Pretty Baby) 
and Barry Bostwick. Exeter. 


SANDAKAN & (1974). A lady journalist re- 
searching a history of Japanese women 
comes across an elderly woman (Kinuyo 
Tanaka) who relates the story of her sale at 
an early age io a brothel and tells of her 
subsequent life as a prostitute. As he bod- 
ies forth her tale, director Kei Kumai re- 
cords a history of Japanese manners since 
1900. See review in this issue. Allston. 

%xSAN FRANCISCO (1936). The -prototyp- 
ical disaster movie, as glitzy (and as slug- 
gish) as The Hindenburg. A bevy of MG 


‘stars, including Clark Gable, Spencer 


Tracy, Jack Holt and Jeanette MacDonald, 
are caught up in the famous earthquake, 
which complicates their lives a bit. Mac- 
Donald sings; Gable and Tracy go for each 
other's throats. Directed by the phenomen- 
ally prolific W.S. Van Dyke (Tarzan the Ape 
Man, The Thin Corner. 
kk wKSHALL WE DANCE? (1937). One of 
the great Fred Astaire/Ginger Rogers films, 
directed gracefully by Mark Sandrich and 
scored by George and Ira Gershwin. Fred 
portrays a ballet dancer named Petrov who 
books passage on an ocean liner to be near 
Ginger, a musical comedy star. When 
everyone assumes they're married, they 
decide they had better get married in order 
to get divorced so they can prove they're 
not married. The songs and dances are 
more logical. Fred and Ginger roller-skat- 
ing to “Let's Call the Whole Thing Off,” Fred 
tap-dancing in time to the ship's machin- 
ery and the song “Slap That Bass,” and, in 
the title number, Fred whirling with a chorus 
line of girls wearing Ginger masks. Cool- 
idge Corner. 

#& &SHAMPO0. (1975). Warren Beatty was the 
auteur behind this attempt at making the 
promiscuous adventures of a very-hetero- 
sexual LA haitdresser into a kind of mod- 
ern commedia dell’arte. Most successful 
in its evocation of the bemusing late ‘60s, 
the film is hurt by Hal Ashby’s sudsy direc- 


> tion*but retains a biting poignancy. The 


Robert Towne script and performances by 
Beatty, Goldie Hawn, Julie Christie (that's 
right, under the table), Oscar-winning Lee 
Grant and especially Jack Warden are very 
fine indeed. Harvard Square. 
STINGRAY (1978). “Get wrecked! Get 
chased! Get smashed! Get it on!" What- 
ever the movie is like, this blurb is a new 
peak in exploitative advertising. The pic- 
ture looks like summer car-race-and-bikini 
fare, boasting Robert Mitchum’s son Chris, 
and no less than two veterans of Playboy 
—. Sherry Jackson and Sondra 
heodore. Written and directed by Richard 
Taylor. Saxon. 

SWARM (1978). Irwin Allen's disaster 
movie about killer bees. Buzz-word of 
mouth says it stinks, but we're rather look- 
ing forward to seeing Richard Chamber- 
lain, Jose Ferrer and Patty Duke Astin get 
stung to death. Don't these movies bring out 
the worst in us! Produced and directed by 
Allen; written by Sterling Silliphant. With Mi- 
chael Caine, Katherine Ross and Richard 
Widmark. Chostnut Hill, suburbs. 
tee KSWING TIME (1936). Not quite as en- 
ergetic as Top Hat or Shall We Dance?, 
but still a marvelous Astaire/Rogers pic- 
ture, with a sparkling score by Jerome Kern 
and Dorothy Fields. Fred portrays a gam- 
bler trying to come up with enough moi 
to m his fiancee (Betty Furness) bac 
home, but by the time he succeeds he's 
hooked on dance school teacher Ginger. 
Fred's “Bojangles of Harlem" routine is 
stunning, and he and Ginger are at their 
best in numbers like “Pick Yourself Up,” “A 
Fine Romance” and the Oscar-Winning 
“The Way You Look Tonight." Coolidge 


T 


THE MONEY AND RUN (1969). 
Woody Allen's first stint as producer-direc- 
tor-star, in which he casts himself as Virgil, 
a crook frequently confined to the hoose- 
and so inept that he can never hope to 
achieve his dream: a place on the FBI's Ten 
Most Wanted list. Manically funny, and the 
jokes, as usual, are strictly hit-or-miss. Har- 
vard Square. 
wkkkxTO HAVE AND HAVE NOT (1944). 
“Just put your lips together and blow,” in- 
structs a sultry 19-year-old Lauren Bacall, 
and Humphrey Bogart, as a fishing boat 
skipper drawn reluctantly (of course) into 
anti-Nazi —* learns how to whistle. 
Howard Hawks directed this extremely 
loose Hemingway adaptation with a great 
deal of verve, and Wai 
his usual endearing. 


port. Coolidge Corners 
we UNMARRIED: 1978)" Jill 


Clayburgh’s Upper East Side divorcee is 
finally too well-to-do and protected to be a 


level of art. Clayburgh final per- 
formance worthy of her; red tica ay 
Pealingly vague, skittish and rav- 
enous at the same time. And Alan Bates, as 
the too-perfect English painter who falls in 
love with her, manages to make the D.H. 
Lawrence, vital-Adam cliches come to iife, 
With its unsatisfying ending (Mazursky has 
never known how to end a film), and its 
conceptual flaws, the movie is far from per- 
fect, but at its best — in its artist-intellectual 
milieu, its depiction of Clayburgh’s teen- 
age daughter, its sex scenes and dinner 
scenes — it's one of the most moving, be- 
lievable, thoroughly grown-up films in ages. 
Academy, Cheri, Galerja, suburbs. 


Ww 


*xWOMAN OF THE YEAR (1942). Spencer 
Tracy portrays a sports writer trying to tame 
Katharine Hepburn’s world-famous poli- 
tical reporter in their first pairing; their off- 
screen alliance commenced on the film's 
sets. Aithough it's sure to raise feminist ire, 
especially in such sequences as the one in 
which Kate tries to comprehend her first 
baseball game and the hilarious final scene 
in which she attempts io cook Tracy a meal 
to prove her femininity, this slightly poky 
George Stevens comedy is galvanized by 
the Hepburn-Tracy electricity. Brattle. 


Y 


**YELLOW SUBMARINE (1968). Animated 
fantasy, in a dizzying melange of styles, 
loosely based on the lyrics of several 
Beatles songs. The story, co-written by 
Love Story’s Erich Segal, is as ‘iuffy as a 
Saturday morning cartoon: the Fab Four 
defend Pepperiand against the snarling 
Blue Meanies and love and flowers tri- 
umph. !t's ingeniously made, but the mush- 
brained cuteness is really rather nauseous. 
Songs include “Lucy in the Sky,” “Ali You 
Need !s Love” and “Eleanor Rigby.” Di- 
rected by George Dunning, visual design 
by Heinz Edeiman. Harvard Square. 


Comb it; wet or dry? Warren Beatty in Shampoo. 


“| GOT A BIG KICK OUT OF 
- JAWS 21 
Well-acted ... 
very carefully staged.” 


-David Brudnoy, 
WNAC-TV 


Just when you thought it was sate 
to go back in the water... 


PANUCK/BROWN PRODUCTION 
Written by CARL GOTTLIEB and HOWARD SACKLER - Directed by JEANNOT S7WARC 
Based on characters created by PETER BENCHLEY: Music by JOHN WILLIAMS 


Produced by RIGHARD D ZANUGK and JOE ALVES 


CITY STUDIOS WHC AL. RIGHTS RESERVED 


“BRAVO TO BEATTY, IT WORKS! 

‘Heaven Can Wait’ has a delicious and subtle humor 
to it, dozens of outstandingly funny lines, and 
perfect performances by everyone concerned.” 


- David Brodnoy, WNAC-TV 


ROUTE 128 EXIT 42 
272-4410 


‘ 
o- 
| 
o 
|{FRAMINGHAM 
| oy movie character, but almost every- SACK CIRCLE CINEMA CHERI 12:3 CIRCLE CINEMA 
ing else in Paul Mazursky’s keenly ob- PLALLEY an. 
CHESTIOUT HELL AVE. SO DALTON OPP SHERATON RT.9 SHOPPERS’ WILD. CLEVELAND CIRCLE 
served comedy of New York sexual man- 237 WASHINGTON ST. CLEVELAND CIRCLE BOSTON 536-2870 235-8020 566-4040 
ers seems just right. Mazursky under- BOSTON 227-6676 566-4040 
stands New York, captures the way the city I 7 1. BURLINGTON SHOWCASE }{ SAcz CINEMA 
pote under people's skins, and knows how FRAMINGHAM || BRAINTREE WOBURN DEDHAM DANVERS 
Yorkers talk. His film, which drama- ae sO 933-5330 326-4955 399-3122 
tizes the primal fears of a comfortable exis- 235-8020 848-1070 |i artasemanes (UIT 24 OFF RT. 128 ROUTE } et 128 ot LIBERTY TREE MALL oa 
tence, raises sociability arid gossip to the 
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New Talent 

ARETA 


161 N 
10-5 1 


Art a 
ART/ASIA GALLERY (661-1596) 


A GALLE 
(536-4465) 


(266-4466). 
artifacts from Haiti and Indonesia. 


8 Story St.. Cambridge 

Pottery by John Knapp, Linda and Derek 

Marshall. by James Austin Farris. 
ART INSTITUTE OF BOSTON 

700 Beacon St. (262-1223) 

M-F, 9-5; M, W, TH 9-9 

See Ali About It: Exhibition of Student Work. 


ISANS 
(266-6300) 165 Newbury Street 


Drawings by Etid Looie. 
ARVEST 6 GALLERIES 
77 Newbury St. (247-1418) 
Mon-Sat. 10-6. 19th and 20th c. American paint- 


Antwonxs GALLERY (262-5920) 
128 Newbury Street 


Watercolors by Robert Morgan. 
ATLANTIC GALLERY — 
34 Farnsworth St, Boston 
Works by Donaikd Burgy and Douglas Heubler. 
ATLANTIC. MONTHLY 
8 Arlington St. 9:30-5) 
xerox im Weish. 
BAAK GALLERY (354-0407) 
59 Church St, Cambridge 
Mon-Sat. 10-6, Thurs. til 9. 


Oils and Watercolors by Lanna Pejovic. 
My BECKER (267-0569) 
118 Newbury St. (Mon. cwmipen! 9:30-5:30) 
19th = 20th c. prints and drawings. 
ARCHITECTURAL CENTER 


BCA G. 
547 Tremont St. (426-7700) Tues-Sat. 11-9. 
Sun. 1-4. 


Paintings by Paula Henderson. 
BOSTON VISUAL ARTS UNION 

77 N. Washington St. Boston T+ 
11-6 Sat. 11-4. New Members 


BOTOLPH 
Cambridge. (868-6967) Mon-Sat. 
BROMFIELD GALLERY (426-8270) 
30 Bromfield St. 
Mon-Sat. 12-6. Works of Walter Tomasino and 
Steve Giuliano 


CAFE GALLERY 
73 St., Boston. 
Drawi y David Wright. 

CAMBRI ce ART ASSOCIATION 
~ 23 Gerden-St. (876-0246) 
Tues-Sat., 11-5; Sun, 2-5. 
Members 

CHILD'S GALLE 


F 9-5, SA 
ine American & Saimin paintings and prints. 
GALLERY 
Lincoln Sta., Lincoln (259-8303). T-Sat. 10-5. 
Watercolors by Miroslav Antic Sculpture by 
Vivian by David Sullivan. 
Paintings by Fran 
CONCORD ART ASSOGIATON (369-2578) 
16 Lexington Road 
Tues.-Sat. 11-4:30 Sun. 4 
Free for All exhibition and 
COPLEY SOCIETY 
158 Newbury St. 10-5, closed Sun. 
Works under Glass and Sculpture. 
DOLL AND RICHARDS, 177 Newbury St., Boston 


LISTIN 


(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Show 

FLAG GALLLERY 
178 Green St. Jamaica Plain (522-8138). 
Works on paper by Mario Kon, ‘ame 4 
ecard Hopkins and photographs by 


GALLERIA ROSANNA (536-9286) 
229 Tues. 12-6 


Fine arts graphics by contemporery 
GALLERY. mT THE SQUARE 1426-6616) 
665 Boylston St. Mon.-Sat. 10-6; Sun. 12-6. 
Paintings by Gino Hollander. 
GALLERY WAGA 
67 Newbury St.. Boston (267-9060). 
Member's Group Show. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2- 
Returning Sun: Exhibition. 
GALLERY 355 
355 Boylston St; M-F 9-5, Sat. 12-3 
Paintings by Linda Adems and Mitch Goodman. 
GARRET’ GALLERIES 


381 Elliot St, Newton. Tues-Sat. 10:30-4 
Collagraphs by Ruth Rodman. by Libby 
MacConnell. 


GRAPHICS | & GRAPHICS 
168 Newbury St., Bos. 1200-2475) 
Mon.-Sat. 9-5:30 
Contemporary Artist's Exhibition. 


Fanuiel Hall, Mkt. So. Market Bldg. No 175A 
§23- 2848). 


GUILD OF An ARTISTS 
162 St. (536-7660) 
Tues.-Sat.: 10:30- 
Paintings Willis and Larry Webster 
MARCUS KRAKOW GALLERY 
7 Newbury St. (262-4483) 
Paintings by Sandi Slone and Marjorie Portnow. 
HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. ‘ 
Collages vi Tolkovsky. 
IGUANA GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 
Unusual exotic art. 


and lithographs by Harold Altman. 
Miro, 


New 
is G 
44 Newbury 
Most graphics. Picasso, 


Wharf, Bo 


Lewis 


1 City Hall Sq. (725-4000) 
jallery open M-F SAT 10:30-3:30; 


Collier. 
NEXT MOVE 
955 Boylston St., 
noon-5 W-Sat. 127 Printings by Nancy Bark 


NIELSEN GALLERY (266-4835) 


179 Newbury St. 
Prints by Braque, a anany Henry Moore and 
others. Drawings by Gustav Klimt. 

NORMAN 


69 Newbury St., Boston (536-3288). Photos by 


Dani Carpenter. 
OFF THE WALL 
otogr nice 
Nancy Ostr 
ONDINE 
4 Boston (742-8362) 
— Hirshman and Hessing: Works in 


Gouac 
PASSIM 7679) 
47 Palmer St., Harv. Sq. 
Batiks by Para Masivam. . 
JOAN PETERSON (262-9492) 
561 Boylston; Daily 10-5 
PIANO CRAFT GALLERY (247-0160) 
rap e Cole. 
PRINTRRASTERE, LTD 
36 St. (423-2570). M-Sat. 
10-6. Group 
PUCKER- SAFARI GALLERY 
171 pg St., bbos. (267-9473) 
Tues.-Sat. 10-5 


by David Sharir. 
or ops he 256 Hanover St., Boston M-Sat 7- 


(261-3883) 
hics. 
survey 
ROTENBEAG GALLERY 
130 Beston (261- page 
Tues.-Sat. 10-5. Sculpture by Jim Lewk. 
SANS REG att 
131 Newbury St., Boston. 
M-Sat 10:30-6. Works in Clay by Helle 


Hutchinson. 

THOMAS SEGAL GALLERY 
73 gh St. Boston (266-3500) 
Tues.-Sat., 10-5:30. 


Ancient Chinese scrolls, African and Eskimo Art. 
SUNNE SAVAGE 

105 Newbury; M-Sat. 1 


SHORE GALLERY 


THE SOCIETY. oF at ARTS AND AND CRAFTS 


Mon-Fri. 11-2, Sat-Sun. 10-noon. 
by Lista Doren. 
STONE 


313 cambridge St Tues-Sat. 11-6 


36 Bromfield St., Boston. M-Sat. 12-5. Paintings 
and Drawings by Donals Shambroom. 
FRANK TANZER 62-5173) 
33 Newbury St, 10-4:30 M-F. 
Paintings by Jose Vaz-Vieira. 
TEN AR (876-1117) 
10 Arrow St, Cambridge 
Mon.-Sat. 10-6; Thurs. 10-9. 
Scandanavian glass. 


MUSEUMS 
BOSTON PUBLIC LIBRARY (536-5400) 
Wiggin Gallery, Copley Square 
9-6. Americans: the 19th Century. 
"ART CENTER (1-588-6000) 


Fuller orial, Brockton 

Tues.-Sun. 1-5 admission $1, children under 16 
free. T 1-10. 

Artful Toil. Russo: Ten New Paintings. 


BUSCH-REISINGER MUSEUM 
29 Kirkland St, Camb. (495-2338) 
Permanent collection of German art, Scandinavian 


dieval and Renaissance stained glass. Paintings 
by Hannes Beckmann. 
CHILDREN’S MUSEUM (522-4800) 
66 Burroughs St. Jamaica Plain (522-5454, 
522-4800). 10-5, Fri. eve. 8-9. Admission 
$2.50 adults, $1.25 kids. 5Q¢ Fri. 6-9 pm. 
Participatory exhibitse include Smal! Science, 
. 5 and 1 Cent Store, and Water. Fire. 


Factories 
DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admissiof. American paintings and selected 
rints. Around the Station: the Train and the 
‘own. American art 1920-1940. New England 
Children's Books. American Folk Sculpture. 
DECORDOVA MUSEUM 
Sandy Pond Rd., Lincoln 259-8355; sor Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. 
under 21 50¢. African Art: The 


rae ART museum (495-2397) 

St. bridge 
Mon-Sat. 9-5; Sun 2-5. Closed weekends thru 
Labor Day. Renaissance and beroque drawings. 
Lun ad fo 
Laurels. Southeast Asien folk 


ceramics. Japanese 

GARDNER MUSEUM 
280 The (566-1401) 
Authentic Venetian pelece w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. ‘ed Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. Info: 734.1359 

INSTITUTE OF CONTEMPORARY ART 

955 Boylston St, Bos. (266-5151) 


Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. 
Admission $1. Walker : a retrospective. The 
Presence of Walker 

MUSEUM OF FINE ARTS 


479 Huntington Ave, (267- = x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.75, under 16 FREE: full-time ID 
students and senior citizens $1.75; Sun. $1.25. 
The Pleasure of Ruins. Pompeii 


Faculty Exhibition. European Popular 


Prints. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
10-4:00. Sun. noon to 5:30. FREE. Fred Smith 
and his Cemen: 


museum OF SCIENCE (723-2500) 
Science Park, Lechmere line. Mon.-Thurs., 10-5; 
Sat. 10-5; Friday 10-10; Sunday 11-5. 
$3.00 adults, $2 for under 17; over 
65 and uniformed servicemen. Reduced rates FRI 
eves. 5-10: $1 others. Vesuvius: the volcano that 


buried Pompeii. Collages by Maud Morgan. Color 
Exhibit. DeArmond odcuts. 
Curveball exhibit. The Chemical facts of Life. 


Space? 

MUSEUM OF TRANSPORTATION 
15 Newton, Brookline (521-100) 
Tues-Sun. 10-6. Adults $2.25, children $1.50. 
Antique Toy Exhibit, great stuff. Firefightpng 
Exhibit, including slides and Currier and Ives 
a Crossroads, a hands-on educational 


-WATIONAL CENTER OF. 
AFRO-AMERICAN ARTISTS (442-8820) 
122 Elv Hill Ave., Roxbury 


Black History Quilts. 
T, TH 12-7, FRI 12-9, S-S 1-4. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-6, Fri. 


9-9, Sat, Sun., holidays 10-6. Admission $3.50. 
under 16, $2.50. friday 4:30 p.m. - 9 p.m. $2.00 
fish, plus dolphins perform aboard 
amphitheatre 
PEABODY "MUSEUM OF 

745-9500. East indie Square. Mon-Sat. 9-5. Sun. 
and holidays 1-5. Admission $1.50, under 16 
- seniors 75 cents. Maritime History, Eth- 

ee tae Natural History. South Seas Painting 


AOXBURY CENTER AFRO- 
AMERICAN HISTORY, 719 Tremont St. 
Admission 50¢ adults, 25¢ for children and 
seniors. Open 11-5 except SAT, MON. Extensive 
show of photos by Hamilton Smith. Frederick 
Douglass —_, Blacks in the movement West. 
Slides by Sybil Mey a 

HARRIET MUSEUM 
566 Columbus Ave. (536-8660) 

Open M-F, Dana 

WORCESTER 
56 Salisbury > Worcester (799-4406). Tues- 
Set. 10-5; Sun. 2-5 : 
those under 14 or over 65, 50¢. Waterfalls of 
Japan. Prints by Hokusai, Hirostige and Eisen. 


PHOTOGRAPHY 
BORIS GALLERY (261-1152) 
35 Lansdowne St. Boston. 
CAMBRIDGE PHOTO CO-OP 
St, Cambridge. Mon-Fri. 7-10. 
COLORTEK (267-6503) 
330 St. 
Photos b 


FRAMEWORKS( 364: 
Upland 10- 


770 Main St Combridge (M-F, 11:30-3:30) 


Photos of New 

KIVA GALLERY (266-81 
231 Newbury St. T-S 11-6. 
Bob Willoughby shows photos of the Platinum 


Years. 
ROSE GALLERY 
23 Miner St, Boston. W, 6-9. Th-F, 10-5. 
Rare 19th c. Phot 
WE SCHOOL OF TOGRAPHY 
§37 Ave. (261-1868). 
PHOTOWORKS AKS (267-1138) 


755 Boylston Ay 9-5:30) 
PROJECT IMC. (491-0187) 186 Huron Ave., 


Photos Tibbetts. 
CARL SIEMBAB (262-0416) 


The Portfolios of Lee Friedlender. 18 Massachu- 
setts Photographers. 


SCHOOLS AND 
UNIVERSITIES 
UNIVERSITY 
Art Gallery, 855 Comm. Ave: 
Italian Opera Artifacts of the 19th c. 


, 160. Memorial Or. Art of the 


Alan Katz, in the ‘70s. 
HARVARD UNIVERSITY 
Center, 29 Prescott St. 

Graphics of Chillide. j 


Photos of Power. 


wm 


“ ‘THE CHEAP DETECTIVE’ 


GETS THE LAUGHS!’ 


- Bruce McCabe 
The Boston Globe 


Neil Simon’s 


“THE CHEAP DETECTIVE 


A COLUMBIA/EMI Presentation 


A RAY STARK PRODUCTION OF NEIL SIMON’S “THE CHEAP sec 


PETER FALK 


ANN-MARGRET EILEEN BRENNAN SID CAESAR STOCKARD CHARNING snes 3 
LOUISE FLETCHER JOHN HOUSEMAN MADELINE KAHN * FERNANDO LAMAS 


MARSHA MASON + PHIL SILVERS * ABE VIGODA * PAUL WILLIAMS * NICOL WILLIAMSON 


4 


@.f 
& 
2 


te t4 ring 


“WES TWORLD' 


BER HUNT DESIRE WEST 


JOHNNIE 


EYES | 


Music by PATRICK WILLIAMS © Director of Photography JOHN A. ALONZO, A.S.C. © Written by NEIL SIMON 
Produced by RAY STARK Directed by ROBERT MOORE from RASTAR (PG) PARENTAL GUIDANCE | 
© 


1978 COLUMBIA PICTURES INDUSTRIES 


No Passss at Cheri or Natick 


WAY NOT ABLE FOR | 


12-3. || CHESTNUT 


EMA 


277-2500 


RT.9 ot HAMMOND ST. 


DEDHAM 
326-4955 
OUTE | ot 128 


SACK CINEMA 


237-3840 
OPP. SHOPPERS’ WILD. 


MALL CINEMA CINEMA 
ROUTE 128 EXIT 42 | | NO. SHORE sHoP 
272-4410 599-1310 


“LESLIE BOVEE SHARON THORPE MIS FIRST | 

| ASuctsoncy (GREEN DOOR, 


j ert. in all media, dating from Middle Ages. to 
present. Open 9-4:45, Monday thru Set. Me- 
T-S, 11-5. 
Lithographs by David Thomas. 
P| Vesuvius. Neoclassical New England. Paintings by 
Richard 
. School 
175 Newbury St. 
Tues-Sat. 10-5, Wed. til 7:30. 
STEBBINS GALLERY ‘ 
Zero Church St. Harvard Sq. spectacular show on time keeping. Folk geuiptore Po 
of Gustaf Nyman. Forged in Iron: the American 
"7 Blacksmith. 19th Sailors Art Antique. T 182 Newbury St 
‘ ographs by Christopher Jemes. 
Tues-Sat. 10-6 VISION (266-9481) 
nstensen Woll Collage Exhibit 
MAT. 
State — 1978. 
BRANDEIS U., Waltham a 
Rese Art Museum 
é 
REWORLD" 
— PEABODY 
“POSTON 536-2070, 
BOSTON 536-2870 


When in Southerr California visit NIVERBSAL STUDIOS TOUR 


MEA COMPANY 


is Guaranteed for All 


a ROBERT STIGWOOD pronuction m associarion wird DEE ANTHONY or arumsy MICHAEL SCHULTZ 
PETER FRAMPTON 
THE BEE GEES 
“SGT. PEPPER'S LONELY HEARTS CLUB BAND” 


FRANKIE HOWERD PAULNICHOLAS DONALD PLEASENCE 


itropucinc SANDY FARINA assrrawserry reins DIANNE STEINBERG as.ucy 
ann SLEEVE MARTIN ase. maxweu epson 


AEROSMITH ALICECOOPER EARTH, WIND & FIRE BILLY PRESTON 
™ GEORGE BURNS 10. 
JOHN LENNON & PAUL McCARTNEY GEORGE HARRISON 
DIRECTOR OF PHOTOGRAPHY ASSOCIATE PRODUCER IN CHARGE OF PRODUCTION 
OWEN ROIZMAN ASC BILL OAKES ROGER M. 
PATRICIA BL MARTIN WRITTEN BY 


EXECUTIVE PRODUCER PRODUCED BY 
EDWARDS DEE ANTHONY ROBERT STIGWOOD 
| A UNIVERSAL RELEASE TECHNICOLOR PARENTAL GUIDANCE SUGGESTED 
MICHAEL SCHULTZ oo DOLBY “STEREO ROT BE SUITABLE FOR 
PANAVISION ® 


STARTS FRIDAY! 


CIRCLE CINEMA 


© 1967 Northern Songs Ltd. Permission secured from Macien Music inc. All rights reserved. 


SACK 
CHARLES 1-2-3 


1950 CAMBRIDGE ST. 
near GOV. CTR. 227-1330 


BRAINTREE 
CINEMA 
SO. SHORE PLAZA 


848-1070 


2 
“> 
SPECIAL GUEST STARS 
j 
: RT.9 SHOPPERS’ WLD. 933-5330 593-2100 
235-8020 RT. 128 NEAR 93 EXIT 24 OFF RT. 128 ; 
- 
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Stanley 


DON'T THROW AWAY YOUR 


10-6 Mon.-Fri. 11-5 Set 
FREE ON PREMISE 
PARKING 


NMB 
1, Wl 
ECFMG 
FLEX 
VQeE 


NDB 


‘TEST PREPARATION 
SPECIALISTS SINCE 1938 


New, used and rare 
LPs at the lowest 
prices, the highest cash 
paid and the fairest 
trade-in allowances for 
your unwanted long 
playing records. 
JOUNDZ! Everything you” 
need in a record store is at 


845 Boylston St. Boston 
(across from Pru) 267-2555 


Open Every Day 
All Records Guaranteed 


Educational Center 
Call Days Evenings & Weekends 
25 Huntington Aye. 
Boston, MA 02116 


(617) 261-5150 


PREPARE EARLY 
FOR FALL EXAMS! 


For Information About Other Centers 
In Major US Cities & Abroad 
Outside NY State 
CALL TOLL FREE: 800-223-1782 - 


nOsTON 


ROCK-S ROLL 
28 COMM. AVE. 
BOSTON, MASS. 02215 

(617) 247-7713 


STOMPERS 


TUES. 
KID MOROCCO 


THE NEWS 
WED. 


KID MOROCCO. 
FANTASY 


THURS. 


THE VINNY BAND 
& 
THE POLES 


FRI., SAT., 
SUN. 


FRI. WITH 


THE 
POLES 
SAT. & SUN. WITH 


THE NUNS 


FROM SAN FRANCISCO 


i 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: information Center, 232-2120 
SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBQLANCE: 868-3400 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 
PROJECT PLACE EMERGENCY Lg suicides, 


$1 ELIZABETW'S NOSPITAL: 782-7000 
ALCOHOLISM 


442-8800, x201, 202 or 203. 
WASHINGTONIAN CENTER for Addictions offers 
inpatient and outpatient programs for those 
hooked on alcohol, barbiturates or opiates 
Medical and psychiatric counseling, detoxification 
services, rehabilitation, te finding. 41 Morton 
Street in Boston, 522-7151. 
BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St, Boston, 267-7334. Educational 
vy A community groups. Call Mon-Fri 


8:30-4 

THE SALVATION ARMY Harbor Light Center 
provides overnight lodging, inpatient alcoholic 
rehabilitation for men and women, clothing, food, 
counseling. 2 free meals daily, 10am and 2pm; 
Sat, 2:30pm; Sun., 11:30pm 407 Shawmut Ave. 
Phone 24 hrs. daily, 536-7469 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital: out-patient treatment, individual and 
youn therapy 732-2376. Evening Clinic Mon 5- 
: Closed Mon. morn. til 1 

ALCOHOLISM Family ue Referral 
offers info and counseling. 723-9390. 

WORTH SUFFOLK ALCOHOLISM SERVICES, 
427 Broadway, Chelsea (884-8154), 270 
Broadway, Rever (284-2637), 22 Tewksbury, 
Winthrop (846-9551). Weekdays 8:30-4:30, 


eves. by appt. 

SHELTER, 22 on Putnam Ave. near Harvard 
Square, can lodge up to 4 homeless persons a 
night and refer counseling. Info: 547-1885. 

OPERATION MATT information and referral ser 
vice for rg affected by alcohol. Phone I. 

800-272-2 8:30 am-10 pm daily 

WOMEN FOR SOBRIETY. women support each 
other in weekly group meetings each SUN at 7 
p.m. at 186 Hampshire St. Cambridge 

SOUTH SHORE COUNCIL ON ALCON LSM, 21 
Franklin St., Quincy (472-6027). Crisis interven- 
tion and family counseling for alcohol related 
problems. Services available at no charge. 

APPLETON TREATMENT CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services. 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN'S COMMUNITY HEALTH, 639 Mass. 
Ave., Rm. 210, Cambridge, is a non-profit tax ex- 
empt. he owned and controlled health facili- 
ty (547-2302). Among the center's many seriiies 
offered at the lowest possible rate are pregnancy 
screening and abortion help. Also info, resources, 
self-help groups and more to help women care 
for their bodies themselves whenever pen 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral. 

HELP PROGRAM OF BOSTON, 4 Dartmouth St. 
266-6489. Counseling and referral, small scale. 

NEW ENGLAND WOMEN'S SERVICE, 103) 
Beacon St., Brookline (738-1370). Licensed clin- 
ic offering abortion and other services. Free preg- 


nancy tests. 
PRETERM, 1842 Beacon St., Brookline - (738- 
6210), a licensed non-profit clinie for first 
trimester, out-patient abortions; pregnancy tests, 
wed check-ups. Open Mon-Sat. on appointment 


FAMILY PLANNING Health Center, 732 Main St, 
Fitchburg (345-6272). Open weekdays 8:30- 
4:30, call for appt. Confidential counseling on BC, 
VD, Sterilization, infertility, plus info, speakers, 
films and referrals. 

COPE is Coping with the a Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, resource and referral service. You 
don't have to have a problem to call COPE: 357- 
5588. They're at 2 Hanson St. in Boston. 

CRITTENTON CLINIC, 1 Perthshire Ad., Brighton. 
Non-profit clinic for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
Also BC and GYN services, vasec- 
tomy, ti ion and counseling. 

BILL NTER, 673 Boylston St., Boston 

(536-2511). A’ non-profit organization open 9-9 

every day; services include abortion, BC; free 

pregnancy —_ and counseling; also VD 


PLaNNtD PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, concerned with all fertility-related 
behavior. Counseling phone: 492-0777. 

NORTH SHORE FAMILY PLANNING, 74 Elm St., 


mation, and referrals. Ap- 
iments and pr tests. 
HOUSE, 396 Concord Ave, Belmont 484- 
9224 and for 
medical and | 


problems. 
HOMEBIRTH, INC BU Sta. PO Box 355, Boston 
02215 (956-5166). A non-profit group which 
offers childbirth classes for alternative birth ex- 


periences. 
CAMBRIDGE FAMILY PLANNING offers birth 
control clinics at neighborhood health clinics. Day 
Confidential care. Call 868- 


COUNSELING 


WATERTOWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON'FRI 


§23- 
HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 


cv 


BOSTON OFFENDER, Service project offers 
referrals, counseling and financial help to people 
coming out of Deer Island, Charles Street or 
Municipal Court. Call 426-4556, M-F 9-5 

YMCA Counseling Service is open to people all 
ee for a focus. Non-profit. Info: 536 


ACCESS, an information, referral and counseling 
center for people of all ages and lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
telated questions 

STREET YOUTH PROGRAM, 16 Blossom St. 
Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples; also referrals and crisis intervention 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114 
Medical, psychological help all confidential 
Counseling for drug: ees ~ a life hassles 
and crises, runaways, FREE. 

OLD WEST CHURCH onoP- iN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 Lt oy Meals 25¢. Counseling and Referral ser- 


FAMILY LIFE INSTITUTE, 283 Cabot St.. Beverly, 
offers counseling in crisis and life-planni 
situations. For more information call 927-1473. 

WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv., couples, 
— counseling for women by prof. staff. 

liding scale fee. Seminars and workshops also 


iven. 

GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling. legal, 
medical, vocational service. 24-hour answering 
service: 864-8181. Reasonable fees. 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees. 

WOMEN’S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in- 


formation. 

CAMBRIDGEPORT PROBLEM CENTER, 1 West 
St, Cambridge; 661-1010. Psychological 
counseling and referrals. Open Mon-Thurs, 1-4 

pm, 6-9 pm; Fri, 9-12 am. 

TAPESTRY. a feminist educational 
center at 595 Mass. Ave bridge (661- 
0248). Sliding fee scale. 

‘SELF-DEVELOPMENT GROUP, 14 Somerset St. 
Boston ( . 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc MON-FRI, 9-4. 

TRANSITION HOUSE, 661-7203. A temporary 
shelter for battered women and their children, the 
house offers shelter, support. food and referrels 
as well as over-the-phone support and informa- 


tion. 
CLEAR LIGHT SOCIETY dedicated to 
sick, the aged, the dying and their families. Drop- 
In center at 355 Boylston St., Boston open Mon, 
1012 am and 6-10 pm, Tues, 9:30-5, Wed-Fri, 
- 12 am. Call 24 answering service at 247- 


COUNSELING COLLECTIVE, Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scal 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 


Methodist Parish Hall, Cedar St, Bridgewater. 


Phone: 697-8111. Open Mon-Fri, 9-9. 
OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
Open 5-10 pm; call 583-3157 informa- 


wings is a feminist therapy collect on by 
dividuals and couples counseling. Cal 277-1761 
for more information 

DROP-IN CENTER is run every Wed from 6-11 by 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St, Boston. Advice, 
friendship, and legal help. 

CODE HOUSE, 396 Concord Ave., 484. 
9224. Counseling and referrals for personal, 


medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St.. Boston (536-4181 ). 


HEALTH 
SOUTHERN JAMAICA PLAIN HEALTH 
CENTER, 687 Contre St. 522-5900. Refers 


medical care for infants and children, 
gynecological exams, family — consulta- 
tion and treatment for women. Adult physical and 
mental health services, blood pressure 


screenings. 

FENWAY COMMUNITY Doctor's office, 16 
Haviland St. (Off Hemenway), Boston. Open M-F 
9-5, Tues. - Thurs. eves. General medicine, GYN, 
mental health, pediatrics, gay health problems; 
call 267-7573 for appt. 

OPERATION VENUS is a referral and info service 
for venereal disease. Free and confidential. Phone 
1-800-272-2577 

OCCUPATIONAL HEALTH CLINIC examines 
work-related illnesses at Norfolk County Hospital. 
For info and appt. call 843-0690. 

BRIDGE OVER TROUBLED WATERS operates 2 
Free Medical Ven staffed by doctors, nurses and 
@ street worker. They cannot perform pelvic ex- 
ams on the van, 
makes ev at spots in Boston, Camb. 
For info call HH 7114, 523-6649. 

BOSTON EVENING MEDICAL CLINIC, 314 
Comm. Ave., Boston (267-7171). Admits MON- 
THURS 5:30-6:30. SAT 10-12:30. Appt. ad- 


Medicare, Medicaid ac appli 

WEALTH CARE POLICY COUNCIL 11 Inman St, 
Cambridge (868-2900). Consumer advisory 
board to the Cambridge Neighborhood Health 
Clinic Program offers consumers an opportunity 
to have a say in the policies affecting their health 
care. Also information available on the services 
and fees of er clinics. 

ht. 


to mi 

WATERTOWN WEALTH CENTER, 85 Main St. 
(923-0001). Adolescent, adult and pediatric ses- 


cians and 
CANCER INFORMATION SERVICE, a statewide 

toll-free phone service for cancer-related 

9 am-4:30 pm M-F. (1-800- 
POISON INFORMATION CENTER, _ 


emergency, life-saving information poison 
identification and treatment. (1 "800-682 9211 
or 232-2120). 


PUPPET SHOWPLACE, 30 Station Street in 


Prepare For: BLOWN SPEAKERS! 
Have them recohed by New AMERICAN SPEAKER 5 = 
MCAT To place your 
LSAT Phoenix 
| PCAT classified 
GRE 267-1234 
We will buy your records!| 
| 
All listings on the next few pages are free. if you Po 
details in by the Tuesday prior to publication. Send 
WOTE: ABSOLUTE LISTINGS 
DEADLINE IS TUESDAY 
AT 5 PM. — 
SEND ‘EM IN, FOLX! 
— PEOPLE. trem 
receive ing treatment ° 
Semin Garcon ry Beacon Street. General medical, and many specialty clinics. 
cut red tape and will actively sees out the agency | 
Of program that provides the needed service. Any 
child in need of help may call. as well as anyone 
; who knows a child in need. Call 727-8997, M-F 
9-5 for number of your area office. 
BOSTON OFFENDER SERVICE PROJECT, two to 
ey four weeks self-help program run by Mass. Half- 
Way Houses, Inc. solely for parolees and 
from Deer Island. 261-3851, 261- 
1864. 
DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, ; 
referral services and other programs at no cost. 
Call 482-2520 after 2pm or drop in at 79 | 
Chandler St. in the South End. Open TUES-FRI, 
at 7pm. 
FAMILY COUNSELING and guidance centers : 
Po (542-0903) in Boston and 4 suburbs provide 
individual, group, and marital counseling at fees 
days: 247-4000 dependent on income. 
RAPE CRISIS CENTER, 24-hour hotline. 492- FENWAY COMM. HEALTH CENTER offers non- 
RAPE. Immediate and continuing support, medical sexist health counseling at 16 Haviland St Phone 
RAPE CISIS HOTLINE serving Greater and WON by WED. walkin 
ler counseling by appt. -in 6: 
, North Shore. Call 595-RAPE immediate and 8:30. : 
continuing support. medical and legal informa» PROJECT PLACE, 32 Rutland St.. Boston (South 
End). Hotline: 267-9150. Business: 262-3740 ‘é 
Switchboard provides 24 how telephone 
counseling and referrals for any problem or crisis : 
Drop-in Counseling provides problem solving and : 
ides on-site help 
ALCOHOLISM CLINIC of Dimock Community bed bign, ond poy. 
Health Clinic provides tree individual and group chiatric _or medical problems, whatever HILDREN 
counseling, sicoholism education, family services, honest people make it caring place. Emergency 
and referral to detox. helfwey house, etc. 55 Van is at 247-4000, all the tpme. All services 
‘Dimock St. in Roxbury call weekdays to 7. free. 


presents 


Sun The Cohnheads with Mac Goliehon 
Mon......... ........ The Live Music Band 


Henry Wasserman 
Wed. . Lite, 
American Music - 

French Cheese Band 
Fr. & Sat. Breakdown Lane 
Sun Salut 


164 Comm. Ave., Kenmore Sq, East 


for your musical urgencies 


breakdown 


FRI. & SAT. 
JULY 21 & 22 


ED BURKE'S 


Friday, July 21 


TRAVELER 


Saturday, July 22 


HEIDI and the 
Secret Admirers 


808 Huntington Ave., Boston 
566-9267 
(nr. Brookline Village) 


PORTSIDE 9 PIANO BAR 5-9 FEATURING 
LOUNGE 
« 


(except Mon. & Thurs.) 
CORCORAN 
BROTHERS | 


426-7222145 NORTHERN AVE BOSTI 


FREE PARKING 


PHONE : 479-8989 
Wollaston Beach Bivd.,Quincy 


eTues., ¢Wed.. ¢Thurs. 


JOVAN 


*Friday - One Night Onlys 


PURSUIT 


*No Cover Charge 
A Halcyon Presentation 


SHOWCASE 


Sat., July 15 and 
Sun., July 16 
The Dave Jackson Trio 


Mon. & Tues., July 17 & 18 
Janet Hood, jazz pianist 


Wed., July 19 
Cerra-Chaplin Trio 


Thurs., July 20 
_ Lee Adler Quartet 
featuring Herman Johnson, sax 


Fri., July 21 
Steve Veikley Jazz Quartet 


Sat, July 22 
Billy Thompson 
and Just Friends 


RYLES 


1350 CAMB. 8T., INMAN SQ. 


Sat., July 15 


THE LISTENING: ROOM 
47 PALMER ST. HARVARD SQ. 492-7679 


PETER KAIRO plus 
ALAN STOWELL 


Thurs., July 20 thru 
Sat., July 22 


THE ROWAN BROTHERS (Chris & Lorin) 
plus ERIC SOMMER (Fri.-Sat.) 


Tues., July 25 thru 
Sat., July 29 


SONNY TERRY and 
BROWNIE McGHEE 
plus JOHN RISHELL 


Tues. & Wed.,Aug. 1 & 2 ROSALIE SORRELS 


Thurs., Aug. 3 thru 
Sat., Aug. 5 


DAVID BUSKIN 
ROBIN BATTEAU 


plus MARGO and MARIENNE 


Tues., Aug. 8 


MARIE RHINES 


491-9672 
Sun.-Tues., July 16, 17, 18 


Wed.-Thurs., July 19 & 20 
STOMPERS 


Fri.-Sun., July 21, 22, 23 
MEMPHIS 
ROCKABILLY BAND 


neon Spec. Daily 11-4 


q sun "Stage Freight with 


Wed., Aug. 9 thru 
Sat., Aug. 12 


8261 AINE NOILO3S ‘XINSOHd NOLSOG 


‘ho 


Live Entertainment 
Cuntyy Flock Blues 


Sun., July 16 


also Thurs.-Sun., July 27-30 
pata Wed.-Sun., July 79-25 
TRAVELER 
Tues. & Wed., July 25 & 26 
LANDROCK 
Mon.-Sun., July 3%Aug. 6 
Mercury Recording Artist 
JTS 


Sun., July 16 
Every Tues. in July & August 
— TA TY 


-bun., July 19- 


Coming’ THE GREAT ESTATE 


Speciais,Mon. - Men's Night 
Wed - Ladies Night Specials Every Night 


Kid Morocco 


Appearing 


The Rat, Boston 


Tues., July 18, Wed., July 19 


On The Rocks 


Rt. 28, Mashpee, Mass. 
Sunday, July 23 =f 


CASEY’ T 
247 Nantasket Ave.. Hull 
925-9850 


Casey's Too is now open Wed. thru Sun. 


€ 


Wed.-Sun. 


is Vodka & Wie 
25¢ 8 to 1 
Sun. Mite - Drinks Special All Nite 
Coming 


CALAMITY JANE 


Coming 


JOVAN 


TA 4KD 
S. 


1239 Commonwealth Ave. 
Allston, Mass. 


July 10-15 


Beagles 


July 17-22 


Roundhouse 


Every Sunday Night 
School of Contemporary 
Music Showcase 


Wed.-Sun., July 12-16 


SN 


Mon. & Tues., July 17 & 18 

BOAZ 

Wed.-Sun., July 19-23. 
VICE 


DOUNSTER’S 
PUB 


BIG T.V. 
BIG DRINKS 


THE OXFORD ALE HOUSE 


36 CHURCH STREET—HARVARD SQ./DIRECTLY BEHIND 
THE HARVARD COOP 476-5353 


Sat.; July 15 
DEXTER GORDON 


Tues.-Sun., July 18-23 

‘Rave Revues New York Times” 
Tribute to Fate Waller 

featuring vocalist 


MARTY GROSZ 

with guitarist 

WAYNE 

Tues.-Sun., July 25-30 

live recording at Sandy's 

Grammy award winning producer 
Norman Schwartz of RCA Gryphon 
legendary trombonist 


BOB BROOKMEYER 
with all star rhythm section 

Jack Witkins/guitar 

Michael Moore/bass 

Joe Lababara/drums 


Mon., July 317 
BUDDY AQUILIANA 


16 pc. Boston Jazz 
4 


Wed -Sun., August 2-62 


JILL WILLIAMS 
One night, Wed 
AKIYOSHI/TABACKIN 
BIG BAND 


Kitchen and bar open 7 p.m. 
3 sets starting 8 p.m. 
Best seating before 8 p.m. 
7" 30 min. from Boston 
Rt. 128 No. to Exit 22E. 


54 Cabot St.. Beverly 
922-7515 


823 MAIN ST ~. 
CAMBRIDGE * 
4917313 


You ask for it 


‘THE INVADERS 


(New Rock Comes to Boston) 
Tues. and Wed. July 18 & 19 
withKILL SOUND 


Thurs., Fri., & Sat., July 20, 21 & 22 
MARC THOR 


and 


THE RENTALS 


Coming Attractions 
THE RINGS, THUNDERTRAIN, SASS 


Appearing at 


JACKS 


Thurs., Fri. & Sat., 


July 20, 21 & 22 


186 Harvard Ave., Allston, oy e 254-9804 


Wed.-Sat., July 19-22 ............ stout 
Sun.-Mon., July 23 & 24 .............. 
Tues., July 25 ............. 


ht ZAITCHIK BROTHERS 
FORTUNA BAY 
CABIN FEVER 


Open 2p.m.-2a.m. live entertainment nitely 
complete gameroom now open 


Mon. & Tues. 
Exciting New Band 
BLACK DOG 


Music 9-1 Admission $1.00 


Wed. & Thurs. 
2 Exciting Shows 


_ THE STOMPERS 
THE JAGUARS 


Back at Cantone’s 


SHANE CHAMPAGNE 


and the new 


SINGING SHOVELS 
CHARITY BENEFIT JAM 


7-11 PM 


OF 
DSTON'S TOP 


jazz club & 
creole restaurant 
3 Appleton St., 
i SHI South End 
Sun., July 16 
STAN STRICKLAND 
with 
SUNDANCE 
Tues., Wed., Thurs., July 18, 19, 20 
THE 
FABULOUS 
CHICO 


HAMILTON 


Every Fri. & Sat 
JEFF STOUGHTON 
and the Lulu White Dance Band 
and Herb Pomeroy 


Sunday. July 23 
ELEGUA 
Latin Jazz Band 


Reservations Recommended 


423-3652 Valet Parking 


AN IDER a 
WHOSE TIME HAS COME 


SINGLE DANCE CONTEST 
EVERY WEDNESDAY NITE IN JULY 


1194 Commonwealth Ave., 731-0271 


S The Bricker Bani 
THE ELLIS 


SUN, MON — July 23, 2 


SUN, MON— July 16,1% 


TUBS WED —July 18, 19: 


HALL GROU 


THU, FRI, SAT— July 20, 21,22 
=T7A 


The Jeanne 
French Band 


952 mass. ave., cambridge 
telephone 491-7800 


SLL 


ul 
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YESTERDAY 
Kenmore Sq. 


Aimed's Discotheque 


96 WINTHROP ST., HARVARD SQ.. 547°9382 


SPEAKEASY 
Sun., July 16 
Sunday Night Habit 
HYTHM ROCKERS 


on. & Tues., July 17 & 18 
RON ‘levy's BLUESMAN BAND 


Wed. & Thurs., July 19 & 20 
BILLY MATHER’S MOONBEAMS 


‘Fri, & Sat., July 21 & 22 
MARTELLS| 


Central Sq., Cambridge 


Jonathan Swifts 


presents 


Fri. & Sat., July 21st & 22nd 


Catch Cabin Fever 
in their only local appearance 
this month! 


8:00 ‘til 10:00 pm 
Moonlight Cruise 
10:00 ‘til 12:00 
Parking Available 
Proper Dress = 
2 Bands per cruise 
Cocktails Available 
Tickets available 
* Concert Charge 426- 
* Out-of-Fown 492-1900 
266-1444 


August 4 
GEORGE 
& LILITH 


August 11 
CHRIS RHODES BAND | 

MYSTERY GUEST 
August 1 


BOOGIE CRUISE. 
with 


Thundertrain 
appearing at 

John Ba 

Wed., July 19-July 22 


in beautiful downtown Braintree 


843-9162 
AKTIVE TALENT PROD. 


onathan 


Eniertainment Nightly 661-9887 
30 Boylston St., Harvard Sq. 


Sun., July 16 
ROBERT HUNTER 
Grateful Dead tyricist 
with special guest 
PETER ROWAN & FRIENDS 
(“Panama Red”) 
Shows 8 & 10:30 
advance tickets at Swifts 


Mon. & Tues., July 17 & 18 


CHRIS RHODES BAND 


Wed., July 19 
THE DAVIS & GREENE 
BAND 


Thurs., July 20 In Concert 
ERIC ANDERSEN 
with special guest 
RICHARD JOHNSON 
Shows 9 & 11 
advance tickets at Swifts 


Fri. & Sat., July 21 & 22 
CABIN FEVER 


Sun., July 23 
PARADISE ALLEY BAND 


Mon. & Tues... July 24 & 25 


July 21 & 22 
Very Special Guest 


MR. MOON 
Coming Aug. 4 & 5 
MARSHALLS & THE SPIES 
Live Radio Broadcast WATD FM 


On The Atlantic 
THE REXICANA BALLROOM 
RT. 139, MARSHFIELD, MASS. 


72-2927 -493 


Sun., July 16 
1369 Con Srio 
JAZZ featuring Gerry Bergonzi on 
reeds & Bob Kaufman on 
17 
(9-pe. aan Band) 
Tues., July 18 
Paul Fontaine Quintet 
Shelly & Thurs., 19 & 20 
Cambridge St. Isaac’s Band 
Inman 


Cambridge Fri. & Sat., July 21 & 22 

491-9625 Lester Parker & Friends 

Fine selection of choice liquors 
Haprv Hour till 9 pm 


WE’RE OPEN 


JACQUES : 


—DISCO— 


“Whatever You - 
Want... We’ve Got>: 
It! 


77 Broadway 
338-7502 


Boston 


Boy'ston St 
Cambridge 
864-8450 


Coming August 13 


Upstairs 
Jazz Brunch 
Sun., July 16 
Wed. & Thurs., July 26 & 27 Mike Jacobs & John 
ALLSTON FUNK BAND Jacobson 
Fri, & Sat., July 28 & 29 “Downstairs” 
Capricorn recording artist Suni, July 16 
DELBERT McCLINTON T Cerra 
& Chuek Chaplin 
July 30 _ _ Mon. & Tues., July 17 &18 
ZONKARAZ Chuck Fisher Quartet 
Wed., July 19 


Parker and Friends 


Thurs., July 20 


Gene Cheek Quartet 


Fri. & Sat., July 21 & 22 


George Band 


Brookline V puppet shows SAT - 
SUN. and T3180 per person Ju 
16: Poobley rare Theater offers “Going 

Gone Whaling.” July 22-23: Sarah Elston ron 


sent: ty. 

CHILDREN'S MUSEUM, 60 Burroughs St, 
Jamaica Plain (522-5454). Open daily 10-5, Fri. 
eve. 6-9. Admission $250 adults, $1.50 
children, under 3 free. 50c¢ Fri adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 
more. Fire: an Bese on firesatety. Factories: a 


look at the assembly process. 

WELP FOR CHILDREN em guidance to kids and 
their families on day carp, counseling, drugs, 
tunaways, foster: and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5. 
Boston: 727-8898; Cambridge: 492-1572 

THE TARPAN is no ry extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 
roups may take free one-hour tours on Monday, 
uesday and Thursday mornings at 9:30 and 
442-2002, Boston Zoologi- 


cal Soc 
A NEARBY ‘PLACE that seems far away from the 
concrete jungle is the Ponkapoag Outdoor Center, 
operated by the Boston YMCA for people of all 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
residential camps and other nature-related ac- 
tivities For info call 696-21. A wide variety of 
outdoor learning programs available for kids and 


adults. 
SOMETHING TELLS ME it's all happening at the 
zoos. For a recorded message describing what's 
joing on at the Children’s Zoo, Blue Hills 
tailside Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children's Zoo 
hosts free nature-oriented flix daily at 11, 1 and 
3, info at 442-2002. 
ENCHANTED MORNING is a story hour and ac- 
tivity program each MON at 10:30 am at the 
Central Square Branch Library, 45 Pearl St., Cam- 


idge 
STAGEMOBILE of the Boston Children’s Theater 
presents “Alice in Wonderland” and “The Magic 
Cure” at parks and playgrounds throughout Bos- 
ton area each MON-FRI. Call 277-3277 for exact 


booking shedule. 

MUDDY RIVER THEATER ENSEMBLE performs 
modern folk tales for children each THURS at 
6:30 pm at Monmouth Park, Monmogth and St. 
Mary's St., Brookline. Admission $1.50. 

CITY STAGE COMPANY performs three days of 
kids plays at 10 am and 1 pm. July 19: “The Liv- 
ing Storybook.” July 20: “Great All-American 
Folktale Bonanza.” July 21: “Comedy for Kids.” 
Ehrlich Theater, 539 Tremont St., Boston (266- 
2733). Admission $2.50. 


+ 


THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices available, including housing info, counsell- 
ing and referral. MON-THURS 10-10, FRI 10-5. 
Call 354-8807. Weekly discussions each WED at 
8 pm. Call for topic. 

WOMEN'S COUNSELING and Resource Center is 

at Harvard-Epworth Church, 1555 Mass. Ave 
(rear door) in Cambridge (492-8568) Open MON 
to 1 pm TUES 5:30-8:30, THURS 5:30- 


DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
lesbian on for women only. Discussions 
each TUES at 8 p.m. and every Ist THURS at 
7:30 pm. 

NATIONAL ORGANIZATION FOR WOMEN 99 
Bishop Aplen Drive, Cambridge 02139: phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion referrals, speakers bureau, legal 
teferral service, consciousness-raising groups. 
Open house 1st Wed. of each month 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed AA, B.A, or M.A. program. 14 
Beacon St., Boston. Phone 742-3060 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more informa- 


tion 

WOMEN'S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview. sliding scale. 
Call 646-6319 

PROJECT W.AG.E., 55 Sea St. Quincy (979- 
0734). Vocational counseling for women M-F. 
8:30-4:30. No fee. A 

FEMINIST WRITER'S GUILD meets WED, July 
12 at 7 pm at St. Mary's teen Center, 130 
Prospect St., Cambridge 

WOMANSPACE (267-7992) offers workshops 
and discussion groups. July 22: Valuing Our- 
selves: Power and Self-Esteem for Women 


ECTURES 


RUTH BATSON speaks on her recent visit to the 
People's Republic of China SUN, July 16 at 7 pm 
at 720 Mass. Ave. 2nd floor, Cambridge. FREE. 


ALTERWATIVE ECONOMIC DEVELOPMENT is 
the topic under discussion by Barney Frank, David 
Smith and Judith Meredith TH July 20, at 
7:30 pm at 4 Netung 


Road, Cam e 
EDWARD KEENAN = on Non-Russian 
THURS, July 20 at 4 


OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St. Har- 
vard Sq. (547-9382). Intimate European disco 
Flamenco dancing Sun. Open everynight. 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
(354-0091). Entertainment Wed.-Sat. starting at 
9 pm, no cover 

AVEROF, 1924 Mass. Ave. Cambridge (354- 
4500). Entertainment nitely. 

BARLEYCORN'S, 400 Washington St., Braintree 
(843-6192). Live entertainment and dancing 7 


nites a week. 

BERKLEY DISCO AND STAN’S KITCHEN, 173 
Mass. Ave., Boston (247-9159). Jam Session 
= Sat-Sun, all welcome. Disco 7 nights a 


BOSTON-BOSTON, 15 Lansdowne St., opposite 
Fenway Park. New England's newest and largest 
sophisticated disco. Complete with fog covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

BUNRATTY'S 186 Harvard St. Boston (254- 
9804). Large dance floor and separate game 
room. $1 cover Fri-Sat. Sun-Tues: Zaitchik 
Brothers. 

CAFE VENDOME, 160 Comm. Ave. Boston (536- 
3556). Fine dining and live nitely entertainment. 

CANTONE'’S, 69 Broad St. Boston (338-7677). 
live sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 144 Moody St. 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the Pavilion for dinner, supper and dancing 6-12 


nitely. 

CASEYS TWO Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St. in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
~Thurs-Fri: Marc Thor Band and the Rentals. 

CYRANO’S, 200 N. Beacon St, Brighton, (254- 
newest disco. Dancing 9-2, 


game 

DAISY SUCHAMAN. 240a Newbury St. (247- 
8516). Small club, no cover or dancing 

DEDHAM INN, Jct. of Rte. 1 and 128, (-26- 


6700). 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Ae. Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267) Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and a 
fine crew of marathoners. 262-5155. 

ESTELLE'S, 888 Tremont St., Boston (427-0200). 

FUTURE, 1194 Comm. Ave. “Alliston. An idea 
whose time come. 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street. 
No cover, 2 free flix nitely at 9. 

GATSBY'S, Park Square. Boston (247-8848) 
Small casual pub, no dancing or cover. 

GLADSTONE'S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress. , 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum. , 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 
5555). Wed: Greek 

HOLIDAY INN, 1374.N. Main St., Disco 
music nightly 

INN SQUARE MEN'S BAR, ladies invited: 1350 

Cambridge St. Camb. (491-9672). Entertainment 
nightly 

JACKS, 952 Mass. Ave. Cambridge (491-7800) 
Outtasite music nightly. Sun-Mon: the Bricker 
Band. Tues-Wed: Ellis Hall Group. Thurs-Sat 
George Leh & the Thrillers. 

KEVIN'S, Somerville Ave., Somerviile. 

KING'S ROW |, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly 

KING'S ROW Ii, at White's Brighton Bowi, 1600 
Soldiers Field Rd. Brighton (254-0716) 

KIX, a disco bar at 590 Comm Ave., Boston (266- 
7050) Cover $2 Fri-Sat, $1 Wed., Thurs. Sun 
closed Mon. Electric Disco, 2 dance floors 

KIX LIVE ON STAGE, 590 Comm. Ave. (266- 
7050). Nationally known disco and R&B artists. 

LULU’S, 3 Appleton St, Boston (423-3652). New 
Orleans bordello atmosphere. Sun, Dorothy 
Donegan. Fri-Sat: Jeff Stoughton w/Lulu’s Dance 
Band. Tues-Thurs: Jay hane. 

LUCIFER, Kenmore Club, Kenmore Square (536- 
1950). Mon-Sun: Trammps. 

MAGOO'S SALOON, 1391 Washington St, West 
Newton (527-9553). Open noon to 1 am, casual 
pom Two full length movies screened nightly no 


MARVIN'S, 343 Western Ave., Cambridge. Disco 


nightly 

MATT Tatgor'ss, Berkeley at Chandler St. in Bos- 
ton (338-9098). Open noon-2 am. Irish and tra- 
ditional music. 

MC MAHON'S, 386 Market Brighton Cntr 
(782-5060). Discount Disco Wed-Fri 

MOLLY'S, 161 Brighton Avenue, Aliston. Dart 
room, pub area, game room and good vibes 

MY PLACE, 266 Commercial St. on the waterfront 
(742-3922). No cover or minimum. Live sounds 
FRI-SAT, jazz 

NEW JUMBO LOUNGE, 1133 Broadway, Somer. ° 
ville (623-9257). No cover or minimum 

WINETIES RESTAURANT, 90 Broadway. Boston 
(542-0410) 

OXFORD ALE HOUSE, (776-5353). 36 Church St. 
Harvard Square (behind the Coop) 


PAPILLON, (566-8495), 1353 Beacon St. 
Brookline. Free jazz nightly 6-1, no cover or 
minimum. 


PAULA'S LOUNGE, Rt. 114, Peabody (531-2024). 
2 floors, the Speakeasy and Back Stage Live 
show bands. Something different every night 

PETE'S SAKE. Rt. 1-A. Lynn, Rt. 18. N Abington 
and Rt.3-A, Kingston. Live band 7 nights a week 

PB PUB, Honky Tonk Saloon, 78 Broadway. Boston 
(338-9275). Ragtime music nightly 

PIER RESTAURANT 145 Northern Ave. Boston 
Entertainment and dancing Mon-Sat. Sun: Irish 
Volunteers. Thurs: J... Billy and Ken. Mon-Wed. 
Fri-Sat: Misty Morning. Plus Portside Lounge 
(426-7222). Zabra Bros. each night. 

PLOUGH AND STARS, 912 Mass. Ave. in Camb 


POOH'S, 464 Comm. Ave ‘ene (262-6911). 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover. 
Downstairs, live rock. small cover 

RED COACH GAL 43 Stanhope st. Boston 
(266-1900). No cover, WED-FRI: Steven 


Bennelli 
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$6.50 Either Cruise | unflower 
$11.00 Both Cruises JADE & SARSAPARILLA 
pm at Science Center C of Harvard. FREE 
wend THORS, day 20 at at TUES eve. Live sounds nightly. Mon. W 
‘to you by: ve CUBA AND AFRICA: A TROTSKYIST ROSE BUD Suney Room. 381.Summer St. Davis 
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4 of Harvard 11-30 am to midnight. Live sounds nightly 
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Music 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see ‘8 
Days A Week,” on pages two 
and three of this section. 


SAINTS BAR, 112 Broad Street, Boston All 
women welcome, come and dance. For dirdctions 
call Women’s Center, 354-8800 

SHENANIGAN'S, Rt 138, Canton (828-9611) 
Live entertainment 7 days @ week. 

SCOTCH ‘N SIRLOIN, 77 N. Washington St. near 
Boston Garden (723-3677) No cover or 
minimum. Tues, Thurs, Sat’ Maggi Scott Quartet. 
Wed, Fri: Yankee Rhythm Aces Sun JD Billy 
and Ken 

SHELLEY'S Upstairs Pub, Sheraton Boston at 
Prudential Center. 236-2000 Open Mon-Sat 

—”* 823 Main St. (near Kendall Square). 


sounos AND SPIRITS, 85 Harvard Ave. Allston 
(2549629). No cover, no minimum. 

SPANKY'S, 334 Mass. Ave. Cambridge (354- 
8600). Live music Wed-Sun.; free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
tainment, 24 Norfolk St., Central Square, Cam- 
bridge. Fine artists nitely 

SPORTS LOUNGE, 19 Yawkey Way, across from 
Fenway Park. Cover. Dancing 

SPRINGFIELD ST. SALOON, Inman Sq. Cam- 
bridge (661-7700). Quality Entertainment nitely 
Mon-Wed at 9: Comedy Shop presents new & es- 
tablished comics. Thurs-Sat: Boston Comedy Co 
presents “Good Evening” 

STUDLEY'S, corner Beacon and Kirkland Sts. on 
Camb.-Somerville line (354-9145) 

SUNFLOWER, 22 Boylston St., Harvard Sq. Jazz 
seven nights a week. Mon-Tues: Chuck Fisher 
Quartet. Fri-Sat: George King Band Sun: Tony 
Cerra & Chuck Chaplin 

= VIRGINIA, 235 Fuller St, Brookline 566- 


85 

JONATHAN SWIFT'S, 30 Boylston St., Harvard. 
Sun: Robert Hunter. Mon-Tues: Chris Rhodes 
Band. Wed: Davis & Greene Band. Thurs: Eric 
— and Richard Johnson. Fri-Sat: Cabin 
ever. 

SULLIVAN SALOON, Park Square, by Statler 
Entertainment. Wall to wall good e. 

1369 CLUB, 1369 Cambridge St. in Inman Sq. 
Cambridge. Live jazz seven nights a week from 
fine local groups. Price is right, no cover. Open 
jam. session every SUN with FREE buffet starts at 


5 pm 

UNCLE SAM'S, Hull Shore Nantasket Beach 
(925-1600). 

THE UNDISCOVERED, 27 College Ave.. Somer- 
ville (623-9059) 

WALTER'S, 1700 Beacon St., Brookline (566- 
3469). Jazz and show tunes nitely. 


COFFEE & CLUBS 


BACK ROOM at the idler, 123 Mt. Auburn St.@ 
— (354-9489). No cover, folk, jazz 


care GALLERY. St., Boston. No 
GAINSBORO PUB, 52 Gainsboro St. Folk and 


MICHAELS PUB 52-A Gainsboroigh St., Boston 

( 62) 

PARADISE, 969 Comm. Ave. Alliston. 254-2052. 
Boston's newest and biggest. Sun: Tom Petty. 
Mon-Tues: Derringer. Wed: Laura Nyro. Thurs- 
Sat: Mink de Ville. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Thurs- 
Sat: Rowan Bros (Chris & Lorin). 

PEASANT STOCK, 421 Washington St, Somer- 
= Phone 354-9528. Classical music Tues- 

rs. 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly 
(922-7515). Back again for another Summer of 
fine jazz. Tues-Sun: Tribute to Fats Waller with 
Marty Grosz and Wayne Wright. 

SWORD-IN-THE-STOWE, 13 Charles St., Beacon 
Hill, Boston (723-9168). Open nightly (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less 

UP FROM UNDER, in the Redbook, 136 River St., 
Cambridge. Donation $1. TUES at 8: “The Living 
Newspaper,” theater. Live music too; 


ZIRCON, 298 Beacon St on the Cambridge- 
Somerville line. Cover, 50¢ to $1. Fine folk, jazz 
and blues sounds. 


OTICES 


NOTE: Please consult the Instruction and 
Workshops sections of the classified ads to 
discover the myriad educational experiences 
— courses and seminars, specialty groups and 
learning centers — available in the hub. 

TUTORS, recreation assistants and singing instruc- 
ay are needed by the Mass. Dept. of Correction 

0 help please call 727-8814 
civic CENTER AND CLEARINGHOUSE can help 
you explore career options through volunteer 
ao in ecologx, consumerism, health services, 
advocacy, teaching, tutoring and more Also 
career counseling. Call 227-1762 

CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for people with 
time to contribute to the Cambridge Schools. You 
can help out in the libraries, arts, science and mu- 
sic, Bi-lingual, languages, ESL. LO and more. 
Please tall 492-7046, 9-1 weekdays 

VOLUNTEERS are being recruited for one to one 
work with Concord prison residents who are 
nearing release. Training provided. Call’ 369- 

00 
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FORMER OFFENDERS, men and women, are serv- 
ed by the Brooke House Drop-in Center, 79° 
Chandles Street in the South End (482-251) The 
Boston Offender Service Project gives free, walk- 
im services to people coming out of Deet Tstand, 


; 


CEREBRAL PALSY ASSOCIATION of . 


Metropolitan Boston needs volunteers for its new 
office at 358 * ad Hilt Ave, Brighton. Please 
call 232-9850 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to aid with many tasks. Write 200 Ivy 
St, Brookline 02146 or call 738-5110 

VOLUNTEER NIGHT COUNSELING position open 
for persons in a@ community-based program for 
those leaving State correction facilities in pre- 
telease program Contact 445-0450 

PROJECT PLACE HOTLINE needs volunteers in- 
terested in crisis counseling who can work 10 
hrs a week for six months. Cali Chet Edelman at 
262-3740 

VOLUNTEER TUTORS are needed Contact the 
East Boston APAC, 21 Meridian St. (567-8857) 

SOUTHWEST BOSTON SENIOR SERVICES 
needs volunteers of all ages for a wide variety of 
tasks. Call Bobbie at 325-6565 for more infor- 

mation 

MIDDLESEX COUNTY JAIL needs volunteers 
with knowledge, skills or talent to lead mini- 
courses for prisoners awaiting trial Contact Paul 
Blazar at 729-8030 

GAMBLERS ANONYMOUS, if you have problems 
in your life due to gambling call G.A. in Boston 
482-2929 

CITYWIDE PARENTS’ ADVISORY COUNCIL can 
help with problems with your child's school 
assignment. Call 426-2450 

U.S. OLYMPIC TEAM needs volunteers for fund- 
raising. To help call 367-2812 nights and week- 


ends 

DARE FOSTER HOMES, 14 Beacon St., Boston 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night 


OOKS & 
POETRY 


THEATER 
DANCE 


All Comedy 
Catch Up and Coming Comedians 
See Tomorrow's Stars Todav 
EVERY WEDNESDAY NIGHT 
Charles Playhouse Stage Three 
and Lounge 
76 Warrenton St.. Boston 
10 pm ¢ Tix $2.50 
Interested Performers 
Call Paul 666-2824 


Maxwell Anderson's 


NY Drama Critics’ 


Steve Sweeney 
mn 


“Molloy and Friends” 


An evening of characters from 
"Samuel Beckett's World 
and our own, Now in its 8th week. 
Thurs. 10 PM 
Charles Playnhouse-Stage 
76 Warrenton St., Boston 


STONE SOUP hosts poetry readings SUN at 8:30 
pm at 313 Cambridge St. in Boston. Donation $1. 
= _— 73 Darmouth St., Boston (247- 


POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St. Weston MA 02193. 

BLACKSMITH HOUSE READINGS take place 
each MON, at 8:15 pm at 56 Brattle St. Cam- 
bridge. Donations. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7. pm at Brookline High School. Bring 
Xerox copies of your prose and poetry. 

POETS read and discuss their work weekly. For 
time write POETS 1576 Cambridge 1F, 
Camb. MA 02138. 

AUTHORS: "uve features poetry and fiction read- 
ings each TUES at 7:30 pm at the Watertown 
Public Library, 123 Main St. FREE. July 25: Gail 
Mazur and John Domini. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St, Cambridge. FREE. 

CAMBRIDGE SENIOR CITIZENS can join poetry. 
workshops by calling 876-6800 x342. 

POETRY ON THE PLAZA happens each FRI at 
noon at City Hall Plaza. Part of Summerthing. 


» NEWBURY BOOK GALLERY, 314 Newbury 


Boston sponsors a poetry reading each WED at 8 


pm. FREE. 

AMERICAN FICTION discussion group meets 
each THURS, at 7 pm at Cambridge Public 
oare Central Square Branch, 45 Pearl St. 


E 
CAMILLE NORTON reads from her poetry THURS. 
July 20 at the Cafe Gallery, 73 Dartmouth St., 
South End at 8 pm. Donations accepted. - 


- 


Sean Merey's 


MELLOREAMS: 


"CHARLES PLAYHOUSE CABARET 
PRESENTS 


RAMA CENTER 


EVERY SAT. NITE 64 Brattle Street, Cambridge 02138 


CHARLES PLAYHOUSE CABARET 


76 WARRENTON ST. BOSTON 
10 pm - TIX 2.50 call 646-4654 


Infarmation 

and Reservations: 864-2630 
Theatrecharge: 426-8181 
Tues. - Fri. at 8PM. Sat. at5&9PM. 
Discount Parking 


ive Music 


Sth Week 


COMEDY 


Brilliant Stand-up comedy. 


ay Nights 10 5 
338-7807 
Chartes Playhouse 
76 Warrenton 
Boston 


Outdoors, on the sg of the Charles River: Sheridan's 


eo] vals 
duly C ~ August 19 directed by Patricia H.Sankus 


Performances: Wednesday through Saturday “7 hts at 8:30, weather permitting 
Admission: $300; children and senior citizens: $2 00: ATS vouchers accepted 
1175 Soldiers Field Road, Allston, in Herter Park, opposite WBZ. 523-3310 


the Publick Theater 


the polnan 


HEATRE 


| CARSON & CO. 


Spend an evening with 
WOODY ALLEN, JOHNNY 
CARSON, GROUCHO 
MARX and CAPT. KIRK and 
the ENTERPRISE 
as the Comedy Shop 
presents 


JOHN ROARK as 


plus Special Guest: 
Multi Media Comedy ~ 
Experience 
Mon.-Wed., 9:00 PM 


Thurs.-Sat., 9:00 PM 
BOSTON COMEDY CO. 
Extra Show at 10:40 PM 
Fri. & Sat. 


BROTHER BLUE presents storytelling and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church Chapel, 15 Newbury St. in Boston. FREE, 
donations welcome. 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200 

THEATER OF PSYCHODRAMA happens SUN 
evenings at 7:15 pm at 12 Essex St., Cambridge 
Info at 661-9855. The audience participates in 
this “Collective drama of our times,” ie.. there is 
no script. Free 

TRIPLE PLAY. three one acters by John O'Brien 
are performed THURS-SAT, July 27-29 at 8:30 
pm at Nucleo Eclettico, 37 Clark St. in the North 
End. Admission $3 

STAR SPANGLED GIRL by Neil Simon, is 
presented each FRI-SAT at the Chanticleer Dinner 
Theater, Rt. 133 in Rowley at 9 pm. For reser- 
vations call 948-2569 

PLAYWRIGHT'S PLATFORM reads plays each 
MON at 8 pm at the Church of All Nations, 333 
Tremont St., Boston. FREE. July 17: “The Acting 
Director.” 

ROMANCE IN 4/4 TIME. a musical comedy, is 
staged at the Springfield St. Saloon in Inman 
Square, Cambridge. For information and resvera- 
tions call 661-7700 

CAMBRIDGE OPERA COMPANY presents opera 
scenes FRI-SAT, July 14-15 at 8:30 pm at the 
Fuller School Theater, Rt. 128 in Gloucester. Tix 


6.95 
JESUS CHRIST SUPERSTAR is performed by the 
Vokes Players at the Vokes Theater. 307 Boston 
Post Rd.. Wayland. THURS-SUN, July 20-23 at 
8:30 pm, except SUN. (7 pm). Tickets $3.50-S4 
| NEVER SANG FOR MY FATHER is performed 
TUES-SAT, July 18-22 at 8 pm at the High Tor 
Summer Theater, Ashby Wed Rd. in Fitchburg 
SENERADING LOUIE is performed THURS-SUN. 
July 20-23 at 8:30 pm. except SUN (7:30) at the 
Groton Summer Theater, Main St. in Groton 
Tickets $3.95 
SPOKEN BY CHANCE is presented WED. duly 19 
Donnelly Field behind the 
on School in East Cambridge FREE 
OWE a OVER THE CUCKOO'S NEST is per- 
fomred FRI-SAT, July 21-22 at 8:30 pm at the 
Gateway Playhouse, Rte. 5 in bray 
GODSPELL is presented FRI-SUN, July 21-23 at 8 
pm at Rogers Theater at the Lincoln- seater ‘Re 


TES OF PENZANCE is performed THURS- 


SAT. July 20-22 at 8:30 pm in Deby Square. 
= Bring a pillow. blanket or chair to sit on 


WHERE 
BOSTON? 


It’s playing now at a brand new theatre just across 
from Faneuil Hall. 3,100 scenes and sounds — like 
pieces in a puzzle —that fit together to show you 

Boston in 50 honest, spellbinding minutes. 


e Shown every hour: 10 to 10. $2.25, and worth it. 


661-6575 


| 
| 


at Faneuil Hall 


Discount parking at 60 State St. garage, 
weeknights and weekends. 


AN ENTERTAINMENT SPECTACULAR 
LIGHT YEARS AHEAD OF ITS TIME 


AT THE 
CHARLES HAYDEN PLANE TARIUM 
BOSTON'S MUSEUM OF SCIENCE 


THURS. 7.00, B 15°9:30PM 
FRI 9:30, 10:450M 
SAT 5:30, 7.00. 8 15, 9.30, 10:45PM 


ADMISSION $3 00 - PARKING 50¢ 


Thurs. only tickets $2.25 


Tickets at ai! TICKETRON outiets and at the 
MUSEUM BOX OFFICE 
For intormaton call - 723-4566 
Doors close promptly at showtime 


Jean Marsh and Ellis Rabb 
Twelfth Night 


Tonight through July 23 


A Comedy by William Shakespeare 


“Twelfth Night glitters” 


The Boston Globe 
“Jean Marsh. the 


Elliot Norton - Boston Herald American 


“Wonderful sparkle, with originality and vitality” “A delight to watch” 
Mary Stewart - WBZ-TV 


“This is a a great performance . . Clive Barnes,.New York Post 

. Tickets $7 50 to $10.50 Coming 

¥ Subscription series $21 to $38 lrene Worth and Charles Cioffi 
Box Office open from 10am to 9pm _ After the’ Season BY Corinne Jacker 


Call 893:2200 duly 25 ‘Aug. 6 
Spingold Theater. Brandeis 
University. Waltham: 2 minutes 

from the junction of Route 128 and 


The Passion of Dracula 
by Bob Halli and Dawid Richmond 


the Mass. Pike. on South St. between Aug. 8 — Aug. 27 

Routes 20 and 30 George Rose and Rachel 
Gumey 

Air-conditioned. tree parking What the Butler Saw by Joe Orton 


Aug. 29 — Sept. 10 


Broadway at Brandeis 


Professional theatre in the suburbs 


‘Jose Greco ~~ 
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| | 
: Award Winner — 
a | 
| | 
% 
St. 
D SPRINGFIELD ST SALOON G- 
661-7700 
q 
Charles Street or Boston Municipal Court 
Referrals, counseling and financial aid are 
available 
ichment 
Pr ion To 
help call 523-6400 
ARTISPHERE needs volunteers to help create pd 
iS To help call 254-1090 
ON BIRTHRIGHT needs volunteers to aid in 
— and for office work. To help please . 
call 782-5151 


Z 


STARRING 


GOLDIE HAWN CHEVY CHASE w FOUL PLAY swine BURGESS MEREDITH 
DUDLEY MOORE THOMAS L. MILLER wo EDWARD K. MILKIS 


COLIN HIGGINS CHARLES FOX Read the Jove/HBJ Paperback 
Soundtrack album available on Arista Records and Tapes. Main Title Song Sung by Barry Manilow 


‘PG? PARENTAL GUIDANCE SUGGESTED 


PARAMOUNT PICTURES PRESENTS 
AMILLER-MILIS COLIN HIGGINS PICTURE 


MESERVED 


A PARAMOUNT PICTURE 


FRIDAY! 


Dalton opp Sheraton Bos 536-2870 


CHE2ii-2:3 || BEACON HILL 


1 Beacon at Tremont 723-8110 


John Olivia 
Travolta Newton-John 


is the word 


AROBERT STIGWOOD/ALLAN CARR PRODUCTION 
JOHN TRAVOLTA OLIVIANEWTON-JOHN . “GREASE” 
we STOCKARD CHANNING.. wah quey appearances Dy EVE ARDEN 
FRANKIE AVALON, JOAN BLONDELL, EDD BYRNES, SID CAESAR, 
ALICE GHOSTLEY, DODY GOODMAN, SHA-NA'NA .BRONTE WOODARD 
ALLAN CARR JACOBS. WARRES CASEY 
PATRICIA BIRCH STIGWOOD ALLAN CARR... RANDAL KLEISER 


™ 
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SACK CIRCLE CINEMA 
299 
BOSTON 482-1222 566-4040 


Younes 


MEDFORD 


SACK CINEMA SHOWCASE 
NATICK DEDHAM CINEMA 
237-5840 ROUTE? 326-4955 R1.60 MEDFORD SQ 
OPP. SHOPPERS’ WILD. ROUTE ot 128 395-9499 


HELD OVER 
ENDS 
TUESDAY! 


oA little 
oNight)Music 


HUGH WHEELER 


» HAROLD 


NeW 


Camb. St. near Gov. Ctr. 227-1330 


JUST WHEN YOU 
THOUGHT IT WAS 
SAFE TO GO BACK 
TO THE MOVIES. 


PETER SELLERS inn 
BLAKE EDWARDS’ 


Starring LOM - ROBERT 
With [DYAN IN CANNON | 
music HENRY MANCINI © Executive Producer TONY ADAMS — 
Screen Play by FRANK WALDMAN-RON CLARK: BLAKE EDWARDS 


Animation DEPATIE +FRELENG 
Story by BLAKE EDWARDS © Produced and Directed by BLAKE EDWARDS 


STARTS WEDNESDAY: 


FRAMINGHAM BRAINTR SHOWCASE cinema CITY 
CINEMA BRAINTREE WOBURN DANVERS 

SHOPPERS’ WLO. SO. SHORE PLAZA 933-5330 
235-8020 848-1070 RT. 128 EAR 93 


SACK 
CINEMA 57 1-2 
200 STUART near PARK $Q. 
BOSTON 482-1222 


2100 
24 OFF at 128 


| 
from the creators of “Silver Streak” 
> 
ACADEMY 
| le Send In 
* 
= 
tas 
CINEMA 
NO. SHORE SHOP. CTR. 
599-1310 
ad 


PRO SOUND 


A QUARTERLY GUIDE TO MUSIC-MAKING AND RECORDING 


_ The new breed of 


musical instruments 


A guide to New England 
recording studios 


OV} An interview with Tom Verlaine 
1x 
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get superb performance, 


need precision machine. 


To command a great performance, a cassette shell and 
cassette tape must be engineered to the most rigorous standards. 


Which explains why we get so finicky about details. Consider: 


Precision Molded Cas- , 
sette Shells—are made by 
continuously monitored 
injection that 
virtually assures a 

mirror- image pare ‘allel 
match. That’s insurance 
against signal overlap or 
channel loss in record or 
playback from A to B 
sides. Further insur- 
ance: high impact styrene 
that resists temperature 
extremes and sudden 
stress. 


An Ingenious Bubble 
Surface Liner Sheet — 
commands the tape to 
follow a consistent running 
angle with gentle, 
fingertip-embossed 
cushions. Costly lubricants 
forestall drag, shedding, 
friction, edgewear, and 
annoying squeal. Checks 
channel loss and dropouts. 


Five-Screw Assembly — 
for practically guaranteed 
warp-free mating of the 
cassette halves. Then. 
nothing—no dust or tape 
snags—can come between 
the tape and a perfect 


performance. 


Perfectly Circular Hubs 
and Double Clamp 
System— insures there is 
no deviation from circular- 
ity that could result in tape 
tension variation produc- 
ing wow and flutter and 
dropouts. The clamp weds 
the tape to the hub with a 
curvature impeccably 
matched to the hub’s 
perimeter. 


Head Cleaning Leader 
Tape—knocks off foreign 
matter that might inter-. 
fere with superior tape 


Tapered, Flanged 
Rollers—direct the tape 

from the hubs and pro 
it against any up and down 
movement on its path to- 
wards the heads. Stainless 
steel pins minimize friction 
and avert wow and flutter, 
channel loss. 


Resilient Pressure Pad 
and Holding System— 
spring-mounted felt helps ~ 
maintain tape contact at 
dead center on the head 
gap. Elegant interlocking 
pins moor the spring to the 
shell, and resist lateral 
slipping. 


TDK Cassettes—despite all we put into them, we 
don’t ask you to put out a lot for them. Visit your TDK 
dealer and discover how inexpensive it is to fight 
dropouts, level variation, channel 
loss, jamming, and other problems | 
that interfere with musical enjoyment. | puumpemmeemmmees 
Our full lifetime warranty* is your : 
assurance that our machine is the 


Ind., Ltd. 


performance, and prepares 
the heads for. .. 


rs Our famous SA and AD 


Tape Performance—two 
of the finest tapes money 
can procure are securely 
housed inside our cassette 
shells. SA (Super Avilyn) 
is the tape most deck 
manufacturers use as their 
reference for the High 
(CrOz) bias position. And 
the new Normal bias AD, 
the tape with a hot high end, 
is perfect for any type of 
music, in any deck. And 
that extra lift is perfect for 
noise reduction tracking. 


machine for your machine. TDK Electronics Corp., 
Garden City, N.Y. 11530. Canada: Superior 


The machine for your machine. 


“in the unicely event that any TOK cassette ever fais to perform due to a detect in materials or workmanship, simply retum it to your local dealer or to TDK for a free replacement. 


Available at all fine Hi-Fi dealers and record stores. 
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Photos by Eric A. Roth 


The solid-state generation 


Surveying the new breed of musical instruments 


by Paul D. Lehrman 


i. history of music is filled with stories of instru- 
ments that were introduced with great fanfare, flared 
briefly, and died. Where are the heckelphone, the sax- 
horn, and those early monsters of the electronic age, the 
guit-organ and the electric sitar? All gone to a silent 
grave, I’m afraid. Even those instruments that have sur- 
vived did not reach their potential until many years after 
they were introduced. What was the concert grand be- 
fore Liszt, the saxophone before Bird, or the electric gui- 
tar before Hendrix? , 

Digital audio circuits and microprocessors ‘ have 
brought about a wave of innovative instruments for the 
performing musician and most of these have been in the 
form of synthesizers and stage and studio audio proces- 
sors. Boston, it seems, has of late been in the forefront of 
developing these new axes, conceivably a result of the de- 
cay of the Route 128 electronics industry and the subse- 
quent oversupply of engineers. Of late, musicians with 
engineering skills and engineers with musical training 
have started up (or been hired by) new instrument com- 
panies, and the results are just beginning to get interest- 
ing. 

Early electronic music synthesizers were very versa- 
tile but slow to work with, being designed for studio re- 
cording purposes. The slew of synthesizers that hit the 
market after Switched-On Bach were performance-ori- 
ented, designed around a keyboard with the aim of ex- 
panding the range of sounds available to the pianist or 
organist in concert situations. These synthesizers were 
built for speed and accuracy, sacrificing variety. In re- 
cent years, much energy has been devoted to providing 
those musicians without keyboard skills the expanding 
musical vocabulary that synthesizers have impressed into 
all of our consciousness, and some of the ideas that have 
been developed to this effect are now on the market. 

ARP Instruments, for example, a company now based 
in Lexington, have had a unit called the Odyssey out for 
several years now, and have recently spent long months 
working up for the unit an interface with a guitar in- 
stead of a keyboard. The result of the work has been on 
the market for about half a year, and is called the Ava- 
tar. 

The Avatar is identical to the Odyssey in its electronic 
sound sources and modifiers, but with one important dif- 
ference. Instead of a keyboard’s providing the control 
voltages that determine the synthesizer’s pitch, rhythm, 
dynamics, and so forth, these voltages can now come 
from a guitar. 

A guitar is capable. of sliding pitches, widely varying 
attack and decay characteristics (hard and soft picking, 
delayed overtones, etc.) and controlled vibrato, all of 
which are quite beyond the capabilities of a keyboard. 
The Avatar takes these in and applies to them the syn- 
thesizer processing. Envelope followers, for example, will 
produce a synthetic sound whose attack and decay pre- 
cisely match the picking characteristics of the guitar. The 
follower can even be inverted, so that it can theoretically 
get that Stephen Stills “backwards” effect (although not 
too well — I myself still prefer turning the tape around). 
The Avatar, however, is more than a synthesizer, and as 
a guitar processor it does some very nice things. There 
are two technological achievements of note on the thing, 
and each would be a worth a lot by itself. 


O ne is what ARP calls the “hexaphonic pickup” — a 
single unit that acts as six pickups in one, providing a 
separate electrical output for each string. The individual 
signals are split up in the unit in three ways. First, the 
synthesizer-triggering function can be limited to only 
one string (or two or three), so that notes played on the G 
string, for example, will come out only as guitar sound, 
while notes played on the B string will be altered. This 
can be useful if you would like to hit a note on the low E 
and let the synthesizer play with it (the electronics are 
capable of infinite sustaining) while doing straight gui- 
tar runs on the rest of the instrument, Second, the guitar 
outputs themselves can be split into a unique stereo — the 
low strings on one side, and the high strings on the other. 
Third is a thing called “‘hex fuzz,” which puts each string 
signal through a distortion preamplifier, and then puts 
together the outputs. This prevents the string harmonics 
from piling up and muddying each other as they do ina 


normal, once-through fuzz box, and so it can produce 
beautifully clear fuzzed chords. Unfortunately, there is 
no control for varying the amount of fuzz, but this 
should not be too hard to incorporate. The pickup itself, 
amplified normally, sounds very nice, with a great top 
end, which most pickups sacrifice in the struggle against 
hum. 

The hexaphonic pickup is designed to be mounted on 
any guitar. The demo model at E.U. Wurlitzer’s is tacked 
onto a Les Paul, right up against the bridge. One bug that 
became apparent with this particular set-up is that if you 
attack the low E string too hard, the string moves too far 
away from the pickup for the synthesizer-triggering to 
take place. 


pe other innovation is what's called the ‘’pitch ex- 
tractor.” This dandy little set of circuits analyzes a gui- 
tar string’s pitch, converts it into a digital pulse, and 
then changes it back into analog form to provide a con- 
trol voltage for the synthesizer to play with. Michael 
Suchoff, an engineer at ARP who did much of the de- 
sign work on the pitch extractor, explains that the cir- 
cuit also has a “damp-kill’’ function; it seems that when 
a guitarist takes his finger off a string, the pitch momen- 
tarily drops. If the synthesizer were to read this literally, 
any sustained note that the unit produces after the gui- 
tar stopped would be at the wrong pitch. The ‘‘damp- 
kill’ circuit detects when the sound is dying and ignores 
all subsequent pitch changes. 

Coupled with the pitch extractor is a multiplexer cir- 
cuit, which picks out one note from the six that you are 
playing, as the synthesizer can handle only one note at a 
time. If you play a chord, the multiplexer will pick out 
the last note you play, or if it’s too close to call, it will 
choose the loudest. The unit has a series of light-emit- 
ting diodes on the panel, one for each string, that indi- 
cate which string is controlling the synthesizer. Lots of 
fun to watch as you zip around the guitar. 

In their rather exhaustive instruction manual (which 
comes with a fairly sloppily recorded 35-minute stereo 
cassette), ARP warns against messy technique. As the 
triggering functions are very sensitive, you can run into 
problems if you tend to hit two strings at once — the mul- 
tiplexer may decide it likes one, while you were really 
aiming for another, and although the second may be 
much louder than the first, the unit will hang on to the 
‘first until it dies completely, which will probably be too 
late for you to get the sound you wanted. 

The synthesizer section has all of the functions that 
one expects on a performance instrument — two oscilla- 
tors, a low-frequency oscillator function (for vibrato, 


ichael Suchoff gets on the Stick 


trills, and rhythm), voltage-controlled filters and ampli- 
fiers (the filter can be hooked into a pedal, giving you a 
wah-wah of great versatility), envelope generators, ring 
modulation, a random-noise source, and a sample-hold 
function. It is easily capable of producing all the exciting 
or boring sounds we have come to associate with syn- 
thesizers, and ARP also includes a “patch book,” with 
control-setting diagrams that give many of those effects. 
My favorite is no. 54, labeled “Power Failure.” 

The Avatar is not without its drawbacks and bugs. For 
instance, the voltage-controlled filter tends to kick into 
self-oscillation at annoyingly unpredictable times, pro- 
ducing all sorts of stray noises that might take hours to 
track down, and the control voltage from the long-held 
guitar note gets very unstable as the vibration dies, de- 
spite the efforts of the ‘“damp-kill’’ circuit, producing 
weird pitch changes. As a synthesizer, it is adequate, and 
it fulfills its aim of giving a musician with no keyboard 
chops the opportunity to play a synthesizer. Where it 
shines, however, is as a guitar processor, especially when 
straight (or “hex fuzz’) sounds are combined with syn- 
thesized sounds. For instance, you can set the thing up so 
that you can play a line on the guitar straight through, 
and then, by picking just a little harder, repeat it to the 
accompaniment of the same line one and two octaves 
down — it sounds like John McLaughlin kicking in a 
whole electric orchestra. Or you can play a fast blues lick 
and, as you come to that high D sustained climax, have 
the unit sneak in a scream two octaves and a fifth higher. 
The possibilities are endless indeed, and pretty exciting. 


A. instrument whose conception is similar to the 
Avatar but whose design is quite different is the Lyri- 
con. The Lyricon, made by another Boston-area firm, 
Computone Corporation of Norwood, places electronic 
sounds in the hands of the wind player, and has gained 
favor with several respected musicians, among them 
Wayne Shorter and the late Rahsaan Roland Kirk. Un- 
like the Avatar, the Lyricon comes with its own “‘instru- 
ment,” a tubular affair with a mouthpiece akin to that of 
an alto clarinet, and a body resembling something be- 
tween a soprano sax and a flute. Though the mouthpiece 
has a reed, the reed does not vibrate — it simply provides 
a surface for the lower lip to push against, and it is 
backed by a moving metal rod that sends a control volt- 
age to the electronics unit. 

The Lyricon player blows through the instrument, but 
by itself the playing tube produces no sound. Besides the 
reed-pressure sensor, the unit has a wind-pressure sen- 
sor, and each of the keys, instead of opening or closing a 
hole, makes or breaks an electrical contact. The tube has 
a hole to drain spit at its bottom. This is cute and quite 
necessary, and is connected to the electronics control unit 
by a thin cable. 

The original Lyricon, which has been around for sev- 
eral years and is continually being modified, is a synthe- 
sizer itself, though its layout and operation are very dif- 
ferent from standard synthesizers’. The company now 
offers a unit which will interface the tube with any syn- 
thesizer, but to this reporter, such a possibility detracts 
from the uniqueness of the instrument. The electronics 
unit has a control panel that is divided into seven sec- 

Continued on page 12 


The Lyricon demonstrated at E.U. Wurlitzer’s 
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Boston jaz 


Some local talent talks about 
survival north of Manhattan 


by Paul Raeburn 


I. Kansas City, in the 1930s, a young alto sax player 
named Charlie Parker used to hang out behind the Reno 
Club, listening to members of the Count Basie band, in- 
cluding his idol, Lester Young. According to Ross Rus- 
sell, the Bird’s biographer, Parker would hold his horn 
and silently finger along with Lester's solos, imagining 
he was duetting with him. Parker played in any number 
of bands, learning everything he could from older musi- 
cians, and ultimately made his way to New York City, 
where he became the leading talent in the be-bop move- 
ment of the ’40s. 

Jazz in the ‘70s no longer develops its players in the 
same way. It has invaded the schools; many colleges now 
offer jazz programs, and all kinds of educational aids are 
available. As a result, jazz musicians are being produced 
in great numbers, many of them at Boston's Berklee Col- 
lege of Music and the New England Conservatory. Stu- 
dents ar * teachers at Berklee and the Conservatory are 
able to piay in a number of local clubs, and some of them 
have left Boston to become successful in New York and 
elsewhere. 

I recently talked to a number of jazz musicians living 
in Boston, and I asked them how they got established 
here, and what they think of the quality of the music be- 
ing made in Boston. 

All agreed that the money in Boston is bad. The clubs 
don’t pay much, and it’s very difficult — if not impos- 
sible — to make a living playing jazz here. Beyond a gen- 
eral agreement on this topic, the people I spoke to had a 
range of opinions on how to get started in Boston. 

Stanton Davis, a trumpet player who formed the 
Ghetto Mysticism Band in Boston six years ago, thinks 
its crucial for musicians to develop business sense. ‘The 
first year that my band was formed, we played very little 
and spent a lot of time organizing ourselves. I did the 
public relations for the band, and we developed a mail- 
ing list of people who came to hear us,” Davis said. To 
help support the band, he obtained grants from the Na- 
tional Endowment for the Arts and the Massachusetts 
Council on the Arts and Humanities. How did he learn 
the business of music? ‘I came into a band that needed 
organizing, and I took over,” he said. ‘‘Then I started 
contracting orchestras at the Sugar Shack in Boston, and 
I worked for Fred Taylor, owner of Paul's Mall. 

‘Most of the knowledge is in the streets,”” Davis said. 
“I’ve had to sue a few people who didn’t pay me, and I 
got a good lawyer, so I learned a lot in that area. I didn’t 
want to sue those people, but I had to. Everyone can 
learn from these experiences. It taught me to toughen up. 
You can’t get that from a school. 


hat’s true of the music too. As much as I learned 
from the Conservatory, the institutions are not equipped 
to teach you everything. One has to keep one’s ear to the 
street. Improvisation is a very personal art form. I have 
tried to create something musically that allows openness 
between people and has a healing effect. You can’t get 
that from the schools. 

“It’s also important to be independent of the music — 
to do other things besides playing. I am now teaching at 
Southeastern Massachusetts University. I come from a 
family of teachers in New Orleans, but I never wanted to 
teach. All I wanted to do was to play pretty music. And I 
found that I couldn’t do it. We had some periods when 
the band didn’t work too much. Eventually, it broke up, 
because I couldn't afford to keep it together. But through 
all that, I believe in being totally positive. You learn to 
take as much as you can, and what you can’t take, you 
talk about. 

‘What Boston needs is more groups. My advice would 
be to put a group together, and scuffle. Get out there and 
push the group. More groups with different names and 
different sounds will give people a better look at the 
music. There is an unbelievably large number of re- 
sources in Boston for white groups, black groups, 
women groups — whatever you want.” 


B..... Paul Socolow has toured with the John Payne 
band, which was formed in Boston, and played with folk 
singer Tom Rush. He is currently playing in Boston with 
several jazz groups, including Con Brio and his own 


group, Home, and he goes on the road intermittently | 


with a singer-songwriter named Michael Franks. 
Socolow, like Stanton Davis, was first attracted to Bos- 
ton by Berklee. “I spent three semesters at Berklee,” he 
told me. ‘‘Then I started to work with a commercial funk 
band. I couldn’t juggle school and the gig — which was 
six nights a week — and I thought it was more important 
to be working, so I left Berklee. That gig lasted 14 
months. Then I did some folk gigs around Boston, and I 
met Louis Levin, the piano player with John Payne. I 
played with Baird Hersey’s Year of the Ear, and I met 
Webster Lewis through that. I went to Europe with Web- 
ster. When I got back, I got a call from Louis Levin, ask- 
ing me to join the John Payne band. I traveled through 
the Midwest with them, and it was a demoralizing ex- 
perience. We got no subsidy from the record company 


Jeff Albertson 


Jerry Bergonzi: Sidetracked in Boston 


for whom we had recorded an album, and they eventual- 
ly dropped us from the label. 

‘What I want now is to keep growing, to keep being 
pushed. Music encompasses so much, and I want to do 
everything. I’ve done a lot of different things, and every 
one helped. Even the folk things — they taught me re- 
straint. 

‘Musicians should try to be as musical as they can, 


mand give 100percent"to What they're doing,” Socolow 


said. ‘I don’t think Boston is ultimately the place to make 
music, but it’s a great place to learn. I eventually want to 
go to New York — the potential there is much greater.” 

Jerry Bergonzi, tenor saxophonist with Con Brio, had 
more to say about the differences between the jazz scene 
in Boston and that in New York. “In New York, it seems 
like you can concentrate on the music more,” he told me 
between sets at Michael's. “You can think about music 
from the time you get up in the morning until you go to 
bed. All the musicians live in Manhattan, within a few 
blocks of one another, so you can walk to somebody’s 
place to play. Here, in Boston, it’s easier to get side- 
tracked. 

‘I commute between Boston and New York. I just 
went down there to do a record date. I used to live there, 
but I had to come back to Boston to make some money 
teaching. In New York I never met any students, but 
Boston is Full of them. 

“There are a lot of good musicians in Boston, but the 
energy in New York is different — you can feel it when 
you get on the subway. And that’s what makes it easier 
to concentrate on the music.” 

“There's no such thing as local talent in New 
York,’”’ said WBUR jazz announcer Tony Cennamo. ‘To 
survive, ydu’ve got to be good. If you’re an unknown, 
you might as well stay in Boston. Boston has very sophis- 
ticated audiences, made up of students and teachers from 
places like Berklee. But even if you become big in Bos- 
ton, you start at the bottom in New York. Bob Mover, 
one of the many guys we've exported, got started at 
Sweet Basil’s in New York by giving music lessons to the 
owner's son. 

“The dilemma in Boston is that the money is not as 
good for the musicians as we might like, but if they had 
to be paid union scale they wouldn't work at all,” Cen- 
namo said. 

Drummer Joe Hunt, who teaches at Berklee, has 
played with Bill Evans, George Russell and Stan Getz. He 
formed a band that used to play frequently at Debbie’s, 
one of the first of the new jazz clubs in Boston. “Five 
years ago, before Debbie's, there was the Jazz Work- 
shop, but there weren’t many other places to play,”” Hunt 
said. ‘‘Now there are more opportunities, and there are a 
lot of good young players coming up. 

“The procedure,” he said, “is to work in Boston for a 
couple of years and then go to New York. There's a 
greater volume of work there, and the pay scale is high- 
er. 


Stephen J. Sherman 


Jeff Albertson 


Paul Socolow: Give 100 percent 


Bill Pierce was playing tenor with Joe Hunt the night I 
heard them at the Sunflower Cafe. Pierce doesn’t think 
the quality of music in Boston is equal to that in New 
York. ‘Many of the greats who created the music are 
down in New York,” Pierce said. “But Boston is almost 
as good, and it’s a fine place to play until you’re ready to 
go to New York.” 

Ron Della Chiesa, host of the Music America show on 
WGBH, knows plenty of local musicians, and he has 
come to the conclusion from talking to them that in order 
to be successful it’s necessary to go out on the road with a 
“name” group. ‘Traveling with a big band is ‘paying 
dues,’ but it gives you stature when you return,” he said. 
‘‘Most of the guys in Boston who have made it have gone 
out on the road.” 

Della Chiesa also expects Latin-jazz to become im- 
portant in Boston. Bobby Sanabria, drummer with the 
Latin-jazz group Ascencion, isn’t sure. “Our audience is 
not the Latin community -- it’s mostly college students,” 
Sanabria said. ‘The Latin community thinks our music is 
too jazzy — they prefer the Latin jazz bands. And the 
local Latin dance bands are not very good. All the good 
ones come up from New York.” 

New York, these observers agree, is the place to be. 
But playing in Boston may be the best way to get there. It 
isn’t easy, but it can be done if you're persistent and if, as 
Paul Socolow said, you “‘realize that there will be hard 
times, and there will be good times.” * 
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The sound Television 


Tom Verlaine is the professional punk 


by Michael Bloom 


I his series of interviews with guitar- 
ists is never going to pay much attention 
to the soi-disant New Wave, because I’m 
interested only in musicians who can do 
something I can’t. An aesthetic based on 
incompetence — should I say anti-compe- 
tence? — runs very prominently through 
the whole movement (hence the term 
punk”). But it strikes me as unfair and 
short-sighted that the people who made 
the scene happen — and who happen to 
be genuine innovators — are ignored, 
while deathly three-chord noise holds 
forth nightly at the Rat and the frag- 
mented mumblings of a psycho take up 
all the room on the radio. 

Television and their founder, Tom 
Verlaine, have more to do with the exis- 
tence of-a new wave than anybody. The 
band coalesced five years ago, and Ver- 
laine managed to convince the manager of 
an otherwise undistinguished nightspot 
to showcase the music of his group and a 
few other local anomalies. The manager 
was Hilly Kristal; his club, originally de- 
voted to shit-kicker music, was CBGB's. 
Verlaine also collaborated with Patti 
Smith in a series of music and poetry 
events. As the New York Dolls sank, the 
trendies abandoned Max’s Kansas City 
and found a genuine new underground to 
infect, and the rest is history — and Tele- 
vision intends never to play CBGB's 
again. 

Practically the last of the progenitors to 
land a record deal, Television proceeded 
to blow every punkoid off the map. Mar- 
quee Moon harks back to the adventure- 
rock of ten years ago, but it never sounds 
primitive. Consider it an alternate path in 
the development of American guitar 
music — as if Verlaine and his cronies left 
the planet during the psychedelic era and 
returned when the album was ready — 
and listen to it as a necessary antidote to 
stultifying guitar convention. (In all fair- 
ness, I have to admit that their follow-up 
album, Adventure, was one of the keen- 
est disappointments in a widely dis- 
appointing year, because the riffs are 
tamer, calmer, less mutable. But I cer- 
tainly haven't written them off yet.) 

Even the album, with its dangerously 
distinct lines and flowering solos, 
couldn’t prepare me for their perform- 
ance. Drummer Billy Ficca and bassist 
Fred Smith, one of the best rhythm sec- 
tions in the country today, thrashed out a 
relentlessly kinetic beat as Verlaine and 
co-guitarist Richard Lloyd let off bar- 
rages of charged riffing and explosive 
solos. Between Lloyd's stretching strings 
in all directions and Verlaine’s machine- 
gunning up the neck, the music squeezed 
itself into an implosion of psychotic en- 
ergy, with nowhere to go but up. And 
I’ve never heard Fender guitars sound so 


Lynn Goldsmith 


The cleanest dirty sound around 
bright and clean, yet unfailingly insis- 
tent, even during quieter numbers like 
“Knocking on Heaven’s Door.” 
Verlaine is very much a character, but 
not a voluble one. His craggy visage re- 
mained averted through most of the in- 
terview. He single-mindedly sucked nico- 
tine out of his cupped bony hands. He 
laughed a little, furtively. Generally he 
comported himself like a professional, 


but he managed somehow to dominate his 
surroundings, a dressing room at the 
Paradise, by being so alien to them. And 
he didn’t give me a clue toward under- 
standing his playing — he may well be my 
greatest failure as an interviewer, ever. 

Q: Nuts and bolts first — what kind of 
guitar do you play? 

A: On the records or live? On the rec- 
ords we’ve always used Fenders, and a 


couple of Gretsches and —oh, what else? 
Danelectros. I almost always use a Jag- 
uar or a Jazzmaster, which used to be 
known as surf guitars, not really rock ‘n’ 
roll guitars. But they have a very bril- 
liant sound — the pickups tend to accen- 
tuate, not pick noise, but attack in a cer- 
tain way. They’re not loud guitars — you 
need a lot more volume out of the amp to 
get what you need, compared to, say, a 
Les Paul. 

Gretsches are real good guitars too, but 
they have their troubles; their necks 
aren't so great. You can get good sounds 
out of them. They’re not good live; their 
intonation — things tend to move around 
on them. 

Q: They feed back somewhat too, 
don’t they? 

A: Yeah, they do. That can be an ad- 
vantage on the right song. Live I’ve used 
all sorts of stuff, but I’m back to using a 
Jazzmaster. I used a Dan Armstrong, one 
of the clear ones, for about a year, but the 
neck — it was hard to keep it in tune. I 
took it to a guy who said their necks were 
made with very soft woods, and that they 
were mounted very flimsily. So there was 
really nothing I could do about that, other 
than to use something with a stronger 
neck. 

Although they have a good sound, 


those Armstrongs. The advantage to 


them is that they have four different 
pickups, which you can change within 
like 30 seconds. I used it a little bit on the 
second record — didn’t use it at all on the: 
first. 

Q: Would you consider sbainiaeie 
at all — say, putting a Jazzmaster neck on 
a Dan Armstrong body? 

A: Actually, that’s an idea. In fact, on 
the first record I used a customized Jazz- 
master, with two Danelectro pickups. 
Danelectro was the company that used to 
make Silvertone guitars for Sears and 
Roebuck. Their pickups look like these 
silver bullets, but they have a really 
unique sound to them. I used those for a 
real long time, and I'll probably start us- 
ing them again. 

I don’t know, I don’t like to do the 
work myself, and it’s hard to find some- 
one to do it right. And it’s really hard to 
find a guitar, even to put pickups on, 
that’s going to stay in tune and every- 
thing, unless you've got a lot of money. 

Q: Which I gather you don’t. 

A: No, we don’t have the kind of 
money to go out and spend $3000, which 
is what a lot of good guitars sell for now, I 
mean really prime old instruments. _ 

Q: You prefer old instruments to new 
ones? 

A: They’re just better-made. I’ve yet 
to find a new one that feels as solid in the 
hand as the old ones did. 

Actually, there’s a guy right now who's 
making me a guitar in Seattle, Washing- 
ton, that’s going to be very dense wood. 
It's hard to find a guy who'll work with 
maple, because maple’s very hard to 
groove and cut. But he’s going to make 
me a guitar, I think it’s going to have a 
maple body, which accentuates treble, 
with a lot of brass parts and a koa-wood 

Continued on page 8 
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Verlaine- 


Continued from page 6 

neck, which is another really hard wood. 
Probably Fender Stratocaster pickups on 
it. But I won’t know what that’s like un- 
til I see it. I think Clapton just ordered 
some guitars from this guy — people are 
just starting to discover him. I don’t 
know his name, because a friend of mine 
found out about him, and he’s paying for 
the work. So that might be something 
good. 

Q: And what guitars does Richard 
(Lloyd) play? 

A: He’s always used a Stratocaster, 
with various second guitars. He had a 
Travis Bean for a while — those alumi- 
num-neck things — I don’t think they‘re 
made as well as they could be, either. 
They don’t fret perfectly true: it’s slightly 
out, just so slightly most people wouldn't 
notice it — in fact for lead work I don’t 
think anybody would notice it, but for 
chords — well, it could be just the one he 
had. It could be that Travis Beans are 
great and we just got a bad one. 

His second guitar is a Telecaster De- 
luxe; I think it’s got humbucking pick- 
ups on it. It’s a grittier kind of sound. 

Q: Will you just have the Jazzmaster 
with you tonight? 

A: I’ve got a spare guitar if I break a 
string or something — a Danelectro, in 
fact. It cost about 60 bucks, but it has a 
good sound. 

I don’t know what kind of amps — 
we're having somebody rent them for us, 
and I don’t know yet what they’re going 
to be, or if they’re going to be in good 
shape or anything. 

A: What kind of amp do you like to 
use? 

A: We just discovered these Ampegs 
that I’d never tried before, the V-4’s. 
They’re new ones right off the shelf, but 
they’re real good. They're especially good 
for Fenders, because they have these EQ 
switches, these little boosts at 1000 
cycles, which in the studio is where you 
find you get a lot of punch out of a gui- 
tar. There’s a lot in how you use amps — 
how much bottom you put on, how much 
midrange you use, that kind of thing. 
That boost really helps it project a lot 


more. They t down at all, 
either.— we just used them on a tour of 
England. 

Q: Those are the frequencies where 
Fenders are generally weak. That's what | 
have against Fenders, that sort of spine- 
lessness. 

A: I wouldn't call it spinelessness. 
There’s a whole lot of great rock guitar 
solos, and almost all of them — about 
three quarters — are played on Fenders. 

Q: But your sound seems to me to be 
so much a 1967-68 guitar solo type of 
sound, an era when Fenders were hardly 
being used at all — SG’s were the way of 
it then. 

A: That's true. Actually, the first gui- 
tar I had, the first serious electric, was an 
SG — back in 1966, I think. 

Q: At this point I suppose | should 
ask you what guitarists you really re- 
spect, and which ones you take after. 


A: Well, I don’t try to take after any- 
body. I mean I think it’s important to de- 
liberately try not to take after somebody. 
By the time you're 18 you've heard every- 
body, really, so if there’s anything there 
that really impressed you when you 
learned how to play it’s probably going to 
come out anyway. 

I liked Elvis’s guitarist, this guy Scotty 
Moore, and James Burton, Roy Bu- 
chanan, this whole school — they all 
knew each other, all these people that 
played rockabilly stuff. The Band's gui- 
tarist, Robbie Robertson, was even in 
with those guys. Bloomfield’s early work 
I thought was really exciting. Hendrix's 
first record was really something. This 
guy Harvey Mandel’s early work was ex- 
citing. Jeff Beck’s a good player, even 
early Clapton had something. You know 
all these guys, right, from 15 years ago? 


Actually, Howlin’ Wolf's guitar player 
was really, really good too, and really un- 
derrated — this guy named Hubert Sum- 
lin. Nothing’s ever been written about the 
guy, I’ve never seen a picture of him, I 
don’t know what kind of guitar he used 


or anything. He’s the kind of guy who - 


really listens to a singer and listens to 
everything and just puts these little jabs 
in the holes, these little funny kind of 
runs — they really make something hap- 
pen. 


I like John McLaughlin’ s playing: on 
those Miles Davis records he was on, too, 
like Tribute to Jack Johnson. I thought 
that was great. He was also on a record by 
that young European bass player, Miro- 
slav Vitous, Mountain in the Clouds — he 
plays some really nice solos on that too. 


Q: You've acquired a reputation as be- 
ing into relatively off-the-beaten-track 
music, 

A: (Laughs.) I don’t know, it’s just 
that you hear so much of everything that 
sounds ordinary that you tend, if you see 
a record for $2 that looks like it could be 
hilarious or something, you buy it. It’s 
not like seeking it out, it’s just, well, I 


wonder what this is, it’s only two bucks, _ 


and picking it up and finding that one cut 
is sort of interesting. 


You know this label called ESP? When 
I grew up I was living in Delaware, and I 
heard about those records, so I ordered 
them through the mail. I liked all that 
stuff, it really impressed me, Albert Ayler 
and all these jazz horn players. There was 
something really exciting about those 
people. 

Q: Do you think the idea of consider- 
ing Television in sort of a psychedelic 
vein makes any sense? 

A: Marquee Moon has a lot of un- 
conscious West Coast influence. The tone 

Q: There’s a lot of Quicksilver Mes- 
senger Service, the Doors, with ten years 
to mature.... 


A: Quicksilver I didn’t know. The 
Doors I liked, that group Love I liked, the 
Byrds I really liked. Not so much the ma- 
terial as the overall sound, the sort of glit- 
tery sound with a lot of whiny guitars 
thrown in. I like the sound of two Fen- 
der guitars going at once, to me it’s like a 
quick sound. I've still only heard one cut 
of Quicksilver’s — somebody last year on 
the West Coast played me a cut of theirs, 
because people kept saying we sound like 
them. 

Q: Their lead guitarist played a Gib- 
son, but he customized it completely. He 
extended the fingerboard so he had 27 or 
29 frets. He also had a system that was 
very treble-heavy — I| think it was a bi- 
amp system with a crossover, and the 


highs ‘went through a set of high-fre- 
quency horns. 

A: That's one thing you don’t need 
with Fenders, I'll tell you. 

Q: So he sort of snuck up on the Fen- 
der sound using a Gibson. 

A: The big problem with Fenders is 
staying in tune. That's the problem this 
band’s always encountered with them. 
You can change the heads, do this, do 
that, but nothing really works. 

I go to the shops in New York about 
twice a week and ask them if anything's 
come in. The Jazzmaster I have now was 
a ‘61, I think, and still had the tags on it — 
some actor had bought it and thrown it in 
his closet a week later without taking the 
tags off. Finding a 15- or 20-year-old 
guitar that hasn’t been touched is the 
ideal. Jazzmasters nobody wants, so I 
didn’t have to pay a lot of money for it, 
but I know a guy who’s got a Strat like 
that and he already has offers of $2500 
for it. It'd be a great thing to own, but 
who could afford it without a Top 50 al- 
bum? 

Q: How well has Marquee Moon sold? 

A: That stuff’s really hard to find out. 
You'd think you'd hear these things from 
your record company, but you don’t get 
them, and you have to get a lawyer after a 
certain period of time who goes in and 
finds out. I don’t know. I know it’s still 
selling — it’s the sort of record that sells a 
steady amount, people find out about it 


from their friends and go out and buy it. 


Q: It’s the sort of record that'll sell 
20,000 copies a year for the rest of your 
life. 

A: I know it’s over 50,000 — and I 
know it’s almost there in England too, 
which is really amazing. We compara- 
tively sell ten times as well in England as 
we do in the states. 

Q: Not surprising — I’m of the opin- 
ion British audiences are smarter. 

A: Actually they’re not smarter, it’s 
just that they’re not conditioned. There's 
only two rock radio programs, and one of 
them’s non-commercial and plays about 
three hours of rock a day. And the other 
one is rock, but it’s like WABC in New 
York; it’s AM, Top 40 stuff. So the only 
way people can hear things is to go out 
and see them live, and so they really get a 


Guitar Amps 


2) Atmosphere — a professional atmosphere where people work 


Why Our Recording Artists 
Keep Coming Back? 


1) Equipment _— 3M, Revox, Ampex, DBX, Henry Miller Concert 
Grand, Fender, Rhodes, Hammond B3 & Leslie, Ampeg Bass & 


with you to bring out your best performance. 


3) Great Sounding Tapes — even a demo tape can have a 


polished professional sound. 


4) Personalized Service — we will help you with every aspect of 


your product including complete record production. 


5) Modest Rates — our rates allow you to spend the extra time to 


get your best down on tape. 


Find Out For Yourself Dial COOKING (266-5464) 


419 Boylston 


Rm. 217 
Boston, Mass. 
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Historical notes 
the MFA 


Old favorites and recent acquisitions 
at the Musical Instrument Collection 


Photos by Eric A. Roth 


Dragon head trombone 
by Paul D. Lehrman 


L. you're a musical-instrument freak, a history fan, or 
both, you may have wondered at one time or another 
where you can see the latest in antique noisemakers. The 
fiddle section of the BSO is sprinkled with Strads and 
Amatis, and the various early-music groups around town 
carry lutes and sackbuts, but maybe you want to see 
something really weird, and, if possible, get your hands 
on it. 

There is a tiny air-conditioned room in the basement of 
the Museum of Fine Arts that is open to the public Tues- 
day through Friday afternoons for two hours. Little signs 
point the way through a labyrinth of smelly corridors 
and bleak offices. But when you arrive at the Musical In- 
strument Collection, you'll find what you're looking for. 

The little room is more than a collection. It also serves 
as an office for Barbara Lambert and her assistants. The 
room houses enough harpsichords and sarrusophones 
for five rooms its size. 


“It’s the only room in the whole building that’s tem- + 


perature- and humidity-controlled,” Lambert apolo- 
gizes. “And so we have to keep everything that we own 
in here.” Her voice rises a half-step as her eyes shift to 
two curious visitors who are trying to lift the massive 
cover of a beautiful green Italian harpsichord. “‘I’ll be 
happy to show you the instrument, sir. But please ask.”’ 

The Musical Instrument Collection at the MFA was 
started in 1917 with-a gift from the Lindsey family, who 
had bought the collection from Canon Francis Galpin, an 
English scholar and cataloguer. The Lindseys donated the 
instruments in memory of their daughter, who died on 
the Lusitania. The original collection was used as a take- 
off point for pne of the most important historical studies 
of musical instruments, Galpin’s Old English Instru- 
ments of Music, which is still in print. Lambert took over 
as its keeper in 1971. 

Much of the reason that the room is currently so clut- 
tered is that the museum has just acquired a fabulous col- 
lection of instruments from the estate of the late Edwin 
Ripin. Ripin was a science writer who began collecting 
and restoring old instruments — mostly keyboards — in 
the late ‘50s, building such a reputation that he was ap- 
pointed assistant curator of the collection at the Metro- 
politan Museum in New York. In the early ‘70s he be- 
gan a new career as a teacher and scholar (this writer was 
fortunate enough to be one of his first students), a career 
that was cut short by his sudden death in 1975. Barbara 
Lambert was close to the Ripin family and, after long ne- 
gotiations and hard fund-raising, managed to get the col- 
lection for the Boston Museum. “Our fund-raising ef- 
forts have done well,” she says. ‘We have better than 
two-thirds of the money we need to buy the collection. 
But now that we actually have the instruments here, I’m 
a little worried that some of the enthusiasm has waned.” 

The old and new collections are partly in display cases 
around the room, but you can’t get to many of them. 


‘We won't be in here forever,” she smiles. whole 


museum is going through a major renovation soon, and 
we're going to have a whole new wing — air-conditioned 
and spacious. Wait for a few years, and we'll have plenty 
of room.” Many of the instruments you see are those you 
would find in any good collection — flutes and clarinets 
of different periods, demonstrating the evolution of the 
instruments, basset horns, serpents, trombones with 
dragons’ heads (complete with tongue) on the bell, etc. 
Stuffed into corners are things like giant arch-lutes (with 
built-in basso accompaniment), a double bassoon with a 
metal bell that extends ten feet, gongs, rattles, and organ 
pipes. 


4s museum collection was not strong on keyboard 
instruments before the Ripin collection came along. Of 
Ripin’s 22 instruments, ten were keyboards — harpsi- 
chords, Mozart pianos, clavichords, and the like. Prob- 
ably the strangest of all is an instrument that was built to 
quiet the battle between the harpsichord-lovers and the 
new pianoforte fans that went on in the late 18th cen- 
tury. This particular instrument started life as an ordi- 
nary (but large) English harpsichord in 1758, and 21 
years later had a piano action literally laid on top of it. 
The designer of the piano mechanism was J.J. Merlin, an 
inventor who already had to his credit the wheelchair and 
roller skates. This was simply another way for him to ex- 
hibit his mastery of technology. Fortunately, unlike his 
previous inventions (the story is told that he once wore 
roller skates to a formal ball, and danced in them,to the 
amazement of the assembled, until he went through a 
glass wall), this idea never caught on. 

Another item in the Ripin collection is a French hurdy- 
gurdy. A hurdy-gurdy was not, as most people think to- 
day, a form of hand organ (which the museum also has — 
it’s like a hand-cranked music box in which organ pipes 
open and close, but it doesn’t work at the moment), but 
was actually closer to a violin. The crank turned a wheel 
covered with rosin, and bowed a set of strings. Two or 
more strings were drones and did not change pitch, while 
the others could play tunes by means of keys, mounted 
in the side of the neck, which stopped the strings at the 
desired points. The effect was not unlike that of a bag- 
pipe, though much quieter and more in tune. 

Lambert gave me a little history of the instrument. Its 
original form was developed in the eighth century, and 
was a two-man affair (shades of P.D.Q. Bach’s Sonata 
for Viola four hands) in which one player turned a wheel 
as the other ran up and down with a bridge to stop the 
string at the required pitch. It was used to teach the boys 
in the church choir the tunes for the next Mass. As more 
sophisticated string instruments developed, the hurdy- 
gurdy was left to filter down to the street musicians and 
mendicants of medieval Europe, but in the 18th century 
it experienced a renaissance among royal circles. Along 
with the virginal, it seemed to be considered the ideal in 
strument for the ladies of the court — it was quiet, digni- 
fied, light, easy to play, and you didn’t have to put it in 
your mouth. 

Getting a little more modern: there was a clothing store 
in Taunton that opened some 60 years ago, and the 
owner commissioned for the grand event a rather spec- 
tacular music box from Switzerland. It could render fully 
harmonized versions of “Auld Lang Syne,” Place 


_ Like Home,” “La Marseillaise’’ and some 20 others yet 


what made it unique was that, along with the notes, you 
had drums, clackers, and a phalanx of little wooden 
mountaineers banging on bells (shades of one of those 
accompaniment organs). The museum picked up this 
specimen for free when the store was liquidated a few 
years ago. 


A little more poking around the display cases reveals a ° 


thing called a Langeleik, which is a huge five-string 
Scandinavian dulcimer, with 24 positions making up two 
chromatic octaves clearly marked with ornate numbers. 
Lying on top of a small square piano is a cittern, a type of 
late-18th-century lute, with a key-and-hammer action at- 
tached over the bridge. Hanging from the ceiling next to 
Barbara Lambert's desk is what looks like a fat copper 
cello. She explains that this is a eutherpe — a bass viol 
that was used to accompany church music. Churches 
were damp and musty, and to avoid the havoc that high 
humidity invariably wreaks on wood, this dubious solu- 
tion was devised. It does make a nice decoration. 


ke glass harmonica is one of the few instruments in 
the collection that was built in America, and it was in- 
vented by none other than Ben Franklin. It was based on 
a familiar phenomenon — when you wet your finger and 
run it over the rim of a crystal glass, it makes a sound. In 
Franklin’s instrument, it’s the glasses (15 or so of them) 
that spin, and the fingers dart from one to the other to 
play different notes. The MFA’s glass harmonica is un- 
usual in that the bowls are mounted concentrically on a 
spinning shaft, as opposed to being laid out side by side. 
When this piece came to the museum, it was missing six 
notes, and Lambert commissioned a friend who had 
blown glass for the Apollo capsules to provide the re- 
placements. He made his molds and went through more 


The glass harmonica 


than 400 firings to get the six right. In the process, he 
built one for himself. The instrument works, but is so 
different from the usual that they have yet to find any- 
one who can play it. 

Stuffed into one of the cases behind a golden horn 
with ten separate tuning crooks are a couple of instru- 
ments that would have made the late Rahsaan Roland 
Kirk very happy. A flageolet was a whistle, something 
like a recorder, though with a much more even tone and 


simpler technique. An Englishman named Bainbridge 


came up with the idea of hooking two of the things to- 
gether with a common mouthpiece, enabling a player to 
play duets with himself. The double flageolet has an 
elaborate set of keys for turning on and off the individ- 
ual tubes, one of which has six holes (for two hands), and 
the other only three. The two pipes play in the same gen- 
eral range. Apparently Bainbridge was not the most 
stable of craftsmen, as he went on to produce a triple 
flageolet. Impossible to hold, not to mention play, it re- 
portedly is capable of producing very nice chords in three 
different registers, and actually is quite a little mechani- 
cal marvel. Each of the holes and keys is labeled with the 
note that it is responsible for, which clearly demon- 
strates that the really bizarre instruments, particularly of 
the 18th and 19th centuries, were designed for the musi- 
cally illiterate — a tradition that has continued right up to 
the present day with our electronic organs with optional 
Color-Glo keys. 

And finally the strangest, and in many ways the most 
beautiful, of all. Hidden in the corner between two dis- 
play cases is something that could be a bass fiddle with 
no body and apparently only one string. It's called a 
tromba marina or a numengeige. What it sounds like is a 
trumpet. It has no frets, and the one string is too far from 
the neck to be stopped in a conventional fiddle way, so it 
can change notes only by being stopped at points on the 
string in the harmonic series over its low fundamental. 
The sound is so deep and rich, however, that pretty 
nearly an entire major scale can be played by hunting 
around the string’s middle. Hidden inside the thin body 
are some 50 sympathetic strings, which in turn are all 
connected to a drumhead-like resonator, which gives the 
instrument tremendous stridency and power. 

There are hundreds of other instruments in this little 
room, and each has a story behind it. Barbara Lambert 
will be happy to tell you any or all of them. But please 


ask. e 
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New breed 


Continued from page 3 


tions. The first sets the key of 
the horn (if you're used to play- 
ing an alto sax, it obliges you 
with an E-flat setting — it also 
has B-flat, G, F, and C) and 
fine-tunes it. The second sec- 
tion provides a range adjust- 
ment and filters out unwanted 
overtones. The tube itself has a 
playing range of three octaves. 
You play one octave based on a 
modified flute fingering, and the 
range switch shifts what you play 
an octave in either direction. Next 
come the mouthpiece controls, 
with adjustable glissando (which 
is connected to the sensor behind 
the reed — loosening the em- 
bouchure all the way can drop the 
pitch as much as an octave), tim- 
bre (which opens the closes fil- 
ters depending on reed pressure), 
and wind and reed sensitivity. A 
dynamics section is next, which 
allows you to produce different 
types of attack on each note, giv- 
ing you the option of playing a 
smooth sound or a bright, brassy 
sound, and it also includes a 
portamento (glide) control. 
Unlike most synthesizers, 
which use the complex square or 
sawtooth wave forms as basic 
sounds, the Lyricon uses sine 
waves, but it gives you control of 


_the first five harmonic multiples 


of the wave in its ‘basic over- 
tones” section. The idea is to al- 
low infinite timbral possibilities. 
Each of the harmonics also: has a 
sustain control, allowing the 
sound to change as you hold a 
note. 

The “‘wind overtones’ section 
is next, which even Lyricon con- 
siders ‘‘experimental,’’ as no one 
can quite describe what it does. 
This section controls tone-color 
changes based on how hard you 
blow — a characteristic shared by 
most conventional wind instru- 
ments. Finally, there is a mixer, 
balancing the basic overtones and 


wind-overtones sections. 

The manufacturer claims that 
the Lyricon can simulate any 
wind instrument, from piccolo to 
Sousaphone, and I believe it. The 
instruments are scarce, and un- 
fortunately I never got to fool 
with one, but Wayne Shorter’s re- 
cordings of the thing are pretty 
impressive. The idea of an elec- 
tronic wind instrument is very 
fine, and the Lyricon represents a 
welcome departure from stan- 
dard synthesizer in layout and 
conception. There are some other 
units on the market that provide 
the wind player with synthe- 
sizer-interface capability, such as 
the Steiner-Parker trumpet, 
which is simply a wooden block 
with four valves on it, and, as- 
suming the success of the Ava- 
tar, the major synthesizer manu- 
facturers probably will quickly 
follow with their own units. The 
Lyricon is special, in that it 
evolved as purely a wind instru- 
ment. One hopes that it will not 
get swallowed up by standard- 
ization. 


Av design engineer Mi- 


_chael Suchoff has a new toy — an 


instrument that has been avail- 
able since 1974, called the Stick. 
The Stick was invented by a West 
Coast guitarist named Emmett 
Chapman, and it owes its exis- 
tence to the electric guitar, though 
in reality is an entirely new in- 
strument. Suchoff has big plans 
for the thing, and he recently 
picked one up for himself, with 
which he was kind enough to let 
me spend a few hours. 
“Emmett’s a beautiful guy,” 
Suchoff explains, ‘‘and all he’s 
doing now is making and dem- 
onstrating this beautiful instru- 
ment. If you listen to the tape that 
he made, you can see that he lis- 
tens to Hendrix and McLaugh- 
lin. Hendrix really made the elec- 
tric guitar what it is today. He 
played a lot without using his left 
hand (his picking hand — Hen- 
drix was a lefty) at all. Emmett 


has just expanded on that idea.” 

The Stick is a bit like an elec- 
tric guitar with super-sensitive 
pickups, but it has no place where 
the strings can be plucked. In- 
stead, a tone is produced by put- 
ting the fingers down on the 
string on the desired fret. It hap- 
pens to be a very inefficient way 
of getting a string to vibrate, be- 
cause it is being excited at the 
node, or point of least vibration. 
(Clavichord-makers had this 
problem, and it’s the reason why 
clavichords are extremely quiet.) 
The sensitive pickups help to 
overcome this problem, and it is 
surprising to find that great nu- 
ances in attack and sustain can be 
achieved with just one finger. The 
vibrato is spectacular. 

If the right hand no longer has 
to pluck, what do you do with it? 
Why not give it some extra 
strings to play? Indeed, the Stick 
has a total of ten — five treble 
strings, tuned in fourths, for the 
right hand, and five bass strings, 
tuned backwards in fifths, for the 
left. Of course, there’s nothing to 
prevent you from overlapping. 
The fret board is 25 frets long, or 
a semitone over two octaves. The 
pickups are wired in stereo, with 
bass and treble on separate chan- 
nels. 

What the Stick represents, 
then, is a whole new approach to 
playing. “I find that guitar play- 
ers have a harder time learning to 
play the thing than keyboard 
players do,’’ Suchoff says, “ prob- 
ably because keyboard players are 
more used to thinking of two 
lines simultaneously, and have 
real independence between the 
hands.’” He has been practicing 
for several weeks, and has just 
gotten to the point where he can 
handle “Take Five.” ‘‘The bass 
strings are not just for bass lines. 
As a matter of fact, the tuning in 
fifths makes it pretty difficult to 


do standard lines at all. It forces. 


you to come up with chordings.” 

Chapman is a musical theorist 
as well as an inventor, and has 
written several articles that not 


only describe his instrument but 
also go to some length defending 
the concept of tuning the bass in 
fifths, which is an important de- 
parture from standard bass tun- 
ing, which is in fourths. He de- 
liberately wants players to get 
away from the bass guitar’s walk- 
ing and pentatonic lines, and 
more into a pianistic conception 
of bass. Suchoff points out that 


stringing the bass section back-. 


wards produces contrary musical 
motion with parallel hand mo- 
tion, that moving an entire chord 
up a string raises the treble voic- 
ings by a fourth, while it drops 
the bass’a fifth — a voicing gui- 
tarists are hard-put to achieve. 
Chapman's tape is extraordin- 
ary. He makes no bones about be- 
ing fond of phase shifters, echo 
units, and the like, and incorpor- 
ates.them beautifully, which is no 
small trick, considering he is also 
concentrating on two complex in- 
dependent musical lines. The 
sound of the instrument is quite 
unlike anything you have heard 
before. It could be a half-dozen 
electric guitars playing simultan- 
eously, yet the subtlety and nu- 
ances in the music could come 
only from a single player. That it 
is a stringed instrument is ob- 
vious; exactly what it is is quite 
impossible to ascertain by listen- 
ing. 
“I think Emmett is doing well 
with Suchoff says, ‘but it 
really hasn't caught on the way it 
should. Musicians can be a lazy 
bunch — if a new instrument in- 
volves only a simple extension of 
the technique they already have, 
they'll pick it up and use it. But if 
they can’t make it sound great 
within a few minutes, they'll back 
away from it. The Stick takes a Jot 
of practice. I intend to spend a lot 
of time with it. I’m nuts about it.”” 
In the meantime, while his fin- 
gers practice, Suchoff’s mind is 
working on expanding the in- 
strument’s capabilities. ‘I’ve al- 
ready ordered an empty pickup 
casing, and I’m going to put two 
hexaphonic pickups in it and con- 


nect it to two Avatars. Emmett 
has seen the Avatar, and he’s very 
excited about the idea.’’ The pos- 
sibilities boggle the mind. The in- 
strument alone is capable of as- 
tounding beauty, and if it is 
hooked up with a synthesizer and 
played by the right person, the re- 
sults would more than likely turn 
the music world on its ear. 


instruments of the elec- 
tronic age — three concepts of 
“interfacing’’ the human musi- 
cian with the electronic machines 


that can produce music. Will they ~ 


survive? My guess is that the 
Avatar will be around for a while, 
and probably will standardize it- 
self with pitch extractors that can 
be hooked into wind, brass and 
precussion instruments as well as 
fiddles and banjos. With the de- 
velopment of polyphonic syn- 
thesizers, perhaps the multi- 
plexer can be discarded, and the 
thing turned into a real guitar 
synthesizer. The Lyricon would 
seem to be in some danger, due, 
ironically, to its most attractive 
point — it’s not a standard syn- 
thesizer. It is a beautiful instru- 
ment, but is quite alone in its 
field. One of Wurlitzer’s selling 
points is that if you spend the 
$2500 or so on the Lyricon, you 
don’t have to shell out for that 
Hanes flute, Selmer Baritone, 
valve trombone or flugelhorn that 
you would otherwise have to in- 
vest in, as the Lyricon is capable 
of simulating them all. To Fell 
with that — it’s an exciting new 
instrument all by itself, and 
should be treated that way. 

The Stick, on the other hand, is 
about the only really different in- 
strument to appear in the last ten 
years, and represents a fascinat- 
ing departure from previous 
ideas. Although it owes it exis- 
tence to electronics, it neither 
plays nor sounds like an elec- 
tronic instrument. If enough 
people have the patience to mas- 
ter it, I‘ll put my money on the 
Stick. - ‘ 


Sit it! 


What you see below are two sets of drums. Fibes drums on the 
left and one of our competitors drums on the right. What this 
demonstrates very clearly is that we make a strong drum. 
Why? Plenty of fiberglass is one reason, no skimping on 
materials that could later crack with the hard playing and 
handling that drum sets go through. Another reason is that we 
know how to handle fiberglass when it comes to making drums. 


drums, built to last . . . built to sound great. 


Sound reinforcement services 


Sales, Service & Rentals 
AKG, CROWN, KLIPSCH, OTARI, 
ELECTROVOICE, BEYER, UREI, 
LEXICON, TAPCO, GAUSS, ATLAS, 
DUNLAP CLARKE, PHASE LINEAR, 
STEVENSON CONSOLES and MORE 


Deal With The BEST /n New England 


Many local and nationally known bands use our systems 


CUSTOM DISCO and P.A. SYSTEMS 


Professional sound crews 
ready to help you. 


TERRY HANLEY 


Aupio SYSTEMS 


329 Elm St., Cambricige 
617/661-1520 
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Lifetime warranty on Fibes shells 


Mix and master 
An All-New England 
guide to recording studios 


I his listing is intended to in- can compensate for an unprofes- 


troduce the many fine musicians 
of Boston and New England to 
the area’s equally proficient re- 
cording facilities and personnel. 
No longer is it necessary for our 
prospective pop stars to truck out 
to New York, L.A. or Nashville to 
make a tape; technically and 
otherwise, New England’s stu- 
dios are equal to those of any 
other locale. We can even antici- 
pate a thriving regional music 
scene, with local independent rec- 
ord labels, Yankee producers, and 
more and better local music every 
day. 

A tape made on four or eight 
tracks, though simpler than a 16- 
or 24-track master, shouldn't be 
thought of as being technically 
inferior. Some of the best albums 
in history were recorded on four 
tracks — Sergeant Pepper, After 
Bathing at Baxter's, Highway 61 
Revisited — and just because 
Fleetwood Mac needs all those 
tracks to beef themselves up 
doesn’t mean you do. This direc- 
tory will be a regular feature of 
our supplements, and we're every 
bit as interested in the smaller, 
“demo” studios as we are in the 
monsters. 

Our listing is meant to convey 
some idea of the capabilities of 
the facilities; hence all the tech- 
nical data. But a piece of equip- 
ment, even if it’s state-of-the-art, 
is only as good as the people us- 
ing it. We mention this both be- 
cause of certain specifics, like 
noise reduction (some of the stu- 
dios listed here deliberately don’t 
use it, because they feel the sig- 
nal is too altered by the elec- 
tronic compromises, and work in 
different ways to ensure a clean 
tape), and because we want to 
caution the prospective customer 
that he’d better have his act to- 
gether. “‘It'll all work out in the 
mix” is a fiction; no amount of 
jiggery-pokery with the knobs 


te! 


sional performance. So don’t get 
lost in any electronic ego — plenty 
of time for that when you listen to 
your finished master. 

The prices quoted here are 
right off the studios’ rate cards; 
most do not include the price of 
the tape. But most studios do 
offer discounts based on quan- 
tity. 

One last word: if you can esti- 
mate how much time you'll need, 
book it in advance; everyone will 
be happier. 


Massachusetts 
Sixteen-track facilities 


AAA Recording Studios 
835 Dorchester Avenue, Dor- 
chester 02125, 825-7370. 
Owner: Joe Saia. 

Engineer: Paul Walunas, chief; 
Pat Costa. 
Studio size: 30-by-25. 
Tape recorders: Ampex MM- 
1000 transport; two Ampex half- ° 
tracks, Ampex full track (mono). 
Mixer: Op-amp 20-input board 
with three-band parametric EQ. 
Outboard equipment: DBX noise 
reduction, EMT reverb system, 
digital delay. 
Microphones: Neumann, AKG, 
Sony, Shure, Electrovoice. 
Monitors: JBL Studio Series, Al- 
tec 605. 
Instruments: Arp Omni, Ham- 
mond B-3, piano, guitars. 
Services: Arranger and session 
musicians available; duplication 
equipment. 
Price: Negotiable. 

Century Three, Inc. 
545 Boylston Street (Copley 
Square), Suite 505 02116, 267- 
9800. 
Owner: Ross Cibella. 
Engineers: Mike Green, Bob 
Stoughton. 
Studio size: 24-by-12, isolation 
booths. 
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Tape recorders: MCI 500 series 
16-track, Scully 280 four-track, 
Scully 280 two-track. 

Mixer: MCI 500 series 18-input. 
Outboard equipment: Dolby A 
noise reduction, Electrocomp syn- 
thesizer with polybox, Urei and 
DBX and Teletronics limiters, 
Marshall time modulator, Lexi- 
con harmonizer Kepex, noise 
gates, two echo chambers — 
EMT, AKG. 

Microphones: Neumann U-87, 
Sennheiser 421-D, AKG, Beyer, 
Electrovoice, Shure. 

Monitors: Altec and JBL, driven 
by Crown DC 300, 
Instruments: Yamaha grand 
piano, Fender Rhodes piano, 
Hammond B-3, percussion and 
drums. 

Services: Location recording, film 


ne 


~ 


and videotape production, dupli- 
cation, slide-show presentations, 
production assistance, record 
pressing and custom album 
graphics, musicians and arran- 
gers. 
Price: Four-track and under, 
$50/hour; 16-track, $100/hour. 
Credits: Josiah Spaulding “Big 
White Light,”. Margo Thunder 
“Old Enough to Love,” David 
Ross. 

Compact Location Recorders 
11 Mesina Avenue, Methuen 
01844, 683-3449. 

Owner: Patrick Costa. 
Engineers: Patrick Costa, Ron 
Messina. 

Studio size: mobile recording. 

Tape recorder: 3M 16-track. 


: Mixer: Tangent 20-input board. 


Outboard equipment: Urei limit- 


ve 


sy 


ers, DBX noise reduction. 
Microphones: Sennheiser, Neu- 
mann, Shure, AKG, Electro- 
voice, Beyer. 

Monitors: Altec 604E, plus 
closed-circuit video monitoring. 
Credits: CBGB Live (Atlantic), 
Tower of Power Live and in Liv- 
ing Color (Warner Bros.), Live at 
the Rat (Rat). 

Price: Negotiable. 

Music Designers Inc. 
1126 Boylston Street, Boston 
02215, 262-3546. 

Owner: Jeff Gilman. 

Engineers: Jeff Gilman, Steve 
Zaretsky. 

Studio size: 23-by-40. 

Tape recorders: MCI JH 100 16- 


track, MCI four- and two-tracks, 


four Revox A-77s, Otari. 
Continued on page 14 


354-8870 


Call this number before you buy, sell or 


trade your guitar or amp!! 
Chances are you will get a better deal 


RECORD GARAGE 


Music 
Complex 


Che Gustun Musician 


“For Professionals by Professionals” 


999 


Beacon St. 
Open 9-9 
Mon.-Sat. 
738-8650 


New and Used 

Instruments 

Amplifiers 

Accessories 

Sound 
Reinforcement 
Systems 

© Finest Stringed 
instrument 


Repair In 


[EVERYTHING SALE PRICED/’*“ 


Boston 


on the green line. 
one stop past Kenmore 


New Prototype Tube Amplifier 


oming Soon: 
Four Track Recording Studio 


diaphragm! 


SR- 109 is more efficient, goes down lower in 
frequency, has significantly less distortion 
and will handle at least three times the 
power of any horn midrange device currently 
available. Constructed of fiberglas for smooth, 
honk-free response, the SR-109 is built to last. 
So,we give you an unprecedented six year 
limited warranty on the horn and driver. Get 
your hands on a pair of Forsythe SR-109’s... 
Chances are, you'll never again replace a blown midrange 


ATC/FORSYTHE 


28 Acton Street 
Watertown, Massachusetts 02172 


NEVER 
BLOW ANOTHER 


DIAPHRAGM! 


Forsythe Audio’s new SR-109 is a major breakthrough in 
midrange horn technology. Loaded with our new 


ATC 9” cone driver and integral phasing plug, the 
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ATC/FORSYTHE PRODUCTS ARE AVAILABLE AT THESE FINE AUDIO DEALERS: 
K&L Pro Audio Fred Locke Professional Audio Ludwig Sound & Stage Inc. 


75 North Beacon Street § 62 Woodlawn Road 164 Washington Ave. 
Watertown, Ma. 02172 _ Berlin, Ct. 06037 North Haven, Ct. 06473 
(617) 926-6100 (203) 828-1124 (203) 239-5553 


| = 
= 
2.8 
AND | MORLEY, ROSS, ALTAIR, | 
GUITARS HOHNER, SUNN, NORTH 
| 


14 


THE BOSTON PHOENIX, SECTION FOUR, PRO SOUND, JULY 18, 1978 


Studios 


Continued from page 13 

Mixer: MCI 18-input console. 
Outboard equipment: AKG BX- 
20 and EMT 240 gold foil reverb, 
Cooper Time Cube, Urei, Ash- 
ley, DBX and Allison Gain Brain 
compresser-limiters, Kepex noise 
gate, Quad-Eight compres- 
ser/de-esser, Variband paramet- 
ric EQ, 360 Systems frequency 
shifter. 

Microphones: Neumann, AKG, 
Sennheiser, Beyer, Electrovoice, 
RCA, Sony. 

Monitors: Altec 604-8AG, equal- 
ized with Altec 1620s, plus Aura- 
tones. 

Instruments: Bluethner seven- 
foot grand piano, Hammond B-3, 
Cannon Guild harpsichord, Arp 
Omni, Sonor drums, Roto-Toms, 
Fender guitar amps, assorted per- 
cussion. 

Services: Demo acetates, arrang- 


ing, copying, production assist- 
ance, publishing, album pressing 


-and graphics, session musicians, 


duplicating. 
Credits: Road Apples ‘‘Let’s Live 
Together’ (Mum/Epic), John 


Payne Band The Razor's Edge 


(Arista), Oliver Lake Heavy Spir- 
its (Arista), Stormin’ Norman and 
Suzy Ocean of Love (Polydor) — 
mix, Modern Music~syndicated 
radio show. 
Price: 16-track, $100/hour; four- 
track, $50/hour; two-track, 
$40/hour. 

Muskrat Studios 
241 White Pond Road, Hudson 
01749, 568-1910. 
Owner: Muskrat Studios. 
Engineers: Bob Alach, David 
Kenney, Roger Christie, Jeff Hill. 
Studio size: 32-by-24-by-14. 
Tape recorders: 3M M79 16- 
track, Scully 280B half-track, Re- 
vox. 
Mixer: 
sole. 
Outboard equipment: Urei com- 
pressors and limiters, Orban 


Harrison 24-input con- 


parametric EQ, AKG reverb, 
Marshall time modulator, Even- 


tide Harmonizer, Dolby..A noise 


reduction, Allison Gain Brain and 
Kepex, DBX available. . 
Microphones: Neumann, AKG, 
Electrovoice, Sennheiser, Beyer. 
Monitors: Altec, JBL, ADS, 
Auratone. 

Musical Instruments: Norlin Lab 
Series guitar amp, Mason and 
Hamlin piano, miscellaneous per- 
cussion. 
Services: Arranging, producing, 
studio musicians, album graph- 
ics, record pressing. 

Price: $100/hour. 

Northern Recording Studios 
63 Main Street, Maynard 01754, 
897-3276. 
Owner: Bill Riseman. 

Engineers: David Butler, Jeff Le- 
vine, A.W. Dick, Bill Everett, 
Jesse Henderson, Jonathan Ma- 
goon. 

Studio size: 30-by-60. 

Tape recorders: MCI 24-track, 
Ampex two-track. 

Mixer: Aengus 32-input  con- 


sole. 
Outboard equipment: DBX noise 


reduction, Eventide phaser, Lexi- © 


con digital delay; Spectrasonic 


compressor/limiters, Urei 1176 li- 
miters, Kepexes, Gain Brains, 
Loft flanger/delay line, Aphex 
aural exciter. 
Microphones: Sennheiser, Beyer 
dynamics, Neumann, Sony, 
AKG, Electrovoice. 
Monitors: Alltec. 
Services: Production, arranging, 
session musicians, legal assist- 
ance, record pressing and graph- 
ics. 
Credits: Andy Pratt Resolution 
and Shiver in the Night (Nem- 
peror) — a few cuts, Duke and the 
Drivers Rollin’ On (ABC), 
WBCN live in-studio broadcasts. 
Price: Negotiable. 

Shaggy Dog Recording 

Studios 

Willow Lane, Stockbridge 01262, 
(413) 298-3737. 
Owner: Gordon Rose. 
Engineers: Les Kahn, 
Huber. 


Dave 


ore pr eamp. 


The Phase 4000 Series Two goes : 


ay beyond the boundaries of 
conventional preamps. First, the 4000 
processes and amplifies your music 
without introducing any significant — 
noise or distortion. Then it actually 
~ compensates for losses in dynamic 
range and signal-to-noise ratios 
that occurred way back in ne : 
recording process! 
To prevent overloads, studios ‘peak 


circuits to read 


peak limiting, and restore 


cymbal, it sounds like a 


The 4000 Series Twoalsospotslow effects caused by rumble. We could 


level gain riding, where the recording go on forever, but you get the point 
he Phase 4000 Series — 


Two. It's waiting for you 


called for it, not as 
delivered it. 


record hiss, tape hiss, and FM ae 
oadcast noise. Weighted overall 
“noise reduction is -10dB from 20Hz 
: to 20kHz. So your music comes clean, 


Tape monitor and dubbin g circ 
allow copying between decks, while 
listening to a third program source. 

‘e's a separate direct coupled 
(OCL) Headphone Amplifier. An 
infrasonic filter eliminates audible 


Studio size: Carriage house stu- 
dios — 24-by-38-by-18; 24-by- 


16-by-16, isolation booths; 
Dutch barn studios (master) 48- 
by-32-by-24. 

Tape recorders: Scully two- and 
four-tracks, Studer two-track 
mastering, 3M and MCI 24- 
tracks. 

Mixers: Sphere automated 32-in- 
put board, MCI 500 automated 28 
inputs expandable. 

Outboard Equipment: DBX and 
Dolby noise reduction) Urei, 
APSI, Loft and other compres- 
sor/limiters, API, Aengus Sphere 
and other graphic EQ, ' AKG, 
EMT and spring-driven reverb, 
natural echo chamber, Phase ‘Lin- 
ear delay line. 

Microphones: Neumann, Vega, 
Shure, Sony, Telefunken, Elec- 
trovoice, Beyer, ICA. 


Monitors: Big Red, JBL 100, 
Auratone, others. 
Instruments: Baldwin grand 


piano, Steinway grand piano, 
drums, bass and guitar amps, 
Hammond M-3, Gibson organ, 
assorted percussion and effects. 
Services: Complete accommoda- 
tions, production, publishing, al- 
bum pressing and graphics, ar- 
ranging, studio musicians. 
Credits: Arlo Guthrie, David 
Bromberg, Pete Seeger, posthu- 
mous Jimi Hendrix. 

Price: Workshop, $500/day; al- 
bum production, $750/day. 

Long View Farm 

North Brookfield, 01535, (413) 
876-7662 or -7050. 

Owner: Gil Markle. 

Engineers: Jesse Henderson 
(chief), Steven Satter. 

Studio size: Studio A — 20-by-25, 
isolation booths; Studio B (16- 
track) — 40-by-30, isolation 
booths. 

Tape recorders: MCI 24-track, 
3M_ 16-track, Nakamichi 550, 
Ampex four-track, Ampex two- 
track, Scully two-track, Revoxes 
(high and low speed), Stellavox 
(field use). 

Mixer: Aengus 1608 custom con- 
sole — 18 input, eight out switch- 
able. 

Outboard equipment: DBX noise 
quieting, AKG stereo reverb, 
Universal Audio and Teletronix 
limiters, Eventide instant phaser, 
Eventide digital delay, Orban- 
Parasound stereo matrix synthe- 
sizer, Gain Brain, Kepex, Modu- 
lar Audio parametric equalizers. 
Microphones: Neumann, 
Schoeps, Electrovoice, AKG, Stu- 
der, Sony, RCA. 

Monitors: JBL 4320s and Cen- 
tury 100s, Bose, Advent, others. 
Instruments: Baldwin baby 
grand, Mellotron (strings, flutes, 
cellos), Elka string synthesizer, 
Hammond B-3 with Leslie, Ham- 
mond B-3 in control room, ARP 
Pro-Soloist, ARP string synthe- 
sizer. 

Services: Live-in farm accommo- 
dations, closed-circuit TV, video 
taping, production, sound-ef- 
fects, studio musicians. 

Credits: Stuff Stuff (Warner), 
Cat Stevens (some tracks, not yet 
released), Don McLean Prime 
Time (Arista). 

Price: $1250/day. 

Fleetwood Recording Studios 
321 Revere Street, Revere 02151, 
289-6800. 

Owner: Fleetwood Communica- 
tions Company, Inc. 
Engineers: Bill Ferruzzi, Jeff 
Landroche, Eric Lindgren. 
Studio size: 40-by-60, isolation 
booth, plus 12-by-30 and small 
voice room. 

Tape recorders: Scully 12- track, 
two Scully four-tracks, three 
Scully two-tracks, Ampex, 
Crown, Presto. 

Mixer: Custom 12-input board in 
main studio, Allen-Heath 12-in- 
put board in smaller studio. 
Outboard equipment: Dolby A 
noise reduction, Eventide har- 
monizer, Urei limiters, Fairchild 
and EMT echo chambers, Pultec 
and other EQ. 
Microphones: 
others. 
Monitors: Altec. 
Instruments: » Hammond organ, 
Mason & Hamlin grand piano, 
Ampeg guitar amps, percussion, 
access to synthesizers. 
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Studios 


Continued from page 14 


Services: Scripting, talent coor- 
dination, sound-effects library, 
record production, pressing and 
graphics, duplicating. 
Credits: Arthur Fiedler and the 
Boston Pops (Radio Shack), Ar- 
thur Fiedler and the Boston Pops 
(Shawmut Banks), ‘Twas the 
Night Before Christmas (McDon- 
ald’s), The Impossible Dream 
(Boston Red Sox). 
Price: 16-track, $100/hour; eight- 
track, $80/hour; four-track, 
$60/hour; mono, $35/hour; mix- 
ing, $20 to $60 per hour. 
Intermedia Sound 
331 Newbury Street, Boston 
02115, 267-2440. 
Owner: Ross Cibella. 
Engineer: Bob Schott. 
Studio Size: 20-by-30. 
Tape recorders: Ampex 16-track, 
Ampex four- and two-tracks. 
Mixer: Custom 16-input board. 
Outboard equipment: Dolby A 
noise reduction, Marshall digital 
and analog delay with compres- 
sor/limiters, EMT reverb. 
Monitors: JBL. 
Instruments: Yamaha grand 
piano, Hammond B-3 with Les- 
lie, Fender Rhodes piano, Pearl 
drums, Fender Twin Reverb and 
Ampex B-15 amps. 
Services: Producers, arrangers, 


studio musicians including full 
string and horn sections avail- 
able, lead sheets, artist manage- 
ment, record pressing, duplicat- 


ing. 
Credits: Aerosmith (Columbia) — 
gold album, Jonathan Edwards 
(Capricorn) — gold single “’Sun- 
shine,’ Martin Mull (Capri- 
corn), Livingston Taylor (Capri- 
corn). 

Price: $35/hour. 

Dimension Sound Studios 
368 Centre Street, Jamaica Plain 
02130, 522-3100. 

Owners: Thom Foley, Jeff Gold, 
David C. Hill. 

Engineers: Thom Foley, chief; 
David C. Hill, technical director; 
others (four or five). 

Studio size: 900 square feet with 
isolation booths. 

Tape recorders: MCI 16-track 
with custom Ampex electronics, 
Ampex four-track, two Ampex 
two-track, one Ampex mono. 
Mixer: Audio Designs and 
Manufacturing 20-input quad 
board. 

Outboard equipment: Dolby A 
noise reduction, Urei 1176 com- 
pressor-limiters, Spectrasonics 
compressor-limiters, Lexicon 
stereo digital delays, EMT plate 
reverberation SMPTE synchro- 
nizer, parametric EQ. 
Microphones: Neumann, Tele- 
funken, AKG, Electrovoice, 
Sony, Shure. 

Monitors: Altec 604 E with Mas- 


tering Lab crossovers. 
Instruments: Yamaha seven-foot- 
four concert grand piano, Ham- 
mond B-3 with Leslie, Fender 
Rhodes piano, Arp Odyssey, 
Hohner clavinet, Baldwin elec. 
Harpsichord (acoustic harpsi- 
chord and larger synthesizers 
available), two Ludwig drum kits 
with Roto-Toms, Fender amps, 
assorted percussion. 
Services: Film and video dub- 
bing, record pressing and graph- 
ics, multi-media design, exten- 
sive sound effects and music li- 
brary, musicians, arrangers. 
Credits: Leon Russell unreleased 
as yet, George Thorogood and the 
Destroyers (Rounder), Stanton 
Davis Brighter Days, Brighter 
Daze, ‘“‘Where’s Boston?” 
Price: 16-track, $100/hour; four- 
track, $50/hour; two-track, 
$40/hour; mono, $35/hour. 
Eastern Sound’ Recording 
Studio 
11 Messina Avenue, Methuen 
01844, 685-1832. 
Owner: Patrick Costa. 
Engineers: Patrick Costa, Ron 
Messina. 
Studio size: 30-by-20, drum iso- 
lation booth. 
Tape recorders: 3M _ 16-track, 
Ampex half-track, Revox one- 
half-track, Revox quarter-track. 
Mixer: API console, 16-input. 
Outboard equipment: DBX 216 
noise reduction, Eventide har- 
monizer, Eventide instant phas- 


er, Urei limiters. 
Microphories: Sennheiser, Neu- 
mann U-87, Neumann U-47, 
Shure, AKG, Electrovoice, Beyer. 
Monitors: Altec 604-8G, Mas- 
terlab crossovers, Crown amp. 
Instruments: Yamaha grand 
piano, Arp synthesizers, Ludwig 
wood drum kit, Ludwig fiber- 
glass drum kit, Roto-Toms, tim- 
pani, Fender Rhodes piano, Fen- 
der Showman amp, Ampeg bass 
am 
Services: Jingle writers, arrang- 
ers, duplication. 
Price: $50/hour. 

Studio B 
419 Boylston Street, Boston 
02116, 266-5464. 
Owner: Studio B Inc. 
Engineers: Allen Smith, Wayne 
Wadhams, Tom Brandau. 
Studio size: 25-by-20, two isola- 
tion booths. 
Tape recorders: 3M 16-track; Re- 
vox and Ampex two-track. 
Mixer: Custom built 20-input 
board. 
Outboard equipment: DBX noise 
reduction; Ashley Audio, Tapco, 
Advent and BSR EQ, custom 
built compressors; spring reverb. 
Microphones: Neumann, Sony, 
AKG, Sennheiser, Shure, RCA. 
Monitors: Bozak, Forsythe 
Audio, Auratone. 
Instruments: Henry Miller con- 
cert grand piano, Fender Rhodes 
piano, harpsichord, Slingerland 
studio drums, Ampeg bass and 
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guitar amps, access to synthesiz- 
ers, Hammond B-3. 
Services: Production assistance, 
arrangements, studio musicians, 
mastering, pressing, graphics, du- 
plicating. 
Credits: Chef's Salad 
Michael Fremer / Can Take a Joke 
(Kant-Tell) several tracks, Phil 
Gentili “Cape Cod in Summer” 
(Windsong), Gypsy “See Your- 
self,’’ Dorothy Carter. 
Price: Two-track, $30/hour; 16- 
track, $35-45/hour. 

Triton Productions 
38 Brooks Street, Brighton, 
02135, 787-2220. 
Owner: Triton Productions. 
_ Mike Golub, Jay Man- 
el. 
Studio size: 30-by-25, drum and 
other isolation booths. 
Tape recorder: 3M 16-track, 
Scully 280B half-track. 
Mixer: Custom-designed 24-in- 
put board with parametric EQ. 
Outboard equipment: DBX noise 
reduction, Marshall time modu- 
lator, Teletronix tube limiters, 
DBX limiters. 
Microphones: Neumann, Beyer, - 
Electrovoice, Sony, Sennheiser, 
AKG. 
Monitors: JBL. 
Instruments: Yamaha grand 
piano, Hammond B-3, Fender 
Twin Reverb amp, Fender Bass- 
man brain with extension cabi- 
nets. 
Services: Production, arranging, 
career guidance. 
Price: $60/hour, negotiable. 


Eight-track facilities 


Baker Street Studio 
1072 Belmont Street, Watertown 
02172, 484-9812. 
Owner: Roger Baker. 
Engineers: Roger Baker, Michael 
Golub. 
Studio size: 20-by-30, drum and 
vocal isolation booths. 
Tape recorders: Otari 1” eight- 
track, Otari MX-5050 four-track, 
Revox A77 half-track. 
Mixer: Tangent 12-input board. 
Outboard equipment: DBX noise 
reduction, Tapco reverb, Tapco 
graphic EQ, Ibanez analog delay, 
DBxX limiters. 
Microphones: Neumann U-67, 
Electrovoice RE-20, AKG 202, 
etc. 
Monitors: Celestion Studio 66. 
Instruments: Grand piano, Ham- 
mond organ, Micromoog, Wur- 
litzer electric piano, Rhodes key- 
board bass. 
Services: Full staff of arrangers 
and ‘musicians, record pressing 
and album-jacket production. 
Price: Eight-track, $20/hour, six 
hours/$85; four-track, $15/hour, 
eight hours/$85; mixing, 
$10/hour. 

Burclan Productions 
36 Pleasant Street, Watertown 
02172, 924-8080. - 
Owner: Burclan Productions. 
Engineer: Jack Clancy, Bruce 
Burke. 
Studio size: 18-by-20-by-10. 
Tape recorders: Otari, Ampex, 
Crown. 
Mixer: Tascam Model 5 12-in- 
put. 
Outboard equipment: Orban sig- 
nal processors. 
Monitors: Pioneer and Weath- 
ers. 
Services: Creative writers and 
musicians available, duplication. 
Price: $35/hour. 

Euphoria Sound 

99A. Centennial Avenue, Revere, 
02151, 284-5729, 284-6018. 
Owners: Howard Cook and Moss 
Lynch. 
Engineers: Howard Cook and 
Moss Lynch. 
Studio size: 300 square feet. 
Tape recorders: Tascam 80-8, 
Teac 3340-S four-track, Otari 
one-half-track. 
Mixer: Tascam Model 5, eight-in- 
put. 
Outboard equipment: DBX noise 
reduction, DBX compres- 
sor/limiters, Ampex tape delay, 
Mutron phasers, MXR graphic 
EQ. 
Microphones: Sennheiser, AKG, 
Electrovoice, Shure. 3 
Monitors: Technics 7000B. 
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Instruments: Access to electric pi- 
ano and synthesizer. 
Services: Record pressing and 
graphics, promo photography, 
promotion, duplication. 
Credits: Pastiche ‘‘Flash of the 
Moment” b/w ‘‘Derelict Boule- 
vard’’ (Euphoria), Ray Paul 
“Hold It’ b/w “Lady Be Mine 
Tonight’ (Euphoria), Mr. Curt 
“I’m Going Blind” b/w “Write 
Down Your Number’ (Euphor- 
ia). 
Price: $25/hour. 

Renaissance Church 

Recording Studio 

71 Avenue A, Turners Falls 
01376, (413) 863-9711. 
Owner: Renaissance Church. 
Engineers: James. Skiathitis, 
chief; Ronnie Sellers, John 
Charamella. 
Studio size: 20-by-35. 
Tape recorders: MCI eight-track, 
Ampex eight-track, MCI two- 
track, Ampex two-track. 
Mixer: Quad Eight 16-input with 
EQ. 
Outboard equipment: Urei limit- 
ers, DBX stereo limiter, API lim- 
iters, EMT echo, Eventide digital 
dealy, Urei graphic EQ, API EQ. 
Microphones: Neumann, Senn- 
heiser, Beyer, AKG, Sony, Shure, 
Nakamichi. 
Monitors: JBL. 
Musical instruments: Grand pi- 
ano, drums, Hammond B-3 or- 


gan, various guitar amps. 
Services: Arranging, copyists, 
production, large theater for live 
recordings. 

Price: Negotiable. 

Rik Tinory Productions 
622 Route 3A, Cohasset 02025, 
383-9494, 

Owner: Rik Tinory. 
Engineers: Claire Tinory, Rik 
Tinory. 
Studio size: 30-by-50, isolation 
booth. 
Tape recorders: Ampex AG-440- 
2, four- and eight-track. 
Mixer: Ampex 15-input. 
Outboard equipment: Urei limit- 
ers, Pultec graphic EQ. 
Microphones: Neumann U-87, 
U-64, AKG C-60, D-24, Electro- 
voice RE-20, Shure SM-53, Elec- 
trovoice 635 A., MiniMic. 
Monitors: Ampex amplifiers, Al- 
tec Lansing speakers. 
Instruments: Drums, Steinway 
grand piano. 
Services: Record pressing, al- 
bum graphics, duplicating, pro- 
duction assistance, location re- 
cording, music publishing: Old 
Boston Pub (BMI). 
Credits: Rik Tinroy “Remember 
Ol’ Scollay Square,” Pittsburgh 
Steelers’ Superbowl album. 
Price: Demo rate, $25/hour; 
eight-track, $55/hour. 

Sound Techniques 
174- Lovell Road, Watertown 


02172, 923-4040. 

Owner: Leon Janikian. 
Engineer: Leon Janikian. 

Studio: 20-by-15-by-8, isolation 
booth. 

Tape recorder: Tascam 80-8, 12- 
input. 

Mixer: Sound Workshop 1280B 
12-input. 

Outboard equipment: DBX noise 
reduction, Spectro-Acoustics 
graphic EQ, Ashley Audio com- 
pressor/limiters, Tapco 4400 re- 
verb, MXR effects. 
Microphones: AKB, Shure, Elec- 
trovoice, Beyer, Sony, Neu- 
mann. 

Monitors: JBL 4311 (2 pair), ADS 
710. 

Instruments: Fender Rhodes pi- 
ano, assorted percussion. 
Services: Record pressing and 


graphics. 
Price: $20/hour. 


Four-track facilities 


Gold Star Audio Video 
Reproductions 
80 Wayne Road, Needham 
Heights 02194, 444-8128. 
Owner: Gordon D. Hookailo. 
Engineer: Gordon D. Hookailo. 
Studio size: Mobile recording. 
Tape recorders: Teac 3340 four- 
track, Teac 3300 and 2300-S two- 
tracks. 
Mixer: Custom 14-input board. 
Outboard equipment: DBX noise 
reduction, DBX compressor/ex- 
pander, APSI and MXR EQ, var- 
ious custom-designed modules. 
Microphones: AKG, Sony, 
Shure. 


Monitors: Altec 604 8G, driven 
by Nikko Alpha 2 power amp. 
Instruments: Arp Odyssey. 
Services: Custom sound process- 
ing. 

Price: $10/hour. 

Perfect Crime Productions 
60-A Elton A >nue, Watertown 
02172, 924-71 
Owner: Dere _.untington. 
Engineers: Lerek Huntington, 
Rex Morrill. 

Studio size: 20-by-24-by-12. 

Tape recorders: Otari MX-5050- 

QXHD four-track, two Teac 

3340-S four-tracks, Revox A77 

half-track. 

Mixer: Sound Workshop 1280B- 

8EQ 12-input console. 

Outboard equipment: DBX 150 

noise reduction (six channels), 
Continued on page 18 


826 Mass. Ave 
Arlington, MA. 02174 
617-646-5472 
Call about our instrument 
rental/purchase plan. 


NATIONAL MUSIC, INC. 


Percu ign tore! 
nor, Slingerland, Ludwig, 


, & Pear 
Good Vibes. Hinger Mallets 
Brass Instruments & Reeds 
Amps; Pollytone, Earth, 
& Marlboro 


THE DARK??? 


With Roctronics stage lighting and special effects 
you can look as good as you sound. Lights, color 
synthesizers, projectors, strobes, fog, bubbles & 


more. Call now for free demo & 50-page hand- 
354-4444 (24 hours) 


ENTERTAINMENT LIGHTING 


Specializing in design 
and manufacture of 


Heavy-Duty 
Equipment Cases 


@ musical instruments 
@ electronic equipment 
@ commercial gear 

@ stock & custom 

@ quick delivery 


american tour 


(617) 653-6724 


25 Washington Ave., Natick, MA 01760 


THE KOSTON 


PRO SOUND 


A quarterly guide 
to music making 


and recording. 


Issue Dates Ad Deadlines 


4-color always available 


Please send all new product information to Clif Garboden, The Boston Phoenix, 100 Mass. Ave., Boston, MA 02115 
FOR RATES & INFORMATION CONTACT RICK BRAUN (617) 536-5390 
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UALIZER AND 


STEREO AMPLIFIER FROM | 
NEPTUNE ASTOUNDS 
EARTHLINGS. 


you want to put on their side. They'll be catching our act 
at leading pro-sound dealers. Make sure our act is handled by 


MUSICIANS— HEREIT IS!!! 


Finally — Boston’s only fully equipped showcase room 


Complete Sound and Lighting Systems for a 
Total, Professional Presentation of Your Band 


(617)491-7371 


PLEASE CALL RON O'DWYER FOR DETAILS 


the The Professionals at 
The CAMBRIDGE MUSIC COMPLEX 


130 Alewife Brook Parkway, Cambridge, Mass. 02140 
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Studios 


Continued from page 17 

two Ashley parametric compres- 
sor/limiters, stereo Ashley para- 
metric EQ, two Allen & Heath 
ten-band octave graphic EQ, two 
Allen & Heath compressors, 
Tapco 2200 graphic EQ, AKG 
BX-10 reverb. 

Microphones: Beyer, Sennheis- 
er, Electrovoice, AKG. 
Monitors: Advent large, Altec 
9844-A. 

Instruments: 1928 Steinway baby 
grand, bass amp. 

Credits: Stormin’ Norman and 
Suzy Fantasy Rag (Perfect Crime) 


Price: $20/hour; rehearsal, 
$10/hour. 
Connecticut 


Sixteen-track facilities 


Trod Nossel Recording 
Studios 

PO Box 57, 10 George Street, 
Wallingford, Conn. 06492. 
Owner: Thomas Cavalier. 
Engineers: Richard Robinson, 
chief. 
Studio size: 29-by-34, isolation 
room. 
Tape recorders: Scully 16-track, 
Scully half-track. 
Mixer: Automated Processes, 
customized 28 inputs. 
Outboard equipment: Altec com- 
pressors, Allison Gain Brain limi- 


ters, Allison Kepex noise gates, 
Eventide digital delay, Eventide 
Instant Flanger, Eventide Instant 
Phaser, Pye stereo compressor, 
three Audio Arts parametric EQ, 
two AKG BX-20 E echo units, 
EMT ST140 plate reverb unit, 
various custom built EQ and 
compressors. 

Microphones: Neumann U-47, 
Electrovoice, Syncron, Shure, 
Sennheiser, RCA, Alltec. 
Monitors: Audio Techniques Big 
Red, Bozak B201. 

Instruments: Drums, nine-foot 
grand piano, Hammond B-3, 
Hohner clavinet, Baldwin electric 
harpsichord, Fender electric bass, 
Rickenbacker six-string guitar, 
Lowrey organ, Marshall guitar 
amp, Traynor guitar amp, Am- 
peg bass amp. 

Services: Referral for mastering 
and pressing. 
Credits: Bionic Gold, Scratch 
Band, Van Duren and Roger C. 
Reale (Big Sound), Donovan Es- 
sence to Essence (Epic), Live con- 
cert recordings for WPLR, BBC 
Rock Hour No. 15, 1978, with 
Starcastle. 

Price: $208 for four hours of 16- 
track; $87/hour; $77 for mixing. 
The Gallery 
442 Main Street, East Hartford, 

Conn. 06118, (203) 569-1915. 
Owner: Douglas Clark. 
Engineers: Douglas Clark, Bill 
Pauluh. 

Studio size: 32-by-28, two isola- 
tion booths. 


Tape recorders: MCI 16-track; 
Ampex half-tracks. 

Mixer: Custom 20-input. 
Outboard equipment: Eventide 
harmonizer, DBX noise reduc- 
tion, Plate reverb, Eventide digi- 
tal delay, Roland Spacecho, 
Countryman phaser, 16 custom- 
made noise gates, DBX and cus- 
tom compressor/limiters. 
Microphones: AKG, Sennheiser, 
Beyer, Electrovoice, Sony, Neu- 
mann. 

Monitors: Altec, one-third-oc- 
tave graphic equalized and bi- 
amped. 

Instruments: Hammond B-3, six- 
foot grand piano, Mellotron with 
two racks, xylophone, glocken- 
spiel, vibes, two drum sets, two 
acoustic guitars, two electric gui- 
tars, five guitar amps, assorted 
percussion. 

Services: Record mastering, 
pressing and graphics, lead 
sheets, studio musicians, audio- 
visual, duplicating. 

Credits: Larry Young Fuel for the 
Fire (Arista), various Avco-Em- 
bassy film soundtracks. 

Price: $75/hour (package deals 
available). 


Eight-track facilities 


Angelsea Productions 
55 Russ Street, Hartford, Conn. 


06106, (203) 246-2287. 


Owner: Angelsea Productions. 
Tape recorders: Revox, Sony 755, 
Otari eight-track. 


Mixer: Cetec ten-input. 
Microphones: Beyer, 
ser, Sony, Shure, AKG. 
Services: Location recording, 
video recording, 

Price: $35/hour; four-track, 
$20/hour. 


Sennhei- 


Maine 
Eight-track facilities 


Eight-Track Recording Studio 
South Blue Hill, Maine 04615, 
(207) 374-5539. 

Owner: Noel Paul Stookey. 
Engineers: Stu Davis, Noel Paul 
Stookey, John Stuart, Rick Ha- 
zeltine. 

Studio size: L-shaped, 36’ long, 
24’. wide, 12’ depth. Piano and 
drum cages. 

Tape recorders: Scully eight- 
track, Ampex and Revox half- 
tracks, Sony quarter-track. 
Outboard equipment: Dolby 
noise reduction, Teletronix, 
Stereo Roger Meyer and Toy 
Chest limiters, “Pultec, Lang, 
Multi Track and Melchor EQ, 
Kepex and Quad Eight noise 
gates, Burwen stereo noise filter. 
Microphones: Neumann, AKG, 
Beyer, Shure, Sony, Sennheiser, 
Electrovoice. 

Monitors: JBL with EQ, plus as- 
sorted consumer speakers. 
Musical Instruments: Honky- 
tonk piano, Vox organ, Mini 
Korg and Putney synthesizers, 
Gibson bass, Fender guitar, Bald- 
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win and Yamaha amps, assorted 
percussion, Leslie cabinet, assor- 
ted devices. : 
Services: Affiliation with New- 
orld Records label; animation 
studio. 
Credits: Baird Hersey and David 
Moss Coessential (Bent), Paul 
Stookey Something New and 
Fresh (Neworld) and Real to Reel 
(Neworld) — mixes, David Mal- 
let (Neworld), Eddie Mottau 
(Neworld). 
Price: recording, $30/hour; play- 
back/edit, $20/hour; mix-down 
$25/hour. 
Video Workshop 
468 Forest Avenue, Portland, Me. 
04101, (207) 774-7798. 
Owner: Video Workshop. 
Engineers: Eric Jurgenson (chief), 
several others. 
Studio size: 20-by-45, isolation 
booth. 
Tape recorders: Tascam Series 70 
eight-track, Technics RS-1500. 
Mixer: Modified Tascam Model 
19 with Model Five, total 20 in- 
puts. 
Outboard equipment: DBX noise 
reduction, MXR digital delay, Bi- 
amp graphic DQ, MXR noise 
gates, MXR phasers and flang- 
ers. 
Microphones: 
AKG, Sony. 
Monitors: Yahama MS-1000. 
Instruments: Fender Rhodes 
stereo piano, Mini-Moog syn- 
thesizer, others. 
Services: Simulsyn video pres- 
entations. 
Price: $40/hour for eight-track 
recording; $30/hour mixing. 
Rockland Recording Studio 
143 Maverick Street, Rockland, 
Me. 04841, (202) 594-7679. 
Owner: Jim Deans. 
Engineer: Jim Deans. 
Studio size: 22-by-38, drum cage. 
Tape recorders: Scully eight- 
track, Scully two-track, Crown 
two-track, Sony quarter-track 
with DBX. 
Mixer: Allen Heath 12-input, 
Ampex with Sony (portable). 
Outboard Equipment: Dolby A 
sound reduction, Burwen dy- 
namic noise filter, ITI parametric 
EQ, two Pultec EQ, Urei levelers, 
Clockworks Instant Flanger, Or- 
ban stereo synthesizer, Orban 
stereo reverb, AKG reverb. 
Microphones: Neumann, Elec- 
trovoice, Shure, AKG. 
Monitors: Big Red, Auratone, 
small JBLs. 
Instruments: Piano, Hammond, 
Ampeg bass guitar and amps, 
Guild guitar, Fender Precision 
bass, Japanese bass. 
Price: $25/hour. 


Electrovoice, 


Four-track facilities 


Reel to Real 
193 Middle Street, Portland, Me. 
04111, (202) 772-1222. 
Owner: Martin Gleitsman. 
Engineer: Martin Gleitsman. 
Studio size: Eight-by-12. 
Tape recorders: four Revox two- 
track, Teac four-track. 
Mixer: Sony MX-20 eight-input. 
Outboard equipment: Dolby 
noise reduction, Soundcraftsman 
stereo EQ. 
Microphones: Altec. 
Monitors: Large Advent. 
Services: Duplicating. 
Price: $35/hour recording; 
$22/hour editing/mixing. 


Rhode Island 
Sixteen-track facilities 


Viscount Recording Studios 
486 Wellington Avenue, Crans- 
ton, RI 02910, (401) 467-9362. 
Owner: Russ Martin. 

Engineers: Russ Martin (chief), 
others. 
Studio size: 500 square feet. 

Tape recorders: MCI 16-track; 
Scully half-track. 

Mixer: MCI custom automated 
16-input. 

Outboard equipment: Urei limit- 
ers, Eventide clockworks phase 
shifter, Allison Gain Brain limit- 
ers, Kepex noise gate, Auto- 
mated Processes parametric, EQ. 
Microphones: Neumann, Shure, 
Electrovoice, Altec, “Sennheiser, 
Sony, AKG. 


- 
ON THE OF THE Bos! ON pHOENS: 
| peci4 u gcriptio™ yES 
gubscrive to The Boston phoen™ 
00 for one full yeat- for one yeat o (g9.00) for two years (18.00) 
G18 00 fot two full enclose check for made payable to The Boston 
That's half the newsstand price: 4 
why not have The phoen™ mailed ro you every week? not 4 
ws ncredidlY mex Because right now: dut 
this special Subscription offer: The phoen™ wilt cost you \ess th 
cents ah yssue So complete and mail rhe card pelow- You ca 4 
subst ro your Visa: Mastet Chat8®: ot america Expres? 4 

us check Nawe 

peediet results: call ovt subscription office at: | 
‘ 

WA FOR A WHOLE Lot OF 


Monitors: Electrovoice Century. 
Instruments: Yahama grand pi- 
ano, drums, Fender guitar amp, 
miscellaneous percussion. 
Service: Record pressing and 
graphics, production assistance, 
arranging, studio musicians, lead 
sheets. 
Credits: Arthur Custer, Maur- 
een Forrester, Phoenix String 
Quartet The Music of Arthur 
Custer, Volume 2 (Serenus), Life 
Among the Lowly — TV produc- 
tion by Robin Miller, Brothers to 
Dragons — produced by WNET. 
Price: $30/hour for 16-track. 
Normandy Sound 
25 Market Street, Warren, RI 
02885, (401) 247-0218. 
Owner: Bob Shuman and Ar- 
nold Freedman. 
Engineers: Bob Winsor, Bob Shu- 
man, Phil Greene, others. 
Studio size: 1000 square feet, 
drum isolation booth. 
Tape recorders: Scully 16-track, 
Scully two-track. 
Mixer: APSI customized board, 
16-input. 
Outboard equipment: DBX noise 
reduction, Ashley compressors, 
MXR limiters, MXR_ phasers, 
flangers, digital delays, Roger 
Mayer noise gates, MXR ten- 
band EQ, Ashley Audio para- 
metric EQ. 
Microphones: Neumann, Senn- 
heiser, Beyer, Shure. 
Monitors: JBL, Auratone. 
Instruments: Steinway grand pi- 
ano, Fender Precision Bass, Ham- 
mond organ with Leslie guitar 
amps, Arp synthesizer. 
Services: Arranging, producing, 
studio musicians, record press- 
ing, mastering, recording classes. 
Credits: WBUR live recordings. 
Price: $40/hour 16-track; 
$30/hour eight-track; $25/hour 
two-track. 
Fedco Audio Labs 
37 Clarendon Avenue, Provi- 
dence, RI 02906 (mailing ad- 
dress), 310 Greenwood Avenue, 
East Providence, RI 02916, (401) 
272-3157. 
Owner: Fedco Audio Labs. 
Engineers: Tom Arrison (chief), 
Perry Cheatham, John McDer- 
mott, others. 
Studio size: Location recording. 
Tape recorders: Two MCI-24- 
track transports, convertible to 
16, 3M four-track, Scully half- 
track. 
Mixer: API console 46-input. 
Outboard equipment: Dolby A 
noise reduction (24 tracks), two 
DBX 150 compressors, two Urei 
LA-3A compressors, four API 
525 compressors, Fairchild re- 
verb. 
Microphones: Neumann, AKG, 
Beyer, Electrovoice, Sennheiser, 
Shure, MB. 
Monitors: JBL 4310 driven by 
SAE amplifier. 
Services: Location studio record- 
ing. 
Credits: Rolling Stones Love You 
Live (Rolling Stones) — Toronto 
side, Peter Frampton Frampton 
Comes Alive (A&M), the Band 
Rock of Ages (Capitol). 
Price: Call for information. 


Vermont 
Sixteen-track facilities 


Earth Audio Techniques 
The Barn, North Ferrisburg, Vt. 
05473, (802) 425-2111. 

Owner: Bill Schubart and Mi- 
chael Couture. 

Engineers: Michael Couture 
(chief), Charles Eller. 

Studio size: 30-by-45-by-26, iso- 
lation booths. 

Tape recorders: MCI 16-track, 
MCI eight-track, MCI two-track, 
two Scully two-tracks. 

Mixer: MCI console 16-input. 
Outboard equipment: three Urei 
limiters, three DBX compres- 
sor/limiters, Eventide phaser, 
Eventide digital delay, various 
EQ, AKG reverb, live echo cham- 
ber, Dolby A available. 
Microphones: Neumann, AKG, 
Sony, Sennheiser, Shure, Elec- 
trovoice, Beyer. 

Monitors: Altec 604 8G, Big Red, 
Auratone. 

Instruments: Steinway six-and-a- 
half-foot grand piano, Yamaha 


upright piano, Fender Rhodes pi- 
ano, Arp 2600 synthesizer, Ham- 
mond B-3, two full drum sets, 
miscellaneous percussion, Mus- 
ser vibes. 

Services: Complete record pro- 
duction (including pressing, de- 
sign, distribution, promotion, 
duplication). 

Credits: Mary McCaslin, Jim 
Ringer, most of the Philo cata- 
logue. 

Green Mountain Records, Inc. 
Garvey Hill, Northfield, Vt. 
05663 (802) 485-8594. 

Owner: Richard C. Longfellow, 

Engineer: Robert Hurley. 

Studio size: 22-by-22. 

Tape recorders: Tascam 90-16, 
Revox A-77 half-track, Sony 850. 
Mixer: Stevenson Interface 16- 
input. 

Outboard equipment: DBX lim- 
iters, Soundcraftsman EQ, DBX 
noise reduction, Tapco reverb. 


Microphones: AKB, Shure, Elec- 
trovoice. 
Monitors: Altec. 
Instruments: Baby grand piano. 
Services: Session players, album 
production and graphics, dis- 
tribution and promotion assis- 
tance. 
Credits: Pine Island No Curb Ser- 
vice, Tom Eslick Deer Hollow 
Run, Tom Eslick Easy Country 
Feelings, Jon Gailmor Passing 
Through (all Green Mountain). 
Price: $200 for an eight-hour day. 
Suntreader Studios 
Beaver Meadow Road, Sharon, 
Vt. 05065, (802) 763-7714. 
Owner: Ambience, Inc. 
Engineers: John Bergstrom, John 
Sanford, Jonathan Heins. 
Studio size: 29-by-30-by-16, iso- 
lation booth. 
Tape recorders: Studer A-80 24- 
track, Studer 16-track, 3M M79 
four-track, Studer and 3M two- 
tracks, Revox and Crown quar- 


ter-tracks. 

Mixer: API automated console 
32-input. 

Outboard equipment: Dolby 
noise reduction, Kepex and other 
noise gates, Urei, API and Sontec 
parametric EQ, Urei graphic EQ, 
Eventide digital delay line, Even- 
tide phaser, flanger, harmonizer, 
and omnipressor, Neve compres- 
sor/limiters, EMT 240 gold foil 
plate echo chamber, AKG spring 
reverb. 

Microphones: Neumann, Elec- 
trovoice, AKG, Studer, Sennhei- 
ser, Shure, Sony. 

Monitors: Altec 9846 (bi-ampli- 
fied). 

Instruments: Steinway concert 
grand, electric pianos, organs, 
miscellaneous percussion, access 
to synthesizers. 

Credits: Foghat Fool for the City 
(Bearsville) — platinum, Foghat 
Live (Bearsville) — platinum, Am- 
erican Flyer (United Artists) — 


gold, Willie Alexander and the 
Boom-Boom Band (MCA). 
Price: $800/day. 


Eight-track facilities 


Vanguard Productions 
229 Main Street, Brattleboro, Vt. 
05301, (802) 257-7131. 

Owner: David S. Calef. 
Engineer: David S. Calef. 
Studio size: 20-by-30. 

Tape recorders: Several eight- 
tracks, several two-tracks. 
Mixer: Custom-designed 12-in- 
put board. 

Outboard equipment: DBX noise 
reduction, Eventide harmonizer; 
Tapco reverb, various custom de- 
signed modules. 

Microphones: Neumann, Elec- 
trovoice, Shure, AKG, Sennhei- 
ser, Sony, RCA. 
Monitors: BIC Formula 7. 
Services: Duplicating, 
mastering and pressing. 
Price: Approximately $30/hour. @ 


record 


851-6700 
GUITARS 


Fender - Ibanez - Hohner - Guild 
Travis Bean - Madiera -Tama 
Yamaha - LoPrinzi - Giannini 


Hohner Clarinet $729.00 
Roland 
Used Earth Piano ery 


CRUMAR 
Orchestrator 
$1159 


CRUMAR ORGAN 
With True B.3 Sound 
IN STOCKI! 


JUST ARRIVED 


OVATION 
GUITARS 


Westwood - Kay Banjos From 


Greater Lowell's Most Complete 
Music Store & Studio 


OPEN. til 9 P.M. Mon. to Thurs. 
Fri. til 6 P.M., Sat. til 5 P.M. 


1269 Main St. (Rte. 38) Tewksbury, Mass. 


AMPS & PA’S 


Fender - Peavey 
Traynor - Malboro 
Fender & Peavey Amps 
from $95.00 
Student Amps from $45.00 


DRUMS 
ROGERS - LUDWIG 
TAMA 


Pisce SONOR 
SINGERLAND Clear 


list $1300 00 


$599.00 


5 Piece SONAR 
White Pearl 


tar $1200 


Complete inventory of 
30°: OFF 


ACCESSORIES 
IBANEZ -MUTRON . 

MXR - BILL LAWRENCE 
SHURE - SHALLER 


GROVER 


- VIC FIRTH 
DEEGAN - MUSSER - LaVOZ 
VanDOREN 
ELECTRO HARMONIX 


RICO - REMO - REGAL 
PRO MARK .- LP - ZILDJIAN 
PAISTE -HOHNER 


GUITAR STRINGS 
OR DRUM STIX 
Buy 1 Set — - 
Get Another 
Set for % PRICE! 


FINE SELECTION OF MUSIC - BOOKS - METHODS 


Our Success Formuia — 
Quality + Service + Huge inventory 
+ Low Discount Prices = TMC 
If You Have Never Been to TMC 
— Drop By & Check Us Out! 


FULL STOCK OF 
ACCESSORIES 
Parts and Complete 


Small Stone Phase Shifter --- 
We made it famous. 


Deluxe Electric Mistress 


Mr. 


128 Harvard Ave. 
New Summer Hours 10-6 Daily « Closed Sunday 


NOW 


Just in time 
to enjoy this summer. 


Hondo Dulcimer 
$2 


we 
mean 


Portable 


Model 1235/816V 


Regular 
$700 


Altec 1235 


Speaker 


High-Frequency: 5118 sectoral horn, 808-8B compression driver; En- 
closure Type: Vented low-frequency horn; Operational Power Range: 
250 watts; Typical Applications: Medium to large indoor environ- 
ments, and small to medium outdoor coverage. 


Sale Price °449 


350 SRL Specifications 


Frequency Response: 50 Hz to 15 kHz; Power Handling: 100 Watts con- 
tinuous program; Nominal impedance: 8 ohms; Dispersion: 110 de- 
gree horizontal, 40 degree vertical; Sound Pressure Level: 124 dB; 
Speaker Components: ER15 15-inch woofer, 4660 high-frequency 
driver, 8110 radial horn; Crossover Frequency: 800 Hz; Enclosure 
Type: Combination reflex front horn-loaded; Dimensions: 30”H x 24”W 


x 18"D; Net Weight: 90 Ibs. 


Regular 
*460 


350 


Sale Price *289 
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LUCA MUSIC we 401-353-3800 


1540 Mineral Spring Ave., North Providence, R.I. off Rte. 146 


RED BRICK HOUSE Next to WALTS 


Sat. 9:30-6:00 ¢ TERMS AVAILABLE « Take Mineral Spring exit off Rte. 95 
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New products 


TEAC four-track 


TEAC is expanding its Tas- 
cam Series with the addition of 
the Model 40-4 quarter-inch 
four-track recorder/repro- 
ducer, featuring the same trans- 
port and chassis as TEAC’s 
Model 80-8 eight-track unit. * 


The three-head 40-4 features 
full integrated-circuit logic with 
motion sensing and memory 
stop function, a combination 
record/reproduce head, erase 
and monitor heads, function 
and output select buttons, and 
LED overload indicators. The 
unit accepts up to 10%-inch 
reels and records at 15 and 7% 
ips. Wow and flutter are rated at 
.05 percent (NAB WTD) at 15 
ips and .07 percent at 7% ips. 
Frequency response is 50 to 
20,000 Hz at 15 ips and 50 to 
15,000 at 7% ips. 


Suggested retail price for the 
40-4 is around $1600. The unit 
will be available in stores by late 


summer. 


Boing-oing-oing-oing 
RolandCorp US is now mar- 
keting an analog echo unit, the 
model DC-10, with no moving 
parts and a two-position out- 
put-level selector that controls 
signal strength for use in either 
home stereo systems or elec- 
tronic musical-instrument sys- 
tems. The DC-10 offers effects 
ranging from signal delay to 
concert-hall simulation. The 
unit has stereo outputs and al- 
lows for remote control of echo 
effects through an optional foot 


switch. The remote switch al- 
lows you to use the DC-10 to 
produce single delays, acoustic- 
echo effects, sustained echos or 
chorus effects (Similar to those 
produced by a phase shifter) at 
will, adding them or bypassing 
them at the tap of a toe. The 
DC-10 comes with a three-posi- 
tion input selector (-20, -35 and 
-50 dB). Suggested price is $390. 
Roland Corp is located at 2401 
Saybrook Ave., Los Angeles, 
California 90040. 


Amanita protection 

Tired of having your expen- 
sive electronic equipment ‘‘dis- 
corporated’’ by reckless stage 
hands? Well, Amanita Sound 
Inc. of Easthampton, Mass., of - 
fers you some protection in the 
form of their 3619 Series Stan- 
dard 19-inch Rack-Mount En- 
closures. These cases are made 
of a low-density, rugged, light- 
weight material and are de- 
signed with an innovative 
shock-absorbing construction to 
minimize wear and tear on cost- 
ly components in transport. The 


units’ tapped angle-iron frame 
is secured to a shock-absorb- 
ing, free-floating system that 
protects your gear from abuse. 
Handles and clasps are total- 
ly recessed and all corners of 
the cases are rounded to make 
for easy handling. Stacking ribs 
lock the units together in tran- 
sit and tongue-and-groove cov- 
ers protect your equipment 
from dirt and moisture. As with 
all Amanita enclosures, the 3619 
series is available in red, yel- 
low, blue, black, and white. 


Petillo patents 

Phillip J. Petillo, master luth- 
ier from Ocean, New Jersey, has 
been awarded a US patent (no. 
4,064,779 — write that down) 
for his own fret-wire design. 
Simply explained, the Petillo 
frets are pointed, not ‘‘flat,”’ as 
is the case with those on most 
conventional guitars. The idea 
behind the Petillo design is to 
minimize the margin of error in 
where and how firmly the gui- 
tar string rests on a fret, and 
thus to allow for more precise, 
clear tones with less buzzing. 
The Petillo frets are made of 
very hard material and can be 
added to any fretted instru- 
ment. 

Not one to let the grass grow 
under his feet, Petillo has now 
applied for a patent on the Pe- 


tillo Double-L Neck, a guitar 
neck designed as a replacement 
for any bolt-on guitar neck. The 
new neck is one-third the 
weight of any other metal-alloy 
neck and Petillo claims it fea- 
tures 40 percent more sustain- 
ing ability. The Double-L neck 


is constructed of seven-piece |: 


laminations of exotic hard- 
woods adhered to with stress-re- 
lieved aluminum angles. The 
necks are hand-made by the 
man himself and, of course, fea- 
ture the above-mentioned Pe- 
tillo Precision Frets. 

Further information about re- 
fretting or replacing the neck on 
your guitar is available by con- 
tacting Phil-Lu Inc., 1206 Her- 
bert Ave., Ocean, New Jersey 
07712. 


Kustom mixer 

Kustom Electronics of Kan- 
sas City, Missouri, has recently 
introduced the MX10 Mixer, a 
six-channel board weighing 
only 13 pounds. Each channel 
of the MX10 is outfitted with 
two inputs for mixing and 
matching “HiZ” or “LoZ” mi- 
crophones and features both 
high and low EQ controls. 
Other features include a secon- 
dary post-volume and post-EQ 


mix, which can be used for ex- 
ternal effects or to drive a moni- 
tor system. The MX10 is made 
of rugged, lightweight alum- 
inum and has a sloping top pan- 
el for easy use. 


Further information is avail- 
able by contacting Kustom Elec- 
tronics, 11700 West 85th St., 
Shawnee Mission, Kansas 
66214: 
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Sto finish for superior play. 
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number one string for picky pickers. 


@ strings are the best- selling strings 
4 Or that Rainbow's Ritchie"™ 

Blackmore, Black Sabbath’s Tony lommi and* 
“Geezer” Butler, former Yes member Peter Banks™ 
and Punky Meadows of Angelallrelyon Picatostrings 
today. After all, strings are engineered from start 


are available as beth PC733L 
half-ground bass guitar strings and as PO650 phosphor fi 
bronze strings, their popularity in America is growing BE 


Which makes us mighty glad at Ampeg that 
we're the only Picato distributor in America. # 
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Musical Instruments Bought, Sold, Traded, & Repaired 


New Gibson Les Pauls Now In Stock 
Large Selection of Ibanez Guitars in Stock 
Unreal Prices On All Armstrong Flutes 


36 Boylston St., Cambridge, Ma. 876-8997 


THE NEW SCHOOL 
of 
€ONTEMPORARY 
\ MUSIC: 


JAZZ’= ROCK — 


MO Y,ENROLLMENT * CERTIFICATE AND 
DIPEOMA PROGRAM 
APPROVED FOR VETERANS 
(>> © JEFPRYD. FURST - PRESIDENT 
21. Brooklitte Ave., Kenmore ee Bostgn 
267-4079 
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é PIANO. CLEARANCE SALE 
Uprights - Grands - 5 
BargestiiSelection of Reconditioned 
Pianos in New Eng 
EVERY WED. & THURS. 6-10 PM, SAT.-SUN. 11-5 PM 
at The New School of Contemporary Music 
21 Brodkline. Ave., Kenmore Sq., Boston 


267-4079 
Call. 267-4079 FOR FURTHER INFORMATION 
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Bose loudspeaker 

The mountain people have 
announced the introduction of 
the Bose Model 802 profes- 
sional loudspeaker system, the 
successor to the Bose Model 800 


portable sound-reinforcement 
speaker. The 802 uses eight 
drivers made by Bose with 12- 
ounce ceramic magnets, high- 
impact polymer frames and 
edge-wound aluminum-ribbon 
voice coils. These drivers are 
mounted on four separate fac- 
ets to provide smooth sound 
dispersion. Power-handling is 
rated at 160 watts continuous. 

The 802 cabinets are made of 
reinforced polymer structural 
foam. The system employs two 
“reactive air columns’ to in- 
crease bass output and decrease 
distortion. The input panel 
houses two phone jacks, two 
XLR connectors and a built-in 
fuse, all recessed for protection 
during transportation. The 
speakers are designed for stand- 
mounting or stacking, can be 
used as stage monitors, and may 
be wall-mounted using an op- 
tional bracket. 

The 802 comes with the new 
802-E Active Equalizer, a unit 
with balanced and unbalanced 
inputs capable of driving a 600- 
ohm load. More information is 
available from the Pro Divi- 
sion, Bose Corporation, The 
Mountain, Framingham, MA 
01701. 


Keyboard amp 

Rhodes Keyboard Instru- 
ments has introduced the Janus 
I modular keyboard amplifica- 
tion system to match that com- 
pany’s Rhodes Stage and Suit- 
case Pianos. The Janus I system 
produces full stereo vibrato in a 
single, enclosure while addi- 
tional power modules can rein- 
force sound and effects. 

For the Rhodes Stage Piano, 
the Janus I provides primary 
amplification; for the Suitcase 
Piano the Janus I power mod- 
ules act as auxiliary amps. The 
basic Janus I set-up included 
one speaker enclosure module 
and a preamp/nameboard as- 
sembly. The preamp/name- 
board assembly gives the play- 
er control over stereo vibrato, 
volume, treble and bass. It also 
offers special-effects patching 
capability and recording-mix 
function. The system accepts 
stereo headphones of any im- 
pedance. 

Each modular power enclos- 
ure features two 12-inch speak- 
ers powered by a 100-watt rms 
stereo power amp (50 watts per 
channel). Up to four of these 
beasts (each adding 100 watts 
rms to the system) may be added 
to a Rhodes Stage Piano — one 
or two does the job for the Suit- 
case Piano. 


Uni-sync stereo 

Owing to what the manufac- 
turer terms ‘ever-increasing re- 
quests,” Uni-Sync Inc. will soon 
be marketing a stereo version of 
its popular Trouper I Live Mix- 
ing System. The stereo Trouper 
boasts the features of the one- 
channel model — low Z bal- 
anced input, high Z input and 
in/out jack on each channel — as 
well as a pan pot for shifting the 
acoustical image from left to 
right and an echo send pan pot 
for moving echo effects from 
side to side. Along with this, the 
stereo Trouper | will include 


two built-in spring reverbs and 
two sets of effects jacks, giving 
the user panable outputs in ad- 
dition to the house outs. Other 
input features are 20dB of 
microphone attenuation, moni- 
tor and echo sends, three-band 
graphic equalizer, solo switch 
and input-level control. 
Output features are house left 
and right level controls and out- 
puts; monitor level control and 
output; echo send/receive jacks, 
left and right; stereo head- 
phone level controls and jack; 
two solid state LED VU Meters, 


providing average and peak- 
reading information on _ in- 
dividual inputs and outputs 
through the solo system; left 
and right echo send masters to 
two built-in spring reverbs, 
with echo receives house-left 
and -right; and monitor. Addi- 
tionally, high- and low-cut fil- 
ters are located on the house and 
monitors. 

For further information, con- 
tact UNI-SYNC, INC., 742 
Hampshire Road, Suite A, 
Westlake Village, California 
91361. 


ARP Quadra 

Arp has just previewed its 
new Quadra, a programmable 
polyphonic synthesizer sched- 
uled for the marketplace in ear- 
ly 1979. The instrument is ac- 
tually four different synthesiz- 
ers contained in one micropro- 
cessor-controlled system. In an 
attempt to make the Quadra the 
fastest user-programmable syn- 
thesizer in the history of the 
universe, Arp has included mo- 
tionless touch switches and 16 
program-memory locations. 

ARP is showing the instru- 
ment but not disclosing full de- 
tails of its capabilities as yet. 
The Quadra is designed to be a 


flexible and versatile step for- strument incorporating human 
ward in the evolution of the per- engineering with space-age aes- 
forming electronic keyboard in- thetics. Watch for it. 
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Continued from page 8 
lot more kick out of it than people 
here in the States do, who hear it 
all day long on the radio where- 
ver they work, or at home, or in 
their cars and everything else. 
Q: Is it also easier to tour 
there, to put a tour together? 
A: Well, the whole country’s 
the size of New York state; to go 
from Glasgow, Scotland, to Lon- 
don is six hours at the most on a 


train. There’s a lot of places to 
play — you can do all the theaters 
and all the clubs, and then go 
back and do all the colleges. You 
can actually stay over there about 
three months and tour all over 
that little place if you want to. 
The technicians there are a lot 
better, as far as getting a PA — I 
don’t know, we haven't done a 
theater tour over here yet, 
whereas we've done two over 
there, but they seem really well 
organized. It might be a little 
cheaper, the pound being down, 
to rent a sound system and 


things. But most English people 
want to work in the states — 
everybody I’ve met over there is 
crazy to work in the states. 

Q: If you hit it big here you 
can make a lot more money. 

A: Well, the states is a more 
exciting place, really. England’s 
fun the first time you go; the 
audiences are really enthusiastic. 
But the second time it’s just sort 
of ho-hum, very limited. It’s 
European, very slow service in 
restaurants. Most English people, 
once they've been to America — 
they've told me this — they get 


featuring 


(617)358-2243 


Don't minimize your chance of 
success with a second rate demo... 


Studio 


NOW OFFERS YOU 
Top Quality 8 Track Recording 


at the Unbelievable Price of 5 


® Tascam series 80-8 


@ 16 in. 8 out Full Feature Console 
Studio Monitors 


e JBL L100’s 
Isolation Booth 


When you hear the sound, you won't believe the price... 


ACT FAST — While time is still available. 
44 COUNTRY CORNER RD. 


WAYLAND, MASS. 


Latin percussion instruments. 


LATIN PERC USSION 


BOX 88 DEPT BP 


PALISADES PARK.. NJ 07650 


very spoiled very quick. 

Q: How do you practice? 

A: There's an office building 
in New York that has a number of 
bands in it. We had an office in it 
that we shared with another band, 
that we used to rehearse in. But 
we left our management, and they 
had taken out the lease, so they 
threw us out of that. So now we 
store the stuff at a place called 
Studio Instrument Rentals, and 
when we rehearse we have to go 
find places around town — which 
is hard, because those places don’t 
have good equipment; terrible 
PAs and stuff. We're going to 
have to start looking for some 
sort of space where we can stash 
our stuff and rehearse at the same 
time. 

Q: What sorts of things do 
you do when you rehearse? 

A: Well, if we haven’t toured 
for a while, we'll just go over the 
set and make sure we still re- 
member everything. Working on 
new stuff is just — I'll come up 
with a riff or an idea, maybe a 
couple parts worked out, and 
we'll play it and I can hear right 
away whether it’s going to work, 
and make a few changes. We'll 
work on it a couple more times 
and then play it live. Might re- 
hearse it on a Monday, then again 
on Wednesday — play it a lot on 
Wednesday, maybe play it for an 
hour, off and on — then try it out, 
if we're playing on Saturday, 
something like that. 

Q: Will you be doing any new 
material tonight? 

A: Actually, we might be do- 
ing a version of ‘’Sixteen Tons.”’ I 
don’t know if we’re going to do it 
or not; it depends how funny the 
band feels. Because it’s not a stan- 
dard version, it’s sort of a 
Schoenberg/Varese version. 

The thing about not having a 
rehearsal space that you can go to 
every day is that you don’t get the 
chance to work out new tunes. 
Right now we don’t really need to 
do new tunes, but it would be 
fun. 


Q: Is that why the second rec- . 


ord sounds less arranged than the 
first? 

A: I guess you could say that. 
I'd say it sounds more arranged, 
but it was all done real impromp- 
tu. A lot of it was arranged in the 
studio, which is a real expensive 
way to do it, but it is a lot more 
fun too, in away. You get a lot of 
ideas ‘and you just try them out 
right away. If .it doesn’t work, 
you just say okay, forget it, and 
put up another reel of tape and do 
something else on some other 
song. 


Q: Do you envision ever get-_ 


ting your own studio? 
A: It'd be fun, but I don’t 
know. I sometimes use two cas- 


sette recorders to write, so I can 
bounce one thing back and forth, 
but I’m even getting away from 
doing that. It just gets to be sit- 
ting around doodling around for 
hours, and it’s more fun to work 
things out with other people. 

It'd be nice to have a studio at 
your disposal all the time, be- 
cause you could go and record 
songs when they were really 
fresh: write them and get them all 
down tight, and go do ‘em. That 
way you could record a song a 
month, and put out a record after 
maybe a year, rather than book- 
ing all this time to get the rate 
down and doing the album all at | 
once. 

Q: Do songs get changed 
around a lot in the process of put- 
ting them together? 

A: Actually, if we start work- 
ing on something and it gets too 
hard, I just say forget it. To me, if 
it’s going to take that much ef- 

- fort to make it work, it’s prob- 
ably not worth it. For rock songs, 
or anything like rock. ‘n’ roll, 
there has to be a certain ease, an 
immediate thing, to me. If it’s not 
working after 20 minutes or half 
an hour, or some fight develops 
about something, it just means - 
that everybody doesn’t have the 
same feel or idea about it, and it’s 
not worth trying to explain, it’s 
just better to go on to something 
else. Once you feel it has a cer- 
tain impact, or it gets under your 
own skin in a certain way, you 
just sort of keep it that way. You 
can experiment a lot around it, 
but the core doesn’t change. 

Q: How do you practice your- 
self? Do you have any routines or 
scales that you do? 

A: I never practice like that. I 
used to play piano, so I know 
what scales are and everything, 
but I never learned the right fin- 
gering — which is actually some- 
thing I wish I’d done, because you 
can get from the top to the bot- 
tom much quicker if you know 
the techniques. But I just sit 
around playing, getting ideas. 

Q: Do you care whether 
you're technically proficient? 

A: I know I’m technically pro- 
ficient. I’m not a virtuoso, and I 
don’t care if I’m not a virtuoso. 
It’s just playing the right thing at 
the right time. In the kind of form 
we're doing, virtuosity boils 
down to a lot of 16th notes, ya-ta- 
ta-ta-ta. To me they don’t sound 
that good, except for maybe once 
in a while. If you listen to a lot of 
classic-form rock ‘n’ roll, you 
don’t really need 16th notes in it, 
except at some kind of peak you 
might hear the guitarist do a lot of 
hammer-off stuff, which sounds 
great, if it just comes naturally. 
But I’m not into being the world’s 
greatest guitarist or anything. a 
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Guild F-212 
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Epiphone NU 295 
Epiphone FT 165 
Epiphone EC 20 
Yamaha FG 335 
Yamaha 336 SB 
Yamaha 345 
Yamaha G 230 
Mini Moog 
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Kory Micro Preset 
Hohner Clavinet 


MXR 10 Band Eq. 
MXR 6 Band Eq. 
MXR Phase 90 
MXR Phase 100 
MXR Dyna Comp 
MXR Distortion 
Franz Metronomes 
Fiash Beat 
Standard 
Kory Tuner 
Kory Ampliphones 
Univox EC100 Echo $126 
Maestro Echoplex $290 
Reeds Vandoren Clarinet $4 
Lavoz-Alto $5 
Tenor $5.50 
Armstrong 104 Flutes $160 
Armstrong 80B Flutes $340 
Alto Sax Pak $48 
Tenor Sax Pak $54 
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...see our ad on page 15 
of this newspaper for | 
SPECIAL SALE COUPONS 
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for details turn to page 15. 
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The Peavey 
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THEN SEE BETTER 
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ger, shinier .. . but have you 
seen what's better? The MXR 
Phase 90 makes asmall claim 


even better is that weve a, your MXR dealer. MXR In- 
added a touch of regenera- novations, !nc., 247 N. Good- 
man Street, Rochester, New 
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